-- OQur Mutual Friend --

Mr. Sower-
berry (Oliver Twist, 1837-9)
Mrs. Gamp (Martin  Chuzzlewit, 1843-4) Jerry
Cruncher (A Tale of Two Cities, 1859)
Robert Knox 15

Burke and Hare (1827-8) 1
(Reform Act, 1832)
(Anatomy Act)

(New Poor Law, 1834)
Ruth Richard-

son

Our Mutual Friend (1864-5)

Betty Higden

"Kill me sooner than take me there." (199)



(203)

(49) Silas Wegg "Articulator of human bones" (83) Mr.
Venus Jenny Wren

"fit together on wires the whole framework of society” (478)

Nicodemus Boffin "cut”
"mutilate™
(497)
"Chartism™ (1839)

"cash nexus"

Frank Milvey
"a transaction in the way of barter” (105)
"ligneous
sharper” (53) "I never bargain.” (52, 82)

"I . . . should wish to collect myself like a genteel
person.” (82) "Hospital amputation” (78)



Mr. Dolls -- "disjointed
from head to foot™ (241) --
"Making a dignified attempt to gather
himself together, but, as it were, dropping half a dozen pieces of himself
while he tried in vain to pick up one. . . ." (539)

(119)
Lady Tippins

"a scavenger's cart" (790)

(81)

"trophies of anatomy" (478)
(84)

"articulate" (585)
(500, 781)
"his skill in piecing little things together” (303)
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"you'll shake to bits, and there’ll
be nobody to pick up the pieces!" (714)
(242)

"the bright long fair hair" (233)
"golden bower" (439)



1850 60

(political economists)

10

The OIld Curiosity Shop (1840-1)
(330-3)
(March 29 1862) "The Artist . . .
was compelled to strike out for himself every sparkle of fire which

lighted, burned, and perhaps consumed him." 1

12 Gaffer
Hexam Lizzie
"fortune-telling  pictures™
(29) 13
Lucie Manette "the golden thread™ (74, 200, 223)

"the disjointed time" (265)
"a family tie" (181)

Charlie
"meat and drink” (3)
"compensation - restitution" (227)



Eugene Wrayburn

(349)

Mary W. Shelley Franken-
stein, or the Modern Prometheus (1818)

"animation” (81)

"in compensation for her losses” (239)

"Boffin's Bower"

Fledgeby Pubsey and Co. Riah
The Waste Land (1922) T. S. Eliot
(Unreal City) "wilderness
of dowager old chimneys" (279) 4
(281)

"As he mounted the call or song began to sound in his
ears again, and looking above, he saw the face of the little creature

looking down out of a Glory of her long bright radiant hair, and musically



dead!"" (282)
"Get down to life!" (281)

(228)

"the leader in some pilgrimage
of devotional ascent to a prophet's grave" (279)

(Matt. 17:1-13; Mark 9:2-139)
"Glory"

Q. D. Leavis
15
Bradley Headstone
"articulating his words" (343)
"mutilated" (700, 813) "Wife" (741)
"The Dolls" Dressmaker Discovers a

Word"

(727) "perception”™ (739)

"energy" (20)



"an interpreter between this sentient world and the insensible
man" (739)
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"philosophers’ stone"
(dissolve) (S. T. Coleridge,
Biographia Literaria [London: Oxford UP, 1969] I, 202)

"The
Golden Dustman™ (134)
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"a new life" (53)
Bella Wilfer "the furnace of proof"
"dross" (461) "the true golden gold" (772)

English Synopsis

Imagination and Fragmentation of Human Bodies/Bodies Politic
-- Our Mutual Friend --

Mitsuharu Matsuoka

Ruth Richardson's Death, Dissection and the Destitute explores
the Anatomy Act that was passed behind the scenes of the Reform Act
in 1832. It recommended that the government should confiscate the
bodies of paupers dying in workhouses instead of giving hanged
murderers to anatomists. This explains better than the 1834 New Poor
Law why, in Our Mutual Friend, Betty Higden refuses to send her family
into the workhouse. Her case is enough to make us suspect that
fragmented human bodies are used as metaphors for divided human
relationships, families, societies, or bodies politic.

