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(2000 % 8 A 31 HxAF)

Charles Dickens O /NG F TiX, WHioME LR R D5 2 LTI 2 5520 788 8L NI
DiIREN5, Bl ziX. A Tale of Two Cities D O —HiTdh 5, "A solemn consideration, when I
enter a great city by night, that every one of those darkly clustered houses encloses its own
secret; that every room in every one of them encloses its own secret; that every beating
heart in the hundreds of thousands of breasts there, is, in some of its imaginings, a secret
to the heart nearest it!” (44) BEZH ORI, WE DLV L EZRD 20D L HIT, Fx | HE,
HENOHO S B~LEY HHORBRELOFIZR#H SN TN, ZORELICHL L 2 S
OE LI, WHOPICEHMEINTWIME., #~0BN., AZBFRIND, ZO0BN, AL
T, HREOREFPELEHTILEOB N, MRARL2DDICHTLI2EDOTHAS, Ll FLRH?
Thiv, TOREF, BE, BEHVMD LR TERNIL~DEREOBENERDZ LD T
D, TORZBVWHOIIHTLMPEOTIZ, BARMRELEZFSDZLOMERH RTINS,
Dombey and Son OFEYV FRWOEE T AT OREEZFTVEI OIF., AEOKREIZHNKT
%5, "0Oh for a good spirit who would take the house-tops off, with a more potent and
benignant hand than the lame demon in the tale, and show a Christian people what dark
shapes issue from amidst their homes....” (738) ! 7 2EFT |, E2 MO, Fx DERZFH &,
TOKS, HE~OWTRzA@gICT25.2 AKIC, 2OTRAETECHRLESHEDO T 4V a v
I, BEEEIROMMBREZHA DB LERTEEL LT, MOIRZEL LV BENE OHEE
HB L, #AHOBSHE, FAnLOUbHEALBEWEELZMRLET, Zhid, MEMEOKETD
b, FEHEIBEOEBETHLHH.? MBEIRXIO7 7y v ¥ V=2 MY 7T U X AICHAIAT
MThHDH, LT, b9 —Ho0MER, BELNEOZLZNMMIIoBMIE, RESETHINTSD
% .4 Bleak House X Z ® ~ S OMMIZIE 2 T 5,

Bleak House L\ 5 Wikt R 13, R4 OB VR AWM LEEZMEz 272, 2OWiE%E,
HOLEWT, FEIMEZRZILL, #REFENEZ2 B LT LI BRICENTEDIEA

P, LinL, 213, RE~ONAZBRHENICITEST 23200 T, REORICHINL DI
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AEZTANDI AN =L E2HENIHAM T LI ET2.5 BEHICE XX, RE~OHEL FIT
HYT 5008, ttEDOBF 2T 5 B # %% D Inspector Bucket THh VY WE A2 FICBI X Z T 5D
N, FEEOFFIZR )T % moral Policeman” (158) ¢ Esther Summerson Th 5, T HET
REZELF, FELEVWIHIEREZESBANPGER T H L. MiELE LT ORMAEDI 6 HREETS
HZZEORIC, ERHMEPETRINL TV LN ZLETHD, EHOEY FliX., ZTRICHWIEOHNIC
MEBLTHDIBRHIC, E~ONADOFELLT, EbE e T v ANENZREL, WEND
Bea B g BB AMICEORBZHAL T, £ LT, &EMIC Bucket 1T 2 Z & T,
Bucket ICMFEDOHAICME L TWVWIIPD XIS REMEBOMRIEZAOND Z LIZRD, ZD
Bucket ICHE| DB OPIC, 77 v 2V —WHROHONY 7T U X LR OHEHICEEHZ LD ER
HERLZENTES, —F, Esther i35 21F. —AMOEY FTHELIN., WiEEORLAY
THLHDH2DOT, ZRIIWEONIIMET HZ LT TERn, ShiE, FRII®WEANIZ, IR
EWFESHE VO BIE R ERICMNEMTONTND, Z LT .ZOWIEERORBIZYES>HRED 1L,
AR R IEZER I T 2L DOMEBEBIZENTOERESR TS, 2F0, HE®., KYDOFE
MBRNENS JLTIEREOHICMEL TV LI2R RIBEHEOFRE m TH D L\ I HEIZE W T,
FHEORPIZRBOSL %2> Tnbd, »< LT, Esther DAL, R OS2 5 ORE L % 4
RS 2 /. £ LT Bucket (X, 2ME OB A MTIZZ FME, ZMOSND OB E A HE

