The Form of Victorian Fiction
—— J. Hillis Miller @& i DT
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He made out of Victorian England a complete world, with

a life and vigour and idiom of its own, quite unlike any

other world there has ever been.
T T 72 Dickens 19242 Humphry House (1909-1955) 73
Z D% The Dickens World (Oxford, 1941) \cp N CTHEE A - TF
Lk TH b0 B4, HHEHDLTIZEALEDH 5B Dickensians(z,
Dickens DfEMOMEBSHFICHIGI LK, ZdHRTEDbI AL
SlErshEBRToONEDO XS — ‘it is more like a world.” (G.
Orwell), ““He did not describe the world as we know it; he
created a world.” (W. S. Maugham), etc., &c. = LT G. K. Ches-
terton ¢ Charles Dickens (Methuen, 1906) (%, Dickens ¢ total
effects ZH Bl 2DIT, WvOT7asNy bEALLEHDOHEL DR
CHR LA HMNLELT S ERB5, 4¥fco J. Hillis
Miller (The Johns Hopkins University o #i ¥ 5#% T3 EEE) 1T
DUt E The Form of Victorian Fiction (University of Notre Dame
Press, 1968, xiii+ 151 pp.,) 12 /e . D 104ERIC %4> U= Charles Dickens,
The World of His Novels (Harvard University Press, 1959) o
Introduction ®'F 4 i1 House OE 1Tl TW 5

Dickens 1Rz s B A A, FRMLOMBOERIzH T, Dickens @

B & PR RHEIN IR THEERNCHFE L, 2 OBCROBOELTL 38



T DIER DR AT T OB A EY & 5 & Licoss H. House
LI, TEmNIEEOiETE} (sentences, passages, particular char-
acters, actions, interiors, landscapes) Z# LR L, €h o DM G
Yt e, FABROEHZBIET 20 LTO, fEMOMREEE LS
#r5H &Ly J. Hillis Miller 725 5, Miller (3% ® Introduction
THOWIRDBHAERD L DKL THE S,

Through the analysis of all the passages, as they reveal
the persistence of certain obsessions, problems, and attitudes,
the critic can hope to glimpse the original unity of a creative
mind. ... At the heart of a writer’s successive works, revealed
in glimpses through each event and image, is an impalpable
organizing form, constantly presiding over the choice of words.
This form, if we can discover it, will be a better clue than

any biographical data to the writer’s intimate relation to the
material world, to other human beings, and to himself. (ix)

F & LTERND SO T 2 H CofEmofiiias LTERHLTHS
HiF 7243, New Criticism O fiEE &S E»n5s (¢ ‘slightly different™)
LD ANDERLE JiDsiRD T pelsonal THbHEIIC, NBTERD
unique personality & vital spirit 73 5 1% TEIINT-EDI,
LS TEAERSTOAMS, Miller [, ‘the imaginative uni-
verse of Dickens’” %A X ¢ VYT, HD>%® universe D4 RO LT
CNTHEEST AHO “presiding unity”, W5, “Dickens’ deepest
apprehension of the nature of the world and of the human con-
dition within it” 733 b0, ZWShiclL, Tohic—HUTERS
<% “a true and viable identity” JHROD T —<ICHUEEAT L%
HE9,

Dickens O g% “most vital document” 7L T, €415 &Id
BAG & OBIRERPENBIR T T 5 C LiICk > T, KB ARTHAD,
2 Dickens o [H i EfESRA Y T H. House ofh45, BT, &



We—WE A9, fERoREIcH LT, BT, Dickens £%0iER
The Clarendon Dickens (Oliver Twist 1837-39 DEEFH) OfE
FcTEL Ty A John Butt (1965411 H22H7%) & Kathleen Tillotson
OILEEY (ZAR THORK O @A EHL, EMED b ELR%
X | Dickens at Work, Methuen, 1957 ——75 536, Ffi # D 3RS
i variants ZMANE S QK EL T, fEROREERAER L
T — S DI FEZ—HICE I TERMN O~ DHEREZDHL D
A=Y %—¥Y 3 v EOMICHHE SN2 IEMHETHIP ISR SE i O R
e 3% Miller 07 7o —Fi3, TXLHES EFHMHBNES 5N
H1CHD. T LTIND ZDODOKRRIIS LD, HTHB “the Dickens
world” ZJHNca YR EE 5T, bEPEBU EOSDELTHESN
FHANC AL ER TEW & - 72513 L T, “the bulk of (Dickens’s)
effects” (Gabriel Pearson) (3, ¢ ® 3 v/¥2 0§ BN E T 0,
ZTOHIEDFEBEZHOLDICTEbDEMFTEL I,

