F4 o XEBR
PN )

1. LI

FAlr o RFa R B IAER Ch D, RAVEDTRAD R o F bR ORFEO b
TRy A2 FA—ROBICELE T, EOERELVHIT THR P BRER LR TORWESR
120, DED, FAT Y KIE— RN AV T b TV AN EZAD TERER T ebb BRGNS
MTBLOE DT ThD,

LOUERD, TAT VA2 BREVISDIZRBBRE RSP0l LVDHEES TRV, B
FE,FEHBGD OSBRI LT v & 2O TFEOS NTIL B RBE> TVZD THY, BT AY
HA~FITUTFHAT TS DOREAR RI-L%, Tt would be hard for a man to stand nearer God than he
does there (A5, EZ(FATHFDH) LLMOLITIINL DT LT THLYY) [V TIHEE R
BEERZITTOD, ! |

Far v XEHBREVOIBAPOREOERER THDIE EZICEHALILITT 4T
VA O, BRIZHTHRITEVIBDRH 2 TLAL B bhD, '

ZONH T, RO ZOOER, [HEEHEL TRV BE] [Ya—T v —< D3RR
() 2 LVHIT T AERPITRENTOBETF A7 ADARIZRT DR F IS o> TNETNER
Do

EEOFTHELLT, K CI T4 X BRRIEVOBREE AR A RICUTEE T D, &
A0, PEHIZIITA B RITN2 LT TEE (landscape) | DRI TWOBPLTHD, T4
b R BAROBIIE T 4 XL BEOBURE B X TILD THLML 25T D, £ TETT
AT RERELVOBIENLE X FORICHREODPDDVEBREL T,

2. [Hmag ). TR o @E]
RO—EETFRFREIOHE "B, TyRay 2 RABIL I v —DEEHIEIHDIHG 155,
BONEBED TDHE THD.

My Lady Dedlock has been down at what she calls, in familiar conversation, her "place” in
Lincolnshire. The waters are out in Lincolnshire. An arch of the bridge in the park has been

sapped and sopped away. The adjacent low-lying ground for half a mile in breadth is a

1 John Forster, The Life of Charles Dickens,Voll{London:J.M.Dent&Sons,1927),p.10,p.248.
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stagnant river with melancholy trees for islands ip it and a surface punctured all over, all day
long, with falling rain. My Lady Dedlock’s place has been extremely dreary. The weather for
many a day and night has been so wet that the trees seem wet through, and the soft
loppings and prunings of the woodman’s axe can make no crash or crackle as they fall. The
deer, looking soaked, leave quagmires where they pass. The shot of a rifle loses its
sharpness in the moist air, and it smoke moves in a tardy little cloud towards the green
rise,coppice—topped, that makes a background for the falling rain. The view from my Lady
Dedlock’s own windows is alternately a lead-coloured view and a view in Indian ink. The
vases on the stone terrace in the foreground catch the rain all day; and the heavy drops
fall-—drip, drip, drip——upon the broad flagged pavement, called from old time the Ghost’s
Walk, all night. On Sundays the little church in the park is mouldy; the oaken pulpit breaks
out into a cold sweat; and there is a general smell and taste as of the ancient Dedlocks in
their graves. My Lady Dedlock (who is childless), looking out in the early twilight from her
boudoir at a keeper’s lodge and seeing the light of a fire upon the latticed panes, and smoke
rising from the chimney, and a child, chased by a woman, running out into the rain to meet
the shining figure of a wrapped—up man coming through the gate, has been put quite out of
temper. My Lady Dedlock says she has been “bored to death. l
(chap.2,p.11)?