T 500 MEICEN SN D,

EHOFEY FORBOERIZUL TOL I R A2 R, 3, 2 BEOFH, HEOEBAITIE

e}
i

9. ”"we may pass from the one scene to the other, as the crow flies” (55) & W5 SEN, H
MaZZHBEE, A0tz RT 5, ZOEM Tk, ”as the crow flies” B A Al 72 D A, X
T OBEWROMNHKE LY, L2L., £D#%. "The crow flies straight across Chancery
Lane and Lincoln’s Inn Fields” (182) & W5 FHEN, XTFTHBIVICMRLEDI Z L2 rR"T, Z0

= 351X, Cook’s Court @ Snagsby 7* & . Lincoln’s Inn @ Tulkinghorn ~OmEE# % E O 72

b9

3. W2, Tulkinghorn #% Snagsby @ J5IZ [ 2> 5 #i 51238 T, "Mr Tulkinghorn goes, as the
crows came—not quite so straight, but nearly—to Cook’s Court” (183) & H UVIE O LIk Rt v
K&, ¥iZ, Tulkinghorn ® 35 @ E R, "Mr Snagsby...saw the crow who was out late” (183)
EEZEVOCEmREREND, ZOHOA A —VOHEEO P T, WITHELZ2MHE OEBIT,

Tulkinghorn ~FEV E I N E AR T LN TED (KEOBIT., ZEOEFZK LT, RWEL
TW 2D EITHD), AT, 39 BIZBWT, WICHMREMEORBOZTELEZRD D
ZEMTE B, Vholes DFEH T CTOME & Richard Carstone D B O T3 #iri b, £ 2 %M
7= Richard ® % % ”Two pairs of eyes” (612) NI T H & Z AT, —FIZHBHEHITIWTWBL, T D
Ho#HE, William Guppy & Weevle, DITBICHARBE D, £2 T, £MENR - ADOHIZEIK

L. BEEHZARICLEPOXLITHD, “AOBHOHEAEREYIEKIN ("Mr Weevle’s eye,
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attended by Mr Guppy’s eye”, 616). Krook ® i ~& i<, Z Z T, Guppy » Krook Oz >
WTRD X HIZF 9, ”She went leaping and bounding and tearing about, that night...and
got out on the house-top.... Looks as if she knew all about it, don’t she?” (617) Z @ ff it ®
RESHMOKERIZ, T2, & Tulkinghorn @ il &L - T ("Mr Tulkinghorn stumbling over
her”, 617), B O Tulkinghorn ~ & #3595, » < L T, Tulkinghorn i, Guppy D 5N X5
ME ML 2R ZHET 61T . TN LHE b BME OEY OKFE A2 Tulkinghorn
ThdI2NZ, eemBEo+2RELRITORATVWD EHICR X5, M2, Tulkinghorn
!¥. "He melted out of his turret-room this morning, just now, in the late twilight, he melts
into his own square” (639) & W9 ~NABGER =R B EIRE 1°, "Always at hand. Haunting
every place. No relief of security from him for a moment” (708) & Lady Dedlock T/ U & &
LDREOBEMENFME SN TWD, £7. ”a great reservoir of confidences” (183) TH v 72
5. "He has shown nothing but his shell” (191) L #EOHZED, BIEHE L L TOHFED
HERL, HBEFL LT, MADEBONG LRI LxmnDd, LI, HITEMEONRE
L TCoRBEERZT I EIFTE 2V, Tulkinghorn I, ZOWFEOK D K& W%, Lady
Dedlock OB D # B ICKWICHB T 528 (FiR. #DEHE ., Bucket " ZDEFEZITHMZ &
W22) XMV B LEMEEZACT 2o 0 F 0y, i, EICHTOR XEOEMITZ
Db O TH Y, Lady Dedlock 12, "It is no longer your secret.... It is my secret” (715) & & F
HEIIC, BEKOMBELHOLOERMFTICMAONLIET THD, BEHEOLIIC, BEON
ERE»TE L2, LA, FVRERECTCEY FUVEEBVWRLSTE®Y TH D, i, 2
F DOIE B IX Tulkinghorn 226 BEEREFICERE I N R T NLIE RO R0,

