T—)VT 4 T2 TDT 4 7 A—[mEEls U TR & 73

2024 4£ 6 H 8 H

TAT VR T zayyy T ARKEST 6 EEREFRE
R — Rk

(B VG B K 80HF i)

0. William Golding (1911-93) {E&G'J X

Poems. London: Macmillan, 1934,
Lord of the Flies. London: Faber and Faber, 1954.
The Inheritors. London: Faber and Faber, 1955.
Pincher Martin. London: Faber and Faber, 1956.
“Envoy Extraordinary”. London: Eyre and Spottiswoode, 1956.
(VNIFE 3 44102 X D 1ESLEE Sometime, Never |ZUL 5k S AU 7= Ff)
The Brass Butterfly: A Play in Three Acts. London: Faber and Faber, 1958.
VWeel%ﬂL London:FaberandFﬁben1959J
The Spire. London: Faber and Faber, 1964
The Hot Gates and Other Occasional Pieces. London: Faber and Faber, 1965.
(FEESLEFEFZEDTZH D)
|Thelhwanﬁd. London:FaberandFabm;19671
The Scorpion God: Three Short Novels. London: Faber and Faber, 1971. (fE##%E)
Darkness Visible. London: Faber and Faber, 1979.
IRites of Passage. London: Faber and Faber, 1980.|
A Moving Target. London: Faber and Faber, 1982. (HESLELLEDTH D)
The Paper Men. London: Faber and Faber, 1984.
An Egyptian Journal. London: Faber and Faber, 1985. (B2 R D f{T50)
Close Quarters. London: Faber and Faber, 1987.
Fire Down Below. London: Faber and Faber, 1989.
To the Ends of the Earth: A Sea Trilogy. London: Faber and Faber, 1991.
(Rites of Passage, Close Quarters, Fire Down Below % —Fi{EL L T—&RIZE L D= H D)
The Double Tongue. London: Faber and Faber, 1995. (GR7ERKEFR)

<
—

EJLUIN
SIMIH=
5 W ot ot o

0-1. RERTELCKRDSTI-ILT 1+ Y ITERDBN
The Pyramid (1967)  ([F230T, 1< 20573 ] fFHHELZER, H£354t)

HEORZEDODI AT 4 VA — v EHAEE L, AV Ty —L WS BHELBOEANAL T HHPHE/NH 3 R

L FEV 3 EERAE e LTV DR,
%18 M OHEAIT OB T CTERAEDAFY T 7y —iF, REOITHHIAET = ~OF BV L
e HEROIFZTHE LT TIEEROBR- Y c 28+ 25, LrLEOT b, ERMORFRE—L#E
WEIRRIE STz, AV U7 —FAE—2HLKE U 0 LBURA RO, T d RICITO R LIS
L. BEOBH00 TARER) TN ENTHWDIZT 0 OFL LWEWIEHFEZE IRV, HoH



“ANOWROBGERBBEL, TEBEE LERZbARERETERET, RFEF LAY T 7 —
KPETRELEZLEE, TULICHSL, RTOEORITHED [HEZ] OZLZ2MWINTLE I,

E 28 REVFADKZFELEF VI Uy =X MOFRANERO LEFEICEERBSMNSE 5
., CROEZHFIEBERD ) —~ v (A EV =3 OELRS-TWD) T, BAPLOHEME EE
TEN, AV T 7 —ORIFASOETICARY N7 FE2BOESHELI L Liobw oD %X
ST, WO EFOHMEA—T U VLI OBRERE D E<ZTRM LA O HBEREFELED N, LT
FVT 7 —=BAFEEZLIEHEVWTHRERLIZRS, A — UV VICHRICIT A Uy —ik, 41— T
VORITTZI O ORKIICHTL2BEEZRO T, A — VI VIEZOKRFELEZHENIIZTIED D,

FIE AV Tr—ETFELRHNL, IR K=V v va (BEAITNATR) L) RN
BRAFY v EBHO T, RUVRAFIANEER LD L2RBNLELOR, TRICHEZ BS54
FEmNoNTEL, BRIEEHETO~VY —BNINZERK TS5 L, AU U RIFAB ZRITETH & K
EBEWOT—FEERDIELIICRD, LA —F, NV AOEEX L TRICEBRTH 2V 2%,
MOLME L FEWET D, NV RAFERER, FITICED LI ICRoTe, AV Ty —THFEDOFREANIC
o TALTEEE, "UVRAOEERT, BOBWNZZORMEZH> Tz ED . BOlE~v
U—CEFEONMIEEMD,