Miller (2, —ROELANTINFICHAZEE L O MBRIGIER TIE
““the Dickens World” 0l ic#i—SmML T3 L0 H@ft%E, HOME
RREDIGH & EADRDEMRM IS EZE L T, EMICED T, Dickens
Dl b Es B AlEYEO &ML (feel) ZBMICIEZ A e £ LTEZOWRDTS
BE—HHFEEPOLOL UTHRFMITEL THRIODBTD The
Form of Victorian Fiction (Z 4113 Forword 1 ZHUE196T4ED 4 JiC
Univ. of Notre Dame Tijhitz-puE o lectures 72005 ) THY,
Dickens 74 47 12472 Victorian novelists ~O7 7’0 —F Th 5,

Preface oHific Miller (2 @ “form” (ZDOFIEZHH O DORIH
D3IAXIC keyword & UTERICEI DN TV 3) OMEEREL T [1ER
DHRBTELENS X DL L AN 5 E5EKR (the inner structuring
principles of a work rather than ... its external shape) (xi) Z/R9g

SHERLEFOMN, TORKMEHHIKRDOEBICERSN T 5, Miller



HE Sicld, Victorian fiction [ &1 d “unique’ (xi) SfEET, <
DSEARTMIZNIMA QKA. > THOD THRIEESE 50 22 TAT
EVZ NI, NBUIIEE D& (consciousness) H COHHRE AL
TN3ZOKEERBLLSOTH UL, /MllLiFR, ZEmmc, <
DOEHO K> “unique flavor” (xii) (#z&%1F, Dickens f545 173,

Meredith 454575, &) OIEKRERSD B78IC8 5. Lird T DN,

Ve O RO unique 73 HFIC AL A /12, narrator ¢ ‘‘imaginary
mind”, & AHOTNESHEEMT % (interact) Bffi]E & 5 AT, T

CEBNT B EICL > THODTERINE VI DT, LrL, TER
DN ERRAERT 2500, Az hZnmaoFET, b oS
B IC A 75 ““spiritual and cultural situation” 735 X0 E(ABLL
EDTHEENIIEALN S Miller Thdh b, {iAk7E Victorian
novelists @ literary form Ofi#§i% L T Victorian England o FEf#
WHE >S5 L9 5%, Thackeray, Dickens, Trollope, G. Eliot,
Meredith, Hardy 785 k&1 2 HEKE/NHKLTH - T, time, interper-
sonal relations, realism O =S5 2 HICE L T O PJUEMNEERIC
185ET 5. TLTENEMHENVICRA S I ETENLI D>
DEEAS, —HHDOMUMBLIAD 2 N AR NF T, ZOGRhEInTH
 J—

Chapter I. m ﬂ Intersubjectivity T Miller 2% 3,k
X AT, NEOWEAAHE LT “intersubjectivity” 755 & D DNE AL
g Ntz b oS “word” XDk b o il (word Zii—d
YT A EkTo fictdon ) THY, ZOEWKT/HitlZ “an
imaginary or mental world” EIFATENAS (1) o /PNHOFLEE
FoiL (mind) 2&ET 2 EREIFICENEMDOLICHT 2T 5T L
3, LCATNHAEL LR, BEVPT—< L LofAr%E, 2FD,
YE# D unique 73.0ZE BT BT IS S 10 7205, NSNS TE
TERD Y. - T 5D Eid/Naihs “a form of consciousness” TH 5 &




