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His satires on poor law institutions, Chancery, and judicial proce-
dure in general profiteering private schools, and many other social
ills of his times are well known. Having been a poor boy himself
he had an instinctive and burning sympathy with the poor. He
gloried in the broad humanity, the patience, good-nature, and good-
humour of the poor, even while laughing at their foibles, conceits,
and oddities. His significance is not that he propounded any pro-
gramme of social reforms or political improvements, but simply that
he painted, for all to appreciate and enjoy, a viv&d picture of work-
ing class folk whose poverty could be seen not as a penalty from
heaven or the punishment of sin, but as the product of bad social

1
conditions and the consequence of man’s inhumanity.
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It (Dombey and Son) regards the course of human life in terms
of circumstance, of events, forces and laws which are beyond the
control of the individual person and indifferent to him. And it is
concerned not only with the grand inevitabilities of human experi-
ence, but with a kind of compromise and reconciliation they require.

In short, it is concerned with blunt necessity and mute submissionz.
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novel, and what gives it value, is its consideration of the plight of the
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In so far as Dombey and Son is a ‘ social novel’, its prevailing mood
is one of deeI‘) disquiet about contemporary values, a suggestion that
more is amiss with them than mere exposure and reform can hope
to touch. Dickens had formerly presented the wealthy man as a
benevolent fairy godmother or Father Christmas, in Mr. Blownlow,
Abel Garland, or the Cheeryble brothers. There would be no place
for such characters here. Dombey and Son suggests the gloom of
wealth and its capacity to petrlfy or poison human relations, in the
family and in society.
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The background of mid-Victorianism is growing material pros-
perity, and a level of industrial production and foreign trade which
set England far ahead of all other countrie:.
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Day after day, such travellers crept past, but always in one direc-
tion —always towards the town. Swallowed up in one phase or
other of its immensity, towards which they seemed impelled by a
desperate fascination, they never returned.Food for the hospitals, the
churchyards, the prisons, the river, fevel madness, vice, and death,—

they passed on to the monster, roaring in the distance, and were lost
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Mrs. Dombey must understand that my will is law, and that I

cannot allow of one exception to the whole rule of my lifleg.
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There is an eminence ready for him to mount upon. There is
nothing of chance or doubt in the course before my son. His way
in life was clear and prepared, and marked out before he existelg.
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His feeling about the child had been negative from her birth.
He had never conceived an aversion to her: it had not been worth
his while or in his humour. She had never been a positively disa-
greeable object to him. But now he was ill at ease about her. She
troubled his peace. He would have preferred to put her idea aside

altogether, if he had known how. Perhaps — who shall decide on
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such mysteries! —he was afraid that he might come to hate helr7.
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He knew now that she was beautiful ; he did not dispute that she
was graceful and winning, and that in the bright dawn of her woman-
hood she had come upon him, surprise. But he turned even this
against her. In his sullen and unwholesome brooding, the unhappy
man, with a dull perception of his alienation from all hearts, and
a vague yearning for what he had all his life repelled, made & dis-
torted picture of his rights and wrongs, and justified himself with
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it against her.
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‘You know he has bought me,” she resumed. ‘Or that he will,
to-morrow. e has considered of his bargain; he has shown it to
his friend ; he is even rather proud of it; he thinks that it will suit

him, and may be had sufficiently cheap; and he will buy to-morrow.

God, that I have lived for this, and that I feel it !19’
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Mr. Dombey was resolved to show her that he was supreme. There
must be no will but his. Proud he desired that she should be, but
she must be proud for, not against him. As he sat alone, hardening,
he would often hear her go out and come home, treading the round
of London life with no more heed of his liking or disliking, pleasure

or displeasure, than if he had been her groom. Her cold supreme
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indifference — his own unquestioned attribute usurped — stung him
more than any other kind of treatment could have done ; and he
determind to bend her to his magnificent and stately Willz.o
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Nobody ever stopped him in the street to say, with gladsome
looks, ‘My dear Scrooge, how are you? When will you come to
see me?’ No beggars implored him to bestow a trifle, no children
asked him what it was o’clock, no man or woman ever once in all
his life inquired the way to such and such a place, of Scrooge. Even

- the blind men’s dogs appeared to know him; and when they saw

him coming on, would tug their owners into doorways and up courts;
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and then would wag their tails as though they said, ‘No eye at all
is better than an evil eye, dark master!’
But what did Scrooge care! It was the very thing he liked. To
edge his way along the crowded paths of life, warning all human
sympathy to keep its distance, was what the knowing ones call ‘nuts’
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to Scrooge.

