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Dickens and Amateur Theatricals:
Their Effects on his Novel Writing
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WEHRLIZLDZ, LALEHEZNHDH-oTH, LTV AR —
DT Z 7\, Inchbald ed., The British Theatre (25 vols., 1808), The British Drama
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WK 1RZERDIT72ICT ERw.
19 AR 1M R D X ) 2 b DADH 5.

Cumberland’s Minor Theatre (1828-40)

Dicks’ Standard Plays (1880s)

Duncombe’s Edition of the British Theatre (c. 1850)
French’s Acting Edition (1850-60)

Lacy’s Acting Edition of Plays (1850-60)
Richardson’s New Minor Drama (1828-31)
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=2 —3— 7R VIXFHEE (The New York Public Library) @ 3 # FHZRAF S LT
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P L7z, BEMEFEREIIRRI 2D 7.

EY M)A = VTHEZREDT A v A, A F) A ZBwTIhepi
W Z T THIZVEEZEZ, 18454, RADYa >y - T+—RA¥—, ¥—7 -
LEY, A=+ Afbta—, ¥F¥FA-JzulVlk, Yar-Y—F, ¥
WIN— |k « 7« Ry MEIZFOPT CTEABIAZRER L7z, MEoFIE LD
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PHboLY [F4 LX) EIZLOELT, METHEZHT, V— - NV FD
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ZRIOBMEEIZTY Do 7.
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Eah, LEH»SF 150 K ¥
FOREEBFSMNEN LTSN
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YEDOEECYYEL SH1H (754 v v —RBBICHT 5 ki
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JEDDH EIZH AR EBEBENFIH SN, 577200 e RoT, WX 2 HH
T£2,500 DHEZTIIT L. ZLTCINEZRUIDIC, 1EBIChTRE
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FTCEF LA kD, BHKICIZD TAE LIGHTHOUSE.

THE SLEXIRY PATSTED BT ME. STANFITLD, KA
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Vol F T4 ANy ZEY (Fa4
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COFEBOTRTET 4 7 v ADHEHEOWIIH 5. FIENIZE > THER L
RS RMEZHB LT TIRE o720 DD, fTEHES (Dickens) (2D
WCHGHR DD TRELZIITOLMEZ2ED 5. BI2) RSN THEDESRZ
Eo I RXDFHIIAFE RN ZBTHRLEFT 0G>T0 5D SHIZ, ZOIMN,
R NDHNCE b H b s, MIOFZRE L L HICITEFIZEM L TES.
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S ) EHENET L. ToOERNEEREE T4 75 v Xk, FAHATHEDNLD
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“O Mr. Dickens what a pity it is you can do anything else!”

INRBFOHEBE N LB RS, R¥ENERELETIERRE 720
NEELLLEHIZ, 2OWHEHRA-DTHo72. T4 7 Y ADHEHEOTIES
LEZERTILHETH .

WOWENK LT, A7 FY - 25— RALBFLIIRLLTVA.

FTIEDS LWl Z o 72, EICHGENT, MANIHH, EELL72, H
RGP o 72, SEREFECHMNAEZ o 0OHIE, )2AIC8F &
W, BLIFTH:Z, 95672272 F4ELIE, 5 THRIGHERI LT
L, BOHAEI o2 ADFNTH o 72 (Pemberton 128).

