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1. ljdbbooboobooobooobo
18650 110 6000 Round Table DO O OD0OODO0DDOOOOOODDO, ODOODOO
0000000 00000000000 000 (Robert Shelton Mackenzie) OO0 OO0O0O
00000b0o0DbOO00D, 00DO00obOoOoooooO (George Cruikshank) O, OO0
00000000000 00DOO0 oODOO0DO0OODoOOoOooOo (Oliver Twist) OOOO0DOO
0000000000000, 00000 (Fagin) O, OOODO (Sikes) O, 0000
(Nancy) U, O00OO0OO0OOOOOOOOOOOOCOOODDOODODODODOOOOOOOO,
OO0 DOODOODOO0 (The Life of Charles Dickens) 0000000000 OODOODOOO
00000000000, 000 (@ C Hotten) 0O 1870000000 00O OO Charles
Dickens: the Story of His Life0 D000, ODO00OO0OO0OO, ODO00OOOO, ODOOOOO
EIEJEJDDDDDDDDDDDDDEIDDDDDDDDDDDD (Forster 1:88)0 DOOGOoOnO,
ggooooobooo, oo, boobuoobobooobao
(j0000U0oo00U0obDOoO0OU0O0OoO0O0DU0O0OoOO0U0OOoOOOOooOoOoOO,®*oo,
ggooooobooboooboobtbooboo, bobboobbooboo, oo
godooooooo, ooooooooobbObObooO0o0 3000ooooooD
gojoooogooo, boboooooooooooooooooooooooogooo
R o o o o o Y o T ) =T B 1) [

'00000000000000000000000000000000 @ohn Forster) 000000
oo
‘...l consented to let him [Dickens] write up to as many of the designs as he thought would
suit his purpose; and that was the way in which Fagin, Sikes, and Nancy were created. My drawings
suggested them rather than his strong individuality suggesting my drawings.” (Forster I: 89, my ital-
ics)
00018470000000000000000DDOO0OODOODODOOOUOOOODODOOO0
18500000, OOODOOODOOODOOOOOOOOOOO, OOODOOO, DODODODODOOO, O
000000O00b0Oo0o0oooO0ooOon Gilmour 236-40.
‘0000000000000 183702000 1839004000, 24000000 00000O0O0OO
000000 (Bentley's Miscellany) 0000000000, 0000, 00000000 OOOOO
018380 110000000000
‘00000 (Michael Slater) 0000, 0000000 DO0OO0OOODOOOO, OO0OOOOOOO
J00Do0000oDoDo0o0ooDooooooooooo (Slater, An Intelligent Person’s Guide to
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goo, ooboobooboboobooob, obbobobboobooobooboooboo
gd, bdobobbooobbooobuooobbouobboobboobobuoooboobog 18650
gogoooobuoobooobobooboobL, Ub, UbboobUoobbooboobo
ooo0oooooo,* 000, 000000000000 O0O0000ODODOOOoOoOooOO0OO
goooboooobooobobooobboo, bbogo 8soOOooobO, oOooOo
goooooo, IZIDIZIDIZIDI:IDIZIDIZIDI:IDDIZIDDDJIZIDI:IDI:IDI:IDI:IDI:II]6

goo, oboooboobobooobodb, ooboobbooboobboob oo
gooooobgootooobogobboobobboLoDbUoUbbooboobboo,
9700 0O0O0OO0OD, IDODODODOODUOODOODOUOODOOODUOUODbDOUODObOOOD
gogooooooooobobo, oobbboooobbooobbbbooobbboo
(Richard A. Vogler) O, 197400, 000 0OO0OOOOOODOO0OOOOOOO, OO0OO
goooboooooobobooobooboooo bbobboooUoobob, bobboooooo
gooid0o pboboobobooboooboobuoobbo, booobboooboooboo
gooooobgoob, obbooboooboo, oL, bbb oobooobo
gogooobooooooobooto bbb, lbbbooobbooooub bbb, o
gooooooooboobo, bobooboboooobobbobo,obbob, oo,
goooooooooboooogobobb oo ob, Uooobobbouoooo
(Vogler ‘Cruikshank and Dickens’ 68)0 000000, OD0O0O00O0O0O0DOOOO 00
00 (drawing) 00 O00OD0OODOOODODOOODOODOOODOODODOODOOODOOOODOO
000" 0ooo (F.GKitton) 00000O0O0D0OO0DOO0OO0OOO, DDO0O0OO0OODODOOOO
gogooooobuooboooboobogobuoooboob, tbbbooboobboobooa, o
0000000000000, 000000000 O0oO00O0OoDOOoDU0OooOOoOoooooon®

Dickens 95-96)0 0000000000 OU0ODOOO0DODOOOOOOODDOOOODODOO Oliver Twist
oooooooooo

0000000000, O0000O00D000 (Tillotson 394-95)0 D000 O0OO0OO0OO0OOOOOO
0000000, 00Do00o0ooooooooooooooo (Blanchard Jerrold) O, DOOOOOO
gooooooOo0oOo0oooooooOo0o0oOoOooooo, Dbooooooooooooooooo
0000 (‘Cruikshank’s habit of exaggration of all things’) 00000000000 (Jerrold
174)C0

‘0000000000000000O0O00O0O0O0O0OD 100, 00 DOODOO0OODO0ODOOOOO0DOOO
goooooo0o0o0oo00 (ooO0) D0D0oO0O0D0DDOO0O0OO0, bOoOODUDODOOODO0ODODOO
gooOoo oo, Oo0oooO0o0oUoOO0O0, DO0O00D0DOoO0OO0U0bDOOoODU0DOoDOOOoDODOoDOO
000000oO0O0ooO00 Cohen 37.

