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7 4 # » X (Charles Dickens) HEOEFE L45Fshs [—F -
- 7 » ] (Barnaby Rudge [1841], LIF [~ —+ v —] &3 12, Th
¥C, FELELTHESTAELHNEZLL2EZEOHUNOER L L THELTE
12,2 Thebb, FELVGIRHZ ST, [F—rE—1 2, MIETAHL
ERFITHRFOMMD P~ Linh, FRHETEL S BRI TUE, £
ANEEBOMUIOHEICER L, 26K, LA HEL£0 Vv <A THL
B, fEGE, EBMIC . — U 2 Y EEFBRTELS 1Y » 2 HiEOER
ffcich, EbcEl, BHAHELLI ET2EFENE, BH TR
ROENMPOERE L b e o1, AT, TH—7E—] BEFHOAFY A
OEE - HERRCHEBT Z LIc L - T, T oflinhiz1780FE 0 = —
Fr28ig, 1830 L hEFEL LA F) 2ADF 4 —F 2 +EEHO 7 L
TY) —THBHEOBEHL IR TS

wthice X, [~—7E—-1 1, REFD, FBEALEDBD, B
Bk, EHBELRRO, 201k, HFROEEEAFTRE L TROHHER
D, HELFEIPECHETHH LOBFIBETRBTHH, Lo Lisdhb,
bL, Z2DX5 [HIE] LWOBMELXZDOEMDF 4+ - 7— F& LTHEH
TEEBIE, ROEHE T TLES LHAOTMEE IR TWA LA IC
Bbhs, £5%d, MELG-H5EE&EL7 =4 + (Sigmund Freud) =/
kL, ThiABOEFE#RLOBbLYOFMLLAETRI, VEF—LWLH A
MORBHFBTEFTR LN TS, T LT, Tha L LEBEIhTE
ORICBURL, 7 A bH TEHNT] (1900) THoUTL O ELELD
3, ANHOEFEZ L NEDRE Y M THMELBILD 2 7 = XA TH T,
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KL, 7014 Moo TREIh-ZOBEHR L NEOEELYF oD
heELT, [R—rE—)] LV fERB Y @O KcFOHEL LTH
BMRLLY LT8R ThHsB, Bk, FEofF¥E (dream-work) @ [HE
fi| (condensation) & [#f% | (displacement) & o aa [S—r v —]
CHRATAZLIcL - T, ZOFRVSEFEOFTEOBENBENLSLE NI2Y
DTHHZEHFRTH2ERS, OB, ROL5hFRE LS, Tiebb,
FoOBELYRIEesE R L LTUTOA & BogEs e L,

A(AE) = AEMLEF P A0S £ — U855,

B (JE=.) : metaphor (simile) I X 0¥ metonymy (synecdoche) #%#fH <
z

-]

Ao=rmzx (0K w2 Tk, MEHEL wEswT, —H, 2+ A
(FEDARE) w2 Tit, MREFEBIOHRE] (1920) wHs\vT, 7aAf i
ABORFEHAEL LTRRLELDTHEY 704 bimthud, b
DORBEER, TRXTZO_KAEDEWY TH 5, B metaphor +
metonymy {2 2WTik, AHIDO L5, SHvhi7eA rOERBRZYT 7
A+ OBRCTHABR CERE TR, Lo TR, EEA 27 -2, &
Bix s b= -ttt 5,5

T, BF, LEDA LBIEBELS?D, (FREBTA2FEOCBEH LS
FLEHEOIOERT 2BV W, BIELThtow,

I

R R 525 —FE— - T, 2%, AFOFEL LTIROE
ARICEZRT, HoHACiB HESR IR TV, o7 v vk, =
TTANROBRETH -1, H5HH, HREAFOEACHIL=T T
(Reuben Haredale) #*8E3+2%2, 3L thZ2HBLE-EMEHL, 0
EfMicBS0REEE, 7o dkETS, T LT, LCIb0208%
ANDBH-TCEA, ~—FeE—-—34EFThEbs, Lrl, ~—FE—ilBLD
HAEDORBTHL IR T L, LAEMIIEET TR ETITVWAZ L
Mooy, BITARTH AL D2, HoLAKTHL, BETHE,
DLNEKED K 75 - T4 (tabularasa) OREIZH 5,

