(Charles Dickens, 1812-70) (Dombey and Son,
1844-6)1

(Dombey and Son says remarkably little about business) 2
(Paul) (Fanny)

(Florence)
(Edith Granger)
(James Carker)
(Walter Gay)

(a social novel)

(a domestic novel)

(Steven Marcus)

(the first of Dickens's works that might be thought of as a
domestic novel) 3 (the
first of Dickens’ novels which can be said without qualification to be a social novel) 4

F. S. (F. S. Schwarzbach)
(to depict the whole

of society through some small, representative part of it) °

(Henri Talon)

[T]his novel, in which is expressed Dickens’s profound uneasiness at the sight of the
society of his time, is yet primarily a domestic novel. To a large extent disorder in
public life and disorder in private relationship stem from the same causes:
selfishness, pride, and the desire to assert one's superiority...but, in the narrow

framework of the family, better than in the social macrocosm, the evil is obvious:



unconcern for others may lead even to the disruption of natural bonds.6

(he and she had never been, from her birth, like father and child)
(649)

(the flesh and blood he could not disown) (142)



(The House will once again, Mrs Dombey, be not only in
name but in fact Dombey and Son) (49)

the House’

(Mr Dombey has

chosen to give priority to one at the expense of the other) 7

(Girls have nothing to do with Dombey and Son) (197)

(such a child was merely a piece of base coin that couldn't be
invested) (51)
(The daughter holds for Dombey no promise of social

alliance) 8

Mr Dombey’s young child was, from the beginning, so distinctly important to him as
a part of his own greatness, or (which is the same thing) of the greatness of Dombey
and Son... (150-1)



(What /sthat?) (294)

(Papa! what's money?) (152)
(Money, Paul, can do anything) (152)
(Why didn’t money save me

my mama?) (153)
(For all his money and position he is

powerless to win his son’s affection or save his son’s life) ©

(the

Son and Heir)

(the failure of virtually all

parent-child relationships in Dombey) 10



(Dombys great subject is obviously the relationship between father and
daughter) 11

(Helena Michie)
(At the emotional center of the novel, at least of its

compelling first section, is the relationship between Paul Dombey and his sister,

Florence) 12

(An indescribable distrust of anybody stepping in between himself and his
son; a haughty dread of having any rival or partner in the boy’s respect and deference)
(103)

She had been unwelcome to him from the first; she was an aggravation of his

bitterness now. (356)

(not an



orphan in the wide world can be so deserted as the child who is an outcast from a living
parent’s love) (423)

I never afterwards forgot, | never shall forget, | never can forget, that my mother was

warm for my being sent back.13

(the inner reality of Dickens’s experience 14

(She saw she had no father upon earth) (757)

(he has lost her) (808)

Oh, how much better than this that he had loved her as he had his boy, and lost her
as he had his boy, and laid them in their early grave together! (935)

(it) (938)



(Florence becomes her brother Paul's nurse, and by the end of the novel she

has also become her father's) 15

(Miss Tox)
(Polly Toodle)

(being dependent for the very first step towards the

accomplishment of his soul’s desire, on a hired serving-woman) (67)

(their some

day claiming a sort of relationship to Paul) (67)

(When those duties cease to be required and
rendered, and the stipend ceases to be paid, there is an end of all relations between
us) (68)

(The child will cease to remember you) (68)



(Major Bagstock)

(everyone set up some claim or other to a share

in his dead boy, and was a bidder against him!) (353)

To think that this lost child ...should have let in such a herd to insult him with their
knowledge of his defeated hopes, and their boasts of claiming community of feeling

with himself, so far removed: (353)

(Rob)

(it is the poor and dirty alone who can help him) 16

(The more vigorously Mr. Dombey

tries to separate himself, the more proximity arises as an issue) 17

(if it warn’t for favours past) (932)



(Mrs Brown)

(Alice Marwood) (Mrs Skewton)

Were this miserable mother, and this miserable daughter, only the reduction to their
lowest grade, of certain social vices sometimes prevailing higher up? In this round
world of many circles within circles, do we make a weary journey from the high
grade to the low, to find at last that they lie close together, that the two extremes

touch, and that our journey’s end is but our starting-place? (579)

(Edith could not but compare the younger
woman with herself) (662)

(Edith’s first cousin and lower-class clone)

18

(linking together the

disparate social spheres of the novel) 1°



‘There’s relationship without your clergy and your wedding rings—they may make it,

but they can’t break it—and my daughter’s well related.’ (921)

‘A woman'’s anger is pretty much the same here, as in your fine house. /am angry. |
have been so, many years. | have as good cause for my anger as you have for yours,

and its objects is the same man.’ (819)

(Wide as the distance may seem between us, it is
so) (820)

-10 -



(Bleak House, 1852-3)
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