‘'000000000000000000O00, D000D0000000000 100000000000
gooooooOoOo0oooOo0oU0ooOoOooUooOo0o0DoOOoOoO0o0DUOOO0O00, booooooo
ooooo0o0o0o0oo 1837060 15000000000000O0O, ODOOO, DODODODOOOOO
20000000000000000000O00ODO0O0O0OO0DDODODDOO0OUDOODODDOOODDOOO
gooooooo0o0oooo0, D0oooO0O0U00oO0O0O00DOO0O00D0UbOOOODUDOoDOOOoDObOODOO
0000 Vogler ‘Cruikshank and Dickens’ 72.

® Kitton 14, Vogler ‘Cruikshank and Dickens’ 72000 000, D000000O0O0O0OO00OO00OO
ooooooo0o, 000, OOD0D0O0O0D0DOO0OO00OO0O0OO0O0OOO0DODOOOODOo
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goooooo, oboobboooboobbooboobboobuooboboobooo
gooooooooobbooogobogo, bbb Loboboogn, bo
doo0o0o0oOoOoU0UooOoOooOoO00O0DOoUOOOoOooOooOC® 0O, DoDOoOoOoOoOoOd
goooo, iboboooboboobobooooboboobobobbL, bobooo
goo oo, oo bbbbbbbobobbbbobooooag,
goooooboo, ooobboobooobooboobDboobogoboo, boo oo
godbbooboooboobooboobao
goooboobobooooo, bbb, bboboboboboobobobn, boobooo
ggboodgobuooboobboobuoooboobuoobLboobUobbooboobo
000000 o000o0oooo0oodoooooooood (Robert L. Patten) O, 1830
g, UL, bobbbbbbbbboboboboboobooo
O0000o0000oooooO (Patten, Cruikshank's Life2 :481) 0° 00O, 0000
0 (Ronald Paulson) 0000, 0000 (William Hogarth) 00 0O0OOOOOO0O, OO
0o0o0O00O (Thomas Rowlandson) OO0, 00000 OO0OO0OO0OOOOOOOO," 00O
gooooooboobooooo, oooo, 18100000, UOOODOUODO, DOobDODO
oo, bbooooobooooobobbooobLbo o0, oobbboooobbo
00 (The Pickwick Papers) 0 010000000 O0OO0OODOO0OODODOODOOODOOO, OO
goooooobo, boobbooboooo, Ubboobbooboooo, oboooo
00 000000000 (Paulson, ‘Hogarth to Cruikshank’ 56)0 0000000000
gooooobgoob, obboob, U0, DOUbUoOobbUOoUobUoUobobOoobooboo
goooao
The earlier procedure of illustrating a subsequent edition, with “illustration” mean-
ing representation of something in a known text, has now been replaced by a writer-
artist collaboration for a visual-verbal effect with more the structure of emblem than

illustration. (Paulson, ‘Hogarth to Cruikshank’ 56, my italics)

‘000000000000000DO0S00000000000000000000O0O0O00OOO0
goooobo, oboobobooo, bobooboob, Db, bOooDbOOobOobDOooboboobobooob
goooooo, oooo, boooooooooOo, oOoDooooo (Tillotson 392)0 OO, OO
gooo, 18370 10 1e000O0OOO0OOOO0DOOODDOOODDOODODOUDOD, OO,
gooobogo pbobobooobobobooocbobooobobDobooOo, tboobooboboooo
goooobooooboooboooooboobobboboboobooooobobOo, boooob, booo
Jo0000o0o00ooO0ooDOoo0o0DoUooooooOoDoooOooOoooDoOoonO (Slater, Charles
Dickens)O

0000000000000 000000000000000000000000O0O0O0O0O0O0O00n
g0oo, Cohen 37, Miller 129, 00O 57-58, 00O 117, 00O 566 000 O OO (Hillis Miller) O,
gooooobooooboobooboooobooboobboobobo, obooboobobooo
J0000oopoooooooooooooooon (Miller 129)0

"000000000000000 0000 (caricature) OO0 OO0 (Miller 135)0
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ooo, jooooooOoooboooOooobDooo, boooooood, emblem O
goooobooooooob, lobbhooo b, boooobbooUoob, boooobo
ggoooobodoboooobotobobooboobboLobUoobbooboobboo,
Jooodooodoo todd (commentary) J00000O000, O000OODODOOO
gpgoododddo, oL bbbob bbbbboboboob, oo
000, 0000000000000 0D0000 (boogooOdsignified) DOOOOOO
0,000000000 OO0 0OO0o0OO00000n0 (DoboOoodOosignifier) 00000
00O (Paulson, ‘Hogarth to Cruikshnak’ 46-51)0

goo, oobooobouodobooboo, bodbbo, boobbooboobLb, obooo
o opoooobobooobobooobobooboboobobooboboboobobg,
g0, oo bDbDbDbbbbbbbbobbobobooboo
gooo, obooboooobo, bobooboUooLo, DbObooobOoOoboboooo
(Paulson, ‘Hogarth to Cruikshnak’ 60) 0* OO0, 0000, 000000000000

gooodobbooobuoobboobo, bboobUoobboobuoobboobooo
00, [ODO00oOOoOoO0O0O0OO00OO0O0OOOOOOO,®*U0o00ooOooooOoOd
oooooooooooOO0oO0DOU0O0OO, DO0ODODO0DOooo0* o000, Doooo, oOd
gogoddd i bbb bbobb, bboboboboobooo
gooodooob, obboo, booboooboUobo, bboobooooooboooboo
goobodbo, 0000 oo booOo0ooOO0ODO0 (bobob) boooooooo
oo, o Ubh U, UL bDboboboboboboboboo
pggooo b, gobooboboogbobboooobLbbUooUbDbo oo obL, boooo
000000 (Frederick Antal) D O00OO0OO (JohnHarvey) 00O O00OOO0OOO0ODOO
goobooooooooobb, hbboooooobobbobooooobbboboooogoo
gooooobo, oboobboobbooobooboooboobo