Our Mutual Friend contains some of Dickens's richest descriptions
of the dead body. His interest in human bodies has peaked in the
creation of Silas Wegg the con-artist with a wooden leg, Venus the
articulator of human bones, and Jenny Wren the crippled dolls’



dressmaker. Dickens has an acute consciousness of the metaphorical
relationship between the human body and society; as if nothing
happened Dickens makes Wegg admire Venus's patience "to fit together
on wires the whole framework of society”. The extremely dehumanised,
acquisitive Victorian society based upon the Carlylean '"cash nexus"
justifies Wegg in severing "a family tie" by which Mr. Boffin has
employed him. Dickens's reiterated use of the word "artist” for Venus
represents the former's strategy of the unifying function given to the
latter's ™“skill in piecing little things together". A character more
important to the repairing of fragmentary effects is Jenny Wren.
Dickens calls her fair hair her "golden bower", giving the same symbolic
significance to it as he does to "the golden thread" of Lucie Manette's
hair, by which she attempts to weave her severed family back together
in "the disjointed time" of the French Revolution.

Lizzie Hexam, the daughter of a waterside character robbing
corpses which he finds in the Thames, refuses to sever her
acquaintance with the crippled Jenny. This is not so much because she
has to make "compensation - restitution" for Jenny, the granddaughter
of her father's prey, as because she feels her repressed imagination
fired by Jenny's golden bower. Lizzie's compensation functions as a
reconstruction of the scattered fragments of class and society. It is
significantly fitting that Lizzie and Jenny become acquainted. While
they gaze into the fire, Jenny's imagination helps Lizzie fancy herself a
suitable lady for Eugene Wrayburn the indolent barrister; she envisions
her body as spiritually divided. His regeneration, one of the novel's
themes, is realised in the plot of his conjugal union with this girl of
the labouring class.

More important still, Jenny’'s imagination soars up to a prophecy.
It is characterised by its transcendence of all experience, and enables
those around her to reach their moral and spiritual regeneration.
Jenny's golden bower is a symbol for her ability. Unlike "Boffin's
Bower", Jenny's bower alters a little garden at the top of Pubsey and Co.
into a utopian world of eternal life. This is a future-oriented 'real
world" of the same kind that Lizzie says she has read in the fire. Lizzie
and the old Jew Riah can see Jenny's metaphysical, Christian vision:
"Come up and be dead!"™ Dickens describes the small garden as "a
prophet's grave™. Jenny is a successor to the Old Testament's prophets;
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fulfilled by Christ on a high mountain. Jenny is radiant with her golden
bower as Christ "shone like the sun" before his followers. Dickens may
have been thinking here of Christ's transfiguration. Riah sees Jenny's
face looking down out of "a Glory of her long bright radiant hair". The
Glory suggests not only the glorifying aureole surrounding the Saviour's
body, but also the majesty and splendour attendant upon the
resurrection of Jesus. When it guides characters like Eugene through a
near-death experience to spiritual regeneration, the Glory clarifies the
symbolic significance of Jenny's golden bower.

Denial of Jenny's raison d'etre leads the reader to ignore her
shrewd observation which, for example, puts some difficulty in Bradley
Headstone's "articulating his words", and consequently to
underestimate her profound contribution to the acceleration of the
Eugene-Lizzie plot to its blissful climax. The imagination of Jenny,
full "from head to foot with energy", leads the narrative toward the
word "Wife" -- the same word that can spare Eugene from death. If
Eugene achieves an epiphany as a result of his awareness of its truth,
the truth is that the word "energy" which he abominates is not far in
meaning from the imagination long repressed within him. Jenny can see
the truth because imagination makes her "an interpreter between this
sentient world and the insensible man". Imagination, in this sense (and
Coleridge's), is a creative power which connects such divided

oppositions as consciousness and unconsciousness.



