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But this order would by no means have suited the purpose of the novelist, whose
design has been to maintain the secret of the murder, and the consequent mystery
which encircles Rudge, and the actions of his wife, until the catastrophe of his
discovery by Haredale. The thesis of the novel may thus be regarded as based
upon curiosity. Every point is so arranged as to perplex the reader, and whet his

desire for elucidation. [ Poe, “Barnaby Rudge” 491

The particulars of the assassination being withheld, the strength of the narrator is
put forth, in the beginning of the story, to whet curiosity in respect to these
particulars; and, so far, he is but in proper pursuance of his main design. But from
this intention he unwittingly passes into the error of exaggerating anticipation.

And error though it be, it is an error wrought with consummate skill.(0 5701
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Mr Snagsby is dismayed to see, standing with an attentive face between himself
and the lawyer, at a little distance from the table, a person with a hat and stick in
his hand who was not there when he himself came in, and has not since entered by
the door or by either of the windows. There is a press in the room, but its hinges
have not creaked, nor has a step been audible upon the floor. Yet this third person
stands there, with his attentive face and his hat and stick in his hands, and his

hands behind him, a composed and quiet listener.[J 32801
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‘Now, Mademoiselle,” repeats Mr Bucket, Making no demonstration, except with
the finger; “you sit down upon that sofy.’

“Why?”

‘Because | take you into custody on a charge of murder, and you don’t need to be
told it. Now, | want to be polite to one of your sex and a foreigner, if I can. If |
can’t, I must be rough; and there’s rougher ones outside. What | am to be, depends
on you. So | recommend you, as a friend, afore another half a blessed moment has

passed over you head, to go and sit down upon that sofy.’[] 76801
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| HAVE a great deal of difficulty in beginning to write my portion of these pages,
for 1 know | am not clever. | always knew that. I can remember, when | was a very

little girl indeed, 1 used say to my doll, when we were alone together, ‘Now, Dolly,



I am not clever, you know very well, and you must be patient with me. Like a

dear!’0 240
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What’ that? Who fired a gun or pistol? Where was it? . . .

Has Mr Tulkinghorn been disturbed? His windows are dark and quiet, and his
door is shut. It must be something unusual indeed, to bring him out of his shell.
Nothing is heard of him, nothing is seen of him. What power of cannon might it

take to shake that rusty old man out of his immovable composure?] 691-92[]
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