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The vice of the age is a want of sympathy with the condition of the great mass of
people. They are looked upon as the mere instrument of wealth—the mere

machines with eyes to direct them and limbs to labour for the privileged classes.?
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But every body knew Alderman Cute was a Justice! Oh dear, so active a Justice

always! Who such a mote of brightness in the public eye, as Cute! (98)
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“You needn’t trouble yourself to think about anything. | will think for you; I
know what is good for you. Now, the design of your creation is—not that you should
swill, and guzzle, and associate your enjoyments, brutally, with food;...but that you
should feel the Dignity of Labour. Go forth erect into the cheerful morning air,
and—stop there. Live hard and temperately, be respectful, exercise your self-denial,
bring up your family on next to nothing, pay your rent as regularly as the clock

strikes, be punctual in your dealings....(106)
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“The voice of Time...cries to man, Advance! Time is for his advancement and
improvement; for his greater worth, his greater happiness, his better life; his
progress onward to that goal within its view, and set there, in the period when
Time and He began...(123)
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“Such work, such work! So many hours, so many days, so many long, long
nights of hopeless, cheerless, never-ending work—not to heap up riches, not to live

grandly or gaily, not to live upon enough however coarse; but to earn bread; to



scrape together just enough to toil upon, and want upon, and keep alive in us the

consciousness of our hard fate!...” (127)
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“Kiss me once more! He suffered her to sit beside His feet, and dry them with her

hair. O Meg, what Mercy and Compassion! (137)
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“Whither thou goest, | can Not go; where thou lodgest, | do Not lodge; thy people
are Not my people; Nor thy God my God!” (133)
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I know that our inheritance is held in store for us by Time, | know there is a sea of
Time to rise one day, before which all who wrong us or oppress us will be swept
away like leaves. | see it, on the flow! | know that we must trust and hope, and

neither doubt ourselves, nor doubt the good in one another...(151)
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Had Trotty dreamed? Or, are his joys and sorrows, and the actors in them, but a
dream; himself a dream; the teller of this tale a dreamer, waking but now? If it be
so, O listener, dear to him in all his visions, try to bear in mind the stern realities
from which these shadows come; and in your sphere—none is too wide, and none

too limited for such an end—endeavour to correct, improve, and soften them.(154)
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ABSTRACT
Dickens's Turning Point—The Chimes
Takao Saijo

In the years from Carol to Dombey, Dickens was uncertain of his sense of artistic
security. But these years were most fruitful in his attempt to grope for a new way of
writing that would bring about more clarity of direction. His Christmas books written

during this period show how deeply he was involved with the treatment of time, as well



as coherence and point of view.

A Christmas Carol reflects much of the novelist's early vein: there is in it a
cheering suggestion that a wholesale change in human nature is possible. But The
Chimes, published a year later, is different in theme and tone from its predecessor. It is
deeply concerned with the miseries of the people in the early 1840s, and in it Dickens
strikes “a great blow for the poor” against the general air of the age, characterized as
“a want of sympathy with the condition of the great mass of people.” Contemporary
reviewers praised The Chimes by saying that “Dickens becomes the serious advocate of
the humbler classes,” and that he “enters the public arena as the champion of the
people.” What these reviewers mean is that Dickens's view of man and society in The
Chimes marks a great change from that in works published before. His social criticism,
which is to be fully developed in his later novels, takes a clear form in The Chimes.

Dickens's point of view clearly illustrates that it is society, not the poor, that is to
blame. He attempts to set right in the novel the social injustice in which the poor and
the suffering are maltreated. By polarizing “heavenly Justice” and “earthly Justice”™—
ideas borrowed from Carlyle's Past and Present—Dickens satirizes the utilitarian
administrators such as Sir Joseph Bowley and Alderman Cute, by neatly exposing the
malicious motives buried behind their smiling surface or sonorous oratory.

The plot of the novel develops as Toby's thoughts are darkened first by the news
of the people and then by the bullying and rallying of those administrators. But the
chimes, which represent the world of truth and eternity, beckon him to come near them
and save his soul from falling into the consciousness that the poor are intruding and
have no business on the earth. There are many references to contemporary events and
literary pieces that appeal to the reader's sympathy and heighten the emotional tone of
the novel. Success of The Chimes depends much on this, but the hero's renewed belief
in himself and his class, at the end of the novel, is rendered sombre by the author's
criticism of society which only seems to exist for the rich. The Chimes does
not take the form of a Christmas allegory. It is a serious work of art which foretells the
coming of his great social novels.
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