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Michel Foucault IZEBDF 2 KL OERIC L o THlifl = Nz 5 "THERE 2R,
“hierarchical observation” L& & L TR %R A2, ' DX I F— ¥ 2 BT 5
/NZ2[#] % Charles Dickens DR IR D 5 7% 51X, A Christmas Carol (1843) D F AL

Scrooge 7%, JE A Bob Cratchit D55 % B4 5 7-D12, A Y OBEZ BTk 7-9 >~
Fy@%ﬁ%ﬁéﬁ%ﬂ%ﬁéooyﬁﬁf%f<éA‘%##b%f\70;72@
BEEAT 22755y MWV, A7 0—J1F TBEBREICEIZ 26 ) mnE) T

retire to Bedlam.” (Christmas Books, 11) £ D5 < 2 2D X 512, FEROMEIZH 2
EHRERGTOPL VL, FLTHEDOMELFEIZhhboTL 5, BERKFH
L2, BELE—HENLIEEOSHRPHF A XA T4 0¥ =%, HIFELHE
Bl vy I CTHZRE % HERICH Y L. TA, Ambrose Bierce |& The Devil’s Dictionary
(1906) DHT, "B A4 % FEZLELET 00, BFHEERTH ERIMTO &
DEVEANTHLEV) ZLITERIET S, L8500, BAZELOENE2ESL X
B, BOOMEB» SRHT 20D LT EoTwab ) EEH bIFEE, #h
WBEHADPEBTERVWE W) SEEREFERE VOB THTICREL, #haiidzdo
ELTRMT S, WHITEREED O OEEBIVEIE M2 52w, 71 7 v AHYE
[V OLMBEL 2201k, 2O L) IR ERETHENOBTRICBEGERTSH
B

HROWEICBWTIEFT4r 2L ) —HDEDSH 5 Edgar Allan Poe DGR/
DO, BV FOUM 7 7 v AORVAEMIREEZ REL, ZC0REPOFEEH W)
Ao Ty — N 7o —HIZDWFEFE “The System of Dr. Tarr and Prof.
Fether” (1845) 7° %, * ZOREZNETAHSHEIRENTRIELTL o725
Thb, €LT, BrBEEZFE L THEER L, BTF2HFUICES L THBAK
AT o T2 EDRBICHAT 2, ZHIZIERE K- 7 EDPHFRLRD 72012
FEDHTER LT L. £ o,/ HAHEDO 77 VAL L CHAMBL L
BTCELED) o TAT YA ELFALIKOMIRD N HRAEZHA, 20k BHEDD
EERICHE D XEE ORI L 70 E HIEL iz, BERHETRIER LR DOBE R
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FEIZT VEF 2T Ao TVDE I L 2L RERTRL TV B, Wifﬁﬁwﬂ%
ALARIZIRIE L7 Little Dorrit (1855-7) 125\ T, MEAIGEIC X > CAEELR, 5
7z William Dorrit 13, BERATIE A L 2Ro TWZIEREFEMEHA 2RV, 5 L

RIS EBICEE LRSS, RERARFOBMBESTERICEEL, 20 "TEhifo
W7 FER) “poor maimed spirit” (LD, 649) I, ﬂiﬁﬁ@?ﬁ IXzoNERBEROZE L
PERWHEERL BB, F1J v FlEKing Lear £ %< 0@ i v F->Tw5, % ) 7OIE
ﬁdﬁﬁ%-%WW;%%LmﬁéWﬁm§%tTm%ié%@t~&m%z%nfw
% %3, Dancan Salkeld 13 "V 7I3HMORMOR CTEELHMA L) L. dHFEFLA
TWwaew) kb, L LAEEL R, HELIERPXE % LTWBIRI LR L
TWADTHA LFV, ERIEAL - LEMZEEDOb DT, HEOTFFL
RFGIZEHET5d 072 ERL TN, ° FIU v bOBFED /2, Mo ICABEERC
Ao LR RIZ S 2 E & W) EAR L E (LD, 59) Ilhb b DD, £ CH
TEEHRDBER D THEBE LR, ThbbETOV R VK E 72 BRI 2 B wERE
WCAD72720I2, BREL TRICES> BRI 5D HICRETH S, BELT, 74
T AT AR AR, 20 L) RO FE L LA S @Ik

HZHR

i TR IR EJ ?’\) P I ) DI ERRLEARICL TR T S
CEERREBVES D, EIRETICE S A A OB R, EOTEKOES
RWEGDOT VA=V ETAVHEEHLESTY, OHORTIHERER L SHI0EV L

o FADORFWZBIETNZOWTIE, B I TEEIE G 2 1 & v ) SRR Z ORIE

Hb, FE ErOHFGOZVASY F DU 5 N/ FEELER @ Nathaniel Hawthorne
X, “P’s Correspondence” (1845) DEXH L T, "RAOFRME% 2 KA D P T k5%
—ECRAIBIC D 7o THWAHEICEL, 207-0I1ICAL NEDOREE RE->TL ZF
WEL) LBRTVE, T 0L ICRFLREESERELEIELRA S S, Tales
of the Grotesque and Arabesque (1840) ZHAA SN2 714 7 ¥ XiE, 184207 X ) HFf
HEEIZ 7 + 9570V 7 4 7 ® United States Hotel T & MH L TV 5B, FOLBED - AIZ
T ARE & LT, Edgar Johnson (& TEBEICEI N LD IR U AEED, %
a7 5

The strain in Dickens that gave rise to the eerie delusions of Barnaby Rudge and the
“Madman’s Manuscript” in Pickwick was not alien to the lunar, demon-ridden imag-
ination of Poe, and Dickens had that in him too which responded to the melancholy
spell of Poe’s lost maidens. Impressed and moved by something in this American

poet with the brilliant mind and haunted eyes, Dickens undertook to seek an English
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publisher for Poe on his return to London in July. 8