ST oW e oA 2 — 2, AEOL, XEOEXF T - 54, 7
A 7V RIE, SHhbiatebDl, EOf 4 -2, KO LIIEOSELEXTIY
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DT 5, nEE Lo, hEicbo, EBELELVLLERFESLD, Th
BTNTIE, F4 7 v AONRFHRCBT 2FENEANDERTHY, ~—
FE—LFELIORBLHETS, TLT, TOMELLEBELLTOS
7T - FHE, FOENFTHETHBENDLICWBETMEI, HHEVGHEED
B, BB ABOHLPD Y EF—HEE (=nR) &K
WERLFEL LD,

Zo=vAD0YIRICH VT, va— (Hugh) REETHS, #iX, B
#, A4 F— ¥ (Maypolelnn) 0BT &L LT/ h#RIcBHBL, obic
—FYREBoOHREDO—-ANEB, b a—ik, FZE, M8 (animal [XI,
138])) THH, FrIEFDOH T = = A |(““a handsome satyr’”’ [XXI, 219])
ThhH.L COZLREHIEIT, & a—DFEL, BESLRD, o\
B=rAL Lol DD—FHOY vy EALTHD, 2427, —THHI L
ZRLTVB, DL 5k A0RBYrHIC#B-T-v » —12, LT,
vA FREBEH G| ERT,

‘Nay, mistress,” he [Hugh] rejoined, endeavouring to draw her [Dolly’s] arm
through his, ‘T'll walk with you.’

She released herself, and clenching her little hand, struck him with right good
will. At this, Maypole Hugh burst into a roar of laughter, and passing his arm
about her waist, held her in his strong grasp as easily as if she had been a bird.

‘Ha ha ha! Well done, mistress! Strike again. You shall beat my face, and
tear my hair, and pluck my beard up by the roots, and welcome, for the sake of your
bright eyes. Strike again, mistress. Do. Ha ha ha! I like it!’

‘Let me go,’ she cried, endeavouring with both her hands to push him off. ‘Let
me go this moment.’

“You had as good be kinder to me, Sweetlips,’ said Hugh.

(XXI, 219; italics mine)

Z gl ieflir el LicEo — oo B @R {mict, £ I08
WONE (FEE &, BRETHD, WD F) —DBcF2ELT
o5t T2 .- BUFRI=r ADONRFELLKDL, KL —D
TRZRoh 2 EENERY, =r A LOB#sS W TEHCET S, 4
AR, BhISLLTFY —iie . —AEEONERADTED, T5
L, BEREEY, T5F0-Uelcuod, £h, d-:8h, ~», 21D
bR ks, D% h, BEYRARDLE . —1HT 4 A FTHH, AR
EELhTESMHI Ve A VIR EEDLERF2, 20k 5 ierEE
i, VEF=—2ABULLMEIRTVWBZ 2 WEL.T FOF, MEShL
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Ea—XBWRETEZ LN TER, FY =13, TATOLZATHHEE
hb, TH5LT, fAEEhic=r AXHOCOARH LAD LR 2 —1T,
DB DAY = — F v BBz B4,