ZRTHFT, Victorian fiction Z#FFT 5 C &IZEE O EEHRT
%z &, W1, “‘consciousness of the consciousness of another” (2)
FLEE#HLTIL. “Another mind™ &It L AW (identify), < D&
OB A AT 5 (reexperience) &, 2% b, H, b= >DI#
(subjectivity) 23t 5 & — HE-T Miller (25 5 “Reading a
novel is a form of intersubjectivity.” (2) Z LTI Dse% — v 34EH
XNT, /NIHROA ML, ‘“consciousness of the consciousness of
cothers”, %V, narrator O & characters D& DEEIEAT 5
Kk (structure of interpenetrating minds) (2) 72& 0 HEEIRICIE 5o
Zhific, Victorian fiction ®A#IF, HiclbhE OBIHRICTHNT, #
fEL, HEFRAL, £ LTHANZRIET 2bUT, L5THANLE, I
think, therefore I am” Ti37x < LT, I am related to others,
therefore I am” &7 A5, €L TbbAA, ANUHOEFRITIE [HiA]
L LT® narrator OLHRENICHAL TS5, narration ORER
REAEIZ Pt % » T “indirect discourse’ (3) DJEA LD, T X MR
“ironical” # &= H T EMTEx LS. (Much of the language of most
Victorian novels is used to express the narrator’s awareness of
themselves in relation to other people) (5)

Iz time @[ —— ““a group of related minds” OFE/EDH Y J7
& space XU & time B TDMPEICIE S, /NiilE, narrator @&
characters @& O AT & A% D 7597 “‘a temporal rhythm’ (6)
PREEZLE Y AR ENLENHSO time (human time &5 - TH
WHD) Eo TN Bo KirddH 5 FHFOBRMIEBIFSONR - 7 time 755
73 5TV 5B ELLT X, NG “polyrhythmic™ (6) DF:ETH » T, €D
rhythm 2s) ol < overlap U interplay L7255 “‘equilibrium’ (7)
L “dispersal” (7) O AIANEICEIN T CHBRE DI,

VE%EZFEDDHECHNED
unreal © imaginary 7 & M7, & cicld physical objects  real

/NiE words THSR E->TWEH0 5



people (ZEFETEL I F72/h3id words (3 “‘a structure of related
minds” ZEH3 %, Z LT “a pattern of related minds” |3 temporal
rhythm & UCHEET %o

Time @ multiplicity A/N3id texture 1CdH AAF b7 (“tem-
porality of the present” 2siii%i & AT A kAN LHMATIERAKE b
embrace 92 %) & LT Miller (2 Hardy @ A Pair of Blue Eyes
(1872-73) o o—iii (¥ A% Elfride Swancourt 73 FFH DA
Stephen Smith Z4 xXcEWH KO HFT=AH OE A Henry
Knight ©.00% 8 LTWw B ZSIALSHERS 5. < TIKi3 520
Z o ABTHEHO time, WRETOEZ O time,
AR Hardy o transform Sh7cifil:Z2fFpd % narrator O time,
BN O% 2D time, TR, HOOMAMMTHEALEINS
MIEEIICHER LT 5. TUEME
VIR Y 2 ¢ & T—FiOZFF (modurating chord) (14) Atk It
D, FNIET OIS TIE—BF poise 3 5 HEMINICIE C OIERAR, 1FH,.
.um%ﬁ”\f%ﬁﬁaﬁ%/u’c LESDE. /MNild, £OhTARMD “as yet
unpossessed totality” R TARKICH T EHER (OB
Z ““human temporality” DFEAERDTITA) Z0HVDIELEHETHR
T AR THDbIT, Cnlhs, Elfride 23 Stephen & it Ji%
] > Knight & DA kwsDE “as yet unfulfilled selfhood™ %
it T 5 T BITR/ICME S I

iz Miller |4 Thackeray @ The History of Henry Esmond, Esq.
(1852) #HEb ¥, Zodic time ¢ temporal form & A D
HIEHE DR D 2T texture % H5r0, 3D, time & intersubjec-
tivity &% “fundamental formative principles’ (25) Tdh 5 T &%
BUNTWND . ZOHT—, narrator Th 5 Old Henry 13 # i L 7o #f
DA S [HSOmDTO “infatuation” ZFLTWADTH 505,

YEfMAKICIZ “no man or woman can be a god for another” (24)

intersubjective field @ time



L1vS ironmical BF—=MEHKLTED, ThhZzoFF Victorian
fiction ~d#¥] (—{f > narrator #3 transcendent god O X 5 IC4y%
H2ZcEnTx2bE9d 5 fiction ® convention ~NDEER]) &3 -5 TW 5,
ED D FEHEIZBIRZE L