WL CRIWLERIIEE 2 SN BETIORLETH 2, 2 IC THEAOFR, @
FABDY TV LEBEEHEETIE., T4 7 Y AHABOHEIEE SN L) %2 51T
575, COFEEOERK S AEMICH LA H/TFRBIZE AL VRV, 717 v
FEAREEICFAEZR L 205 HICHES E ORI Y BWTW0THh b,
o T, BIAXORKZICH S AP IZEIrNH, L 3T 7 AHEOSETIEZW
ATy = EL e T 2 - BIROWGERE OFENFN, BETFEANEDs2BEOH
Krﬁﬂ%ﬁhﬁ%ia&\%éﬁ@%%%%@&wﬁ%J%@tﬂotiimfo?4
Ty AL FLRFT LRSI, ROHOHRIZ Mg, 2R TH-72ThAS 2 Lz

TN RSN

TAT Y ADERTIREDEF— 7R FOENE LB, ERAYOLEERE T 5
NIBEE L THICEELRFEZRLLTWL, HTFOHKBL UM AESE L CL T
JIHIZ, LRLIER 2D RAOEMRI DR 2iEE %5, Bl2IZ, 74 7 v A5H
W EDENRIZE O RGEORMBIESE T D The Mystery of Edwin Drood (1870) D EE
W% John Jasper (CBA L Tid. ¥R FFIF Rosa Bud #BMMIICEZE L T L F 5 88
(MED, 68) 2 L, TNV ERFAEOHF L A-HIZ L > THHIEE 2 S 5,
LIV, SOL)IEMRLERLBBRICER S0, 7147 ADERHTIRE
BITHL, TU M- N v by OBENKRY (inverted snob) D% Henry Gowan 7z &
ZLDOBINIH B S DD, The Pickwick Papers (1836-7) D ik Alfred Jingle 205 Our
Mutual Friend (1864-5) O NJEACEER Jenny Wren IZE 5 F T, 58103 H B A
I—B L THEMICHEINS, TNEHEAEBROWBLZHAEEZ PSSV XA 74 —0F 5
7230 DRBIE) DRI & T & B 3EATHG - BRAERY 2 BT, BEOPER TIRFEE D ARIC
AT AEHE, B, HEL Vo MEDT v FF—E o TWnARLTH S,

TR FY vy by L“fﬁ?éﬁifb Daniel Doyce 1ZFEBH i % B CHEFLA (Circum-
locution Office) IZHEE L 72 @il At XML EE L R sh, BB ZARE/-BICE->T
FEAD LS THAGICE R, & S, B S A m$éﬂ5JuD1w)iw#
Y ADLBROBME EE L THEBmE "TEE, (LD, 190) & L Tl diging 2 3 & % 5
FIHRL TP EPEETEE, 282 -0 3 RHEMRCREZETEEE w2
EMMENEL . EREVIZOD EITHE - HBRL L) e Th Y12 M) TEIRRAR
BICESTANMMZDSDERET AHFHLETH o720 ZD L) Rths & EMoBIRIH
THBMEERERBEI LR AL, 717 v XA 1862F3 A 29 Hicuy Fro
Artists’ General Benevolent Institution DBEXR TIT R o7 A —FZld- & h L
tEhTws
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I decline to present the artist to the notice of the public as a grown-up child, or as a
strange, unaccountable, moon-stricken person, waiting hopelessly in the street of life
to be helped over the road by the crossing-sweeper; on the contrary, I present the
artist as a reasonable creature, a sensible gentleman, and as one well acquainted
with the value of his time, and that of other people, as if he were in the habit of

going on high 'Change everyday. . . . =

T4y DR ERIE R A Do T D L) AR EZOb 0TI ¢, B L%
LTABEHMEL LD L3 218%, 29 Ltta® %25 NI R LSS o 2
5 77— LTIRRENE, FITRELTLLLVWDIE, EMRRLEHREK —ED
AL LTHit B A ER OB AN, B2 EET 201k > THIE S 1L,
WEENE L LTRBLENZYE b, LREOEENSHOMSOM) LRS-
VoA R OBRERME D NE, FOHRE KLV BEEOTIELShTWE T
Y Thb,

E #

FA v RSEDSREE O D Household Words @ 1852 4£ 1 H 17 H5 12, W. H.
Wills & £ [F$EE L 72 “A Curious Dance Round a Curious Tree” &\ 9 ieHEHHE L 72,
Z Z TR ATRIE @ Boxing Day 12854172 St. Luke’s Hospital TR7ZHEAL LD T » X
DT PNT VDS, THWR, L) DEIHEALLHL ¥ v AR EFEH s 1
PR AT L2 b 078, FAIEBRIREACORM LB - B2 IR L 7 b 0T
&5, BIRFORFHIFEEE TIEHZICEBRIVH 2N TV 225, ZIUEEME ITIEEO R R
FETTAROOBRHOL 7 ) I—Y 3 v Eolk b2 bNb, HETOBEEL 4
TEITEERE % b o THE S NLD (Similia similibus cwrantur); E €D EINTHEYN 12 20
SllLoTT1 r y AIELIER E B4 MBFEOIER 2 IE T 2B CIES % 7
HHLTWE, EERABEOENEED D EFRL TR L ALIRELR FETIHET S
BRIZE 1o 0EDORE & P HEEROREEL 22 o 22RO 2 EE H 2 A3 5
DETFT AV AGELH-> TV L) Thi, T CERSNLZERDEM R IHEEL
. EEICERFBMOVRET L) 2ANEFTCE L L, 747 ¥ AOHK John Forster %
David Copperfield (1849-50) IZDWTFE- T 5 X 912, 4EA Mr. Dick 2% Betsey Trot-
wood DETHIT2 TEKDOABE LTORD K, ICELZbDTHDE, P 0B
MEOMIEE, 719 7 v A0%E5 w23 %, “the acquisition of love instead of