2. 00000000 1000000000DODODOODOOOOD0
gooo, oogoobob, booooooobooboboboooo, oobobobaob
goboooboo opobboboboobobooobo, oobobobooooobooooboobooooob, oo

*“J00000, 000000000000, 000000000000, 000000000 0oooo
00000000000000000000 Paulson, ‘Hogarth to Cruikshank’ 58.

** ‘I was cradled in caricature’ 0 000 000000000000 000OO (Patten, Cruikshank’s
Life 1: 38)0

“0J0o000190000000000000000O0O00000, OOO0DOO0OO0OO0OO0OOOOOOOooOO
00000000 (Antal 186)0 DO OODOOOOOOO Uglow 7000010
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goooooboob, obbooboooboobuoobbUooboooboooboooo
gobooooboooon
The TimesOOODODODDOOO0OD0ODODOO0OODODOOODODOOOODD DOOODOODO
oot oooooo1bbbbbbobooooodULU, oL obLoDbobobo
oo, bbb bbb, bbboboboobooo
goooobobobobob, o0, UO000 IDOobOoboDoooUobD bob oo
oodoooooooooooooo® ooooo00ooooo0, ooooooooo, o0
gooooobgoobuoo, booboobob, UbbobobboobUoobobooboo oo
ggoooobuooboobooboobuoo, booboobbUoobUoobbooboobo
0000000000 00000 0000000000 o00oo0o0o0UooooOoo,*® o0
goo, bobooooobbobo, bbb boooobbboooubboboooo
gooooooboo, oobboobooobooboobDbooboooo, oboooo
gooooobgoobooboboobo, bboobuoobboobogoboo, boooo
gdbobooobuoooboobuoobobao
goooboobooooobooooooobboooobbbooo, bbb, IDDbbOUoUoOoO
ggobotooobuoobbooboobboobooo
| suggested that the poor boy should fall among thieves, but that his honesty and natu-
ral good disposition should enable him to pass through this ordeal without contami-
nation. . . . (gtd. in Harvey 200-01, my italics)
goo, oobooboobobooboooboobuoobbooboobboo, oD o
ggoooobuooboooooboobuoobbooboobL, bbb ooboobo
ggoooobgoooboo, boobbooboobbooLoboobbooboobboo,
g b, bbb, bboboboobooo
goobobooobobooobooobbobooobbooob bbb sgobO, boooobOo
gooooooooooboobobbboboodUU, oo robbobooo
000Db0O0O0O00O0DO0D0oDbDO0bOOo0OD (Barnet) DODOODOOOODOODODOO
Some few stopped to gaze at Oliver for a moment or two, or turned round to stare at
him as they hurried by. . .. when he was roused by observing that a boy [the artful

Dodger], who had passed him carelessly some minutes before, had returned, and was

*0000000000000000000000O, 18710 120 3000 The TimesO OO OO OD
| suggested to Mr. Dickens that he should write the life of a London boy... My idea was to raise
a boy from a most humble position to a high and respectable one . . .. (qtd. in Harvey 200)
000, 000200 00000000000000O0 ( Please sir, | want some more.”) 0000
ooo0oo, O0oo00o0oo0o00oOO00, DOOD0ooOO0O0OO0Oo0DOoOOo0oOoOOoOoODo



gooboooboooooo—-—_o00

now surveying him most earnestly from the opposite side of the way. He took little

heed of this at first; but the boy remained in the same attitude of close observation so

long, that Oliver raised his head, and returned his steady look. Upon this, the boy

crossed over; and walking close up to Oliver, said,

‘Hullo, my covey! What's the row?” (OT, ch. 8, 46, my italics)"
gaze, stare, surveying, close observation0 00000000000, DOOOOOO, O
DDDDDEIDDDDDDDDDDDDDDD joooooboobobooboooboobooo
goooooboobooobobo, boooboobuoobboobuooobobL, obbooobo
0000000000o000oooooooo @ack bawkins) 0000 OO0, ODOoOOO,
0000000000000000 (‘close observation')l 00000000000 OOO0
g, bbb bbbbbbbbbobobobooboo
gooooobooboooooao
gooooboooobog obboobodbbooboobboooboobob, obooo
000DbO0bO0o00O0ob00Db1000000 DOooOoodgo (Harlot’s Progress, 1832) 00O 1
o000, D00oo0oooo0oUoo0oooDooooooooooooooo (Mol
Hackabout) O, OO00O0O0DOO0OO0OOOOODOOO, DOODO0DODOODOODOODOOOO
0o0oo0o0DOo0doo0oooooooDooooooDoooDbDO (0200000000000
0o0o0booobooo)o
goodbodobooboboOooooooooDooo, Oooobobooboo (Mother