Fykay I ZORIGIE, MLFHVELLIROP T, %2 L2 H BN ST > T D, £EOM
i, TENSIED/INE | LEIEN TE, Ba BB NIB IR OB T ELMELHIEH T
V™% (drip, drip, drip-—upon the broad flagged pavement, called from old time the Ghost’s Walk) }
EHBINC, RLe I REIX AT ARV, B OIRANTIAA DRI, 1 (adjacent
low-lying ground) . A% (trees)® . BE (The deer) b, T2 TKIRL (soaked) THY, x4 LL,
WD TREREK ThOLWER THSD (My Lady Dedlock’s place has been extremely dreary) ,

BIH. ZLTREM LEBE 200 LNV, L, 2T E TR AZEEO VL DD,
Fur ADOTRF N T DR PHARICRENTOD, ThEMSDIZE, £, TyFay”
RABENRETIIISNDOH, LVHTEEBIELRIT T RB0,

FoRayZ RAZTOLDRY, 7y RFay ZBORS ThHH, RITELKITBERICKELRE
ERoTWS, BTN OTEWE, R—RU VIO KB ERIZE D, AR AZ—%24£ AT
Tro LU, BB 22XV AMNEGRE CHDIHDIR A — NN XS TEDFRUIFEATZL A DN TE

2 Charles Dickens, Bleak House. eds. George Ford,Sylvere Monod. New York: W.W.Norton &
Company, Inc.,1977. _— I ¥IIZ DT X ARDED THD, FRITHOWTIL, [FEFE] (F AR
=/ LBERR . BESUE) L TRV VRDEE] (LUPEH—FR ., T CHE) 28 B L TWaD03, Fem
ZTWB,
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D, BOETbH OB KITR BR— R L3SET, BEDOK THET Ny 7L LI
DTHB, FLTHEKITEOIER, AY¥L, BB REE, B ICLo T2 OERIC LY
DB, B, —BEOMREERL TLEIE, HLII RO THRRHR )R Ma->TLED, #
EBRERAELDMAERIZE>THZLOE, TEROIITOELE X Lo TS BHOH
FEBEROH B Lo CELANDZEDRWETE 71 Th o7,

LU, 0% DBE T, o TOREAR— R BB VB (R ARSI — R34
TIHALVNMYERBZLTWB) 22— B TRAWEIIIC, HENEEDER D, = RAZ— T X TEHT
LT ABE THHALIRINC, EHKITOORE TN O TOBRAL, BAPEALFHOZL
AT EXTHEDTHD, |

UL, BT yRay 2B VO 0B 5B LRIETHZL T, BODOBEIIRTED, 5
WIS I LRIT IR DR, Lo T K OBRIIFEELFRICEERERERVLO
LoD ThD, —FF, BHBATASKITTO LA Tl i o TULBR TEKE
RERW, WEIITA LI B EICESDNTHAR, —F | BIEORIIEEITno & 28 EfFiT T
VW5, BRIZBAE, BEOELLIZLLOREE RV R T 1 =IlEBN2T
WeDThHD,

LLEDIST, RADRRE RTLDE, ZORBEBERL THDIbDDBHZTLD, ZORBLE
BIXC B ayZ R WHENC, ToRay s RADLLERIE 1 ZRDOL TO2LW)H e 553D,
S P AL BE, [F A ZO/NROFPORBIIEBANDEDREHBORE THY, £OHRF. %
BILoTENLD AOBEDO2EEZRDL TS JEV), Ay RALZORBEOED RO,
(MR DT~ A DTz TRE AN E2D BB AR 4 BEEZY, KETLSD-DI<KH
DI=DIZ, — B FO—BILT R TRELIT THD V)~ LoT, TAr v RT3 T vhay
I RADFEERBEEOEEEBIOBARZLRELRZTNDEND, FEIZ, TORBRERIIRE
LDOLOEE., VDRER I THoDThHD, I AR ISIZ, TRRNILT AT AR A
WO DRERIREE | OB THDHZEN DD, ,

ULLAENS, i, 2R, T4 X0 BRICHETERFLRENTWEDTHS, &
VHDG, ZOBRBRRERORRLESTHAEON. THRITENLTHD, ZORREZRBREBRLOK
LCWBE—D I laws of nature | IZ& > TS, (GELRVE LI ITENOTHD, ZTORY
DIFFR— —BOT —F EUENL, LEATENEED, K4 ZRB2bOICL, KEIZAZ
HiFB, ELITA 2 ZPETELL, HAE>TRETHEOFTEHEL, VA E T FRiL, #HEED
SFEOFEEPCHL TELHROBE RICT IR (dreary) 2N RIR & /EY LT TV HDTHD,
FLTRFZEBROTIZEALILLE T, MO R EOBAE BT, DV ) HRE KB
EZVEY BT TWBDTHS, £z, av 7 ARFNCET - — b FXITHRBMEY LT TR THS,
SE), ZZTIRTARIIFBEADOUBMORE | THLIRRARELOLDLIERLL TEWT
UWNBZEDST D,