hatred” D7 —<|2IFET B, 1
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B RENRPo7T 4 7 b THERNC BV T, £AICIEAD & 5 #14H5
REDF o b@m<, FERITTT 2 AL OBLERMITRRTH o7z, ZOFEIEL LTH
Z1E. Barnaby Rudge (1841) T I — K > #&FL (Gordon ‘No Popery’ Riots, 1780) @ Mk
2 ENEMRBEDOM 28 ) . EAZ T RTENZ) L LTW5B, (BR 514) &\
BoOENT, EXOTRETEELZIIZ% DL VIFHENSH %, Sally Mitchell 23
% 7z Victorian Britein (£, ZO X9 %7 127 M) THLUHI O N 4 DIERIZAT 5 REREE
EFERICEL T do 1751 £V A BHIRBE DAL E N5 £ T, ME—DRERFE I
TREE R IGR CAH %% 0 2 K v @ Bedlam (St. Mary of Bethlehem) 7213 Td 1), %0 L4
DENFEED WV, ZRWRBHIIOLVWTEETRE 0L LT, RO L (b
nTwiz, TAMKOEARERSEET L EZHWE L20Id L, TR
IR AEE T 2FTL LT T 2 L) Ik o722 L ik, TEROEE; 0FEH 7 —a—
FOMMBIEHEL T2, ¥ EBRICF+ 7y Y XEEHN T 1 7 M) THORMRE TR
2o, T, B, REK, T, B 0L, EEECSROKE T2
M3 (water cure), M VD OAFTIZHE S & T EE [ ER TR X4 % 5 (rotary machine)
LWV BB DIEN D TH -7,

T4y b THOBBHLIEGS W L DR LR, ERONF T -1
B0 h T 7z IR EE CIR NER 26 & 1 Tz, 1848 £ London Medi-
cal Jowrnal DFEF 1L TIEKEYIER | “clitoridectomics as a cure-all for all forms of female
insanity” &\ BEFTHEHERL CBH. " WRT L MOBEERE BEDELDICT
DTH 5B, 1850 FFEEHD B A HFIREE TIRINAEE O 6 1AL T, F5i ’i(ﬂ“%ﬁ%’rw

ST Y RFEB LR, Y 20BHICOWTHEE %S 7— a3 -k
RTWiW, ¥ LA L, ##3 Ellain Showalter 25865 L 72 X 95 12, T—H T3k
Mz 5h b EEO—DOFR, MFICIEBEOMANREOICEE SN LARDORE
) v, RREHAEICBIT2 B0 A — VAR LRSS v, °
TAT Y ADEE, EREVIBOL LIZBITAEREIIOWTE, —RIZV2 V5 -0
ML OFEBRYFHETH S, Martin Chuzzlewit (1843-4) [ 2B 2 JhE 7 K Jonas
Chuzzlewit 1. KOG % FHE 72 - 72 Chuffey E A%, LEFHEE A M- T 5
2d Lithwvy THEDOEWE | “aill conwenience” (MC, 716) 72 Wi BH AT, T=
Ao XX ) FEl, & LT Mrs. Gamp ICEZLRE»G L TCWb, K- /NI
WHBERBEEOFX ¥V TRAN L - T, BEEED THRBYoORFy 0L %b
DITHFIZESE SN T v 7 4 —BAE, EHARIAL T T2 2L 25 TRTR
b5 (MC 709, TD &9 ”T@ﬁéﬁﬂaé’ﬁ BE,rLHE R LRSI IMELHEL

T, w37 =AY Wﬁh@#kﬁm EGRWVEWIIRBREZITALI LIRS

) hive FU v by OIEETH S Nobody’s Fault £\ SEIZ, HADPILL 05
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FZOVTVRVERADEREED LTV, 2015 2ERLFEDL SN BMEE L
LC, BIZIET1 7 v ADEE %R { 51} 7 Franz Katka (&, "B ¥y (Der Prozep,
1925) CHIBHRITH Josef K. £ iV /oo —H, TA 7 v Xig IN—F ¥ — - T v,
DHT, T— KV EEI BT 724 723300 PR o TELAEOLEN—F
Y%\, % Modern Times (1936) 125\ THREMIERE % H 7218 % D Charlie Chaplin
DEHI, ENOL EREORAINCL - SN TEEORECER B sh Bt E L
LT o e T, HRANCEET AR EROP LTS, FAOERKD EIZHEY) >
HEREZLGE. T4 v ZERVHUXED T A 7 14 v RIZFIFHIT % “How does the
world go? ... it's a mad world. Mad as Bedlam, boy.” (DC, 202) & \»5) B E&IE, 1%
B4 2 M) THOAA DB SR E—FICHbSNBEETH ), AREOEILE
FOVRWRELBMRRICEZIN TV IDIZE IR, BELBPWERETHL D
EEFBE IR 20T B,