Tulkinghorn O EKEE DI, RIXZETIER V., MIENOBEBREZ S Z LIFTETHL, U5E
ERONPOLORMEORELICH S ZLIETERY, ZL T, HOBREEORIFITH AL TS

HEEOB—v ANz 2MEOCRF . EMEORBRLRR T OEMBEB L L TR I LA TE D,

Tulkinghorn Z B 2 F (183). Flix I L. EIhExHBELTWVWLIOEN, 2o FmITRER
WWIRCTEALT D, BT, 16 ETIIEDOHNE2IT < E % L 72 Lady Dedlock 23 (276), Z D
17 %1%, Tulkinghorn 7> 5 Lady Dedlock ~® B ifi st 2 5 89 5 28, T 056 2 A O R IT
Tulkinghorn (2% - TAT 2272\, ¢ L A, Tulkinghorn iz B D4 O L2 K 2273, Lady Dedlock
DEAFEMSZ5#E%2% L TWWb, Tulkinghorn ®E DB M TiX., BERXE R I

UArDEERLTWSMN(720).’the Roman pointed at the murderous hand uplifted against
his life, and pointed helplessly at him, from night to morning, lying face downward on the
floor, shot through the heart” (721) & . &Y TN &I %, Tulkinghorn (B L CTH ek, #H=
DOWMBIZH 2R EMTMATZREN, ZO0HOBEAOETEZHB L, TOHEMEZHEELRET S
BEHMOBR—7 NI I TEEZHT, LT, 52—~ ADHE L Bucket D AELIEE L TEET

%, "Mr Bucket and his fat forefinger are much in consultation together.... When Mr Bucket
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has a matter of this pressing interest under his consideration, the fat forefinger seems to
rise to the dignity of a familiar demon.” (768)

< LT, 7a familiar demon”, T 72 b HLEET AT T OB % & 221 72 Bucket X, FFZE[H
EEEL, FE~ORAZMEDY KT, "Time and place cannot bind Mr Bucket.... This evening
he will be casually looking into the iron extinguishers at the door of Sir Leicester Dedlock’s
house in town; and tomorrow morning he will be walking on the leads at Chesney Wold....
A few hours afterwards, he and the Roman will be alone together, comparing forefingers.”

(769) Bucket i3, ®MEOHRY SN, 772V —=L VTV XLAOERZRET S,
FEEMONENEZITERTHILORKE LT, ZORMEIEX, 2MEFLOMEMEK. 260
Bz KB T 27200 TR, ARICARZOITHICHNET D ARRERDODEDEZ BT 5%
HEzbRELTWD,T ZLT AP0 HEHORMEP KL EMOGEY FLOBMWEGZMEL L
AT DI, Bucket RFEIED XS MM Ao PIc T o 2 EIBRATH S,

There, he mounts a high tower in his mind, and looks out far and wide. Many solitary
figures he perceives, creeping through the streets; many solitary figures out on heaths,
and roads, and lying under haystacks.... Other solitaries he perceives in nooks of bridges,
looking over; and in shadowed places down by the river’s level; and a dark, dark,
shapeless object drifting with the tide, more solitary than all, clings with a drowning

hold on his attention. (824)