Chapter II. The Ontological Basis of Form Realism, intersub-
jectivity, time OFiAs Victorian fiction %2R d 2 L THHD RN
LA VIETH LN, FDOwIE»S, Victorian fiction DffiEld <

I

NASLADEDICIZEZ 5N TV ] (a structure which is not
supported by anything outside itself) (29) Th-T, LnrbEh
BAREAR DL, L0 EEMUPNLTL 50 A FICH TV T
(movement) [AllIZ 7117 (openness) (£(ETH VD, “‘the poise of
perfection” (30) TR LTHED DL T EMEL, T L THER Victorian
fiction M %4 (characters, scenes, images, etc.) [I/XF7 /3772 HD
TIREL, TNHSRAVKEBELA-TZI o2 DOME LEKR EZL &
HLANDD, (EROAKINIEERD AR > THEDTH 5. ZHLIK
thaoga AU <,

“self-generating and self-sustaining system’’ (30) 72X FiL TWHIVE D

1= Victorian fiction |3, F711A354 (mirror)

7245, Viclorian fiction 4o & - TH B &, society & self &
» % ‘“‘superhuman power” [CXZENTVEDLEENSRENPS, £
NORERASNOBDICIZ LD > TES T, “self-creating and
self-supporting” 73 {EfEICTE > T A EW D FEN, ICED DX HICH
Z A, TIEZDOF(ENZE7 (ontological transformation) (30) 7+ & 725
U7z N2 2 Miller (32 0RRARD X S CBBIL, »&5EEL
7 Dickens O jisth O5E4EME Our Mutual Friend (1864-65) 0 rhic %
LThHHE B,

COEB O] & MEHD 5 LT %o o “annihilation” As AfH
FAEIC T RTOEREmMNTD . i &5 “superhuman foundation’
btz SiclE,  “human subjectivity” 239 RTORERM L0,



AfHH 55 DD creator THY measure &75 572, A3, HAELI
SNy, EIFC, ABMBHCEACZEDFILAMALE, o dho
BHEEZACHDIHTEVIEKRT, MCT BT LICbi 7o H-TE
® “human sub jectivity’ | “‘lack’ & %t [ “devouring emptiness’,
ELTHEBRENTL 2 — ARNE  “will”, “spontaneous energy of
volition” (32) & UT#AEL, “iic ‘““‘authentic selfhood™ (32) %3k %
T~ & >3 5%,
1Zn e, 4% mirror 35 &0 & LTO Victorian fiction (3, #E
T 2ICONT, KT “intersubjective relations’ A~ G D 4 i
% &L BT, “incomplete self-generating structure’ & fliiE 24 L
VoD, ANHEZDOEEDNLETOHLICBLTEFRLEI LTS, TL
THICIE, H8%, HE2NCELASNTODAVAR S MR O &5 254
(a web of commensurate elements supported by some creative
principle outside itself) & L% 0T <, ‘a pattern of incommen-
surate elements” (34) &R T LI b, AL LT, HiL, HOA,
EVSHLOWEBROHBICL-T, 2T TIRI-THTOMBIAT
RIFRZ LI 2 7 £ D IEERDO USRS, 4HODICIE>TL %o
Z 1L Miller ® Owur Mutual Friend O53 i3 5 TH Do T DL
< Miller |2, < Ofgih% “fictive language™ 7» 5 {13k | - 7z “‘looking-
glass world” (36) & LL75 U, T OS50 2 LT & DES O B A3
‘ﬁwwmg()a%éc&&u<oﬂi),ZCTd,Iafvwnw
0 535 & narrative conscionsness & 78 interact 9° 4§54, imagination
L reality & @[EiC oscillation M H L AL %, real & unreal, nonfiction
& fiction, EOERHITITFTLIY, LHE, SiEOECS narrator
D5 IZ real TH - TRIFHC imaginary Tbdh 5 W HJaic iz TL 3,
ED TEMETHLCEELRLED ET B0 HTEARIE [Veneering
% dinner party ®—2a < | ({x8#id icdh % the great looking-
glass L2 icH 57wy a70~) (Bk. 1, Chap. ii) T#H %,