LlFVz, TA 7 KA R ERRE L L TR W IcE &, BEEHR2 T
PHRIE, ARy Y 4 —OFBETHREENL F—T 7 DK T2, FOEKRIME
ZOWNFIZ Lo THVEIS SNDEMIFRICT E v, EBE, BIICTA T4 v B8
TA Y I ROERE T 720, WAL LZT2INEFLERICHLTEYZEDLT
(DC, 194) OGENER Bfh% BIZ LB 2 L Thd, 2hOL, 74 v 7 KATEHS
2 EESROHE S, JLTH B MR & WA T ILR O R BT 1 SRR 7 58
AT BB oI LR ERLE, D Ny YA — L VW ERRBENSHEANSE
ROZVHEE VS 28Itk D, FA4r v R BB LEARERATOEY R Y VA, O
BT, SO EIEE I TE R IEEICD b b TERARER (délce far niente) DSEFE N
TVl L iZon T 2 AE ISR I NMNTHBEOMRE I L2725 ) LikRTw3b,
FhoHmEFICLE, M2 r BB EO30 A 294 T8 1AM RY FUE
bRoTwot w2 ZHhvoBEEBOHEIEL LD, ) ML FU v O
BTHo WA DO S EF SN, 10 ROBED D - 2 BIR AR H THBIEED A5 A
by FLTLE -7 28 MOFEMHETTE Maggy TH 5D, WLIZ/PNEVEIZA > Tz
WIRBE DS, B ANy FRBWLWA—TFTE T v EeFF 0T THIEL LWEE,
“Such a Ev'nly place” (LD, 101) 725 72 LEEE T 5, L 2 A, Y F—DOHHE DA,
WlE TESOBETES LEVLTTWA, (LD, 101) LU b - FU v b2 EDL LA
WKEEA L HI0, BEEERNTEEZIOZH R v M SNER E RS2
BE2LV, ERHEOBTICES LIV T A Z AL ETUOTFRAY V7 4 ALIHEL
ML HEFELETICBIETVW A I EFRROFETH ), LR NTEMEFICE L
OFHFHOY XL 0L TNE L) EBT, LRERLFREL -HBICEEShTY
oo TAT Y ADERXEET IV ET A Wilkins Micawber (£, “Ignominy, Want, De-
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spair, and Madness, have, collectively or separately, been the attendants of my career.”
(DC, 750) L ER LTV 2, BIEOROZICHL FY v M BRI BEEERII.
G L EEE L V) IERHROBAED LB T, R0 ITIE S b b & 4
LOEREPLZVDOTH S,

B R

AB % B2 2 ORI ARE R L Vo 2B Tl kv, BEED T/
ANZ AT, Arthur Clennam OFEDOTEZ M LA LEED 2 ICHBICEREL, BEH»
LRRICES L7zr LT aRAE, BERICKELEZRDICELLOETY MV KUY b
WBRREBEEERAN LD S, BRI CHECHRIEINTLE ),

‘Why are you encircling me?’ she asked, trembling.

None of those who were nearest answered; but from the outer ring there arose a
shrill cry of "Cause you're mad!

‘I am sure as sane as any one here. [ want to find the Marshalsea prison.’

The shrill outer circle again retorted, ‘Then that 'ud show you was mad if nothing

else did, 'cause it's right opposite!’ (LD, 787-8)

HORIZH 2YEB LERICElOD VDR, 7 LFARANEH %L 1EE -
Bl LS ERO 701D, WRE ERCOBMREICHSTHS P EEL TV A0
HJOVTWZRWRLITMZ S %V, FHOMRO MVRAZBEBLTRTL, 2L FAkA
B TZZIRVBHRICHBETTEL T, EAE->TWAE I &b, BIZRIHVI &2,
HEPUSR L ) ICHOROERIZES P2 VORFHOITHTH 5 7% 51F, FHOZ L
FTARANZRD FA, KN R T LAEMHEEO D L9 ICBIO b HEL /-, 15
MIHED A 5 77—k oTLE I,

Ny V=374 JRPBGTOERE T v— VA~ H o L) Zitodo
“great disturbance and agitation” (DC, 205) EFEN DT TEZ 72H%5 2 & #3881 2 75,
CHEALEZEAL CEBER L Vo REEAR Y B THEORAE 71 7V AR
HATD D THL, T4 7 AOFEEIT 7 T4 b A% “Le Bon's Description of the
Group Mind” ®HFT/RLAERLEORMBEPE —I127 5,
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. when individuals come together in a group all their individual inhibitions fall
away and all the cruel, brutal and destructive instincts, which lie dormant in indi-

viduals as relics of a primitive epoch, are stirred up to find free gratification.?

T4y REFIZIET— F o EEEOFELY o 22 EE, £ LT, “The mob raged
and roared, like a mad monster as it was, unceasingly, and each new outrage served to
swell its fury.” (BR, 375) EHiBE L TwW5hb, 22 TEE L2V DT “unceasingly & 9
AFATHASNSRLTA Ly 7 LAVGE V) BEEEORS LS Thb, 77 ¥ A
M OBELFET D Defarge REICHI L Tt £A° THICEROREL V) bDHH 5
“one must stop somewhere” (TTC, 322) L ) DIxF L, EREHDH "HRLTA My 7
Liv, EEHTZ, A7 v A7 Y AEGHEOFEIIOVWTD TEER, o1 2 —
% HWv., “a crowd in those times stopped at nothing, and was a monster much dreaded”
(TTC, 149) EREL TV 5, 2wz, BIRIZ X o Tl S M- ilidsh - 2R 01L&
ELTCFI7 70V 2RABRIB RO, RLTAPy T LRV EW) QIZBWT,
WIS BEOVTREGAEREEZOMAN L MELHELOBLILE LR Z &N
WHREEL 2 B759,

RO SH 2L L EMEORRAN SO 212, T4 7 ¥ AFIEOE S 2 fiLiL7z Hard
Times (1854) DNz P DL LT, LI LT vy 7)o 25 - ¥4
LAy BB, BEOBHE, Fv v 7)) VI THOGmIMEED P TRV MFDOEFE
LTWwaH, TOEELRBENBEIZRERIRTORLTA My FLR2VOT, H#
XEMED D “He's crazy!” & BN THMBRRICNESNE I LIZh b, 79 LIZERD
FRIE IN=F- 5L L2, ITRBETIENTE S,