3 C.B.Cox,“A Dickens Landscape”, Bleak House, ed.A.E.DysonMacmillan,1969),p.201.
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IOZERFATTRARTEERFORBLBREE ZRAIBRLIENELBEL THDHEIII DD,
T 2% 3Esther Summerson (summer+sun(E D KE)EVILBINLL DI, [FRFEEI DO
BN CIIE., EE. BE . FEAARRTHEBLSN A THS, TyFayIRAEHR—
K> ®bastardchild (FA4ER) THY | B COB THARFOIANN— DTl x TTEFR TR
ST BRI AL IEEDLRTOB, TOHBOET N DITEF-> T, B, Bl AL
BENAINTAEXTTUVKIEZRDOLL, FNEEITL N, N—YDREE, Ty — TAADHK
BRALRY, TOBRROFBIREE D, BRBIIZOEPIZBOWEFETCOIEEFE(TIU9R
b)) LHEET B, TDTRAYBHDLRFEE R THED,

There was a favourite spot of mine in the park-woods of Chesney Wold where a seat had
been erected commanding a lovely view. The wood had been cleared and opened to improve
this point of sight, and the bright sunny landscape beyond was so beautiful that I rested
there at least once every day. A picturesque part of the Hall, called the Ghost’s Walk, was
seen to advantage from this higher ground; and the startling name, and the old legend in the
Dedlock family which I had heard from Mr. Boythorn accounting for it, mingled with the view
and gave it something of a mysterious interest in addition to its real charms.
(chap.XXXVI,p.447)

THEIFEOREBSR TWIBREFICERT Cha, BIFO BhbIL, IBGELRBREE ],
Ra# (dreary) T, ¥3 CEDICBVBIMHLIH AL HMED/IME b= AFDREZBEL THDL
[0 O KBICRLENBEITOVEIBRVIZEE | ELOBDTLEOT, Aadtb—h
BT TR Z B L COELT, FOEROBDOIITELVERSy, THE O/ ME 12320
BUNEIANLIBED B LR TEELZ1LHDENT, ThoEbELWES 1K DD, J.Hillis
Millert= k5 & =27 D BB BB T O R (providence) 3dH OB LD, 1R1TD, BIF D
B LRALINC, TRAZBERDBEIIREAY (= RF) O OERELIR>THD, TLTHE T
ZCTARI— — BRON. B, T4 — — XTI ORERHOBRE CHORREEY LTS E
R LU TRV TODIER 0D,

moT. [RIBAOREA) . TR, TERIOZ>OMBEIEE R CHHL, T, BRI
BAMOREROBE 1 L720, ZHOBOKENIIRBAD 16BN FHRIZLN TS,
— ¥ TARIZAR ICEER T, TOTREIZADORBORELTDIERLRDDT, R
DRANI TR AMOREM I HLURR I Z A LLTTBRIET-HHBENILV TSI LR D
%5, BRI T BERDEIT2D,

4 ] Hillis Miller,“Bleak House and The Moral Life ”, Bleak House, ed.A.E.Dyson
(London:Macmillan,1969),p.178.
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ANpOFEM — - — BE - - — HER

Lo T, T A ORER LT BRI, 2L T—HH I TIIHE0, BfstEEboT
2y T4 RICBIT A BROBEBIIZ DO N EDOBDY AW ThDH, ZHUIEE TV
WHEDRHRBEB I, AXTVAIRHR (HIVIIBF) ORBRMEE 5227 =IX A
(OED,Animism) } JiZB b D285, 2O RFICHEZIE. TR ORBIEHIRIE I ZEBMEET
4 R UCTFfi% O |, FOREZTRS®LLOILL, £LT =220k (BLS, &iF) )
BRICARE b oL EUOES IZLIZEb V2D,

