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The Mystery of Edwin Drood

| am the resurrection and the life; he that believeth in me, though he
were dead, yet shall he live. And whosoever liveth and believeth in me
shall never die. Believest thou this?  John 11: 25-26
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8 Frank
Beard 1870 3 15

Katey

XI, 89 Rosa Bud

“an unaccountable sort of expedition” XII, 103

Cloisterham



[. . .] they look down on Cloisterham, fair to see in the moonlight: its ruined habitations and
sanctuaries of the dead, at the tower’s base: its moss-softened red-tiled roofs and red-brick
houses of the living, clustered beyond: its river winding down from the mist on the horizon, as
though that were its source, and already heaving with a restless knowledge of its approach
towardsthesea.  XII, 108
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Rochester
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Chatham John Forster
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To such as these, it has happened in their dying hours afar off, that they have imagined their

chamber-floor to be strewn with the autumnal leaves fallen from the elm-trees in the Close: so

have the rustling sounds and fresh scents of their earliest impressions revived when the circle of

their lives was very nearly traced, and the beginning and the end were drawing close together.
X1V, 120

Dick



XVIII, 164
XVIII, 164

13

whodunit = “Who did it?" [X, 85]

An ancient city, Cloisterham, and no meet dwelling-place for any one with hankerings
after the noisy world. A monotonous, silent city, deriving an earthy flavour throughout from its
Cathedral crypt [. . .].

A drowsy city, Cloisterham, whose inhabitants seem to suppose, with an inconsistency
more strange than rare, that al its changes lie behind it, and that there are no more to come. Il
14



I, 14
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I, 4 15

“adyingvoice” X, 73

16

“Crack”
Yarmouth
David Copperfield Mr. Omer
“Rat-tat-tat, Rat-tat-tat,

Rat-tat-tat” 9

Little Em’ 1y

XIl, 101



“[...] And here | fell asleep. And what woke me? The ghost of a cry. The ghost of one terrific
shriek, which shriek was followed by the ghost of the howl of a dog: a long, dismal, woeful
howl, such as adog gives when aperson’s dead. That was MY last Christmas Eve.” XII, 107

Durdles is a stonemason; chiefly in the gravestone, tomb, and monument way, and wholly of
their colour from head to foot [. . .]. With the Cathedral crypt he is better acquainted than any
living authority; it may even be than any dead one. 1V, 28

“Stony Durdles’ 1V, 31
Stephen
[Acts 6-7]
stone-dead

“mechanical figures emblematical of Time and Death”
1V, 29

The two journeymen have left their two great saws sticking in their blocks of stone; and two
skeleton journeymen out of the Dance of Death might be grinning in the shadow of their
sheltering sentry-boxes, about to slash away at cutting out the gravestones of the next two
people destined to die in Cloisterham. Likely enough, the two think little of that now, being
alive, and perhaps merry. Curious, to make a guess at the two;  or say one of the two!  XI,
103

Neville Landless



“ajaded traveler” 1,3
“scattered
consciousness” I, 1 “the Princess Puffer”
XXI11, 214

“Well; | havetold you | did it here hundreds of thousands of times. What do | say? | did it
millions and billions of times. | did it so often, and through such vast expanses of time, that
when it was really done, it seemed not worth the doing, it was done so soon.”

“That's the journey you have been away upon,” she quietly remarks.

He glares at her as he smokes; and then, his eyes becoming filmy, answers. “That’s the
journey.”  XXIII, 207

Thugs
17

18 .
it
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“a fellow-traveller”  XXIII, 208
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I, 22

VI, 57

IX, 63

X1V, 125

Ned X1V, 127

“l was going to show you how madly | love you. More madly now than ever, for | am
willing to renounce the second object that has arisen in my life to divide it with you; and
henceforth to have no object in existence but you only. Miss Landless has become your bosom
friend.[. . .] You do care for your bosom friend’'s good name, and you do care for her peace of
mind. Then remove the shadow of the gallows from her, dear one!”  XIX, 172