Z ik Scrooge 737§3§?§§(“C“]\02ﬁf§7b%bf\n5 CEERENTWBITTH B,
BB A b OB L \WHEH, i3 5 Scrooge DREE L W I H T
bR TWAR, & OWAEEFIZ LiE Scrooge DS b OHER &
NYTOTEERNCABEEL LN, & ITHEFOFT ‘But what did
Scrooge care! It was the very thing he liked” & \»3FTicthad BB
IR RRORE - 2EERE bR Twa. Bkl kS, ZOfEm
EHER D I DB SRR T 5 L kHE- T O TH Y,
Scrooge &\ TEADWEERILE LD ABETO I ORGHT B50O0
HiyThw. L7L, Dickens [XFT4 T Scrooge Oz » TH & fhs
P—ERSR L OEEERZAES 5 2 LI X - C, BIPEZFEHAREDOM
STLER B L 9 & L T4, Dombey DAL Dickens (XFEEFK,
TAADNEEF DS D% F—<l2 LD Th B0, A Christmas Carol ©
I3 AMEEE T~ < LT AHWEFEO D BIERICE T, HER
{71z Scrooge ¥ AFD A 4 L OWHEIZ B2 ErlT T 5D ThH%. (Dombey
OBAANC R & 5 LA O LIEEE L O ES,  Scrooge
DBEEAEO T b ORHENT X BIL L N2 B).

Dombey & Scrooge it FhZHOMERDT —<ERRZLEARD
BEpEABRRLTRE Y, A—OEROLDIAMOA 4P LMY S
PSS TBIREELTWA. WELSEONEEEL L TES 5 ARG
DA D EEERABBEFREL bz wi s, WThoBEimsh
TWbDThH 5.



Dombey and Son =33 % AEGIcDWT 11
% ¥z Scrooge & Dombey O&%55 S Th 5. SR & & B
Rick s 2REBEHEO MY THE L, T Thtta—Be biaL LAFEET
b5, Ll, ZAOMIICEIERD T —<, Hff), Dickens @ ARIHEED
HHOBE R EI L > TETOHERAEL TW3
XU Iz Scrooge ¥ Dombey DAL L TCOHEFDO BB NThHD

\

Oh! but he was a tightfisted hand at the grindstone. Scrooge!
a squeezing, wrenching, grasping, scraping, cluching, covetous, old
sinner! Hard and sharp as flint, from which no steel had ever
struck out generous fire; secret, and self-contained, and solitary as
an oyster. The cold within him froze his old features, nipped his
pointed nose, shrivelled his cheek, stiffened his gait; made his eyes
red, his thin lips blue; and spoke out shrewdly in his grating Voic<232.
ZHE Scrooge OFiETHS. —RLUTHRER I LEXPFOSEIE
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‘I will live in the Past, the Present, and the Future!’ Scrooge
repeated, as he scrambled out of bed. ‘The Spirits of all Three
shall strive within me. Oh Jacob Marley ! Heaven, and the Christmas
Time be praised for this! I say it on my knees,... !’

He was so fluttered and so glowing with his good intentions, that
his broken voice would scarcely answer to his call. He had been
sobbing violently in his conflict with the Spirit, and his face was

23
wet with tears.
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There was no such place as Staggs’s Gardens. It had vanished
from the earth. Where the old rotten summer-houses once had stood,
palaces now reared their heads, and granite colums of gigantic girth
opened a vista to the railway world beyond. The miserable waste
ground, where the refuse-matter had been heaped of yore, was swal-
lowed up and gone; and in its frowsy stead were tiers of warehouses,
crammed with rich goods and costly merchandise. The old by-streets
now swarmed with passengers and vehicles of every kind: the new
streets that had stopped disheartened in the mud and waggon-ruts,
formed towns within themselves, originating wholesome comforts and
conveniénces belonging to themselves, and never tried nor thought of
until they sprung into existence. Bridges that had led to nothing, led

to villas, gardens, churches, healthy public walks. The carcasses of
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houses, and beginnings of new thoroughfares, had started off upon the
line at steam’s own speed, and shot away into the country in a monster
trairgﬁ
& OEE railway OHBSHFLWHREELZZLERLTWE. €

NETCOHFWELIR I O railway 12 » T I7c. railway XD
RERY D - AR EFERYELHO Y v AL TH S, LkrL, —HTE
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% [ E—T & railway OBERRAIR % L5 ZAZH, KH, REoI D))
R LT REEENRE D 072D TH S.