Needham) OO0 0O0OO0OO0OODOODO0ODOOODODOOO, O0ODOOOODOOOODO
goooooooooo 3000000000000 (obobo) oo, Uooooo
ooo0ooUooo, 0000000 O0O00O0000U0O0O0OO0®* o000O00O, OO0O0O0Od
gooobboboooubooooubboobbboooUbbbooubbbooo,
goooooboobooboboobooobooboobboobOo, bobooboooo
gjooooooobooboboobobbooobboob, bbbooooooouoo 20o0bD0b00b0O
gooooobogobooobobogbo, bbb, boobboobooopbooboo, o
ggboogobuooboobboobuoooboobuoobboobUobLDbooboobo

YOOoOoooo, Clarendon 00 Oliver Twist OO0 OO, OO, NortonOOOO Dentd 0000
oo

*0000000000000000000 (Colonel Francis Charteris) O, 00000000 00O
000 0d0oooooooooooooooooooooo oo, Mother Needham OO OO
Elizabeth Needham OO OO0 ODO0DO00OOO0O, OO0 DDOOODOOOO0OODOODOOOO0O
goodd, OobOoo0ooO0o0o0ooOboOOoOoOoOoooObOOo, DooobObOobOO0ooooooooooOooo
0 jooooooooogoo, ooooooobobo, bobooobbUooOobbooog, ooOoo o
jooooooOooDOoUDOoOoOoD, 1740000000000D0O00O0O0O00ODOO0 Paulson, Hogarth
I: 242-45, 250.
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gooodo, jobooboboobooobooooobbo, booobboooboooboo
goobo (ooogogdoo) o, UobooooobUooUobOobobobo, oo, OoOo
gogoodoobdodb bbb obuoooboobUoobboobUobbOooboobo
ggooooooo, obbbobob tbbbobobodb1l1looddU, oooobobobobobo
gogoogooogo, oo, oUDbDbbDbbbbbbb, bbhoboboobooo
gooooobooooobbooboobboo, boob, OobOoOobDoOooDbOooBbo
goodo, loooboooobbooooboo bbb bbboooo oo,
gobooooboobooboboobuoooboobuoobboobo, bbooboobo
(jbooo0ooo0oil100000U0O0O0OO0OO0O00O, DOoODO0oOoDUOooOOooOoOoo® oooooo,
ggooooobooobooob b lbhbobooooUbobo, boobbooboobboobao
000000000000 OdDOOd, The Parish Boy's ProgressO0 00, 0000000
OO0, 0000000 — AHarlot'sProgress — ODO0O0oooor® 0ooo, oooo,
goo, oobogoboobobooboooboobuoobboobo, bbooboooboo
gooooobgooboobobooboobobbo, boobboobooobo, obboooboo
gogoodo, ggboobooboobuoooboobuoo, booboobbooboobo
goooo

oo, oo ooobbbobbbbbbob, bobbooboobooo
00000000b00O00o0000bO0bO0oDOooO (O2)yo20000000000
gooooobooboo, boobodoo, DoboobbOoUobUooobooboooo
goooooogobooboboobooboboobUuo, booboooboooboooboo
uggo, ooboobooboboobuooobuoobboobbuoobuooobooboo

gododo jgooootb oo 1bbbbbbobbo, bbb ooooUooo
gogodd, oo, bbb bbbbbbbbboboboboobooo
goobobooobooboooobobooo oo 100D boooobo
gooodoobobb 1000 d0 oot D1bbOoUooUUUUgoooboobobo
goooooboob, obboobooboboobUuoobbUoobUuobobooboo oo
ggooboobboooooboboodobobboooobboooobLo bbb Dbo

00000000000, 00DD0D0D0O0OOD0D0D0OO0O0OO0D0DO0DO0OO0OODO0DODOoOoOoODOoDOoOoOO0 (FR
Leavis 26)0 0O OO0 (Paul Schlicke) O0O0O0O, DO00O0O0OO0OOOOO, ODO0O0O0OOOO 48
OopoooooO (schlicke 274-75)0 OO0, DO0O0O0O0OO0OO0OO0OOO0OO0OO0DOOOOOOO, OOO
000000000 000000 (“Ginshops”™) OO0ODOO0OO0ODO, O000O0O0O0OO0O0 00O0OO0
(GinLane) OO OOODOO (Slater ed., Sketches by Boz 180-85, Uglow 499-500)C

000000 000000000000 OD 000000 00000000000 DO0O0OOOOoO
goooogooo0o0, ooo0oU0ooOO0OO0U0, OO00D0D0DO0O0DO0DU0DOOO0OO0O0, DODDOODODOO
JooooonD, 0000000000000 Paulson, Hogarth’s Harlot 129, 198, Cohen 24 0 0 0