COBEILEL, B CHRFAER LB L EFCHEA LTS, F
¥, “roar of laughter” &, ‘“pluck my beard up by the roots” (B} & 2 7¢ 4
#2727 +—THbh, “asifshehadbeenabird” |1 4 % 7 » —O— L RicL 5
530 —Thh, Ebic, RHEAOBERIITOMENA b= -WTHsHC
LHxRT, Y277~ (Roman Jakobson) oM+ C, VA I35
— (J. Hillis Miller) 3 X0'm , & (David Lodge) piafi-<T\ % L 51z, ~
b= 3 -3k, HEEETH DR (context) TH5.2 o CoOHAL, Hi-
LD D LS ICliEl 2K« BT TD L, ZOFTT, FERETe
=0 B # %, kiefo M) %, LT M) 2BET5, ke
BER8EL, VY-8, o MNER] 28 25, cofla0o—#HoN
UL, V7V RAREHTHERNRINSE 4 | = 1 —OFELHRWLHT
BBLCWD, EHLIEEDA b= —D—8EHRT %2 F+—D@HFllc—
B HOKRBIZ B, Thitt o —OBPEOHBETHD F Y =, [Hu
I (Sweetlips) | £ WHBE LIz v AWHEEREH I BRI ThB, =
5LT, A7 72—, 2A}=31—%8T, F-XTEOELTO@H = r ADA
A—YHET, ba—DrA 7RBERGEOHHEIIFOERZTML TP {,

LT, i, ca—DRLFR, A—FE—CKTAEYEF—DEkR
ELMIRTEL, ¥R b ARAV IS H (doppelginger) (it B El
EOINLTHD, THEZADEP LB CEVWTRERD, A, =
= F v RBiov 2 oy, AL LERONREZIT B0, < EOL 2
-5, (il xto@rbr5E, 20—+ -5 sy
BTTh Luv] (LXXVIL 695) &, ~S— v —%$5 fodic HlEd/t
WHARLDL, —H, A—F—1x [, ba—kERIALVAE, €=
-, SIEEORTENET V5O Dn, bR L] (“Hugh,
we shall know what makes the stars shine, now!"” [LXXVII, 695]) L% x
5, Thbb, DAZ27 -t LTORN_D, HEIFS> L THED 22
7= LT, FREVEEEMERS LT ARBC s THEOERL
BELTPL, MaxT, BHXBELT_ARBEALVD—BITTHLT
Wh, LEdisT, ZARAROHERCZ bbb TREMCEGIERCS
B

Ewsz b, ~—FE—-DGHOe . —ARic=w A0 L, k-
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DFHDA—F E—DOB|ER T LRMERIFETH- L EEFERLTL
b, —R, BEERLE T I - O, MREETLAEOLORICRER
DYVEF=n5T8, ThrT<hT7aa bRRBFERXRL TV 5,
7 a4 bCkTAEBOBEOERML, BLOBHTHS, —R, FOEk
Lic x5k l, ¥, MBELLVELOBL Vi Lok
T, EELCERAMBE L T, o, FoBMI LI LEXoIERAMIC
IoTmERD? AT RCe a—EA A —FE—, FLTHEEDF 4
rUANBOYRTEER I NEORAAHBH LTS,

[HR—7ve—) OBChHl->TETFEOSHCH - oDIZ T~ F v
BB - EBbhan 0 Fhid, F4r VA THEShic=ea 2
EVEV=H, REHL5L0RNETLRNNE L BRECETRO S b
HMEE O bR, T nERSlehbRELHREhS, LhL, ¥
A 2P VT = RXAE G ERHRBEROBMBTCS - iz, okl
LkNALDIZET T - FHOT LIV - THLEAD A —F E—%{Eh 1
L, 2Hodfbdu ) CF-BREHMLCLS L, LAL, Z0H
HOFEIMERABO=r AY EF—%REZEDTLE T, £ THE
i3, AREOA—FTE—OHRIC L > THEXAhEHR LY EF—Diitay
EIhHO A NER O LRDD - Eicls -1z, ORI, Bl R
BELRFHMD LD, T LTETRTON, Bl i—dv—DgHE LT
Dea—ThHb, RNTC, TDO=v Rk . —KEBEL, fEEDOYEF—-id
LIEL, eddbbhsd, BED L BB, F3cForhis
TR EBUL TV 50D TV FTH L,

m

M ERO AR O —F E—DRlBIC L > THELDLNLIEREDOY €
KM= ZOA—FE—%NLTEBLLEEE, £FhictExbhb AP
2, k. —OMEbHFEETSL, PlaE, A—FE—-0RDT, vk, SA—F
-0, T, H¥EHZE (malapropism) #*#® 545207 o 7
(Grip) TH %,