All day, Rachael toiled as such people must toil, whatever their anxieties. The
smoke-serpents were indifferent who was lost or found, who turned out bad or good;
the melancholy mad elephants, like the Hard Fact men, abated nothing of their set

routine, whatever happened. (HT, 256)

B L0 Stephen Blackpool 295EE L TIICHT 2 £ 5 2 2 LA 5T b, THTHAR

Hor:8, OEIZ/E 2 5 N7 Josiah Bounderby O TG DOESEBE O A + ik, #

DIFE 57259 BAEMEMEICL > T THEOMFELZRLTA My 7&EL V) OT,

DZLELETARABEOLAF 2 Vb FERE T ETELR VY, £ oz TN

WKEZWDS, BBDOESLLVIEBRTORICOH B, KAIEID NS Z &L DOTE iy

(HT, 69) % WAL 5 M LSO S % . BIRMICIEL L 7205 TE5 Y - 54 4
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p=(1H)

TAr AR — B, BHE.

Xy ThHr,®

EZAT, BLTA My FLEVWHEOHR Y RETARELPIE LT, T4 5 VR
35U ARBEL TW-OTIEH S T2, “A Curious Dance Round a Curious Tree”
EVI YA M NVEEZ IR, 7T Ay M@ﬁ%#rﬁmmﬁj%lhfﬁotﬁw
NZI =B TA TV ADEHEIIH o702 LIZE VRV, B DHEIES 7
BERMEIZI TN g —VER—HEIN, FO¥ R éiﬁ‘muﬁ (craze) & Tx o THE
BlEY T RXTEEAALHS, “waterspout” (TTC, 272) D L S 1L > TWw <,

No fight could have been half so terrible as this dance. It was so emphatically a
fallen sport — a something, once innocent, delivered over to all devilry — a healthy
pastime changed into a means of angering the blood, bewildering the senses, and
steeling the heart. Such grace as was visible in it, made it the uglier, showing how

warped and perverted all things good by nature were become. (TTC, 265)

TA T Y AV RIZBEN D FEAREOEANDERIC L A8RE L "5 h sy 2, Lk
EW, THRZRESES, Avvoa— Vo id, Sficko CHEE S 20D
WL, AL T 2V TRIESNEER CALAREREFAL T2V TODRICBER
O#%ﬁ#ﬂﬁcfwéoNx%4~1%ﬁK£W61&$@@M%#%%méﬂt
Dr. Manette 75, BWOBDOB PP TCIERICE > 2I2bd b b d, BlERE L TCHY
BORERNERBITLA0E, 29 LAEROBRT TERALALERLERE S, (TTC
257) R HIC IR X2 HELL 2 BHEOR T SRR LDV TH S,

N=F = Ty VDE)HHBOVEIIEL TT, EERLORNR  BELZH)IC
Lo THDERNEELIFH 7T T A5 2 b, Lord George Gordon (ZFEDTER (danse
macabre) DIEHOL % R4 Z L1372 328, 2 [{ U 2 & IE Eugene Delacroix @ TR
ik <ﬁm®ﬁﬁuJAUWMgmmmmmmw1%mmmm%¢~kgofin
TN YAaRADHEICO LTI T S, RO T4 =V XNy H ADBET
= Vyxmmwmn@mmgiWM®m@ YT 2. 7T AEHGTIRBLY
k@b#%@fﬂét@ofum:mmtm&5?4#>fmkof\%ﬁ
%/@ﬁwmﬁ% WKEAENTHAVYZa— V2 OE) F7 7 by 2k A I8N
LOHER, TP LEEL TRABSNy W AOMEL - BICBZ 2 ETHD I,

T4 ¥ X7S Wilkie Collins & DEVE No Thoroughfare (1867) 1283 & & 7= # F
FEDBLH Joey Ladle 1, BEEOHETHINLI I H— P TELL T - THLME-L
% “a set of howling Dervishes” (Christmas Stories, 586) & Bz LT\ b, ¥ 4 —
Vay ki, REEOTIET > THMERZLODOENEICA S 4 AT LHOBITIRIGE
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BEEL, AFYATIE THBCHEEETRIEI A L) BRTHEDRZ, 22
THEL 22013, BSICEBTE ZWAEOLEZ EROWIREER, BTHH DS
SUHEREL L) ETHHRMERNLZRALTH L, £0E M) ML FUY by O
Mnngmuﬁ%éﬂ%%?Ux@%@%ﬁ%ﬁ?éﬁ%@%ﬁf%um2mw5%
ETARELEES->TEI v, RELLTRLR VDX, 1% Y 7 A Giovanni Baptista
Cavaletto DITEIDOH L & %, “a vehemence that would have been absolute madness in
any man of Northern origin” (LD, 677) ¢ R T 71+ 7V AAHILL, DL H LXK
BAROND Z E72, oy ERLHFOPTHIE(L S 72 CIITTE S Nk W FEFN 2 R
NAZHE 5 5888 72 FOxdaw & L C. “The Noble Savage” (1853) Z &F\2 7271 7 » X,

FE#E7 RB A, A% “a savage — cruel, false, thievish, murderous; addicted more or
less to grease, entails, and beastly custom” (The Uncommercial Traveller and Reprinted
Picces, 467) ThH LWL Tvb, —RT 2L EANEMIZBR L7147 v AOEEICD
RAFHLLEDELEREV,

c 18

ANy AF—=NVE-T—X; O183FE6H4HFICE, 74751 VADH
FE Iz L 5 “Idiots” PBFHSNe T2TTFA 7 Y AIAHORKICET 2 HHZ X
DEHTHERT VB,

The causes of idiocy are as yet imperfectly understood. Little is known of the origin
of the disorder, beyond the facts that idiocy is sometimes developed during the pro-
gression of dentition, and that it would seem to be generally associated with mental

suffering, fright, or anxiety, or with a latent want of power in the mother.?

