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0000000000 00000" was more successful in the counsel | gave against a
fancy he had at this part of the story, that he would introduce as actors in the Gordon riots three
splendid fellows who should order, lead, control, and be obeyed as natural guides of the crowd in
that delirious time, and who should turn out, when all was over, to have broken out from
Bedlam: but though he saw the unsoundness of this, he could not so readily see, in Gordon's
case, the danger of taxing ingenuity to ascribe a reasonable motive to acts of sheer insanity. ”
(Forster |: 142).
0000000000000 000O0OMHabageD O OO ODOOOODODOO
oomoooooooooooo0oooooooooooo0oooooOoooooooDoOO
oooo
“Enter HODGE, FIRK, RALPH, and five or six shoemakers, all with cudgels, or such

weapons
HODGE

Come, Ralph. Stand to it, Firk. My masters, as we are the brave bloods of the shoemak-

ers, heirs apparent to Saint Hugh, and perpetua benefactors to all good fellows, thou
shalt have no wrong. Were Hammon a king of spades, he should not delve in thy close
without thy sufferance.

And for Hammon, neither Hammon nor hangman shall wrong theein London. I's not our
old master Eyre Lord Mayor? Speak, my hearts!
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Y es, and Hammon shall know it to his cost. ”
5 “RALPH

[...] How am | amazed
At this strange accident! Upon my life,
Thiswas the very shoe | gave my wife
When | was pressed for France; since when, aas,
| never could hear of her. It isthe same,
And Hammon's bride no other but my Jane.”
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Counters’0 0 OO O0ODO

® “Quick. [sings] .. ..
| cast my coat and cap away,
| went in silks and satins gay;
False metal of good manners|
Did daily coin unlawfully.
| scorned my master, being drunk;
| kept my gelding and my punk;
Farewell, Cheapside, farewell, sweet trade
Of goldsmiths all, that never shall fade;
Farewell, dear fellow prentices all,
And be you warned by my fall:
Shun usurers, bawds, and dice, and drabs;
Avoid them as you would French scabs.
Seek not to go beyond your tether,
But cut your thongs unto your leather;
So shall you thrive by little and little,
Scape Tyburn, Counters, and the Spital.”

© “Barnwell. [...] From our example may all be taught to fly the first approach of vice, but, if
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1

14

15

16

o'ertaken / By strong temptation, weakness, or surprise, / Lament their guilt and by repentance
rise, [...]."

“1 know but of one Instance, and that a very late one, where the Stage has condescended to make
itself useful to the City-Y outh, by a dreadful Example of the Artifices of alewd Woman, and the
Seduction of an unwary young Man ; and it would favour too much of Partiality, not to mention
it. | mean, the Play of George Barnwell, which has met with the Success that | think it well
deserves ; and | could be content to compound with the young City Gentry, that they should go
to this Play once a Y ear, if they would condition, not to desire to go oftner, till another Play of an
equally good Moral and Design were acted on the Stage.”

“When my mother died | was very young, / And my father sold me while yet my tongue / Could
scarcely cry weepweepweepweep”.0 0 000000000000 0OOOOOOOOOO
(“Sweep, sweep, sweep, sweep!” ) D OO0 M OO0 (weepD OOOODDOOOOODOOOO
oooooooo
DNBOOOOOOOOOOODODOD0OO0OO0ODO00O0O0OODO“Montagu, Mrs. Elizabeth
1720-1800, authoress and leader of society. [...] mindful of her poorer neighbours, she invited
the youthful chimney-sweepers of London to eat roast beef and plum pudding on the lawn before
her house every May-day morning. She is “the kind-hearted lady” commemorated in William
Lisle Bowles's poem on the “Little Sweep”. ”

“A mystery hung over the sweepsin those days. Legends were in existence of wealthy gentlemen
who had lost children, and who, after many years of sorrow and suffering, had found them in the
character of sweeps. Stories were related of a young boy who, having been stolen from his par-
ents in his infancy, and devoted to the occupation of chimney-sweeping, was sent, in the course
of his professional career, to sweep the chimney of his mother’s bedroom; and how, being hot
and tired when he came out of the chimney, he got into the bed he had so often slept in as an
infant, and was discovered and recognised therein by his mother, who once every year of her life,
thereafter, requested the pleasure of the company of every London sweep, at half-past one
o' clock, to roast beef, plum-pudding, porter, and sixpence.”
oo0oo0oooo0o0o0ooOo0o0oooOo0oO0oooOO0o0OooODOOoOoOooooDoOO
oooooooooobooO0O00o0o0o0o000oooo0oo0o0o0ooooooooo
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Enter Bremo a wild man..
Bre. [...]
With restlesse rage | wander through these woods,
No creature heere but feareth Bremoes force,
Man, woman, child, beast and bird,
And euery thing that doth approch my sight,
Areforst to fal it [if] Bremo once but frowne,
Come cudgel come, my partner in my spoiles,
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For heere | seethisdaieit will not be,
But when it falles that | encounter anie,
One pat suffised for to worke my wil.”
v JoO0OOoQOOQoOoOOoQoDObOooOoOOoCOOOoobOOOoobOOo
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