SYNOPSIS
In Bleak House, the plot of Lady Dedlock’s secret centers on her inner struggles in which she
felt despairing anguish of disguising her real feeling. The novel employs Esther’s narrative and the
third-person narrative, and these two narratives bring out a clue to understand Lady Dedlock’s
feeling and conscience. Therefore the central concern in the plot of Lady Dedlock’s secret is to probe
into the mind of her and see what her real feeling is. This paper focuses on Lady Dedlock’s boredom
as the cover of her real feeling, and examines the purport of her escape from the Dedlock family

toward her death.

(Lady Dedlock)
(Bleak House, 1852-53)

(Esther)



(Hawdon)

“My Lady Dedlock’s ‘place’ has been extremely dreary.” “The view from

my Lady Dedlock’s own windows is alternately a lead-coloured view, and a view in Indian ink” '
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J. Hillis Miller

(Mrs. Barbary)



My Lady Dedlock, having conquered her world, fell, not into the melting, but rather into the
freezing mood. An exhausted composure, a worn-out placidity, an equanimity of fatigue not to

be ruffled by interest or satisfaction, are the trophies of her victory. (10-11)

“the trophies of her victory”

“My Lady Dedlock

(who is childless)” (9)

2 (Tulkinghorn)



Rouncewell)

(Mr. Krook)
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(Guppy)

(George
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“. .. he carried on heavily and went to ruin. I have been at his right hand many a day, when he
was charging upon ruin full-gallop. I was with him, when he was sick and well, rich and poor. I
laid this hand upon him, after he had run through everything and broken down everything

beneath him — when he held a pistol to his head.” (275)

(Nemo)
“the lonely figure on the bed, whose path in

life has lain through five-and-forty years, lies there” (133) 45



(Joe)

“You may bring the letters, . . . if you choose.” (373)

“You may bring the letters, . . . if you please.” (373)



33

Mr Guppy stares. Lady Dedlock sits before him, looking him through, with the same dark
shade upon her face, in the same attitude even to the holding of the screen, with her lips a little
apart, her brow a little contracted, but, for the moment, dead. He sees her consciousness return,
sees a tremor pass across her frame like a ripple over water, sees her lips shake, sees her
compose them by a great effort, sees her force herself back to the knowledge of his presence,
and of what he has said. All this so quickly, that her exclamation and her dead condition seem to
have passed away like the features of those long-preserved dead bodies sometimes opened up in

tombs, which, struck by the air like lightning, vanish in a breath. (371)

‘And what is that to me?’ (372) “Still T ask you, what is this to

me?’ (372)



“All

is broken down” (687)

Thus, a terrible impression steals upon and overshadows her, that from the pursuer, living
or dead—obdurate and imperturbable before her in his well-remembered shape, or not more
obdurate or imperturbable in his coffin-bed, —there is no escape but in death. Hunted, she flies.
The complication of her shame, her dread, remorse, and misery, overwhelms her at its height;
and even her strength of self-reliance is overturned and whirled away, like a leaf before a mighty

wind. (688)

“I dread one person very much.” (464)



(Mrs. Chadband)

54

‘I have no home left. I will encumber you no more. May you, in your just resentment, be able to
forget the unworthy woman on whom you have wasted a most generous devotion — who avoids

you, only with a deeper shame than that with which she hurries from herself — and who writes

this last adieu!” (688)

“a most generous devotion”

‘Cold, wet, and fatigue, are sufficient causes for my being found dead; but I shall die of others,

though I suffer from these. It was right that all that had sustained me should give away at once,



and that I should die of terror and my conscience.’ (732)

(Jenny)

Robert Higbie
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