INSDERIZT 1 7 v AOMANRERIC L 2 B 2 H o i T ivniidnzi,
HIBHIZ ST 7 TR T LA, B, A, 2V IREE L L TOBROE S
MHEE EAE TN, L ICHEOERICIIHSE Rl s, BEIBITHL 71 v 7 K
OBEORRIZ, Ny v 4 —2BHALTWS L) 12, HEER 2120k 2 BRI B A
LI ELRAORME, ZOREOZETFHLLVERENFEZL DR o TV,

It had such an effect upon the mind of Mr. Dick (that’s not madness, I hope!) that,
combined with his fear of his brother, and his sense of his unkindness, it threw him

into a fever. That was before he came to me, but the recollection of it is oppressive
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to him even now. Did he say anything to you about King Charles the First, child?
(DC, 204)

CITEBATELRVDE, TAYA v F ELT 1 v 7RO L) TR 724
FIMEIZE LATWS Z L2, MEDBVIETA Y4 v FORLEAKO LICHENTHE
THOVEEEE A R A 2 tfﬁ}im%?ﬂﬂt (NS RPN %h#f% 2Ty 7 RIS T
FLMCMEIED . 28 BiFa 2 & THEBIICERD LAs v HICd b,

FFA 4y RDSF 1 v 7 ROEBEFEHERD R IIATELRSDER RS 2T, #%
HEZEBETXLEY)FICABLIEANTEXS, & Malcolm J. Woodfield lZFET 5, ¥
Ll 71 v 7 RET A Ty ADAMOEVEICERB T A% 5T T4 v 7 ROMEE
BB LATA T Y ABTFATA 9 FEBLTECF 7 A hOSTF 4 —D k3 ICEx
Boe TOT I ANZFENTIZIEE TH “my written memory” (DC, 690, 817) & X,
RS DETA T 4y ROEBHPENL TV EEZEHAT L, L 2AHH, AL L o
BHIESATERLNL L) 70 A FORBOHERIH) 2D L HIC, * B2 ITH
20 Murdstone 2> 5 B3 % RET X 2 h o - BEOES 212, LOORICH Rk
LHWELRY, BREFEZXORICI VFEMENTEHOPLIHATLE), ZOR
MEEZLE, T4 v KOMEFEEZD ET5E, LTHOBFERIFLATE T
BEGTA TFv— VX —it, BRORIREEIL, nub%;‘T/fﬁ 1 FOF 7 A MeEL
BZHIE LT L E 572 — Great Expectations (1860-1) TIEFE ) F Pip 12 & » TKER
PEPNEILILEE — PMREFWHONTT 1 —L Lfﬁﬁfiﬁ“% TENTEZOTI
bbHEVD,

Bleak House (1852-3) 1371 7 AOHERICHT A SKI RIS VWNHTH L, ZD
AT KRR (Chancery) OFCHIFT~EEE < ) PIERLOE L Miss Flite 12 & ) DITEFP
o T b, Nicholas Nickleby (1838-9) T Dotheboys Hall DFEJE %A & Squeers D4k
He 2 HHEO Smike 1£, FRTRLELELET MO FHEAICOVWTERZERS
T (NN, 273) A5, IR -7 4 PO FLREHICHLTEASAIZERALL ) &
HHORF T b, B2 FHICANTEH > T2 25 NOBOLHE TN TR ES
VTHEFETEL, ™ %f:mfﬁw A E o TRERE S B HERICHEMEIC
BN ALLERLTIEERmTLITHRV, BOBOFLIEIIA - 771 ME
HEThY, TOERT 2 POHFRIALET S 13 HFH OB DO KR A “Madness” (BH,
819) TH A &id. AELTF v N—« Y RNV EMBE-> THEFIZERZEV, Allan
Woodcourt EAEDBRI L X, I A - 754 FOERDER L, LD TETIEAD
M-z LIk MM 5y 7 ThHb, Lol ERICIELEFVPEHORETIZOW

TEE V., “But my memory has been drawn out of me, with everything else, by what I
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mentioned. Ve-ry strong influence, is it not?”” (BH, 500) £ 5> T\ 5 & 9|2, #H~D
FAoHIZL 2 BEORBOBENE 5 FETH 5 £4UL & F TIORERBHPH
“Call it madness, and I tell you I can't help it now, and can’t be sane.” (BH, 620) & M/S%‘
Richard Carstone Z 1 L&, FHHILE2EDLNI-BDEL # L L TR T vy,
BHMIIERE, I - 774 POEFRIIADRE SN S48 5 KiEREFHHFOBE %,
OFEICH F L TEBIBSEHEL TS, Y ARLTELRVER, 17 v X8
i EAR O KD, HEOE ﬂTé%%ﬁ;;bﬁ%%%éﬁfﬁ 25T
LIETHB, TATA v RETFTA v 7ROBEICEONZL 912, FRIIEARHE
®§ﬁéﬁhﬁ&i7tL&w&D$E%®EﬁﬁK%é£@%#Hé?%ﬂ:—uﬁ

LHZblbdb,

‘Why, good gracious,” said Miss Flite, ‘how can you say that? ... YOU must be
rambling a little now, I think, if you don’t know that this is the great reason why
titles will always last in the land!