ZOT AORER ), TRE, TERIOBBEEGK, TL TR 27 =IX A R
RHBIEIDBEIZHEN TS, RO—ERTRKWRLREIOE ., o7 B Ao FIoR
3 kﬁ’\%%‘bo'@ WFE THD,

The mist was heavier yet when I got out upon the marshes, so that instead of my

running at everything, eyerything seemed to run at me. This was very disagreeable to a
guilty mind. The gates and dykes and banks came bursting at me through the mist, as if they
cried as plainlyas could be, “A boy with Somebody-else’s pork pie! Stop him!” The cattle
came upon me with like suddenness, staring out of their eyes, and steaming out of their
nostrils, “Holloa, young thief!” One black ox, with a white cravat on — who even had to my
awakened conscience something of a clerical air ~ fixed me so obstinately with his eyes, and
moved his blunt head round in such an accusatory manner as [ moved round, that I blubbered
out to him, "I couldn’t help it, sir! It wasn’t for myself | took it!” Upon which he put down
his head, blew a cloud of smoke out of his nose, and vanished with a kick-up of his hind-legs
and a flourish of his tail. (chap.3,p.19)°

v eI Ay FICRBEIN T, AL TEBEMADBA LN R Va—DR-~Ye il
AT (=T A0 F) b o TV IR D, BT EDOBALWIEOEBICTHEN TOD, &I
FYFELY T BPRHIOBEONAE T Oy 7 OLEKBE R DL TS,

ZIWRLNAT =IXMIAADPORFEEBBERLTVDHIIC. ¢ TABTRNWHD
(inanimate) | DE K THEHBAIZENL TWS, By IXB HBWOAAREDIZE Do TVKD T

5 Charles Dickens, Great Expectations. ed. Edgar Rosenberg,(New York:W.W.Norton &
Company, Inc., 1999)._X—I¥IIZDTH AL D TH D,

6 Edgar Rosenberg, “Writing Great expectations”, Great Expectations. ed.Edgar Rosenberg,(New

York: W.W.Norton & Company, Inc., 1999), p.451.G.L.Brook, The Language of

Dickens(1970),p.35.
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12T, TOAARBDRE S DD TLBIIRERNR LI Vo TS, EHIZEy 7 1E KM
RLEL L FLEO DL, FACHD > Th—o LB, T ADR—231%b - THD/MET !

HNDELDA ! JFUMALTOBIIRENLTIZEBV-TVS, Fi2, FBRILIIICTRRD—o L
Bh oA TREME VW, By Izt L TERH AL, 2 DOSEERIFES Do L
71l X, ZORBRIIE Y T ORI OIRIBORE ThY ., 40, KPR, 2| AH
TROVHDIZ, ARIOREE > TODDD I TV,

LR AR P T =IX AT AR TRVG O | GKPIRHE B ARSIV IRV DEKTHD, 13, 7=
IR AT TR X912, THRBI% (natural phenomenon) HZ2WLTHOZENbH o7, €95
L. LoT#EFEIEIOTHIOBELRILINNC, Ey T ORRRLERBORE ThHZORRDR
H Lo TBEDRBH D, FAUTREFL IS laws of nature |I2X->TRNAE | THD, KA
DXEHB TN ZH IR TVRKE D, By T ORREIZE ST, WAARLDH 50> T
KBIHNTBUEH |, AR TERE L ER LI HBIE Ty T2 D, ZELT,
(TR ELN DL TRIEHLDENLDTE T b HEIIC, TOREN, VY7 OROEMR
DA REROERBEZEA L. HITAD> TERALDOLDONB LR o TVEARDISITER TS,
BENEEESDIEY T DORERLBRRRL 2> THDDTHD,