Rites of Passage (1980) ([l HAEEVAER. BASCHE IR

NI 77 AT —ERORELELZH LVE, REEFEBEOT R~ R b= ARy FPTEREZ AR L
TA=A LT U TICEMET 2 D BMAREMICTMT D, DI, N2 OB % % AJE O K& %
WHTTEHRBNLLEE DI EREL L >TN5D,

EN TS OENZRITIONTVWET VA=Y UREICRLTH, BMEEFICERBAEZRNET T T
NERZTOED, b—=ARy PARANTIVWKR RO TESHELTWRWY, MNTHEE 2T -ZiRE
EITEPTVORBEREZLE ) EBEEZ ORI RN T, BEIOY =4 A X« 2 ) =287 T THLEXNEAT
b, TNERAEICHALE Y LEKRT S, BREH EX o2 ii= ) —13/hDETIES 208, Bk
FETHOIHFENPOMEMERLER L Z72DICHEOTRHALEH W, S OIZITFMEERBEOIR & MR DOIIC
o TWe, aV—F =Ry hD TEE] ITEBL., HBE2R LOICRB, b—ARy MIZAR
A =28 LA,

RN T, REBEBREOELFESDECEL TR ARy BRI -oZ W EFRERLZLTEE 20, 3
—XF=AARy FOHTHVEOLREZAT, MELLLORAKNEDEZZ T 5, BV D% Y — i3
Dz UM B T b HIC ATV DS, ﬁlﬁ%%fﬂbf:&%:ﬂU~i7k3%ﬂ&§f“&;%h%ﬁ<ﬂi
FrL Ty, ZWALZHBBEND NI DI, AROERTTHELIFICHKRT D, b—ARy MIREITH R
DEICHEEHAR S THRVITEEZR TR, 2 —IREOHLEVMEICIET L0, AEZHHLZD
FEMT D, =Ry MIOXARENLG ) —OEBXFRLEEVTEREZATT S, ThIEEFE LR
MOFEEETHY . b—AKRy hADERVEENSHEOSEHEZ TR THENICHNL T2 &b T
Wi, F—A ARy MIEXHOKEICHOND OO, SFEHSORASZFHBERTHITIIES R,

DHIHemm (1987 4) &< #m (1989 ) AFdL, =M T To the Ends of the Earth: A Sea Trilogy (1991
) ~tFEbvonl, T7yH—- V== 186 % —EBKZE)



AXEBOERAR

2A5VIICHRBDI-IT 1D

KREHICTTORBEHE RSV TRBEDEER

1977 FOFEENSITIEB

BBOPTT AT VACER Z0DEEM
J-NWTAVTETATIYXENDIBRDENDEDENK
J=IWT 1 YIDRT 1 TIVINERAIECE

FEH

NoOOgRrODN=

1. ASVTICHRBDI=ILT1 VD
1959 3K Free Fall )3 & - T
1970 FREDOVEET EM/DINE & DITETRVIREE

2. {KZEH (1964-79 5F) [C1To2)EE) CEFDHETHRBEOITENDED)
B - MESoiE (FHEET) 30K
Bk D KA DIV THT - 72 il
BRIZHEEH L7 W illE - “Rough Magic” (1977 45 2 A 16 H 3ji)

3. &8 “Rough Magic” (1977)IC3F B
BEDEE
O BHAMCELEDOANBDOL 7, Hr o EWVNDAITVOBENFELEEE R
L2 E0n, EROMLE
- Pt D“willing suspension of disbelief” Z i #3572 &
C B PRGN OWTIHFREREZ S 2020 1ET 25729

@ AEPFOEERBFG NHH, MR D HkFEZE L TR EPERZZT 57t R

ZET
CE)EICZ LRI RE R EOoR 2 LORRMBIZIE, i1 <Iicf@EEs Tl
£9

CEUNRTH XV 0T, THEE S SRR & LT, BB AT S O BE
RSB E L TEZE D X LT &

4, TATVAERZESIZEEVWICULTCEEZARIDI—ILT 1D
ODEFRIZEI L TIX., The Pickwick Papers % 5| & AWM (FIXFEEREOIZ E BIE)