S OKBEIE, narrator @, PPET, BRE Uk, KEMSEME R
L, »ir—EOMAEILINIZRITTENH S “latent reality”
(39) % reveal LT3 &ET 5, £LTCCoO—ind Miller i3, 5
M#HEO OB EMLT, BUNShEABERbBDA, 7T
PEERERCELLOETTHEEILL “words” & LTOBEAEL TIL
SUADEBDTHEHVANBNCE; TNOLDOVY 2 VEEZTLEENL
WIZ 7 A > TAEEED “authentic structure and substance’ 744
ARLEHLTV T E, HERZIERS B, TO—MEREE, T
I TL 5 the present tense |3 narrator O FEIMEZTE L THETH
DoFFICEE LT 249 5 (ex. Reflects Veneering; forty,
wavy-haired, dark, tending to corpulence, sly, mysterious, filmy

) i, %5 cEm s “fictional reality” ZA4:AM A ET BIETO
BHehzbEDLTEVSTE; DV, —ADRZFDOATAS a retainer
— the melancholy retainer — the retainer like a gloomy Analytical
Chemist — the Analytical Chemist & (L L T lFEE &S 2
simile 75 metaphor ~d C OBIT (RHEOEGIIAYDS metaphor =
DHDITE » T B. {l1ic d metaphor & L THETHEAMMNEL T
CRAEATNER) KL-THEREDOZ B L (real side) 5 Z DN
il (imaginary side) N& BT 5 LICEB L, TOSHENERHRIEHT

[EELSHOMETH > T, —2POFEBMBOSHELOMBELOH D
MeA | & L THRL LT & “self-sustaining structure’ 45 o
BRThs] 44), LiLbsE0-EHETH S,

&S IEHWNCIR L oscillate 32 FiEOMEMTIE, BIPROZ)R &
B L <, imagination #s—Bfic reality ~EZHT 2T, #HZ,
words L V%2 ® ‘“entirely fictive world” @iz owDiAirZ &
T & > TAMGEAEDRN AT % real LEF WL EDBEN2DTH
5o

Wi O AN O H:1E interhuman relations [C2WTHEALHD




ThHbo 2%V, HEANPOREOEMRIT, MALRBE > EDES Mo
A EDMNAENTIRUHT, 4< unique TYADHICAHWL DL
LTHICH S hIcENTL %, TLTENE & BIC, AT, T DfIADTE
FILE->THDRHECOERYD self 1o bBAINTVE T EEZHND
FICS>ENb T 5. [MOHE] ICk > THHOWRFZ RO ASELD
LT 15 - 1z self (235 & oiEfilic & - T self fulfillment OF7 %% &4
BORALTW, ELTZDRULABVEEEL {MERMOANHZTY
F LTS 327014 L silence——*‘a feeling of nostalgia, of

regret for having lost the last glimpse of a marvelous country’” (48)

Chapter III. The Narrator As General Consciousness Ontologi-
cal basis ® Fiz 37— Victorian fiction {3 11 & unique 7ZfEFET, T
A DL TESOTHD THAICHAMRTE 2 DLV S T EMBHLN
72o Tld, fiction O¥FRISFEIETH % narrator FEHE ESBKL,
ZTOREZ M, BRSNS

BLAEEDNGEDS, TOMRKAELT, ‘isolation from the
society” LUVH HEEF 5T %, “Snobbery” dEEfIC & O 2phde,
Anglo-Indian ¢ Thackeray, #® Blacking factory |cf&iF AL A7
15 TRmE 2L TLNs 07N b7 <] (“No one made any sign™)
alienation DA %7 HR LT, 152091 Dickens, J-ffiod> game
D ZE%Y (Greek, Latin) 75 L& Trollope, & 203
workingman @ T-& LT, class inferiority Z{%§7c 417z Hardy,
KD SRR S A 13 & A ELHNICZ @ community S UIDEEL,
U729 5 ‘“passive and mute watchers” (62) 7% ¢ & A& MMM
K;nu,ﬁ@mm<,Wémm%tbfwaﬁ%ﬁbm%@ﬁﬁmm%
HeZ DBRAERSED T EICIE 5720 £ LT outsider 7252 EEPHE
2, ZOMEROHREE—BIONBEOFTEICiz(b LR Lvic b Did A
72 515Uy, narrator OFFEID DL AT 512D 72, Narrator OEE D (Z
i 5 /% community ~fFAT B DDA — FTH -7, Narrator (T