FXZIThH, [ARIBEYTOWMOBRE CHERE I EREOLDSER | L TEINT
WABZERDbND, DEY, T4 AOBHRICHTEH7=IX LR, B RB R hatural
phenomenon) J IZxH 2 &k CHOT =IX AR RENDS, ZORFITHE, Ty T OBNERN
TOALEIRENT 17 AL T E) 2 HBEE | ZORFERRRLDITLUI, EVWHTERT
EB1EHI, '

721U, ROBLTRLRWOIE, TRV Ve B -EEIDZ OB EIZIIT S MBI TR &
Dh o LRI TB, LVHZETHD, [HFEEIORITI R 2B O ORRE LY
BER T Th, BAICEEBEITHILIRbot, —F . [RWIRDBEIOZOBHED
BT T DEREEXE ST, DY, BEL Y T I@ENTC, [TRTOLDRES290TD
INURCEY ], B 7 DRERLBAREOLDOEEY LIFTHD,

SEY, ZoTRIABORER ], TR, [BRIOMBBRICER LN, [T
TR DA 7> CT ABIOREEE A RBDIDIED | EVIBUR ThoTe D28, 22T FO
ROEH. EFTABOREME BREBEBEICHDDYIE->T), ZLTE Y 7 ORZEEY BT T
W,

(NpORER «— — — HR) —» —» —» AR
A OEERE HROBURIIL IER— FHRb D Tl TWa, ZDOROKANIHEEAER)
IZEDNA WA, ZLTREIZDD > TV, TAT L RIZBITHBROBMTHLH ABD

B EOPHDYE VBRI HERNCENNIRIREILVS, IV &L TLHIRTY
HENZD,
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3. [Pa—- 28—l

ThETIFREMSE) Tvies@Elca B, TRE ). T AMOREM ] LOMRBEEEZ 2
T&fe, ZODERIZIITET 47 XD BROBEHEIIT AP OREFEDDPDYE NI THT,
UL, EZIIELS BB, THREE I TR B 2 o0 BbY O RIZRoTHDR,
TRV V2 D8PE J TR B ARE ABOR LD AWV EEICBN TV, IDiZoX0L7H
TTFAT RIETHRE DO EOBEDY I ZLHL TN,

FAr R RBITBEROBETHH N ORHEDO DY E W NET RV RSB EINL N
B OIS MR T T T Ay - A= EP N[ Va—T =< DB (B
F, TS IC L > TELICMES NS, T4V X0 BRI T 2R FITZOTFB I TR
MLIELDER->TND,

EO—EIETFHIDERLE T, Ja— W Hawkyardd WO A ON TZOHNZHEDH B
BB Hoghton Towers&JEVD BRE A TWHBIE THH,

The jolting of the cart on a loose stony road awoke me; and I found that we were mounting a
steep hill, where the road was a rutty by-road through a field. And so, by fragments of an
ancient terrace, and by sbme rugged outbuildings that had once been fortified, and passing
under a ruined gateway we came to the old farm—house in the thick stone wall outside the old
quadrangle of Hoghton Towers: which I looked at like a stupid savage, seeing no specially in,
seeing no antiquity in; assuming all farm—houses to resemble it; assigning the decay I noticed
to the one potent cause of all ruin that I knew, ~poverty; eyeing the pigeons in their flights,
the cattle in their stalls, the ducks in the pond, and the fowls pecking about the yard, with a
hungry hope that plenty of them might be killed for dinner while [ stayed there;
(chap.4,p.734)"

Da— RS EE JoYy FEFICLISIE . BIOEHEZ T By T AOFEIEa— %
HTFBIZECIAD, LB a— IR DEME T, Z AR TRIZ, Ya—Iil
REipd, FLTVa— Vi AEN e HawkyardiZR DN TH TOh A &Iled, Ya— VIl TR
IBATAD LI TERIBFIZD D> TV DT, HawkyardiZIBROT-DICAEILEDE T, Va—
PIAEITTIEROLOGOBHLRE LTI BIIEH 2 TV o Tl o TS, Va—Uld
FBIC L BEHOT DI ABIILELEF > TVBRIEREDIL TV BEV D IERN 2D,
FOVBEEZLL. BALRARLOVa—UREROFHLIBEEEDOEIOTARIDTE
BIZREE, EOBBIHIINCBEDIDII SR THD, ZZTH AR NIZADOBHORE