The power that forced itself upon its iron way — its own — defiant
of all paths and roads, piercing through the heart of &very obstacle,
and dragging living creatures of all classes, ages, and degrees behind
it, was a type of the triumphant monster, Death .

Through the hollow, on the height, by t};e heath, by the orchard,
by the park, by the garden, over the canal, across the river, where
the sheep are feeding, where the mill is going, where the barge is
floating, where the dead are lying, where the factory is smoking,
where the stream is running, where the village clusters, where the
great cathedral rises, where the bleak moor lies, and the wild breeze
smooths or ruffles it at its inconstant will; away, with a shriek, and
a roar, and a rattle, and no trace to leave behind but dust and
vapour: like as in the track of the remorseless monster, Deach(I3
T D Death! X\ 3 SIEIC A& DEL T2 AL & D EE 5 9 TR

XRH T3, railway (22 » CTHFRE TOREOEL VAR, HKRH L
IHTRLR, The AEEOER 555 L WA X » THEEADE
A EBHPRECBRIN TP I ERZBARLTCNEDTHS. V17 1Y
TR O A% E—THCRYWELHZH > T &4, i, 4EH
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Lo THD B RAKDEEER > T L RTRE =D TH 5.
Dickens (% Dombey and Son O ®D railway ik - T, MDA &0
WEICET A ERE WS ZHNAOEERES L Lk EX LR,

ZD LS LR OB A L WEH & OMEEREEL Dombey and
Son OFE AL Dombey HHDOYWEMNE L NTKILTE 2o T3 HREE,
ZOBRIEPLENTWBERZOLE L 2 AL ThE. ExHizLh
(¥, Dombey D A& & MOWEME &I OBRIE, Yo Ertsa s
ANE & OBFROFER 2 O Th %. Scrooge &[F L < Dombey (24
DRER, MAOHATH B33, Scrooge DEENEH Ghost &5 divine
grace 2L o TREBIZAED ARMEREET S &5 57— =%, Dickens
DSUEE DS & ABICH L TE o Tie—2 D AR EEM AR EIEICDOWT
DR L2 DT hH b. Dombey and Son 1Z3\ Tk Dombey &
railway & O 2ARM DIz L - T, Dickens (¥4 —EMps 04+ AR O
FREMERL, WEIRERRO AMOZEZRC S L L. 72770, Fhid
Scrooge & Ghost L DR L 5 R AHORIEYRETE3DTRL,
BOHOIT NEORM L 0 BT AMEBEICH L TREREL 2555
3, WIS LIZFONZEP I TRL, L\ AMOEE 2 #ESER IR
1ELTITE TS50 TH B,

Dombey O#® EF Paul 1243 6B EAKRM R, X, I8 Florence
IR BB AL 7258 X483 Dombey HE D AEDE 2 5 H T
BEWI LD, BEREELCCEHE0BEBLALRETHS. AL
LT Dombey X9 dWEDIICHILENMED EZORERES LT
Paul It BE R IFEZEP LD TWEDOTHS. [FfEIC Florence iz L C
SWE DN FHext &3 51 OBk Florence DR E L TCOREHORKIEL
FEELTwars, REB—~EOLEICEET 6 L iR,
Wl DBFEZHEDLIB 0T 50ThH%.

One child was gone, and one child left. Why was the object of
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his hope removed instead of her?

The sweet, calm, gentle presence in his fancy, moved him to no
reflection but that. She had been unwelcome to him from the first;
she was an aggravation of his bitterness now. If his son had been
his only child, and the same blow had fallen on him, it would have
been heavy to bear; but infinitely lighter than now, when it might
have fallen on her (whom he could have lost, or he believed it, with-
out a pang), and had not. Her loving and innocent face rising
before him, had no softening or winning influence. He rejected the
angel, and took up with the tormenting spirit crouching in his
boson217.

C OB PTG % Dombey OO EHE A AM (LB ©LE
Tlx7z . Dombey @ Florence BSubintFhiF I WS DEZHRE O =
I AQRER SIS B 2 L IZ, O AREEYZ O YR ORI OZED
LRI TWE S ERERLAELTITh S, Dombey OHIZIKTE
OAFRDABHEY, FREMEFI P bOFEOE_ORMEE 15 NS
W NSRS EIEL T, EaRTRETHS. EOXEDOHD
the tormenting spirit crouching in his bosom & \~3 D%, ZOEHD
He rejected the angel. &\ 5 XENS bbb kX5, BORRFEOX
5 Lfﬁb\ﬂ Florence %ff& L TEE %X S o Th LS &9 BHALKD AR
P, HOMERINRE ORELOFVCORKRS 2L SN EHOIREL
EXTIVWDThD

It was a trouble to him to think of this face of Florence. ....