EFDHT, RHOGEY FPREICEKL, FM{ELZ2» 0 X 512, Bucket X, DO EWEIZH Y | X
FTDEICIENLHZMREZZDOIRELDOPIZH AT 5, Bucket/ EHMFDORICH L IND, KO
Mobmo&kZ ol A IE, SArBWRELZRZ TWD X9 7E, Zhid, #iloRE O X
Thd, LT, ZOHHTOMELR SOOI, RROESKRELEEFORELIERVEG S &
RN T T4 a v OERBFEOENEIT TR 2T B, 7—a— (Michel Foucault) »., X4
2 (Jeremy Bentham) OFR L7 [ —ZEH &) (Panopticon) @112, IS DM )&
ORI Z R D 512,88 ZoHHEIX, Bucket /2MEBEOIRICHO AN T~ in, %
DEEFEREMIIEBINDIZORKEEEZ/LTVWD, S0 NAE, 77 02V — O RERN
V7V RLOEREB~LERINLGIBRM THD, bIICHOKRIMR LR, b
FTontEHZBSEEOETLRWV, X 7T 4 arOfROEOERZEITELEO PICFE
LLELEINDIDEZDOHFEZDO LD HWVIIFEDAIREEDHRTH D, BHEEOEILHE .

HEDFE#B L, f20FICEBLS BELEOERESOEEPENIT EN - TL D, T, &M
DFEEY FR, TOFEORBZEBESE, WEOTIZREL TV B EZRT & FAIC, Bucket

BREER~OREZEOHTIZL, ZOFELZFRT, PIZIE, TAZOFEYOPF T, #REDO Jo &
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Bifil L T\ 2 Bucket 2%, “one man” (488) & L CTHET 5 Loz, Bucket DFEKE D
ERTELZONBLARY, FEZERTLI2EVL, FEZHTEIREZ20ICEN RO TH
%5, ”...Mr Bucket pervades a vast number of houses, and strolls about an infinity of streets:
to outward appearance rather languishing for want of an object.” (768) Z Z Tl. #H D&
BICE L R, 77 X —/b (flaneur) OIREL 2% > T, ZEZH~OREVNHELNL TV D,
2077 X = BT Woodcourt D HFICHERENTWND L HIT (46, 47TE) P tEtm Ok E —
AN=ADBRZHRFOS2ZERXE-sTLVEDOD 2EFR O L 7 5, Tulkinghorn, Guppy. Weevle
EOBERLPRERITEROMLE L TREEMEZ O, Bucket FEHOMICH -T2 b Dz ks
T, EoREHREZBIEEITHREL VYO TH D, Z DL D112 L T Lady Dedlock ® MBI &N D

DTH D,

L LG, FEE, APL0HBICEHBESATHLEZT TR, TOEMANOIRELOH
BAZ b S TW5, £0OZ Lk, Mrs Snagsby R RO REEEE, RITx T 2 R o R %17
IHMBIZEBNWT, 77y —AWECHESALTWD, EREFIEHELZTITE £S5 3. "nocturnal
examinations of Mr Snagsby’s pockets”, ”secret perusals of Mr Snagsby’s letters”, ”"private
researches in the Day Book and Ledger, till, cashbox, and iron safe” (410) & . {8 Bucket
DR T AMFROFICZOHFLEEZRT, Lo, BELIN TTWD 2, k0TI FED
BFZEEISELZZOOLDOTHY, £, FNORKROKRFIFZNOWEZKRFEL EELT
W AEFIIZE TV bW, # /. Mrs Snagsby ®IEZ= L (£ L T Bucket ® R L) i%., Esther
DMER R IRICEZRY & 95, Esther 13, REFEHICHELLLLEE, —DO—DOOHMEBEDOED | BEM,
fem, B, REE, TV CETERHOSIELOPTFICEL ETHEMRDIBELHEY LT (116—
7). "Every part of the house was in...order” (142) ¢l OEZ2 R L, ZFREOKF~0EM %
Bl 622129 %, Skimpole 8 W A U< &, 7 see you, my dear Miss Summerson, intent upon the
perfect working of the whole little orderly system of which you are the centre” (587) &L &E
T o5& 512, Esther i3, FELLKFELVIMFHDL VAT LAOPLICMEL TWVD,