7 Charles Dickens,George Silverman’s Explanation, The Uncommercial Traveller and Reprinted
Pieces. (Oxford Mustrated Dickens). ~X—IEIIZDTHADED THB,
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ELTHRADN TV, HITEOH L BRICMAOB LR T, 2O HESDBRICEZTVSE)
W DR BT Te D DR APLL TUNEL DTV VRV,
IIFTIRINETOT AT ADRF LRI THD, LZADB, B TVa—VIIT DR IR
B, FLTARBEOHBRLIE T BB-bD THofel L2 MLINHT LIRS,
Ja— U REOHLBRICEBICA>TAHDLE, ZOBHERYO B RITEBIIZIRDII7%
LD ThoTz,

...when all over the house 1 was awed by gaps and chinks where the sky stared
sorrowfully at me, where the birds passed, and the ivy rustled, and the stains of winter
weather blotched the rotten floors; when down at the bottom of dark pits of staircase, into
which the stairs had sunk, green leaves trembled, butterflies fluttered, and bees hummed in
and out through the broken door-ways; when encircling the whole ruin were sweet scents,
and sights of fresh green growth, and ever-renewing life, that I had never dreamed of, - I say,
when [ passed into such clouded perception of these things as my dark soul could compass,
what did 1 know then of Hoghton Towers?

I have written that the sky stared sorrowfully at me. Therein have I anticipated the
answer. 1 knew that all these things looked sorrowfully at me; that they seemed to sigh or
whisper, not without pity for me, ’Alas! poor worldly little devil!’ There were two or three
rats at the bottom of one of the smaller pits of broken staircase when I craned over and
looked in. They were scuffling for some prey that was there; and, when they started and hid
themselves close together in the dark, I thought of the old life (it had grown old already) in
the cellar.

How not to be this worldly little devil? how not to have a repugnance towards myself as |
had towards the rats? | hid in a corner of one of the smaller chambers, frightened at myself,
and crying (it was the first time 1 had ever cried for any cause not purely physical), and I
tried to think about it. o

...As my heart swelled with that new feeling, it insensibly softened about mother and
father. It seemed to have been frozen before, and now to be thawed. The old ruin and all the
lovely things that haunted it were not sorrowful for me only, but sorrowful for mother and
father as well. Therefore did | cry again, and often too.

(chap.5,pp.735-36)

Ta— U ZeR B B H L TERDEL > THED TWAIINCHZ T2V, T L TRROIEN
BRVEHTER BOITIDE FHIERT ORIZVSIELVTBOPDOELH ELTER
ORIV A TVBEPD IS BN ENLDIE AR LOEBYBEDLEITIIRLT
B LRI Z 8, TOFLEBREESEIIRELHWENCA TN T T, Fif ek
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WBFNLDRBEET BB, 21T HLLEENEDDEMDIC O DENTOZEN), £LTY
a— I BERIIE S LS CRRL =281 h o 7o R Z U THLIEDO THD, o, Va—Iik
ZOHUNBIE B D LD THTL B TO R ERHIH T2 BN ERDhLITIZEV),

FET I TIRINETOT 47 A0 B RITHT 5 RF B ER RN, BRI
FRE I A ORES OB Cha TR | DER L2 T, TRVWRSBES TITEDRES
IOFEEITL DI . ABOREHEREMICERL TEy 7 OLREREE) T T,

LAk, ZOPHBNICBV L, BA. FLTHROL >4 (i)l T ETAROE VO
ErambRPpoBARE Va—YOLETEISE T, ABELTORFLLVLE 3L
(healing) | 725 TV VD, Q+D-Y— 4 RAFZDOHBEZ OV T AEDHTL R TBHD, PEDRE
MR MRS, SEY, FIATOLDOLBROBHIZL>TTHLHR, ENHOD
IR HE RS, FHEENTERIEZ BN TND BER~TWND,