EHTHPMOR” MLV HIEDOMSMIcHED, chITRAELLN
T T2 ] KHDTADRAL T ENTERLDE, PIidkElcei
BoTAHNE, [BEKZ] Moy, [HgottR<c] zo Ik
2 | ITi DAL PRNAER E WD T &It B, # LT Victorian fiction T
IFEHERIIE #) & LT 2 @ omniscient narrator 25F|JH &3,

TI3XIT T D narrator A3 Victorian fiction THEFEED A & 5/
Wadd 2o ZHFHUCIE# D storyteller TlE75<, “‘the role of a
collective mind” (63) L 55X &DE D, O narrator [3dH 51
kB L, Ako e, Aol ic B
T LTW <, ““An authentic perfection of knowledge” (64) & =
S>TEWHDK, LirL ‘“‘transcendent vision” DfiDLLE & 13- T,
the omniscient narrator (4 ‘‘transcendent’ T3 7% < ‘“‘immanent’
T “pervasive” BEETHY, T SE - LR TRITOIAZESR
ET B ENRTE YAl Utc i & 13565, Victorian novelists (3, 5
O] 5 MNC A - 7, community @ mind, H 20z ED, 5D
BUR 25 b 5] < 2D ¥F 0D mind, OHICHBINCEEZDE D ET 5,
Z ¢ic & @ the omniscient knowledge O (LA Tifi T 2 H T 23H 2 DT
HHH, KEZH o Victorian novelists 1 & 5 Tlz, #® mind |3 “the
middle and upper classes’ (67) ® mind TH 54/ % 10, 2O mind
BABPOSMULOToNIbDEND KD, BADLDALDIEL 22
TLICHFELILEMEINE BDT, THIRES OHEOSED PICRE]
ENTVBEHEZOND, THAF LT “human awareness” (64),
““transindividual mind” (67) & % |3 ‘“‘general consciousness’ (67) &
820 /MHKIF, ABAENTRDL LT TICCO mind ITRY BpLT
WA ERET B, /NiiA 5L ¢ &3 T D general consciousness & — (&1l
U, ZTANDOEMERIFTLCEREFAL . CDdIT, Dickens %
by % < @ Victorian novelists (2 A7 % 2 & T[]\ isolation 75

RN B TFERAWDT BT Esiisk, RIHC detachment @ #l b1 5]



frEietsy, —HFEmFHoM» S E AL, #wdld, narrator OF EICET
PNB T EILE ST, MR THEDODNLBINELKIHIBOFEE TH 5V
O HELELIRNC T TICERE L TWVT, mirror ON{l75 % “the country of
imagination™ (67) ®hTlZ LW THIfEL &N 5 HD “collective mind”
BT EBTEEDITHS. Z£LTHICHEE, (2D “magic
coercion” 7n 53k, #:4x@ “hidden law™ ZBIEHICHHRHIR, £ CicHk
9 % “sovereign inwardness” (68) A5 L#rZ Ic b5, Victorian
fiction 2, ZHwW7, “‘essential service of demystification’ (68) 7%
TO0REZS>TEDLS Do

Narrator O#fE & EXVwi & DR AEL O & SIS L 72 Miller
12z E#Ets Victorian novelists O {EMHTICH %0 @ 5 5 Dickens
OFlERY LFTH D,