Ty UHBARR LD HE, ~—F - Ehicoiikl LicE
DNTH5B, LT, WHETHRL X EFRECLAMZ, AuvicxTs
doppelgdnger TH 5, ThMil-FhHRBEDIL, A—FE—LIBHXT
y YOBERETHD, BRAEZ LY, v Fvoclsicdios v
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XDk, Ty vRALDETLEL, FHLROESELIED, HDR, 7
» PRRADFRLXHRTL BN, Foabr b - E=gET5h, X
ANZHEHIZBFERkErLbeiolithoskDT, MTTkEIHME
(closet) IZfBT, *—FE—idAM F— 1L RBTHOMD [H-A) (£D
EFEFEILT »2) #RCEGCS>TESAB 4 LE5|12HTTL5, LT,
BOFT, FLFOEIALI LT HBEARTWARLOHDRET, TOLID
o NODELH LTAHARS, TORLLALBEISHE Vi QI T oD
T, &L [N —F - DBANBBARTW AT ORI A —F & —
O% (shadow) &\ oTh Lot ] (XVIL190) &b~ %, 45 5 2
{% “the apparition of a dream” (XVI, 183) + & H&Esh%, 25 LT, 7
gy DI LEOM Y, A—rE—0pkLith, FhBiciihs, Bl
EEHRORLADOT vI ) —ThHH, . PRBAETHHNLL, T, 20
TEEIERD £ 7 F ARBEXERLTV5, KOF|BREOEED L7 + A
i

The horror-stricken clerk uttered a scream that pierced the air, and cried, ‘The
ghost! The ghost!”

Long before the echo of his cry had died away, another form rushed out into the
light, flung itself upon the foremost one, knelt down upon its breast, and clutched
its throat with both hands.

‘Villain!" cried Mr Haredale, in a terrible voice—for it was he. ‘Dead and
buried, as all men supposed through your infernal arts, but reserved by Heaven
for this—at last—at last—I have you. You, whose hands are red with my
brother's blood, and that of his faithful servant, shed to conceal your own

atrocious guilt—You, Rudge, double murderer and monster, [ arrest you in the
name of God, who has delivered you into my hands.” (LVI, 517-8)

ZOBHEHL FLFEOSOBEHEALT, HRERO VL EZRTHD
1, BElMD A 27 2 —Thd, ABLOF »vOFIL, vx7) -0
V2—~_vYOMTELh, EHEFEIREMOMIL, (£ 275V H44T)
55 ORYEVET, TLT, MECENET » PRI, [HME & [
Hl orE7 . —HAVERE, ¥, [F . 0F| b [Rom] ~,
Fmb [BEom| ~, Ebic M) w6 M8E] ~, T 617542
~ FLTF w0 2270 —DFDhA]| LVWHEREFROTEOHHE
11, ZOBHEOEENR A= —FOLDTHEZ LA RLTW5, EHEY
LTI, chEELDH B0 THA L, hkfiichs 7 o ¥
BB ARBLEBARTHEZ L, il LTVWBY 27 —
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[RA—rE—-7,0] LBOMFE

NEBABECNbA, Mcflz TwabZ LicEnb, M2 b ADA 4
—UNZDOBEREL DL LTWBZ Ehbhbd, Tihebb, -+ E—0DF
Bz ->THEBELESTERO2 7 F ARBRER, -+ E—%A4LTH
HLELTODT » PEBEBL, EbIRI» PEM LTy =7 ) —KETRRL
T <,