21
Helena 2

“awalking expedition” X1V, 123
“Travel likeapilgrim” X1V, 123

“astrange dead weight”
X1V, 124



X1l, 106; X1V, 213; XXIII, 213

John Jasper’s lamp is kindled, and his lighthouse is shining when Mr. Datchery returns
alone towards it. As mariners on a dangerous voyage, approaching an iron-bound coast, may
look along the beams of the warning light to the haven lying beyond it that may never be
reached, so Mr. Datchery’s wistful gaze is directed to this beacon, and beyond. X XIII, 213

Forster 11: 2
23
1605 X, 8; XI, 93; XIV, 120 B
14
“When shall we three meet again?’ 1.1.1 “WHEN SHALL THESE THREE
MEET AGAIN?’



10

The red light burns steadily all the evening in the lighthouse on the margin of the tide of
busy life. Softened sounds and hum of traffic pass it and flow on irregularly into the lonely
Precincts; but very little else goes by, save violent rushes of wind. It comes on to blow a
boisterousgale]|. . .].

Still, the red light burns steadily. Nothing is steady but the red light.

All through the night the wind blows, and abates not. But early in the morning, when
there is barely enough light in the east to dim the stars, it begins to lull. From that time, with
occasiona wild charges, like a wounded monster dying, it drops and sinks; and at full daylight
itisdead. XIV, 130

Bradley Headstone
“anill-tamed wild animal” 11, xi

“abrigand and awild beast in combination” XXII, 191

“THE DAWN

AGAIN”
25

“The demoniacal passion of this Neville
Landless, his strength in his fury, and his savage rage for the destruction of its object, appal me.” X,



11

XVI, 146

“aheap of torn and miry clothes upon the floor” XV, 138
Bleak House, 1852-53
Krook spontaneous combustion
“the cinder of asmall charred and broken log
of wood sprinkled with white ashes” XXXII

“It was ajourney, a difficult and dangerous journey. That was the subject in my mind. A
hazardous and perilous journey, over abysses where a dlip would be destruction. Look down,
look down! You see what lies at the bottom there?’

He has darted forward to say it, and to point at the ground, as though at some imaginary
object far beneath. XXI11, 207

XXI11, 208

27
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In the free outer air, the river, the green pastures, and the brown arable lands, the teeming hills
and dales, were reddened by the sunset: while the distant little windows in windmills and farm
homesteads, shone, patches of bright beaten gold. In the Cathedral, all became gray, murky, and
sepulchral, and the cracked monotonous mutter went on like a dying voice, until the organ and

the choir burst forth, and drowned it in aseaof music. 1X, 73

Septimus Crisparkle

28

crisp + sparkle
VI, 38

29

VI, 39
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XI1, 105
“thetide of life”

XIl, 105

XIl, 105

Baob Tartar Gogmagog
30

A Thetide bore them on in the gayest and most sparkling manner, until they stopped to dine
in some everlastingly green garden, needing no matter-of-fact identification here; B and then
thetide obligingly turned  being devoted to that party alone for that day; [. . .] and then [they]
came the sweet return among delicious odours of limesin bloom, and musical ripplings; and, all
too soon, the great black city cast its shadow on the waters, and its dark bridges spanned them
as death spans life, and the everlastingly-green garden seemed to be left for everlasting,

unregainable and far away. XXII, 197

A
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“from
the unsympathetic world and the sterile coldness of the stony-hearted, to the rich warm Paradise of
Trust and Love”  XXII, 292

“the Temple
Stairs’ XXIl, 196 Great Expectations, 1860-61
Magwitch Pip
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31

“THE DAWN” 23 “THE DAWN AGAIN”

23
XXI11, 209 1

23

A brilliant morning shines on the old city. Its antiquities and ruins are surpassingly
beautiful, with a lusty ivy gleaming in the sun, and the rich trees waving in the balmy air.
Changes of glorious light from moving boughs, songs of birds, scents from gardens, woods, and
fields  or, rather, from the one great garden of the whole cultivated island in its yielding time

penetrate into the Cathedral, subdue its earthy odour, and preach the Resurrection and the
Life. XXIII, 215

32

XXII1, 215
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“small salad”

I, 14
Miss Havisham
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XIX, 168
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X1,
119
X1V, 125 X1V, 126-27
XV, 134 12
10
X1V, 128 “quick-lime”  XII, 104
“1 speak to you, and he
ISgone.” XV, 138
“he S gone.”