gooboooboooooo—-—_o00

gooodobboobooboob, obo, bboobUoobbOoobooobooboooboo
o, bbb 1boooobboooboboodbboooobboo, Db o
ggoooobuooboobooboobiobobooboobLbo, bbb ooboobo
gogooooooooobbooobobboooo, loobboooobbboo, oobo
gL Db bbbbbbobbbobobooboo
gooooooooobo, boob, boooobooDob, boboob0obOO0 pooboooo
oooooooooooon™
godd, o200oobobobobobbbbbbbbobiddddoUoUoL B
g, obdob joboobbobboobboobUoobbuoobOooo
... was a very old shrivelled Jew, whose villanous-looking and repulsive face was ob-
scured by a quantity of matted red hair. . . . and seated round the table were four or
five boys: none older than the Dodger: smoking long clay pipes, and drinking spirits,
with the air of middle-aged men. These all crowded about their associate as he [the
Dodger] whispered a few words to the Jew; and then turned round and grinned at
Oliver; as did the Jew himself: toasting-fork in hand.
‘This is him, Fagin, said Jack Dawkins; ‘my friend Oliver Twist.’
The Jew grinned; and, making a low obeisance to Oliver, took him by the hand;
and hoped he should have the honour of his intimate acquaintance. (OT, ch. 8, 50,
my italics)
goooooboooboooboobboobuooobo 20000100, bbbooo o
gogoodoboboob, obboob bobboobUoobbUoobUuobbooboobo
ggoogoboooobooob, oobo, bbooboobbooboob, Dobooobo
g o, oo bbDbo bbbbbbbobobobobooboo
gooodo, 00O bobboobooobooboo
gooooooo, booboooboo, booooobooooboo (o3)00ooo
gooo0oo, 000oobOO0DO0obO0oobOoboDOobo0oobOoog (Cohen23, 040000
gooodoooOoo)y ooo, Doo0oo0ooo0oo0oooooUoooooooog
ggooobbooooobbooooboboooobbobbbobooobbbooooobo
gL Db bbbbbb, bboboboooo
goooobooooo oo, iobboboboboobobooDoobgooboo, bobooo

00000, D0D00D0D000O000D00O00O000000O000O000O000O000O000O0000
00000000o0o0oooon (Cohen 24)0
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0000000000000 00000000000000000,? 0000000000
00000000000000000000000000000, 000000000000
00000000000 0000000 (self-expressive) 00000 (Miller 132)1 000
0, 00000, 0000000000, 00000000000000 000000000
000 0000000000000000000000000000000%

0000000000 20000000, 0000 00000000, 00000000
0000000000 0000000000000 0000000000000000000
0000000000000 000000000000, 0000000000000000
00, 000000000, 00000000000000000 (toasting-fork) 00O
000 00000000000000000, 300000000000000000000,
00000 Last Dying Speech — 000000000000 — 0000000000 OO
D000, 00000 00000000050 (05)00110 (06) 00000000
000000000000 00000000 0000000 0000000000000 20
00000000000 500, 00000000000000 000000 (@O0000)
0000000000000000000000, 0000000 — 000000000
00 — 000000000000000000000000, 01100, 000000
000000000000000000000000000000000O, 00000, O
000000000000000000000000000000000000000000
000, 00000000, 0000000000000

00000, 00000000000000000000000, 000, 0000000
000000000000, 00000000000000000, 00 000000000
0000000000000000000000000, 000000000 0000000
0000000000 000000000, 0000000000000000, 00000,
00000, 000D000000000000000000000000000000000
00000, 000000000 0000000000000 0080000000 200,
000000000000000000000000 000000000000 (‘Please sir,

0000000000000 0O0000O00O00O0O0, 000000000000 00O0O0O00O0O0O0O0
oobodboil1ooobooo, ooooooOoO0b0 tobooooobooobooOooOoOoOoboOoOooooo
goooosoogooooOoO0O, boooOD 10000 12000 @@Q26000) ODOODO
(Tillotson 392)0 OO0 00000000 1000000, 100000000, 100000, 00O
030000000oooo0oooo0 (oe7)yl oo, OOODOooOoOoooOoooooooo,
goooooooooooo, obooob pobobooboooobooooboi10o0obo0obo, 15000
0000000000000 (Slater, Charles Dickens 110)0 OO0 O000O0O0O0OCOOO, 19000
oooO, oobobooooooooooooOoooooOoOoOooOoOoOoobOOoOoOoOoOoOoOobooOoOooon

#0000, HablotBrowne D0 00000000 OD0OO0DDOODODOODDOOODOOODOOOOOO
g0oooooooooooo (oo s570)0
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Iwantsomemore”) 00000000000, 0000000000000 O0OOOOO
goboooobgootoobboobuooobobogbo, bbooboobobooboooboo
o, o000, b000bb0oob iobbbooboobboobbobboooao
‘I never was more convinced of anything in my life, said the gentleman in the
white waistcoat, as he knocked at the gate and read the bill next morning: ‘I never
was more convinced of anything in my life, than | am, that that boy will come to be
hung.” (OT, ch. 2, 12, my italics)
gooodo, jobooobbooboooboobuoo, boobooobooob, obo
ud pbgobdooobooboboobuoooboobuoobboobUobboooboobLo
000, 00000 0000000005000 110000000000O000000* O
goooooooobbbooooo 20000000000, O8O000OODODOODOOO
gooooobooboooboboobooobooboobDbOoob0oobobooboooo
0o, 0dodooggoenouoboobob, bbbobbbbbbooogoooooobobo
godboodobboobooboboob sdb 183700 lDbooboboobOouoboOoso
gooddo, oo 40bbbbbbobbbobbo, osobDbbooboo, oo 7
gooooooooo, oo, 09,10, 1100000000 (Tillotson 369) 0 OO
0o, 05000000090 0000, OODUODDODODDODODODOOODODOoUOOooODoDODODOD
goooooboobooboboobo, bbooboobboobooooooboooo
goboooobooboobobooboogo
‘What a fine thing capital punishment is! Dead men never repent; dead men never
bring awkward stories to light. Ah, it's a fine thing for the trade! Five of 'em strung
up in a row; and none left to play booty, or turn white-livered’ (OT, ch. 9, 52)
goo, oL bbbbbbbobbobob, oo
gooodooobo, oboobbo, booobooboobbo, boooooo, oooo
goboooobooboobobooboogo
gooodoboooobodobbooobodbbooboobboobuoobboobo, o
gogboooobouoobo, obhboobboobooo