REA—FE—DELEIFETHEIY » 7HRTHLY 7V v 7
BA—FE—DOFASBOFIVBEDOS, tDHF AT, kA LTH
—FE—DbERDZ Eikitv, AOBEXRBION T AL, Hx, BE
DIz S L e L, 7Y o 7HFHLVWEEXYRZ L5 & LTHHE
#TBEOI, ¥ i—Fe—pEsTuwaRCBERLA TV, B, “He
[Grip] watches all the time I [Barnaby] sleep, and when I shut my eyes and
make-believe to slumber, he practises new learning softly....” (XVII,
188), A—FE—p\RLEE, 7V, 7REEEE T, TLTAOEEYHR
Be FHIL, 7YV o FHRA—FE—DEBRLYNRATIHILEXERLTY
Bo FDA—FE—L ), TORFAEEL LTOFR, FXEKRDOLSIC
i b,

At length Barnaby slept soundly, and the bird with his bill sunk upon his
breast, his breast itself puffed out into a comfortable alderman-like form, and his
bright eye growing smaller and smaller, really seemed to be subsiding into a state
of repose. Now and then he muttered in a sepulchral voice, ‘Polly put the ket-’
but very drowsily, and more like a drunken man than a reflecting raven. . . . -tle
on,’ cried Grip, suddenly struck with an idea and very much excited. ‘-tle on.
Hurrah! Polly put the ket-tle on, we’ll all have tea. Hurrrah, hurrah, hurrah!
I'm a devil, I'm a devil, I'm a ket-tle on, Keep up your spirits, Never say die, Bow,
wow, wow, I’'m a devil, I'm ket-tle, I'm a—Polly put the ket-tle on, we’ll all have
tea.” (XVII, 193-4)

TR, Farv AR TRB] Lhd [Ws | (ERTHDB LD
B, COEBYEREIES . FELMEMCENL, ToRCHBLLS L
THEBDT 4+ 7 Y AR D, ZEHEB L FSEOMALEFEO X 51247
LET BT ADIY o 7, FOREEIEC (HEot) ARBO—@ED 2 27
7 —ThHb, HREBIZZO5|HEFOBACE TREL TV, Bz,
ML FRODICESE O 7Y, 7Ol T(EXES LTRS) Otbk
XF S5 MBLHERORDO L1 L, 7V, FOMET [EHOH]
THb, ¥t B EMCsFE27 AL 03 L 0B -H-BOLY
B, Ehi, 7V o 713 TRLhHIzehAts, FubnERE] &
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bHE, BbEk 227 3 ) hnig, JloRcBEEEL T, AT, [
v, 99 EXlehicT, BbRREBEERL 2 T5,

FEMLECBEL TR, coBmEE—R, =rALtdxr b AL HER
RILR 2%, LoL, 2352, [BEBOE| TBE] Fx05En»b, 7
Vo 7L, Bl FFLROT VTN —THEEELAEDL, ¥, 7V,
FTEBTBIREALEEREEOKRVE L, TREME] WicEHAEE
T5H5Z L HEKE, REHB L, Flad, AULASTES ~cBh LUWE
BEROGELEL IV o-ARO< Ve KAHAY X T, 784 MiEohid
= e Al 35 [RREA ) T@m oo fhofiEsE L i,
LT, 704 riz, RBERAOHRC, ACHMBELIHEBELIS L T8
WADEEIY BT, Fhi=r A0 7 vF7—H L LTOROKRRE (£
FEA) THBH2