Because the feeling it awakened in him —of which he had had
some old foreshadowing in older times — was full-formed now, and
spoke out plainly, imoving him too much, and threatening to grow

28
too strong for his composure.



18 Dombey and Son = 3317 % Az D\ T

ZOVEICEWTE Florence DD I E % FEX B ERERTH B
OODEPRRINTWE. =2 Tlk Florence Bz DF & LB S5
BESH TR, RO ABIERE D7D I Z 2 E T 2 [EPUARR
& TL3%E, tORBICERL, RALrER2INAWLETH
5. fHEEI I EENRSRYBECERL, HEELL I LT EBRE
KRR R > T 3D Th 5.

WO —fE D A 2 PPECHIK L URL ToREREE PR 5L 3
Dombey 25 7 O EFEIZHRHNEBR O 22 DRI L TR L 2 REREE R
LDz, UL, OB L L CEFEEA—EBYEY
BRI R b T T BRI, EARRME L LTE, BOORICKL
THBMERE & ERFERVEBBEORE I 2D ADICE L AT % Dombey
DX 5 A NMERFETS IR, ~BOERBREEXLNE. HEH
ZREPMAOEBRED FIZKH ST 5D TH 5.

Dombey & railway & OBIRDIS - & 3 BIBRICIHE ST 5 ORI
PBREAD Major Bagstock LIRETHRITT 6&PTh 5. MIHEPTLS
BF®D Paul Ok, HEIZDI o7 Florence OFRER DV n ExFB Al
Bh, BOOHBERECEVE > T 2HELEL, b5Y TSN
OBE LT 550 L5 THIARNOERBISPLE0TH 3.

As Mr. Dombey looks out of his carriage window, it is never in
his thoughts that the monster who has brought him there has let
the light of day in on these things: not made or caused them. It
was the journey’s fitting end, and might have been the end of every-
thing ; it was so ruinous and dreary.

So, pursuing the one course of thought, he had the one relentless
monster still before him. All things looked black, and cold, and
deadly upon him, and he on them. He found a likeness to his mis-

fortune everywhere. There was a remorseless triumph going on
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about him, and it galled and stung him in his pride and jealousy,
whatever form it took: though most of all when it divided with
him the love and memory of his lost boirg.

ST, A7 ONEE(E the monster &\ v T 5B, 4 @ Dombey
OLEN S RIEES 2 O® GEA TR (EHERESOBREICHT BEL
I b AR %38 AT ¢ monster Tih 5. All things looked black, and
cold, and deadly upon him, and he on them. & \~»3 QRXEFOHEOIM
SILADERELERESOE ) W REEEOEORE LFE - T 5.
REOFFE L 22# 8 Dombey 12 & - Tk the end of everything % %
WLTWBEES5IR%3. 35w Dombey & railway OE§fE%E R T
%%, Scrooge ¥ Ghost X OPBREERES JLVEMTELIOTHS.
Ghost 23 Scrooge P, BE, FEO=DDOMHRITIEA TV EEPIT
Scrooge (235 &9 % D IXWEEIT B 2 AR O A EE S T4 TOH
AT B BIEOE TH S, Ll Dombey OBEIIAREE Pt
PEEOMRETE L IIRMARLTL BT Th3. LIREALEDH BTN
ERTY T E 3 Dombey 12 & o T railway (& divine grace & {2
4572 {5# @ monster PO TS o,

A Christmas Carol & Dombey and Son &3z FREHs »
IZBELPAEIZ o TR, L, ZOOFMO TN TROEARD
RAEBRANIZRER > T3, FHZFLRECED VEF R TR B
5D Th 5. Dickens i3 A Christmas Carol % i\ 72 U5 4T
B s 7 ) 7EROES & AFOBIRIREZEEN TR WEF LTI
LEbha. WHE OBGITET 3 AEEOESICHEE i Tn/icd T
b5, LirL, Dombey and Son DESIZE o THIEWEFSRITHEIZA
HMONVEERERT 20420 F, ANHOBBICETRALTIS L,
EHi, AMEZOBEHD OARD AMEL ERITARER I OTRR
2, HElREN TEEO AR LB OIS DI, AROAS LR

- -
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KR B L O AZLRENR 0, THPABEZAKAWICHELD S 3
DThHBIEERLTVEDThH S, AR RYE ORI KB ICE
HINT, FhICL s THRRMRINE L\ 7 e ALK S D
ThBIEEBRLTWEEELLNS.