00000000 (Great Expectation) 0000, 000 (Pip) 0000000000000 0000
00000000000, 000000000000000000 10000000 00000000
000000 0000000000000000000000, 0000000000000000
0000000000000000000000000000 Hara 593-614.

s0000000000000000000000000000000, 80015000000000,
000000D000000000000 (serial) 000000000000 00000000000C
000000000, 0000000, 0000000000000000000000, 00000
000000000000 00000000000000000000 00000000 000000
000000000 Wheeler 41-41, 00 84000
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0020000000000 (oUODOOOOOOOODDO 8370 200)
gosboOOoooooOoooDooOoOobDboOo (0o 18370 500)
oo9oUOoOoOoOoOoOoOooD (b 18370 700)
ooo, ooooQooQo0O0LD (oo LoULoL) 0, oooLooLooLoooo
(lOooobooobooo) ooooo, booooOoDOOoO0ooOOoUOooOOoOooO, ODoooDooOo
goo0o (gobooobo) oopopooooooOooooOoUoooboooooOoooooo
goboboboooooooob, bobobooboooo, bobobobobooooboobDo
gbo obooooobooobgo

3. l00b00boo0b200 bDOooOOobDOobOobOoDbo
gooo pbboobbuoogoboboob1l1bgbbuoob, obbooobbooo
goooooboobooboboobooobooooobDboo, bopboooboooo
gooooobooboobobooboooboobuoobDboobo, bbooboooboo
gooooboboboboooboobobobobobobooboobDoboogbo, oo
gogoooobuooboobobogobo, bbooboobb, bbb ooboobo
oooooOor* o000, 000000000000 00, D0D0D0D0DO0DOoDO0ooOOOoOoO0O
0000 (The Knackers Yard, 1831, 0 7) O, O00O0O0OO 0000 4000 (Four Stages
of Cruelty, 1751) 00 20 (0 8) 000OIDOIDOOOOODOOOOODONO (Antal 191)0
oo, boooood (W.H Ainsworth) O 0OO0OOOO0ODODOO0O Qack Sheppard,
1839-40) DODOUODOODOODODODOODOODOODOODOODO (The Last Scene, 1839, 0 9)
u,iobooooooosoob0roboooooobLoboob, bbb, oooboboobo
000000000000 OO0, DODOOOOOOOOOOD OO, DODODODODODOOOO

g0l ouobobobbbobbbbbbobboo
gooboooooob, obobooboobbo0obooboooboobDbooboOoo
00230000 (Mr. Bumble and Mrs. Corney Taking Tea — 000000000 O0OO
oooo) bobo (100 bOobObUObUobOOobOOoOb0O, DObOobOOobOOobDOooOooDOooo
gogoooobuoobooboobo, boobobbooboobboobUubbbooboobo
oooooooUoooo, 000000000, DO0O0D0ODO0OO0O0DO0DUOO0OO, OoDOoOoOOd

*000000000000000000O000000O0000OO0, D0000, 00o00oooooa
Jooo, 00D000oo0o0oo0oU0Do00oDoO00DoO0oDDoOO0O0oDO (Antal 191)0

* Harvey 47-48, Patten, Cruikshank’s Life 2: 121 000

000000000, 18380 1000000000000 0O0O0O0O0OOOODOODOOOOOOO
goooooogooobooboo, oobooboobOobOooUOoo, UOboobOobDOo, bobobOooo
goooooooobgobooo, oo, bobooooboboooboOoboo, obbooooo
goooobooooboobooooobgoooobobobooobgoobDoo bbb, bbobob oo,
00000000000000000000000 Volger ‘Cruikshank and Dickens” 71, 0 00 56-58
gooo
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gooooobooboooboboobooob, obboobboobooobooboooboo
oobod, bfooobooob 20 (o, ObOobDOobDOoOoOoOoO) bOoO (O 1o
gb2000000bo0oboooobooogoobo0 10, DobDobooooooo
ggooooooooooooobobbobbobbbobbbbobbobbh looooo b1
gooobooboooubbooodbL, bbb bbUooUoubbboooo,
goooobooobooboooooboooo, bobooobbooUo1b0ogUooobooo,
gooooobooboobobooboooboob, obbboobooobooboooo
goooob, boobobgooboboobooboobooL bbb o, bobobg,
000o0o0oooooo0o0oooooooo0o00oooooooDoo0ooooooonD (COoo)
gogo, gob, oboooboboobooobooboobL, Doboobbooboobo
g, oo bLDbDDbDbD, bObbbbbobobobobooboo
oodoor® 0oooo0o00oooooooo0oooooooooU0O0O, Doooo
goboooobooboooo
goo, booobuodobobooobodbbooboobboobuoobDboobooo
goopoobo, ob200, OOOOO0ODOODOUODOODOOD DDOobDbOobobo
ggoogbooooboobooo, bobboobo, bbooboobbooboobo
gooboooooboOodob b 2300000, DO0DDODOOODODDOOODODOOODODOO
oo, ooboobooooboobobooboooooo
Mr. Bumble’s conduct on being left to himself, was rather inexplicable. He opened
the closet, counted the teaspoons, weighed the sugar-tongs, closely inspected a
silver milk-pot to ascertain that it was of the genuine metal, and, having satisfied his
curiosity on these points, put on his cocked-hat corner-wise ... .(OT, ch. 23, 151, my
italics)
0oobod0oooo0o0ooOo0oobO (o) ooobOoOO0OoooOOoOoooOoOoooDODOOoboooOg
oo, ooboobboobooboboobooobooo
g0, dbobbooobuoobboooboobboobdobbooobuoobboobooo
gogo, gooboobooboboobo, bbooboobboobUuobbooboobo
ggbogoobooobooob, oobhooobbooboobL, Doboobbooboobo
0,0, oo bbbbbbbobbbobobobooooag,
goooooboobooboboobooobooboobDbooboo, booboooboo