Tix, 7Y v 7R HEEOREWAN, - FARBERTHLELL
B, Thi, FIZHEBELLIY ELTVWAEDIES S D,

7Y 7OSEOWHIL I - THEZ RS LD, BbL, SETOL
DTH5, LHIERRIL, SECHBETA2EELREROE 1YY 4 7T
I-THEXZNRS, BAD L5, ) A MEEECECTSELERIIF
—mmL LTHR SN, A, BEo (23t 5@EE] VBT
THI9IL, AREEERICORTNIFRBICES T, SELMLIEELM
—B Ll LirL, TOFEXMHIILETHEE~OHEMNNEME, HEH
YERACER L7 » 7OSEORRIIHHITHIOSCRLSD, <
Y F—RO—CEERT, 7Yy T [HY) =D eeenn , AU —p
------ , BY =R AT KIEhIT R, RATETRAEXYRLAL Y, 7V
-, 7=, Zb—, BLWHIREEYX, BUHITEEYR, SUuWHIZehA
7o TEEXHTAL, FEBRRAT AT, A%, 79, 7o, -.ene ) sy
THERATHROLEELDLDELL T, 2T/ Y » 713, £ LTEE
3, SEOKETLIHHRBLEN (n o) #FL, pOBEELLY L
T5, COERBTCLLLART® 7Y » 7ORBEO7 v — X1, fFRYRE
UMIRPEBRLC, LD LICEVBINE, 7)) o 7b4EThb
O tctcEF LUWEGOFICEEMC, BETAZ L~0BUAE IR TV
5, LirL, TO—HT, 7V » 7O RMNLTEHOC LI VZ2HT D
malapropism 7> 54 U BB E L, 2+ P 2D&ELT, ==
ALHBAELTWA, V50D h, HEEOEII=r R LEL{Eb->TW
EMbTHE, 784 Mix, HEITHMEOE SEHCIIE R, HETS
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[5=re—: 35, v) LEOHE

LZEE2HCET SR LHHODS LTHS LBNT VB, 8 GRILfAI»H
HEARBTH2b0L LTBEYMET S, £ LT, HETIESEYEGRLE
L, BRTHZLicI-T, oY BE LY, TIhLREYE L
5ETH, BX AN RO RFED, FY v THhBAELLEWT, &
D= ADVIRE DEE X TV 5,

v

TeALEF P ARTHEOWMEL, Fl, 42T ,—LA b= —%E
BOBETAHILicEh, hETIA—FE—] LB 5%onnE LM
ML 5PEY BECHRIELTE, TLT, fFEF4 r vAXDZ2D )
EF=2, ~=r - LW EREOAEOAEICL T, #ELBHBRA, »
DRI ERBEERG, Mo ABOPCEORTELXE-TELZ LB LM
CLTER, B, - - Lo URIEYRT, 05813
Ba—il, DT 20, LT LTETLER, bOZY , TV EF—(1, =
RALELT, HBDWVIEEF FRLELT, EHCRAEZEOREKE LTERT
3, RAREZNE, ThbldibbA-r——A0hREKkIh, F
MIh Tl vwx 5,

A—=FE—FOLIEREEPE T — PV RBICEZAThTEL, B
BRH6P5%AL ) EV-HBHEINETHITHB, PNT, I—F R
Bz, —EoEKRFCcs, Ktz LxmEirmT—fivEETFs,

‘Good Heaven, what’s that! Another fire!’

At this, the three turned their heads, and saw in the distance—straight in the
direction whence they had come—a broad sheet of flame, casting a threatening
light upon the clouds, which glimmered as though the conflagration were behind
them, and showed like a wrathful sunset. . . .

‘Who's that?’ cried Mr Haredale, stooping down to look. ‘Did I hear Daisy’s
voice? . .. Up here—quick! Clasp me tight round the body, and fear nothing.’

In an instant they were riding away, at full gallop, in a dense cloud of dust, and
speeding on, like hunters in a dream. (LVI, 511-2)

Z® [ 4 B (“the Warren”) 4D kKO E (X, EHMBLKkD £ 2
7 —TErh T3, ¥+ VvEB2ALHKL, TBEXCENERED~—
Y1 THY, ThRBChh->T [BEL—LOLBETFOE, | 261,
FO—HORDKEL [KKEDLST] 0, RooBRELI-LETD
Iotate, l TAYRT, FAO=FTFArizd5d 5725 -Eoth, 4
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EHTEAERI®LM, Lhut [&hrs, BodoRFAD LS o1,
DL, AFT,—¢vil)—HRKkEOHERD - THRRHET
Bo MANLET, Tkl &b T4 ~, 48] b MK ~, ] »b5 [E]
~, [E] 26 [#8T) ~, 26 (Bl b [HAl ~&, —#HoTX
R b= —hBE v RES, FORKRE, ZOBEICIEDS 4 —Ih
B+ 5,