HED X5z A Christmas Carol & HEZL T Dombey and Son 73N
MOEERICDOWTOME, RO OLARR R AEICHT 8 ]/ i,
AEID Zhic i B RIS 2 TL 3 LEXBOTEHS 15, R,
Dombey 2l O—Fi b OF ) TRRICERREAL D, 4 X THR
IZ L C\7z Florence FIfFEL TFRMARHA 4% %< 5 & \WIZELIZDNT
Ex T\

Mr. Dombey is a white-haired gentleman, whose face bears heavy
marks of care and suffering ; but they are traces of a storm that has
passed on.for ever, and left a clear evening in its track.

Ambitious projects trouble him no more. His only pride is in his
daughter and her husband. He has a silent, thoughtful, quiet man-
ner, and is always with his daughteBrO. \
H 4k A Christmas Carol @ Scrooge DZE{LIZ DT THKR

XRREC WD, 0k 5% Dombey OZELICH L TIRZBHRREL &,
FROT ~<DEPLRIEREVIHREEZEDO TH S 25 wI A
Christmas Carol » Dombey and Son O ZFIFHOEANNDELIT DN
TORENOECE, 5 TRATRLETOOERO T —<, ZADAMY
O EBIRL T30 TH 5.

A Christmas Carol @ Scrooge (EZRTICIR7- L 5 ICHE D/ ERY 7 %
DS, BECERL TS, ZO LRIEHESEDO XS REBRREAL
BROCHEELTH 2Lt X > TR T b AN EAMO 2 4 7
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PRETLHEDTHS. FREEOERIX s )V A~AL WS — ORI
B Ch B. Scrooge d NEREEEMEFOPICHTL HEEZ I DA
Wb o EBRHES. Kl Scrooge BT B I IR DWTIE, 5
WIRED I OBARMEE L TEMERE L RO TH . Dickens H3AfH]
OHEBELEL 7 ) ATALWHIRFREOHT, —ADABDBEFENIEE
T YRR PO m,?&f®k/®u®¢k%éﬁ LS TIREL
b Th 5.

A Christmas Carol %0 [ZCREHET L Dombey and Son (¥4
CEBETHD. HWTWOBE, RELPEHICKZOM|E & LTI
NEEEOERSBREOZRD - TARVAE L T 5. A Christmas
Carol 12D\ Tu 5 72 51 Dickens A D AMEQEE % & OIFHTE
BEL 72 &g, a2 Ye o ik in BEER & p AT S A0 R BT
LLEADTHB. A Christmas Carol \E{EFE DEIN XL EREN L
TR o L EHLNTES. —F Dombey @7z % x4 Florence I
ﬂ?%%&t%*@@%@ﬁ%t#%%&bf TR RBEO LT
R Ih BRI, HELTH2ORIIHL TR ZOX @b <3
b5, &bjttﬁ%%umthb7“?%&b F IR EE OER
R R 2\ O T 5. Dombey @ Florence IZ% 3 % .0H I D THHE
ELTDE T DS ORM R E R O, HoEBH I b OR
ERFHRE L TCWA Lt 2 E L b 2L ERD LML THA.  Scrooge
OB RNk BRI & 3 Dombey (X E@I 2 ANHERED
YHTHS, LI I EBRHES. e LoFEORLE L TLEDPADL
N, FRBEDL S ITEZEZFRAL T B e ) RIFik Scrooge 12 R,
bid &5 REFLHIoR R, EENEABNEOLSE LW -T
FwoThs.

Dombey ##EIc#HERRLBICE(LT S 2 LizD>WTiE Taine © Mr.

31
Dombey ‘becomes the best of fathers, and spoils a fine novel” &4~
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#¥23% %. spoils.a fine novel & 1XZ 55 &EE AHODEOWIED 7
2t A DT GER M DRI FE R 2 R L TE R 2428 & L T Dombey
PHET LR, ThETOFRONBLEERLFBEL TS LiE
> TWBDTHB. Dombey and Son (I NBOOLE R EEIZELEL Tk

1R Th T, Scrooge LR FEINBIERTRE VWO THS.
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