(BEAEMASE 7 U 4 v 7 OANIBIT, ROFHRPTRTHARICKRESEBRESINA TN LDIT
e 7223, Loy L) whatever reality Pickwick has as a character arises from his
movement through the book’s rhetoric in a series of actions of monumental stupidity.
The true reality of Pickwick that stays with us is Dickens’s own discovery that
inside the drawing of a pathologically fat and complacent fool there is a core of
steel. Mr Pickwick goes to jail rather than comply with an unjust demand for damage.
In those days of serial publication the change was not foreseen by Dickens but it
turns Pickwick from an impossibly farcical figure into a man. That was not done by
engravings but by rhetoric deployed in extenso. (Golding, “Rough” 140)

F¥ T H—LLTEIZ V4 v I7BHATOVDBERITIT T, ZORMEFOFEY AEZEHL TIER
bND. BHFBRVBITOERO RN TENRELEE (B "HELTWDLIDE, FlbiRE o
FIGzk2 87 U0y 7 OBROBEL T, FRATRTHERINICEHLEZMY IBX Y 0BNEDOLEDON
PHCIIATTEERRSHE,. LWIHIT ATV AEFRRBALEERROTHD, V7 7 1 v 7 KIE,
BPERESORYRFERITIGLD2 L0 BRICTITIEI 285, B2 UV v 7RO ZOEIL, Eil
BATERAERSNTOVIEYRFICIE, T4 7 AEFLTFRLTW RN DRDEN, 20X
COBNFTTEZ U 4 v Z7IXELRTEWEEEBIMRATEND —EHDAB~LERTL0TH S,
ZIIHRE O 228 5 TIE 2L, FREERHEINTZENCL > TRLET bR DTE,

QO ERICEA LTI — T 1 > 71X Martin Chuzzlewit 7> 5 DR O —HiZ @ IZT 5

‘I’d better knock,’ thought Tom, ‘sooner or later; and I had better get it over.’

Rat tat.

‘I am afraid that’s not a London knock,’ thought Tom. ‘It didn’t sound bold. Perhaps
that’s the reason why nobody answers the door.’

It is quite certain that nobody came, and that Tom stood looking at the knocker;
wondering whereabouts in the neighbourhood a certain gentleman resided, who was
roaring out to somebody ‘Come in!” with all his might.

‘Bless my soul!” thought Tom at last. ‘Perhaps he lives here, and is calling to me. I
never thought of that. Can I open the door from the outside, I wonder. Yes, to be sure I
can.’

To be sure he could, by turning the handle; and to be sure when he did turn it the
same voice came rushing out, crying ‘Why don’t you come in? Come in, do you hear?
What are you standing there for?’—quite violently.

Tom stepped from the little passage into the room from which these sounds
proceeded, and had barely caught a glimpse of a gentleman in a dressing-gown and
slippers (with his boots beside him ready to put on), sitting at his breakfast with a
newspaper in his hand, when the said gentleman, at the imminent hazard of oversetting
his tea-table, made a plunge at Tom, and hugged him.

‘Why, Tom, my boy!’ cried the gentleman. ‘Tom!’

‘How glad I am to see you, Mr Westlock!’ said Tom Pinch, shaking both his hands,
and trembling more than ever. ‘How kind you are!” (Qtd. in Golding, “Rough” 130)



5, J-IT«4VTET«4TYX BRDEHEDOENK

EHNE0O [HOIT=NTF 4 TB, X% T 7 —ERITOVT—HEE-TVD]
CRARROHDL XY T A —DNEF RV ETEFOH o TeT—NT 4 T

“so conspicuously sui generis, his own writer, his own school of one”
(John Fowles 150)
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What man is, whatever man is under the eye of heaven, that I burn to know
and that—I do not say this lightly—I would endure knowing. The themes
closest to my purpose, to my imagination [that] have stemmed from that
preoccupation, have been of such a sort that they might move me a little nearer
that knowledge. They have been themes of man at an extremity, man tested
like building material, taken into the laboratory and used to destruction; man
isolated, man obsessed, man drowning in a literal sea or in the sea of his own

ignorance.  (Golding, “Belief and Creativity” 199)
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rather than people, and in seeing mankind in a cosmic perspective rather than
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AN £ 0 : When he [Golding] read Dickens’s Pickwick Papers as a child
he could see that Dickens was, by contrast, actually interested in people, and
since he [Golding] assumed that this was the only way to write a novel it put

him off trying. (Carey 259)
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