00000, 00000000000 D0O0OO0OO0O00O0OU0O0O0OO0O0OD0O0OOO0OOOOoDOooOa
00 00000 (tableaux vivants) 0000000000000 O00OO00OO00O0OOOOOOCOOOO
goooooo, obooooooooooooooooboo, booooooooooboboooogoo
00 Antal 104-05.
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goooooboobooboboobooob, Ubboobboobooobooboooboo
goooooboobooboboobuoooboobuoobb, bbbbobobbooboooboo
ggoooobuootooboboobuooobooboobLb, bbb ooboobo
ggooogoobouooobooobooboobooobbL, obboobboobooobobo, obooobo
goodd oo oo b,, bbbbbbbbbboboboboooo
gooooobootooobboobooobooboobDboUbL, Uboboobooboo
gobooboooboobooooboobobooo

gooodooo, oboobooobodbbooboobboo, oo, boobooo
gogoooooooboooboobuooboboUo, obboobUoobbOooboobo
gooooobtoooobobobobobobooobL, booooboboboboboboo
OU000oooooooo,* 000 000D 0000000000000 0ooooooo
goo, ooboobooboboobooo, ooboobbooboooboooboooo
gobodo, jobooboboo, booboobuoobbooboooboooboooo
U, o0odobdoboobobooboooboobuoob0boob0obobooooobo
ggboogobuooboobboobuoooboobuoobboobUobLDbooboobo
ooor* 00000, 0000000000000 O0O0O0000O, 0000 D000 O
goo, oL b bbb bbbbboboboob, oo
gooooobooboooboboobooobooboobDbOoUob0oU0bDo o0 oo o
0000 (the modern Hogarth) 000000 (Patten, Cruikshank’s Life 1 : 270), OO
gooodo, joboobbooboooboobuoobboobuoobobooboobo
goooogoobo, booboboobooobooboobbUoobUgL, Doboobo
ggboboobooobooboobbooonao

4. 00000O0O0O0O0ODOODO
gbooooboobooo, iobobobobooboboooboboobobooboooob
gbobobooboooooboobobobooooooboooobooobobooobo, boobo
ugb, bobooooooobooob, boboboooooooboobo hoboboooboboobo
gbobobooooooobooobooboboboooobooobooobo, bobobobooobooo,
goboboboobooooooboboboobooooooobobobobooboobnonDo

0000000 (PaulPry) 00 1825000000000 (farce) OODOOOO, OO, OO0OO
goooooooog (pry) OOOOOO, DOOODOOODODOOOO, ODDO, DOOOODO
000000000o0oo00ob00o00o00ooooooooon Vogler, Graphic Works 151,

‘0000, 0000, OO0OD0O0O0OO0, OD0ODO0O0, D000, D00, O0DO0D0DO0O0O0O0OO00O0
goooooooooooob, oboboooooooOoobobOoobOOooUobOooboDbOoDOooo
ooboooooooooooooon
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gooobooooooobo, booobob, fhbbooobboooboobooobb 20000
gooo, oboobooboboobooobogbo, bboobo, bbooboooboo
ggoogoogooao
gooooobooooobuoobooobodobbooboobbooboobboobo, O
gogoodogog, oo, UDUDUU, DOODDDbDDODbDObObODbODODbOoODbODOOO
g, 0oodo0booboooboboooboooboooboob0boobogoopDoooboo, o
dooooooobOoooooooooO, boooooooob (Erwin Panofsky) O, O
goobobooobob 3gboboogbbooobboobb1ogbDbUoOo, oob o
000000000 (Pre-lconographical description) OO0 O0D0ODO0OO0O, 00O, OO0
gogoooooboooobooobobo, booobbooboobLboo, bobbooboobo
gL bbb, bboboboboobooo
goooobo, boooobooooobooooboboooob, oUobboogoboob bo
gooobooobooooobooboogoooboboo, b 2000000, bLOoboboobooOoo
0000 (lconographical analysis) OO OO00O0 OO0OODOOOO (literary source) 000
goooooooobooooboob, bbb, o, bOobobLDUoobobboUoo oo,
goooooooboob, boob 1200bobDOooobobobOobUoDbD, Dbobobo
g, oo bbDbbbbbbbbbbbobobooboo
godbobooooooDO0oDO0oDOO, JO000O0OD (UOooDOD boboooooooo
00O0bO0bO0o0ooOO0oo0O0o30000oDOO, bobooooogdo (lconological interpre-
tation) 00000 OOOOOOOOODO, OO0, 1000DOO0ODOODOOOOOOODOO
goooob, boobobuoobobuootbobuo, bobobUoobUobLUU0 oboboobo
(synthetic intuition) 0000000000000 (Panofsky 26-41)0
oo ooobobobbobobo, bbbbobobooboooo
goooooooooobo, bbb 2000000000 ooobobboobobbo
0o, 02000000b0bO iboobbbbboooo g oo, oooooobo
gooooobgooboo, bbooboooboobuoobboobUoobobooboooboo
gogooooogoggoboobobo, oo, boobUoobbUoobyo Ibboobooobo
gooooooboooboobooboobogobbooboobboobLo, oo, oL D
gogo, g, oo, DUDUDDLDDDDDODbODObObODbOODODODODOOO
gooooooor®®o0o0o0, D0OD0D0OO0, 000000 DOD000O00000O0ooooo,