“he ISdead because you murdered him
XV,
136-38

XX, 177-78

XVII, 156
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The Clarendon Dickens Charles Dickens, The Mystery of Edwin Drood
London: Oxford UP, 1972

! 65 42 23
Philip Hobsbaum, A

Reader’s Guide to Charles Dickens London: Thames and Hudson, 1972 276.
2

XX, 179

William W. Bleifuss, “A Re-Examination of Edwin

Drood,” The Dickensian, 51 1854 : 24-29.
3«One thing is clear: that however closely Dickens had come to be concerned with plot, he had by no
means given up the idea of having a unifying theme with a strong moral interest.” K. J. Fielding, Charles
Dickens: A Critical Introduction [London: Longman, 1958] 247 ; “What mattersin Dickens novel, asin
the work of any great author, is the illumination of meaning which the technique is made to serve.”
James Wright, “The Mystery of Edwin Drood,” Dickens. Modern Judgements, ed. A. E. Dyson
[London: Macmillan, 1968] 272 ; “[. . .] the total significance of what Dickens shows usin hisnovelsisa
hundred times greater than his plots.” Angus Wilson, Introduction, The Penguin Edwin Drood edition

[1978] 12
4

Margaret Cardwell, Introduction, The Clarendon Edwin Droode
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® "] was at great pains to conceal exactly what | was at great pains to suggest: namely, that Mr John
Harmon was not slain, and that Mr John Rokesmith was he.” Our Mutual Friend, The Oxford Illustrated
Dickens Oxford: Oxford UP, 1967 821. John

Rokesmith = John Harmon Nicodemus Boffin

“Some of the points which we pick
out as suggestive may have been put in as deceptive.”
G K. Chesterton, Appreciations and Criticisms 1911; New York: Haskell
House, 1970 227.
® Andrew Sanders, Charles Dickens: Resurrectionist New York: St. Martin's P, 1982 199.
" Edgar Johnson, Charles Dickens: His Tragedy and Triumph, 2 vols. New York: Simon and Schuster,
1952 2: 1143.
8 “areadinessto pursue

his current obsessive purposes to an extreme”

“Sikes and Nancy”

“The scene was perhaps a symbolical representation of his behavior in banishing his wife.”

John Beer, “Edwin Drood and the Mystery of Apartness,”
Dickens Sudies Annual, 13 1984 : 173; Edmund Wilson, “Dickens. The Two Scrooges,” The Wound and
theBow 1941; London: Methuen, 1961  95.
% Johnson 2: 1152.

10 Ad de Vries, Dictionary of Symbols and Imagery Amsterdam:
North-Holland, 1974 387

1 Miss Twinkleton “the
bard of Avon” “the Swan of his native river, not improbably with some

reference to the ancient superstition that that bird of graceful plumage [. . .] sang sweetly on the approach
of death” [IX, 65
“the Swan of River Medway”

Johnson 2: 1115.
12 John Forster, The Life of Charles Dickens, 2 vols.  1872-74; London: J. M. Dent, 1948 1: 4.
3 Forster 2: 366.
XX, 174



20

XIX, 171
a horrible wonder apart
crimina intellect XX,
175
1988 186-93
" IX, 74
1 “a convincing image of the Christian
civilization [Dickens] had so long ignored or sneered at, or misunderstood” “[a] sign of

a bankrupt Christianity and of regressive, life-denying institutions”