FEACECILTIE, ThixTXTEBEEROES &35 KBOBET
Hh, KEFWERO7 vV —cfliiebitvhb, Thilsd P AOKET
BEMTHB, FBbMC SRR EBEERLTEHKDS £ — 0B
h, @ric [RECEYH) tvsBHRoFHrEFELEGLEIh TV,

COBEE T Vv RBoAo—MECTE Ly, LaL, OO
Zigbd, T FYRBEEOHEXEULT, FEIkDA 27, — %5
L, BELRIMMLREMNCERT S, CORBEZEI KD, 2 —o%, &
YA - 35—t “firecomplex”BLFr LI, (27 vy 2 A Lu5HEEN
L7e dRT LR, BBBEET+ ¥ v ADEEHROY £V —0OMAEY
S#TE, 2Fh, Fu4r AR, RAEIBRBOMELYELT, HED=
v Ad HF P ARG TRCEORMEOPIZHEH Lic, TLT, £ZiChsn
SADREEREES L L, LT [~ —+E—] BETLHHRTS
T F VBB BELT=e AL 2+ b ATRELL, FRBR—(theiy
RET 5, B, ThbA kD227, —OFECL b, XF@EDH, B
ABHIVEF—DROLE LTS,

ps 3

! Steven Marcus, Dickens: from Pickwick to Dombey (London: Chatto & Windus,
1965) 171.

2 DL A TORROME L s> 720k, Lo Marcus 169-212. Ll
B, REBFYEMLETE2=F, 7A -3 v7 VL, 7 APHRADIBHY L > 1= Marcus
¥EBETH ichbREENEZGE SR, B, Thomas J. Rice, “Bar-
naby Rudge: A Vade Mecum for the Theme of Domestic Government in Dickens,”
Dickens Studies Annual 7 (1978): 81-102, John P. McGowan, “Mystery and History in
Barnaby Rudge,” Dickens Studies Annual 9 (1981): 33-52, Dianne F. Sardoff, “The
Dead Father: Barnaby Rudge, David Copperfield, and Great Expectations,” Papers on
Language and Literature (1982): 36-57, Kim Ian Michasiw, ““Barnaby Rudge: The
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1973) R\ ico UTOFIMRT XTI ORICMS, ftks, »—~HFREL, 77
E7THEFIHEEYTT,

T7ed M, #5754 Xah~seXad, RRICEISSEEOKE (2 +
A)NECORBICR ), BEBRTICHES A BRCE LD L xBbhie LT 5,
“The Economic Problem of Masochism,” trans. James Strachey, The Standard Edi-
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Dream-work at Work in Barnaby Rudge

Takashi Nakamura

Based on both Freudian psychoanalysis and Lacanian text-oriented
application of Freudian theory, this essay attempts to illuminate the dream-
work structure in Dickens’s Barnaby Rudge by examining the novel’s images
and tropes. According to Freud, dream is driven by two desires: Eros and
Thanatos. Just as dreams are indirect forms of expression, libidinal drives,
in literature, are often disguised in the forms of metaphor and metonymy.

This process is evident in Barnaby Rudge. First, it abounds in images
of Eros and Thanatos; second, these Erotic or Thanatotic scenes are con-
structed from metaphor and/or metonymy. While Eros is allegorized in the
figure of Hugh, the rapist, Rudge, the murderer becomes an obvious
metaphor for Thanatos. Grip, the raven, more eloquently symbolizes this
kind of Freudian dream-work, for it is in Grip's humorous and satirical
malapropisms that both Eros and Thanatos come to light. In one way,
humorous Grip rejoices in his silly laughter as if to obtain pleasure; his
lunatic laughter is, in another way, driven towards Thanatos, because Grip’s
insanity tries to destroy everything. Finally, in the Gordon Riots the
Thanatotic impulse to destroy is more overtly revealed than elsewhere.
The effect of the horror of the riots is multiplied by the use of metaphor and
metonymy. These figurative descriptions of the riots show that the novel is
structured or produced by Freudian dream-work.
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