o [fTH] R, 747 Y A0HR 5888 LTTIERL, ARG &
DOMZERIZBOTHRD THRZ2\v, 1855FED 1 H, 22 LWwhgl [#o
HIETH 2] (“Nobody’s Fault”) O ZIRD Tz, 74 7 ¥ XILATHIEE
kTcury FrofiERES X0 EEO REREEERICOVWTRE L LTw
7278, BOFIZZ ) L3RS 2RI A, FEICA->THBIE 27 Y I TS T
BUORLELWEREZRYBEL TV, E2BERLLT4 7 v XL, [BUORZ
LWESE] W) RHEEEEFIGERL, S—~< A M ABZHAL, 0775
TR RREZ ) LAz, L LBIFIE~ND S WelitfEx 5 1F ANh, iR
EEERA MUEG L TRFICHEALZES 38T, The BT 1 7 v X3,
EREBHEOBEIGEZ L0 X9 R TEMICKBTE 202 /ADDTF TN 72D T
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ZHIAEICHGIEH I I T 2w, miRlo AN (CREgE]) <, B
LRICEE ST LB TORIL0T, ZoEDAENREEMT R
BLzweEEZ 2, ENZNHEMOSRERIZE L 5T, BHERECTE
FoTWDTHL. FiY LY Y InoH LWHAI BV, HkiTvn
L, fTEEDFTBICIZ ) o TOTOAES L &3 ), REICRO>L. Foo
— 7R —RICEE L, HEAL [Fuvr—5] HpoWsEE Wi by
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M EOEETLRV] 25 [V MV FYy M CEBEIhS, fEfheks
T AR BINAAEDL TR 2P A NI L > TFE S, ThE CTOBER
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oo RO HDOFE, FLCRR2AKE [ MV FU Y b OELTHEL
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1833  Payne/Bishop  Clari, or, the Maid of Milan [ 7 5 V), F72133 5/ D]

(Cumberland’s British Theatre, XXIV) Light Opera
1833 O’Callaghan  The Married Bachelor [HH5 & OHE#s]

(Cumberland’s Minor Theatre, X) Comedy
1833 R. B. Peake Amateurs and Actors [ NBEH & BEET-H ]

(Cumberland’s British Theatre, XV1) Mus. Farce
1842 Morton A Roland for an Oliver [ L > ~GZ L ]

(Lacy’s Acting Edition of Plays, 1xxv) Comedy
1842 J.Poole Deafas a Post [H1Z 2850 % LTCJ

(Dicks’ Standard Plays, No. 343) Farce
1842  Mrs. Gore Past Two O’clock in the Morning "1 W3 &']

(Dicks’ Standard Plays, No. 403) Farce

(This last piece was afterwards billed as Two O’Clock in the Morning,
then as A Good Night’s Rest by Mrs Gore.)
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1842

1845

1845

1846

1847

1848

1848

1848

1848

1851

1851

1851

1854

1855

1855

1857

1857
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J. Townley High Life below Stairs [1fi72% O 5% 72 415 |

(The London Stage, vol. 1) Farce
B. Jonson Every Man in his Humour [+ A+t ]

(London: Yale University Press, 1969) Comedy
Fletcher The Elder Brother [.]

(The Works of Beaumont and Fletcher, 1969) Comedy
Peake Comfortable Lodgings, or Paris, in 1750 [1Jt# 7275 )

(Cumberland’s British Theatre, XXIX) Farce
J. Poole Turning the Tables [ 8%tz ]

(Dicks’ Standard Plays, No. 380) Farce

Shakespeare  The Merry Wives of Windsor [7 4 ¥ ¥ — OB e &ZFE725 ]

Kenney Love, Law and Physic [N, Frit, EH]
(Dicks’ Standard Plays, No. 673)
Mrs. Inchbald  Animal Magnetism [fEHRAT ]
(London Stage, vol. 4)
Boucicault Used Up [BJES ]
(London: National Acting Drama Office, n.d.)
Bulwer Lytton Not So Bad As We Seem [ 857213 & 7]
(London: Chapman and Hall, 1851)

Dickens Mr. Nightingale’s Diary [+ A4 F > 7 — VKO H

(Complete Plays, 1970)
Mrs. Kemble A Day After the Wedding [ #5158 H |
(Cumberland’s British Theatre, XXIX)

Fielding Tom Thumb [HFg ~ 4]
(British Drama, vol. 2)
Planché Fortunio and His Fairy Seven Gifted Servants

[7 4 —F 2= Lt ADOHAF]
(Extravaganzas, vol. 2)
W. Collins The Lighthouse [XIH&]
(MS, British Museum)
W. Collins The Frozen Deep [ 5 ifE]
London: C. Whiting (private), 1866
1. B. Buckstone Uncle John [ a VAL E A
(Dicks’ Standard Plays, No.826)

Comedy
Farce
Farce
Comedy

Comedy

Gl

Farce
Interlude

Burlesque

Extravaganza
Melodrama
Romantic Drama

Farce

[F4r >R 7xayyy FHALIBER]
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