Solitude 7> & O fiiHi THEZ2IC 18 » 7= Dickens @ narrator & collective
mind T©#H 5., F LT Oliver Twist Tl&, < ® mind [ ‘“‘a secure
member of genteel society” O ZUCIE > T %, T LTI DIEMTIZ
Z ¢ community 007 %37 8» 5 narrator (L7 Oliver 40D
WL HERDD B EV D AR - T %, Narrator ORREITETERS
Cik1Z Oliver O LAZIM DIV EL ZSHORVELTH B0, 2h
ZzoxF Oliver D= xid 5 narrator OIS EEART
DTH 3. Narrator ® mind & Oliver ® mind VW EINTHS
Z &1z Oliver OERIZ_SDilin S MHT A& 2350, kL LT
1%, #i#Z O mind RHEFOENE, (HEICEET & % educated middle
class DEFBEELVHIFEDOWNMT, OHAAKIKIFICE TS, £L
< Oliver @ mind 73 narrator ¢ mind @ 5~ 4 lcH:r L, Oliver 73
Mz & LCOHAEMER Uch, Thids T %, £hid, Brown-
low [KD#ET-& LT “a little society’” o collective conscious-
ness OHICKINENIETH S0

Chapter IV. Self and Community Victorian novelists O 7- & -



7R, MSHhDIET, ZOHAMAMC X ISR AE. S community -
collective mind D th~ )it d % C & 72 5 1o TIEEHIZZ D community
OHTHRD self ZE ALk, L0 HESERICEINRHE
72595,

RO EARXT, EEULT, OAmEDBRICE > TRHFKLEHK
TNAI. 78513, #hep, “potentiality”, & 313 ‘a hollow or
perturbation in the midst of the surrounding community’ (93) &
UCTEET 2. ¢ O unsatisfied desire offic, %5138 LANEMICK
D, ACO incompleteness 7 [, complete 7EIRAEA [ CLZAH I
VTS ERNT B, # LT narrator [FFDHNICENEBAT ST EIC

PEIBEARN, ERAGBTTMDICHDb s cbDDEHEI N
WERBREZFICIELTOEDTH 5. NIRRT, EAXNDKRERZEFUA
x 2z Ltk 5T, selfhood OAES community OFEEAFEELL LS
ET 5, —fEEAMEE ST, FAXNRADO identity Z4RDC & &
LT community OHIICHEAT S EETEROAMTH S, fhaickt
LTHWIZERELZLNTOBENETH b0 X5 community O 4k
selfhood @ B A - THMIC, KK RATL 28583, Lard
Victorian fiction (3% ® 14 TH % interpersonal relations - commu-
nity X5 context DT dramatize L TWW < HI T, hEIHIELEA
/A0 drama ([CIESRATT 5 ZO% % community A [HICT
5C&Kﬂ5®ﬁot&i@,OﬁwrﬂMnfu,m%?%é(lwm
DB SN D, community & LT a Y FYOFFRRAZED B E
EDHEFRICBNT K7 =t Ty, Oliver ItL->TOEKI,
DIFBRADEFHICH > THEZER I TETH B0 TOXHINTEALADRE
12, =hikic, MitoRpcF R L7: authentic selves #2425 & 15 <
community ONE~ERT 2 &, e DEBHNBHERTHDREERT
BRLU, HOOAEEEZ, H2MMHEO nature iICfE - THHICRREER L



TN, TOHMPMILDEBLDTH S,

Ao &fe D OB, BOF—<THEONZHANE L, TREM
Atk o -, religious longings %< 5 & ¥ 55, MBAZMLE
HAr TS ET 2 HEOEER, EVHETEDNS. LhbTOHRICE
Bk DO H 2% L BRT 30onERO LS 2. LT Miller (3,
Henry Esmond, Our Mutual Friend, Middlemarch(1871-72), Z#LIC
Trollope D% £iic LT, o self-fulfillment o 7% LY £
5&4%, 2LTCCTRENSDH B Our Mutual Friend % UK
D EFTHBo

HOCHEGRELAWIEMSIERML T+ % imaginary & real &0
WIMEIS M TLAER 28 Our Mutual Friend \C351) % Sali O (linguistic
texture) DIEEILA B bDTH DM, TOHTE, EOAMbINTI
=% metaphor & LTHEETNT, LhbESREEZOFRICKINT
DD & D DHARIIIENSTH o TN T L O RO EEIIRIC
MTEiEE reality & EHENTLE > TV EDK, APOEEE insub-
stantial 72 & 072, = LT% 75 “splendid linguistic nonsense™ (107)
BAEND. MENIFE &L “one symptom of the falsehood of
Victorian society” (107) €O bDTHH Do T LT RicHEx 5
Lisilg, worshipper of false gods (7z& A (4 money) 127557,
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