I am afraid she believed what she said, for there were moments when she was

very mad indeed. (BH, 501)

A Y FETOBBECRIEE LY v Fa— MeEIoid, B85 "B, 52 5 b XX
eV IR 754 FOFRIZ, FROIEICEEZ oM EVwEw) 1 F) 2 TR
+t, oBEL, EE—-&OEHR ’a‘:ﬁi‘%?%g D) F Esther Summerson OB AT 5
B 7T A 0 ==& B> Tw5, ¥ Audrey Jaffe 13, —ABDEY FLR ¥ — Dz
O REE W OEF % [T, “something the omniscient narrative cannot contain
within itself” ZFHE 2GR B EVIFHERBL TS, # LaL, A5 —3FE) OF
THELEHY 2HTHSO TRROEES ) (BH, 621) L OMFMEHICL>T, 25 L
oD GREED, BIZ TFHNIRADE LD ZEDIERE T — A M 23 CBRIZ,
WO 2FE) OBEEARIRLTCVEILEBETE LRV,

£y

FLEOMBEIZ T4 7y v AL s TREBEEF—<D—2Th b, BEIIZIT - EHERE
LADRIEIZ, ARA 7071 v 7 KR F—0 L) ICHBLZ2BEE. 7L+ ok
ARF 77V aRAD L) ITHELEELLTEIZTY) — OIREE L%fhfﬁm&
SHEOTHIRT 5720 0%E, 2L CZoEENAEE LCEEN*EL TE L FAE
HEABTHENH B, * TRV 28 T Estella 7Y v 7125 2 72 “You must know
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. that I have no heart — if that has anything to do with my memory.” (GE, 224) & \»
VEBEEDSEERHTRTLIETO L, BEEDEOFRREIERIIHL LV -oTLHBETI
=

<
v

o

TA Y ADHEBE T LEEDEL, WHOBEIZERBIIHb s TWAWSEbhail
BOEZL LT, BUEOBEETA Y149 FREY 7OLIIHER L ATEL W
BLTHRIFTAEL LTRRENS,

I love little Em’ly, and I don’t love Agnes — no, not at all in that way — but I feel
that there are goodness, peace, and truth, wherever Agnes is; and that the soft light
of the coloured window in the church, seen long ago, falls on her always, and on me

when I am near her, and on everything around. (DC, 232)

COL) GHENLFICEETESL L), T T Y RFAA AR E VD B
FrCoOHCRE (DC, 814-5) R, BIFOXKDEH L W) B2 IRETONMERE (D
830) % BL T, FA YA Y FAT VA ADUEROBIZASDLWVWEER L LS| \ﬁ
DREMIBELAEST LI E$5, T4 7 v Ao THEDFE LR L ITEVICHAE
Nz, ZOERT, KEZABEICL22H5T, FRWZIESNOEEZELEL T»
T2 EIZEODT, FDLOILE LT REE, S HBLER L. BT OIEENIENS
(PP, 141) 2 DT o F 0 EAOFRL, &, HRICHT 2 BOBBIEOWEE L
LTHENDERETH D,

TAT A4y NOERDENIZ X 5 Dora Spenlow ~DE (L, FOIE L A7 HEH A —
BLTHREN TS, £OZ LITKIEED D L L %> TE - FHOTH,
love had begun in folly, and ended in madness!” (DC, 490) 2S3EE & %2 b N—F 2% 4
5EOFEE L, Dr. Strong D %3 Annie #5528 72 “the first mistaken impulse of an un-
disciplined heart” (DC, 661) Th O, FOLIIHENIZT 4 v 7 KROBED X 512 TIH,
ERTRELLLVIIEERA LA TS, T, T4 71 v FIEORBE~OE LY
FAT—=FAMDFE2AR, ZOBE L L TORFEE 2 (dark-room confinement)
I3, RENE F—IOERLH BT 2EEL LTOE LMRT 22 LA TE
s R I

IRATFICMEEZHITEE Yy 7ORLL F/ERE LTIRAL I EXTREY, 74
Ay FOBGEEE) FIZ, TAT T LOMICHAET MBS AT 57201008 E
AHCHED, €v 7OBEEZRIEBLVLDIZLTWAEZ ETH A,
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All the while knowing the madness of my heart to be so very mad and misplaced,
that I was quite conscious it would have served my face right, if I had lifted it up by
my hair, and knocked it against the pebbles as a punishment for belonging to such

an idiot. (GE, 122)

EVFEy Fi3 THEEIES W, >I§£§E@%i?_\myb@¥2ﬂ> ZLa0noll, BEKEE
L7210 (GE 219) LEELTWA2S, 29 L-HOHIRH 2% 23 it S € A IRKE g,
VDKy DFENA John Harmon AVE / U — ZOHTRE L2 & 9 12, B HE &K
THROE% FIZANLEEITIE, Bella Wilfer (X135 TEE(C J“‘ff%/)ﬂ&J (OMF,
372) #MBADBIENTEBLLVIEZDNH S, 9 L72# %13 Thomas Carlyle #°
547 ) TEOANBRAORMEE LCER -SRIV 0O % 2 TR B ) RBL 2T
FNRZEEZ D, TETHZLZLDOERLIE, BEZOBNDIZL TS, (GE 305) LiES
L TEED 5 2 Wi Magwitch OEMFHRIEL 217, HEMHREOHRITE,rSNLE Y
TOHECEW % FH 72012, “That I should innocently take a bad half-crown of some-
body else’'s manufacture, is reasonable enough; but that I should knowingly reckon the
spurious coin of my own sake, as good money!” (GE, 213) & \»9) £ 912, @BV FE¥v 7
A G O ERWIERICE, =4V EHIEM T 1 7 v Ao SEA
R AHN S,