LL, REEORET, BEUMNRLOTHY, AROFKEDOEH TIER v, EEE, Esther (I,
FEVWIHECI T HELW) EMMPLHERENTZAMTH 5,8 W, Esther DWEE L 13,
BEBEDDOFEZEBAABAL TS ZEORLELEBOERTH D, ZORBEICKIT DHEE
MEEOERIZ., SLEARLORE~ADI O OEFER L L THET S, LML, 2@ Esther
DHEBEZEBMOBIRICNE SRR . TROLBKRARAEBRICHZES Z LN, BAIND Z LITHED
Rtz 53 %, Esther i3, RIEZEMOAIZH, 2OoFICHMEL I D, 2DFV . Z DOFEZEMN
SOREL WS FEHENR, A2 60— TR, EHRMIREL &, REZHA~OI Az /JfE
35, Esther I E EZREFEICHOWTE KL L., "We thought that...it is right to begin with the

obligations of home...and that, perhaps, while those overlooked and neglected, no other
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duties can possibly be substituted for them” (113) &, HOODHRE CTCOXRHKE2R-T L &2+
BL., MICEEENREL WO ABEREZRB L., &) AWEBE~EL T 5 2 & 280+
% .10 L L., Esther H & Jellyby % . Neckett % A DF g ~J A L. Caddy = Charley
ZWHEL,BEL TV, Esther i3, 2 ER THBRFXCHREMX ONRE D 2T Lz FEyH
DRMRIBAELOD LICHEL, tha W) AMEKE FEEL VO FAEE O BN 0K H & R
LTWwd, o2 &, BREREEICEVL T, ZEHSEFEOSE RIS THEBEK T, W2
MIZEMLoob 2 2 L& RB LTS, 11 Bucket DT OWF & L& 2 PR 5 LML, Esther ®
FEOERFAEZLZ D ETHOMELICEK L TWVWLIDOTH D,

Esther 1% =% & © Mrs Pardiggle [T L, BROFEFM %2 T 25 E Tix.12 Esther
DIRZELIZTL VAW RAEEZH D, Mrs Pardiggle 3. BEROZ(L & v 5 B 2. 5L
ANDFFEIREALE D L4 50, Esther i3, 20—~ F L OMICH DR 2720 [8OHM ("an iron
barrier”, 159) # R ADRXY F TIHEMYV RS Z N TERWVWEK LD, Lo L., Esther B &I
LTO—FDORAIITORZGD B ITIZ, MR ZOBRGENRGEICARICSZAL, SOtz B 5

WZkzh4+ 5, oL, hEEEEDE I T IV T, 71 thought it very touching to see
these two women, coarse and shabby and beaten, so united; ...to see how they felt for one
another; how the heart of each to each was softened by the hard trials of their lives. I
think the best side of such people is almost hidden from us. What the poor are to the poor
is little known, excepting to themselves and GOD.” (160-1) x5, BARZEZLOHKH E W

PR EN TV EEMT2ILE, BBz, REhTw2b0z245M0TRAETVD
EWH 2L Tho, Esther DREAWIRIRZE LA, AR DICEBRENIBBTHL, T LT, K

DHBMmIZHB W TH, Esther DIRZELIIR SN TSI TEBHROKMEEZAHEOS LTl L TV,

I happened to stroll into the little church when a marriage was just concluded, and the
young couple had to sign the register. The bridegroom, to whom the pen was handed
first, made a rude cross for his mark; the bride, who came next, did the same. Now, I
had known the bride...as having quite distinguished herself in the school; and I could not
help looking at her with some surprise. She came aside and whispered to me...'He’s a
dear good fellow, miss; but he can’t write, yet—he’s going to learn of me—and I wouldn’t
shame him for the world!”” Why, what had I to fear, I thought, when there was this

nobility in the soul of a labouring man’s daughter! (562)

Mg O%m & FEIC, Esther 28, @ HFEORZEEL L, #i4LI7nobility” 2t 5 Lz &, £ L
T, AMOFEBVOFRT, 20 A& M IN/zL 2, Esther DIREL O E X, FEZEM O,

ZLTHBEREHRE WD EZMORNNPLIH~ET 5, Esther OIRIT, b IEIXHSMHE AT,
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Mrs Pardiggle XV Z 2 I E OB L2AROHILEITT - TV 5D,

