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“The Cricket on the Hearth” and Its Place in Christmas Books

Yoshito Nakamura

“The Cricket on the Hearth”, one of Dickens’s Christmas Books, was written and published in 1846,
and was very popular and sold better than either of its predecessors, “A Christmas Carol” and “The
Chimes”. It was felt to be just suitable for the Christmas season with its abundant humour and pathos.

As for its artistic quality, however, we cannot pass judgment easily. It is a little too melodramatic
or sentimental, its supernatural element ‘the cricket’ is not intrinsically related to the theme, or it may
rather be regarded as a sort of imitation of “A Christmas Carol”.

Since it was written when the author was at an important turning point in his writing, it is natural
that we should expect from it something different, something new as well as something old. This is the
aim of this paper, that is, to examine the work closely and make clear what are the main characteristics
and how they are related to each other and to those of the other Christmas Books.

18435 518485 % T, 184TEX RV THEE, 7Y
AT ADEROIDIZ, fERT 4 # v X (Charles
Dickens) W ZE L 7V A= 2ADHRAW |

(Christmas Books) 5 BOIEGED BT, TEHBICA
B350 “The Cricket on the Hearth™) T#H » .

“A Fairy Tale of Home” &\ > 5 BB 2\W T 5, E

FUEF, FEFIFFLEL, 2R EZ 25 EESTE
TERSIEED 2, T, TCREBELT, WK
DL OBBTEEIN, ¥ 5 THREBEO—HIE LI
DL 5, BEENFICEDSSNIEVIEL
YEH- T B, RETLH. “Cricket”ix., “Carol” &
Hiz, HLOLEBREINIIERDOEDTH -1,

EETELVFEFOEEE Y 2 v (John Peeryb-
ingle), #D/MAEIL, KL DL THLETT, £
L A7 ¥y b (Mary Peerybingle, B#% T

‘Dot’ LHEFNB), D2 ADEBILSNDREY
FulaE LT, FFLDF 4 Y — (Tilly Slowboy) & £
VRO FE 7 — (Boxer) D E Ky, —TF T,
RZEE, ki, =7V v (goblin) ¥ NV DOEEE#
7+ v (Tackleton)®, D &L CEEINDE
BfEv D 14 v 7 (Caleb Plummer) i\ 5, 71 v
7t B B DR —+ (Bertha Plummer) 23\ T,

ZOEBEREVCABORINB NI ERI SIS
N= VR, BRCES TIHARTE-LEFO=F
7 — F (Edward Plummer)ii, 2> TDOEA 2 A

(May Fielding) D#SEMEC 2~ T, BRFEHL, TE
BaE A yOFENLEGETE, ZOfFRIL, K
ROREXEBT., KR, BE. KAFO»r2bOE
CEBLT, BLRERVE, KoL h EEHLT -
Wb

Philip Hobsbaum (. & B FICIZBEERIILH B,
ZTDOAKDOBREHIHECHO XL TV 5,

Powerful stock responses are elicited by

the steady repetition of words like ‘snug’, ‘cosy’,

‘home’ ; and the emblem of the chirping cricket as a
household god is éomething which the Victorian
reader was unaffectedly eager to worship. 3’
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The traditional judgment, which hails the Carol

as a masterpiece of ‘pop art’ and dismisses all its suc-
cessors as mercenary hack-work, has long been due
for revision. 6’ ’
PR A, S4B, % DREFEIC 3\ T K X TeBIfEED 5 —
=/ FAVPTELE» S TVREEL, ThT
IS IEA S, ¥R T7 Y A= RADFHEW] 11E
i, LB, MEEHE L R TH Ly s 035
HiRD DO Tikievd, KT, EDX 5o mwiEE
Zy [7 ) A= ADFELY ] EELYREFC AR D,
EMmOTT A, MESTERAD 2 LieT 5,

I

“Carol”. “Chimes” &#&\ T “Cricket” &\ 5 fF
BEEZ HE, R BEEI b O, BBEOHFET
»% %5, Michael Slater DIER L T\ 55 4 & v AD
[7 ) A~ RADFHERY | CEBILBEDOEDOTHS
“an important supernatural element” ’ TH 5, Fi@
DEvn T, “Battle”izid, Z DERIL/CVD T,
BN ELT|S BLELDH B2, “Carol" DRI X -
T, FREZ VAT ADREO D&%, BB DL L
b EHEMT . F LT, TORENC, ZDEBH
RYWOBAN, BT ->ThHRPofc &N, 2
AZADFAEY] L BEARKY OFELTTS78d
D EEEMIT TV B, “Carol” Tid, O & DD ARD
£ xHY, BAOCEL IR TLE 53 K ERRIE
BhxEFEo[=—v,y Marley) DTE ] R 7)Y 2
~ADEE] NBEH L, KD “Chimes”Th, IED
Bl AL FROZERELL Y, —EB0 Y Xx L EBRY
BERL L. FEELEBOLEbL )R- THEIEL T
%, “Cricket” Tix, #8EE (DKKE) ». REOKRE
DHIBS L BDTHDLI, TBOKEDFIRIC
BLRETH ., A2 FEHETRE Wb I X
o, S LAY LR Bbhe 5,

fEZIZ. ZHhIZDVLTRD X 5 IR~ Tuw 3,

...making the Cricket a little household god—silent
in the wrong and sorrow of the tale, and loud again
when all went well and happy. 8’
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There was all the excitement of a race about it.
Chirp, chirp, chirp! Cricket a mile ahead. Hum, hum,
hum —m—m! Kettle making play in the distance, like
a great top. Chirp, chirp, chirp! Cricket round the cor-
ner.Hum,hﬁm,hum—m—m! Kettle sticking to him
in his own way; no idea of giving in.Chirp, chirp,
chirp! Cricket fresher than .ever. Hum,hum,
hum—m—m! Kettle slow and steady. Chirp, chirp,
chirp! Cricket going in to finish him. Hum, hum,
hum—m—m! Kettle not to be finished. Until at last
they got so jumbled together,in the hurry-skurry,
helter-skelter of the match, that whether the kettle
chirped and the Cricket hummed, or the Cricket
chirped and the kettle hummed, or they both chirped
and both hummed, it would have taken a clearer head
than yours or mine to have decided with anything like
ceftainty. 10)
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In The Cricket this kind of melodrama has taken
over comletely, making the supernatural machinery
superfluous and reducing it to mere pretty decoration;
instead, we have a mystery, turning on disguise,
misunderstanding and the reappearance of long-lost
sons and lovers, more suitable to a full-length novel. 12
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‘And I used to fear — 1 did fear once, John, I
was very young you know — that ours might prove
to be an ill—assorted marriage, I being such a child,
and you more like my guardian than my husband. . ..’

(167)
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‘...did its hair grow brown and curly, when its
caps was lifted off, and frighten it,a precious Pets,
a—sitting by the fires!’ (179)
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... they reveal to us (with the possible exception

of the Cricket which has most the air of being a
deliberate manufacture) what things were preoccupy-
ing the writer at a crucial stage in his career. 1%
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