¥y TORR LA EORRE LT, BEEE W) HERIER &35z, 1&@ HJE
Ve 2 ZEIC AN B LENSH L, F11E Miss Havisham 7% “real love” & L CEFEZ L.
18 LA t?E%@f;&bc:lx%ﬁ o TEMICHREST L~V XA, 2F 0 THG %
AU BHFICH L TE&FEE (whole heart and soul) 3T 5 Z & | (GE, 227) Th 5,
0L ERKIIEHOVER. B 213 Oliver Twist (1837-9) 12 B 1) 5 F&fE 72 flIA A5
% Bill Sikes ~® Nancy DEFEOHZEEICH b TWE, Y —HHH “1 am drawn
back to him through every suffering and ill usage; and I should be, I believe, if [ knew
that I was to die by his hand at last.”” L FE-> TWB X2, 9 LAFIZEMEOHIE I
ILE & 23 b A, #E91Ud Rose Maylie DF #7732 72 “madness” (OT, 305) & L
TLABETE RV, EBICE, 20X BRI B EDOT 1 7 ¥ X908 18 i D Ellen
Ternan & BAfR L7z 1857 FLREDEan, FFICEL2 2 BEICHED L TE VDR, D Brad-
ley Headstone 8 T K> ¢ v« KL= FDgky OV ¥ AN—OHEIEEL/-FELZHELT
ERETH) TSNEZ LIk

FREFHN Y A M= D8 r'fﬁ?/&f)‘ﬂfb 0 HAOROEE R L CEb ) —FE
DOFEIEE L 728 (perverse pleasure)) (OMF, 546) #3Ro A &\ #EMIZ, EXROERA
AR T E B, 18D Lizzie Hexam 12313 2380 E L2 EA, MLALEEDOR S L LT
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DRNE % T L Eugene Wrayburn # 50 ZHBBROLETLAR L ZVOIE, 9
L72WERD D TH DB, BT B2, T2 OB & K0S I EHMT 5, (OMF,
542) LAN=VF, ANy FA M =VICk o THRBOEI B TH L Z L EIC, #E
HITREE % KD B O EEREE 2 L TN ANMENFEETH A EDHD, 135
PICEELDOTH S,

BRFREI vy AN=bF /o, TR 0 —FOBIZHALTHERT S =MAERD
HT, ANy FAM=VERL L) REENRELZ KD S,

. in the distasteful work of the day, in the wakeful misery of the night, girded by
sordid realities, or wandering through Paradises and Hells of visions into which I

rushed, carrying your image in my arms, I loved you madly.” (MED, 219-20)

Vx A= 30 = FICHT B EOHHIZHB VT “1 love you madly.” % 5 [H b & 0 K+
M, T Vo ZBEOIEAIBERICH A Z L F, e ETidh < TEE, & TR,
& TEEME (MED, 220) # ROTWVAEDPSBRELTHLDR, Ay FA L=V ED
BT, TAYRGNIC LS TREEHBEOLE, ottFols, THEHELWHE, o
HEREERBEICA S 2WIEI LD ENP R B L TELHICH L, Vv R
N=HNZ Ry e 0-—FOBEEEN L5 L, DyFy@7«y%«tgmﬁ
(MED, 152-3) HHHIZE 2 I ZWlh b, FHUEAY FAR—2D L S| F@@Ltmﬁj
HEOZABBROTTTELZTREL, TAYEOLIBOBRT—FITBEREESET
FOVH A L b:i%@'é 72HOELTLDEZ LR,

—h. &8% BIFARTRICE ) ICHENICRZ S THWiE o AL,
Sydney Carton @ Lucie (283 2 %id, EBIZIE 2 TS HLREBOT L L CHrh
50T, TEMIIRLTELT, LvwIBLEBY, 20EERIEHRLGE I EL-T
KB, HNIZ, BT EADD LIV, FERINO B DY 12472 L W) ITHEIZ, #h
2RO A L LT L% X %\ Charles Darnay 255 9 & 9 12, “madness” (TTC, 333)
KRB N, LaL, BAFENCTHRNAKRT A > T “BLOOD” L& X, H4r
EROERICE S 3 TRMBERE CIEHE T <& A, “a subject for the mad hospital”
(TTC, 30) LIZE WV, V=V —%BXZRAT VL) IEE~NOFREF—=—offE X
B, BLZLoEBRERRET L0 — ik, BEZAEICE) L SRR ED
FIEBREV, 7 b > OEATEBIEIZFTF ¥ 2010 L7 Ak 2585 LB IO H 5.
D F 1) “a wild infection of the wildly shaken public mind” (TTC, 267-8) & x5 Itk - 7=
ERLEOBRTIE LV, T4 7 A3 - oHACERYE 22 THEEDOWIK, &
LaWn7Zoll, TNETTFELOF ) AN L) ICHC R ET 2HMADE L AT 457

193



SHEitimE £XE 2T

b, FLTEMEFLHAL LTARRIIZERD N —FE—ICRoN72X 912, JER]
WA XD TEEVEREIZSA SO LWITA, “some lofty act of heroism” (BR, 593)
LT, EREFELRDKJPAREDP B A BRI FRIES S5 2B %0070
Thb,

FEO L) 2 BELHFEBEL R LRI A -4V, 75 Y AEGDRBDIR
HE2EEORIMZF LD, 747y AZEROELOF BT AT ENT 58D
ANe I—bra TEHZBHD, B 530, KER DD D, “the True, Divine, and
Eternal” @ ZAE X BEMIHATTH I LT, % e BBHEE BV SO,
BhLEMGREOT TV ANEINERE BB L THE D, 77 AFE GO
SR ERE AT 2 220 pikoMIc b o TEEREBIF bR, 717 ¥ X2
Lo THEMIFERA L AL A LEED BRSO MYTY 2 o7z, ZOREME
Z2C, TZ#WiE, OB % i 5 “it was the age of wisdom, it was the age of foolish-
ness” (TTC, 1) £ WIH WA FHT A% 1L, EMFOT7I A3 (FLTRIEO#EY
P dade v 1850 LD A ¥1) 2% F72) IEREERDFEFMAIF ICERTH - 72
LV T T Y AOREEHPHHICAZ T AT TH L,

&
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