FBOHEH T EHICEET XXX Esther DIRICTE D FEMKN A T4 172 ¥ —Tdh 5. Esther
NEETIBROMEE LN REELIL, Esther HHORBETHY ., 2FED [FEORME] &)
MEERBOBEGICER LI LD TH D, TN EARICH@HE OB L " nobility” A I LD &)
e, MERKEERLELTTEBHRE BRBEREEST S22 TLTHERBNA T 41X
— %, EHREEX THESERIIREIEDIILENENCEFGEINLTVD, ZOEKRTEH, 20
Esther DY 25 AT L NICER L WISV AT AL E — 2T 5, B8 bE- 202 EICE
WoOFXy NI =27 20K SARTHIEAR L2V, Bucket 3. “his adaptability to all grades”
(777) %Z:% L. M 5”1 know so much about so many characters, high and low” (782) & ik~
Tom-all-Alone’s 7> & Chesney Wold (2815 £ T, ZOHWEEMAEN %S 5, £ L T, Esther
LELHLLOLIMWELERERS, HEOLE., kB FOHUENL LD IBEEHE L AL TW
D, MBEEICB W, BHLBFETEEETHY, TUY7XAOEFHBLRLL, SHICZOED
EANOTBHEMTLH D, BRENTZBMEOHRTH ., Dedlock HBBRADHBTH Y, £z Lady
Dedlock (2% 4 & T\ % fallen woman ® ¥ % Esther & 5| & f§ > T\ %, Esther & Bucket |%
HOLWIERBEHEOOIREZLO FIZEEX LD 5, Lady Dedlock BB T 28w Tk, ZAFZ
DYFEOFEAELETORBERA b 5 — RN L MEMNRENDDS FHECH LD DHHEEITE A
W I IR BF & 5% 9 Lady Dedlock #%F ¥V 32 TTW< ,13 Bucket & Esther D #ifRix. £E —ko
A EARAHEOEE LT, HRICEIEBEZL TN,

Ll 5, Esther ZFHICZOFFARBKAREIELZHEL CODIRTERY, FR. FEZE
MoFIZIBBTCE2EMEART 5208812, Esther D 2 BT I KA T b M ZRT
DENR, LY Dedlock K& W) FEZEMICEKRM T 552 &Ik - T, Esther 1. #lod
FhRTERLS, oz LT, BERINIMICHEST L2 LICRD, 2FE0, HEDOHE LR
HHR. 2F Y Guppy @AM L EMH (9, 183 %), & 5\ iE Mrs Woodcourt @ Esther ~ D% i
IRAL (30 &) 28, AETHIZ, Esther X EZMOEAKB NPT L~BESE, 20 AD
MELELTLEI, Zhidk, Sz iE, Esther ® E& M (identity) B —DICRESN D Z
EHEEWT D, Esther OB\ HEE~ORELNZ S TH D LI, WAL, T RIS T Z21T
W, EFL., BWAEM LM S, Esther ® %4k 27 B O 3723 Lady Dedlock O B @ 52 i 22 [ O
FREJICENSINDTREMENPE T %, #iZ, Esther 13d 5 —EFEZEMONSICH2TNIE R D
W, T LT, WADEHIT, "my face was...strange to me” (559) & WO RIZEMNEL L
LR, Esther FHOEBOL~D LT ZLAFARICT S, BEELEOBEOEUPRMEIND Z &
WEoT, BHOZEMEBEUDZ Z LN TED, ARIEERMEORE TH LB HIC, EOEITE
BHEOAEEZZEKRL, TOZLiIckoT, MEINTWVWLIELLEND I ENTE D, BT,
Esther 1T, 2B -T2V xAVE LIFT, Guppy WERRDIFEEZRERLITNIETR LRV, "I

could hardly have believed that anybody could in a moment have turned to red...,as Mr
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Guppy did when I now put up my veil.” (598) Guppy (FRB L . FHHEDOH LiIALZ]MY TiF 5