A. O. J Cockshut, “Edwin Drood: Early and Late
Dickens Reconciled,” Dickens and the Twentieth Century London: Routledge and Kegan Paul, 1962
238; Laurence Frank, “The Intelligibility of Madness in Our Mutual Friend and The Mystery of Edwin

Drood,” Dickens SQudies Annual, 5 1980 : 191.
16

“it's like looking down the throat of Old

Time” 1X,73

William Hogarth, 1697-1764
“Bathos, or Finis® 1764

“Finis’

o Howard Duffield, “John Jasper ~ Strangler” 1930 mesmerist
Aubrey Boyd, “A New Angle on the Drood Mystery” 1922
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18

“his euphemism for the fantasy of the act of murder”

Eugene Wrayburn
“the dream journey
is an internalization of the chase’ Fred Kaplan, Dickens and
Mesmerism: The Hidden Springs of Fiction Princeton, NJ: Princeton UR, 1975 206; Frank 160.
19
I, 3 Deputy

XI1, 110; XV1I1, 208
20

“some stray sort of ambition” 11, 12
“God bless them both!” “God save them both!” 1X,
76
“A Madman's Manuscript” 1836 “A

Confession Found in the Time of Charles the Second” 1840

21

“two states of consciousness’ Ill, 15

XVI, 84 Earle Davis,

The Flint and the Flame: The Artistry of Charles Dickens Columbia: U of Missouri P, 1963 292
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“SHADOW ON THE SUN-DIAL” 19

= Forgter 2: 366.

“There was a

slumbering gleam of fire in the intense dark eyes, though they were then softened with compassion and

admiration. Let whomsoever it most concerned look well toit!” VI, 54
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1605 Philip Collins, Dickens
and Crime London: Macmillan, 1962 300. Howard
Duffield, “The Macbheth Motif in Edwin Drood,” The Dickensian, 30 1934 :263-71

25
“Dickens himself had certainly used storms to accompany violent death, murder or suicide in his own
early novels|. . .] but the rushing wind of Edwin Drood need not automatically reflect a tragedy enacted
in the normally placid Cloisterham. In his late work, at least, storms are associated with new beginnings
as much as with violent ends.” A Tale of Two Cities, 1859
Sanders 214.
» “The difference is that Neville
submits to Mr. Crisparkle, acknowledging wickedness in himself and accepting discipline, while Jasper
encourages his own passion with the commitment to intense experiences which characterizes him[. . .].”

A. E. Dyson, The Inimitable Dickens: A Reading of the Novels London: Macmillan, 1970 274.

VII, 48

27

%« And even here in Cloisterham, despite its atmosphere of mortality and the deadly passions seething
below its sleepy surface, that vitality is latent. It dwells in the honesty and courage of Mr. Crisparkle, in
the awkward rectitude of Mr. Grewgious, in the mysterious operations of Datchery [. . .]. All these breathe

the promise of final victory.” Johnson 1126.
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XVII, 153

Lazarus

11

30 XXI, 188

Charles Forsyte, “Drood and

the Bean-stalk,” The Dickensian, 80 1984 :74-88
31

The Man Who
Died, 1929 Isis

“1 have sowed the seed of my life and my resurrection . . .].”

32«| am the resurrection and the life.”  John 11: 25

Sydney
Carton Lucie Charles Darnay
“1 am the resurrection and the life, saith the Lord: he that believeth in me, though he were dead, yet

shall helive: and whosoever liveth and believeth in me, shall never die.” 111, ix

78
Mr. Jarvis Lorry

“1 should liketo ask you:  Does your childhood seem far off? Do the days when you sat at
your mother’s knee, seem days of very long ago?”’

Responding to his softened manner, Mr. Lorry answered:

“Twenty years back, yes; at thistime of my life, no. For, as| draw closer and closer to the end,

| travel in the circle, nearer and nearer to the beginning. It seems to be one of the kind smoothings



and preparings of theway [. . .].
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