CITHA RE. ADORAORBEREAR THLE, BRI A TCRIREREIORE LR
LT, FHLERHEEEVDBARDRAENIVa— VW) AORKMOBRE Ligo Tz, BRI
ZORE T BER R LLTLY Y a— Y0 BIZbiah oI5 TRE I ORICE
ENTC, EDEETa—VORFHORFLIL> T, DFED, ZOOKENI A ORI LEE
~ FLTRE»DBARA~E—FH IO TS, ZHIETTRFEEIOBE LR THD, 25
2. [TV a— B RATRAR I OPIET COBBER. ELTEDEMPB TRR I ZEL
TVa— VORI BILEL LTS, 2D, FORODOIIC, —HHRICLWIZREIR, b
EDFHANERDFEEIRE TS, (TN TRV EILZZ ThHiTD)

Frivaae)
ANpO¥R — — - Jik - — - HR

TRz @eE]
(N « — — BR) - — — AR

T#mJ
AN o¥Ewp g:5- EEg
!
b, WL ABORER JR < B

TABICBI BRI EDXSITR>TWD, SXITHAHITIIBREAMOREMED

8F.R.Leavis and Q.D.Leavis, Dickens: The Novelist (London: Chato &Windus,1973),p.284.
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communion (3ZRK) B RHND, TLTEBIZFDORRICL > TAMDOBRIIREL ST B,
BEIN T3, [FRFEEITIZBREADOBIIEDYSH > TRV VA, £ 577,
TRV DBEITHRBILAONDD, TNIREERbDTHD, T 47 X[ RF NIz
T AROHERLEERORZE, £LTEDOBEENEBOREIEZRBL., HOHARICHTERY
EWESLLIZEWV R B, V=T S RIITH LT A4 ADFHEIZ DN T OO B X3, 7— XD
—ADAEFICHE SV HE OB RE LB EEOBMROPIZEHN TS LRRTVHS,

4. T

UEDINCT 4 R BREVOBRR B TETZR, T4 R RBITB B ROBBITR RS
BRELTZABOREEDPDIEVTHY, T2IX AT D ThoT-, FLTESETRT
I, ZEDOPDPYVEVIIELL THS, [TRFEEITIEE RIIBEBAD OO ThH
SRR DERLZ2->T, BREBD Tz, TRV V2HREITIIAMOREE B &2 Hvhbb
Ao, TRRIEEY LT, THAICIIRREBERLL TAREADORBHIII R L, £
L CORMIIEOREBLZIT TEL, BMENTWS, ZOF A7 ADRIFFIL, V—"T 4 ARZEIF T
WHED— XD —R  ELIZIIT 4 — AT OFRIZIH ST BARD 2 7Y 5 42 XADHEV VDA~
=TT oK a—0ORFINEIRENT 5,

BRI T B DR T A X ThHHH, BRI LT, S0 B REERI Bk
BVELOTNDEVITENRTEDRD TIIALVEAID,

E

9 Lea§is,p.286,
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松岡光治
This paper examines Dickens' view of nature. Although it is generally believed that his novels describe the city of London rather than nature, they are actually deeply concerned with nature. Indeed, Dickens represents nature in a manner that reminds us of William Wordsworth, the poet of nature. I explore Dickens' view of nature by analyzing how he portrays landscape because he depicts nature through landscape. By examining three of his novels, Bleak House, Great Expectations, and George Silverman's Explanation, I argue that the communion between the human soul and nature is one of the most important themes that recur in Dickens' works. I also shed light on the gradual change of his view of nature in the course of his career as a novelist.

This paper examines Dickens' view of nature. Although it is generally believed that his novels describe the city of London rather than nature, they are actually deeply concerned with nature. Indeed, Dickens represents nature in a manner that reminds us of William Wordsworth, the poet of nature. I explore Dickens' view of nature by analyzing how he portrays landscape because he depicts nature through landscape. By examining three of his novels, Bleak House, Great Expectations, and George Silverman's Explanation, I argue that the communion between the human soul and nature is one of the most important themes that recur in Dickens' works. I also shed light on the gradual change of his view of nature in the course of his career as a novelist.