[l £k 12, Esther i¥. Woodcourt iZ%f L T% . ”I untied my bonnet, and put my veil half up—1I
think I mean half down” (679) &, ZDHEH % RL¥ 5, Woodcourt I T 554G, £ ORE WS
AT L, EDYVRTEEEZAEL 2L, REKOLEOREZEM~DODSZ A E#HD L5 I L e @k
T %, Esther i3, B R EH LML, ZEZHMZOL O LHOE L 2T TR bRV,

Esther 3. 52 E W% T, HAEBK O ’stigma’ZH > TWBH EEZX DN, ZOEOELOF T, Bl

p=i110Y
TE

274 7= (BE) BAHSNEZEa2HHHAMD I LR TE D, ks, RFFICRER] S,

Het

M OBRZICEDMGEEROREROFE % Esther OHICRD DL LN TEX L0 THE AW, 2
MDA ~BWED EEMIT, Esther T XV BARARBEFE L L TOME, LW ITFEY FoRE %k
THERBT D, TOREHEETI22DOICH. BLEEMN~b LT EHAMO LK TH D BB
EROHEL, BEOREHBLRTINLERLBRVNDOTH D,

Bleak House DB FE B, # L THEV OEEBEIT, HAME L OHERMEICE W T, £ ORERBMEN
FMENTWLS, 2HMOEY FOEBIEMERED TN EZIY | Bucket lIH b ZDOEREZH V5
D, 7702 —EMERETLIREVIZITSICIVT I ALEROFIZGIEREIND, TOE
T. Hortense ®. "You are very spiritual. But can you restore him back to life? “ (799) &
WO IR TH 5, Bucket DAL & ML IZIERKICITOA TV D, bIEOMOIR
ZL T2 < . Esther CREFENBZT7IX—LOHEBICI > T, HDWVITMBEE N2 X 2 5

TRV SNEEHEOV AT Ao T, HAHTOKEHEIE,IL TN, T¥ vy THBL
K %”the fashionable intelligence” (57) X°. M FL#& # D ravenous little pens” (512) C
TR, ZDOVATLADOERLDONE LR, 50 NE IR LA, Dedlock % b)Y &
%, Lady Dedlock O # % %72 Tk 95 &9 %, Lady Dedlock IZ, BEICA X 2tE A DIRE L
DELIAS—FIA—=FThHD, L2rL, BREXOFEIEPTEIVLEN, BLXOEKET L ~D
T, FERFOREZSI SR, Larb, Esther bR, 3L AEH LD DHEEICHGKE
FOonHiz, ZOREH0PIBEEFELRL TN D2DO L) TH D, Jo DIFRDH T O K X Fh 4%
DRIETH % Tom-all-Alone’s PHFEIH L, MBOERZEBIL L TER > TV Z L& DMITH
BHEETRLIZLEDBTED, L2L, TABICTHSIEKOER I AT LN LERO TH S, Esther
DYATAFZO—REMH) R ZOVATALIFIHELZOEY DV AT IO LETHLH D,
Bucket & M OFEY FOMMFLFAKIC. BHETOBONT L THLIEARZ., BV FOLH LWV
AA=—VORFLELTRDZENTES, LML, TOHEADETNIT Esther 3 H A2 TT
52813 TERY, Esther 1T, B LR, HEHOOMELRL. T LWVAEZLEDSL S L5,
ETNEARRICL, TLTHBOHEZEE 2V Icb, Blondlcidxed, BAaMICME LR
JHER b, Esther iZ& o T, BBOEIREZHFA-LEEASAFOETLH D, TO

CLEHRBLADPOOBREL L TORHZKZATPOL I HLVAER L WO K 2 1
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HLEFREZEMICBAL TS, LML, 28 Esther THDOEEXREZHS ITITLAR WV, &K
#% O E %, Yeven supposing” (935) IZBWT, SHIZHDODHOEIZE T, Esther 1T #