*0J00000000000000000, 000000000000 000 (Pieter Breughel) OO0
00 (Hieronymous Bosch) 00000000 OD00O000OOOO, D0D0O0O0DO0O0OO0OO0OOOOOO
00, 0000000000000 000DoODOO00O00 EamesGillray) O, DO00OO0O0OO0OO
Jo0000o0ooo0o0ooUoU0oU0oUoUoU0ooO0ooOooOooO (Isaac Cruikshank) OO
00 Patten, Cruikshank’s Life 1. 38-39, 83.

— 74—
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00000000000000, 000000000000000000000000000
000000 000, 0000000000000000000000000000, 00
00000000000000000000000, 00000000000000, 000
0000000000000000000000

000000000000000000000000000, 0000000000000
000000 000000000 6000000 0000O0DO0 (LastSupper) 00000
00 (0 12)0 0000, 0000000000000 (0000000) 01300000
000, 000000000, 00000 (00000000000) 0000000000
0000000 0000000000000000, 000000000000000000
00000, 00000000000000000000000000000, 0000000
00600000, 000000 ODODOOOOOODO0O0OOO, 0000000, 0000
00000000000000000000000 20000000, 0000, 000000
(Virgin and Child) 000 0000000000000, 000000000000000O
000O00* 000000, 0000000000000, 000000000000000
0000000000000000000, 000000, 0100 0000000000
00000 (Visitation) O, 0 200 00000000000000 (Flagellation) 0O, O 3
00 00000000 (Nativity) O 000000 (Annunciation) 0, 0500 00000
000 (0O0O0)D (Death of the Virgin) 0, 000000000000 00000000O
ooo®

00000, 0000000 000000000000000, 000000000000
0000000000000000000000000000000, 0000000000
00000000000 00000000000000000000000, 0000000
00 00000000000000000000000000000000, 0000000,
00000000000D000000

*00000, 000000000 000o0000, 17000000000000 1800000000
JooooooooDoooooog (Antal 104-07)0 OO, 18000000 DOOoOOooDOOOO
Jo0o00Doo0ooooo0Doooooooooooooog (MarkHallet) O, DOOOODOOO
ooooooooooOo, oobooooo (Tiziano Vecellio) 0000000 O0OO0OOOOOOOOO
jooodooooooooooooooo, bOoooOo, DoOoooDoUOooDoOoOooO (Danae, 1553-
54) 0000000000000 0DOOO0DOD Hallet 106-12.

“OOOO0O0O0DO0O0 600 D0UDODDOUOODOOODOODOODODOODOOODOOOOOO, O
go000 00000 o0o0b0obO0ooOobOobDOoboOooDooo

® Paulson, Hogarth’s Graphic Works 79-83.
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Cruikshank’s Artful Imitation of Hogarth

in Oliver Twist

Takashi NAKAMURA

This essay tries to bring to light Cruikshank’s ‘implicit’ imitation of Hogarth in his
illustrations for Oliver Twist. Ronal Paulson, among others, has made a great contribu-
tion to the Hogarth-Cruikshank studies. However, he maintains that Cruikshank marks
the end of the graphic, comic tradition beginning from, notably, Hogarth. In this connec-
tion, the case in point is the problem of ‘emblems.” According to Paulson, an illustration
for a book can be an emblem in so far as it works as another text, a signifier, rather than
a mere illustration representing things as signified by the author’s text. To put it the
other way, an emblematic illustration provides riddles that are to be solved by ‘reading’
the illustration.

My claim is that some of Cruikshank’s illustrations for Oliver can be seen as signifi-
ers, even if Paulson does not endorse this opinion. This is testified by figuring out the rid-
dles embedded in the illustrations for Oliver. Riddles are dexterously put in such
illustrations as Oliver introduced to the respectable old gentleman and Mr. Bumble and Mrs.
Corney taking tea. Both of them pay tribute to Hogarth through equivocal quotations
from him. The former covertly alludes to Hogarth's first plate of A Harlot's Progress by
way of a Hogarthian motif of public execution or ‘hanging,” whereas the latter employs
the theme of deceitful love by depicting a couple over tea. This scene is again cited from
Hogarth'’s second plate of the Harlot series. It is, however, worth noting that Cruikshank
does not forget his role as an illustrator for Dickens’ texts. He only makes use of Dickens’
literature, which is, as many critics have shown, definitely Hogarthian.

But why did Cruikshank implicitly put difficult riddles into his illustrations for
Oliver in spite of the fact that he more often than not overtly borrows from Hogarth? In
my view, the answer is that Cruikshank follows the lead of Hogarth, who made his prints
all the more emblematic by proposing formidable riddles to the reader as well as the

viewer of his plates.



