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Q. Sir, what are some of your favorite books?

A. Don Quixote, some of Conrad, Heart of Darkness, The
Nigger of the “Narcissus,” most of Dickens, The Brothers
Karamazov, Anna Karenina, Madame Bovary, the Old Testament.
I read in and out like you go into a room to meet old friends, to
open the book in the middle and read for a little while, . . .
(Faulkner in the University | FU] 150)
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FAULKNER: My favorite characters are Sarah Gamp—a cruel,
ruthless woman, a drunkard, opportunist, unreliable, most of
her character was bad, but at least it was character: (Lion in

the Garden [LG] 251)

He [Sherwood Anderson] didn’ t have a concept of a cosmos

in miniature which Balzac and Dickens had, . .. (FU 232)
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Beginning with Sartoris I discovered that my own little postage
stamp of native soil was worth writing about and that I would
never live long enough to exhaust I, and by sublimating the
actual into apocryphal I would have complete liberty to use

whatever talent I might have to its absolute top. It opened up a
gold mine of other peoples, so I can created a cosmos of my

own. (LG 255)
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Ladies, women, females—the virgins whom gentlemen someday
married, the courtesans to whom they went while on sabbaticals
to the cities, the slave girls and women upon whom that first
caste rested and to whom in certain cases it doubtless owed

the very fact of its virginity; (Absalom, 87)
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“The question is, where I live. I live here, in this town. I’ Il have
to stay here. But you re a man. It doesn’ t matter to you. You
can go away. . . . [ cannot have my brother mixed up with a
woman [Ruby Lamar] people are talking about. . . .Take her to
Memphis. . .. That' s what people in town think. So it doesn’ t
matter it’ s true or not. What I do mind is, everyday you force
me to have to tell lies for you~ (Sanctuary 184)
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“He wouldn’ t a never got to a trial, in my town,” a second said.

“To jail, even,” a third said. “Who was she?”
“College girl. Good looker. Didn’ t you see her?”
“1 saw her. She was some baby. Jeez, [ wouldn’ t have used no cob.”

“1 see where they burnt that fellow over at Jefferson. . . Served him right,”
the driver said. “We got to protect our girls. Might need them ourselves.”

(Sanctuary 294, 298)
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Better for her [Temple] if she were dead tonight, Horace
thought, walking on. For me, too. He thought of her, Popeye,
the woman, the child, Goodwin, all put into a single chamber,
pare, lethal, immediate and profound: a single blotting instant
petween the indignation and the surprise. And I too; thinking
now that were the only solution. Removed, cauterised out of
the old and tragic flank of the world. (Sanctuary 221)

I'I'I




3. 74— F—DIEEs]

AN EETNDEL  THDYG] (193N)IZHITAANFEEE
ZUFTHLI BN TAVIE. BNV EES-EBIZFKIC
HAULTW =B ANEEZL T —DYiExRIET 5
Foo—IFBABFICHEEFXZLTHEIRL., KO—FXDRY%E
D, RIZREFBINDAIDZEND T —DEMHmOB XA,
DI TAEF DN RIFIEETEAL

FERDAER) - O X —HIIERFRMEK, TN oI SR
o TRRLGONBRMCCCHBHET O cHTERLY o




3. JA+—HF+—DIEas)

ZExRRSELON=RO—FRDBRYE. FORYDFRIZKFTHELY]
WHBAEBKEIVIVUOROFHREOEIE=8BMLED*ILL

Jesus was In the kitchen, sitting behind the stove, with his razor scar on

his black face like a piece of dirty string. He said it was a watermelon that
Nancy had under her dress.

“It never come off of your vine, though,” Nancy said.
“Off of what vine?” Caddy said.
“I can cut down the vine it did come off of,” Jesus said.

“What makes you want to talk like that before these children?” Nancy
said. (“That Evening Sun” Collected Stories 292)
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[Nancy] didn’ t shut up until almost daylight, when the jailer began
to hear a bumping and scraping upstairs and he went up there and
found Nancy hanging from the window bar. He said that it was
cocaine and not whisky, because no nigger would try to commit
suicide unless he was full of cocaine, because a nigger full of
cocaine wasn t a nigger any longer.

The jailer cut her down and revived her; then he beat her, whipped
a her. (“That Evenmg Sun" Collected Stories 291)
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Now [Ike] understood what it was she had brought into the tent
with her, what old Isham had already told him by sending the
youth to bring her in to him—the pale lips, the skin pallid and
dead—looking yet not ill, the dark and tragic and foreknowing
eves. Maybe in a thousand or two thousand year in America, he
thought. But not now! Not now! He cried, not loud, in a voice of
amazement, pity, and outrage: “You re a nigger!”

(“Delta Autumn” Go Down, Moses 344)
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[wlithin the next year [Chick] was to learn every white man in
that whole section of the country had been thinking about
[Lucas] for years: We got to make him be a nigger first. He's
got to admit he’s a nigger. Then maybe we will accept him as
he seems to intend to be accepted. (Intruder in the Dust 18)
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‘I only say that the injustice is ours, the South’ s. We must expiate
and abolish it ourselves, alone and without help nor even (with
thanks) advice. We owe that to Lucas whether he wants it or not
(and this Lucas anyway not) not because of his past ... And not
because of the high quite often only too rhetorical rhetoric of
humanity but for the simple indubitable practical reason of his
future: that capacity to survive and absorb and endure and still be
steadfast.” (/ntruder in the Dust 199)
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