F CHEBR R MEERICE £ . ”a silent way of noticing” (63) ZHIJT TW DTH B, 16

e

' R. Williams X, Z 0% %5/ L. ”a dense black cloud”® iR~ HAR RSO ELH T
EEPIBENEZINLTEBY ., Z0#% Y [EEE D the obscurity, the darkness, the fog”Z D A4 £ —
PHALEFELEHVWLRLTWDS Z 2 fEfd 5, (166) 3 TIZ, A Christmas Carol 28T, B
BHDOE. = AD good spirits ® S 7E. Scrooge ®E 7 ILEIE D5 T & #£12”No fog, no mist; clear,
bright, jovial” (128) &, ZOEEE R D LN T&E b, Bleak House H . "Fog everywhere”
(49) LW ED ZEHMOFEY FOFEEZOH WFITET L TV, FEERBEL DK 0,
FE A2, Jarndyce I%. Richard (2. ”’the clouds have cleared away, and it is bright now’” (926)
LEIOINBBEEEKICEHED TWDEEEVEH W, 77 2V — DMl & > A Christmas Carol
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Abstract

Policing Domesticity: The Power or Narrative Structure of Bleak House

Yasuki Kihara

One idea which often recurs in Dickens’s world is that the concealed dark side of urban
life should be uncovered and inspected by a system of powerful observation. This is
overtly represented in Bleak House. Showing how public eyes are eager to dig out family
secrets that the family strives to bury, the novel is deeply involved in the problem of how to
police the domestic sphere. Since the system of observation is reflected in and integrated
by the narrative structure, that is, the collaboration of an omniscient third-person and the
first-person narrator, which constitutes the mechanism of the power structure, the problem
can be focused on how their eyes efficiently function in the domain of domesticity.

It is omniscient power’s diffusion and permeation into the narrative world that makes
possible at all the fantastic device of an omniscient narrator intervening in the realistic
world. Thus, omniscient shadows are projected onto some characters and some inanimate
things, such as Tulkinghorn and the allegorical Roman, and assimilated into Inspector
Bucket above all. This may be seen in the scene in which Bucket “mounts a high tower in
his mind” and commands a panoramic overview. The idea of omniscience seems to be
embodied in Bucket, but when an analogy is found between Bucket on the imaginary tower
and a supervisor in a central tower of the Panopticon, the new prison Bentham devised, we
can consider that the super power Bucket seemingly assumes is indeed decentralized into
the whole narrative field. For Foucault sees the Panopticon as the epitome of the new type
of power structuring modern society, so the supervisor in a tower, a faceless gazer, is not an
agent of a super power but only a figure representing the modern power that is
autonomized and de-individualised. In that sense, although Bucket can formally control
the network of omnipresent surveillance set up in the society, which connects Tulkinghorn’s
and Guppy’s eyes, he himself is only a mesh in the net too. Bucket’s exploits are indeed
both upheld and undermined by many characters’ microscopic eyes.

Esther Summerson stands in an ambiguous position in that she can exist in both the

inside and the outside of the story, as she is not only a narrator but also a character. Her
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ambiguity is duplicated by her suspensive stance toward the familial space, for her duty as
a housekeeper indicates her deep concern to that sphere, while the fact of her illegitimacy
drives her out of the place of the home. Yet it is her marginal place as half-alienated that
enables her to intrude on other houses and to achieve her desire of transforming the
family’s disorder into well-ordered conditions. Esther’s eyes oriented to the familial order
underlying the showy authority symbolized by Bucket and the close co-operation between
them in the scene of the pursuit of Lady Dedlock betray the blatant way the modern power
system works so well. Furthermore, Esther’s public eyes include her own motive to hunt
down her mother, Lady Dedlock, because in a way her mother is a serious threat to securing
Esther’s privileged seat to observe. For, if her relation to her mother secrets is fully
disclosed, Esther is obliged to move centripetally into the inside of the domestic space,
which means she can be objectified and policed in turn. Although after all her new
identity caused by her disfigurement from illness makes her return to the expedient
position, to reestablish her situation she must needs, as it were, victimize her mother,
because it is only through her mother’s victimization that Esther can truly eliminate her
old identity. Thus, Esther restores her old place in which she can see without being seen,

a strategy which is essential for survival in the harsh society penetrated by micro-powers.
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