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SHIRON No.59 (2026)
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7 4 4~ X (Charles Dickens) Dk BEDOHMBEHED— ANZo572F 2 A ¥ b
v (G. K. Chesterton) &, T4 7 Y ADMLAETH B [KA] \TFEHZ-
oo K [ZNBERLSWERZT A 5 v A3 EHEP L h o 72
(Chesterton 79)c —H\ TA 7 Y ADEMEEDOHE—~ANEE S > TIL L 72
7 4 A% — (John Forster) 1& [RAX] ICEHOSEXHE L Ehbh o720 74
A =3I COEREOPTIC, R HET HELEOHM LR HATHK
BoEFErATEY, HEDHRROBE» LI 2 i L TWw 5 (Forster
60) o

FROFHIIE 7 + 25 —F D EFoTELL T4 7 v AORKIEIEB
BULRIFFEZ D> THZ BNz 728 218 MmO LEF o [7
=7 L) (Athenaeum) 1% [RX] @O [BHTREEFEX ] 220, Court
Journal 51, fEBE DR A% [#a% <KX =)V ] (akind of Boswell to
society) & FFL T\ 4 (Slater, “Introduction” xvii)e S 52, FA TV AD
BENERIZS725F v ¥~ 7 (George Gissing) (& [RZX] oz [REkD 74
TFUYRX] DTRTEHHLFEFTHE- TV 5,

It [Sketches by Boz] contains in germ all the future Dickens. Glance at the
headings of the pages; here we have the Beadle and all connected with him,
London streets, theatres, shows, the pawnshop, Doctors’ Commons, Christ-
mas, Newgate, coaching, the River. . . . Hardly a topic associated with Dick-
ens in his maturity is missing from the earliest attempts. (Gissing 34)
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EHEABRVH, ZDOL) BRI AZHLZOH, 1971 FEITFEE
Eh7ze ) R - 37— (Hillis Miller) D757 TDMEITEVT,
I [KRX] E[F) T 7—- b A4 RN (Oliver Twist) &£ 7V 7 ¥ x
v 7 (George Cruikshank) =3 &M ONIZ L, BEIK (metaphor) & 2§
(metonymy) & W9 WIRIESR %2 —2OORET- L LTT 4 7 v AOFR 50
FEEm L TW5, BRigE IR /5B MAmo L B0, Y327~ (Roman
Jakobson) DFLE&MMLWIZEICHE T 22, I 7 —@kYv a7y y2EHL
DOb, TOTHENRT AT Y ADFEESHILT L O ARITHEIEL 2w
LWL L 2

[RX] #BHOBLEPHmELARMIE. I 7 —DOhIRED CLHH%EZ
—ODMERL L. E5R5mOMEEEICOWTELET 5, P MA T R—
)V« K= (Paul de Man) ®O—H O EREHEEDHBICANS, [F
EAFELLLODTVLOEIRZ] L FTHRRZF -2V OFEMLES
VIR IZLT [RR] @ [5A] Wi dEH e 72537259 0%

I R - R - 74 o =—

FEGE (aphasia) A2 DF A4 I h b EICEKEH LY Ty v
. RO 5 ZREH & U CRIR & IR 2 FR L, BYRATEL 2N
BOEDDLRAY 77 —3FOFHETHH, BET HMTEZ 2T R

ZI-W@NHOFTHETH D LAl Lz, C RICH S o O SCE R
RPN ENTVREETFT VL TH S, °

(a) A white dragon crossed the sea.

(b) Keels crossed the sea.
INHDOLDOWDIETHRE %> TWAHEBLL, “A yacht crossed the sea.” T
Hbo 2FED (a) TE[IY PO A THVE] ICESHER S (FRKR) .
(b) TiEIY bO—8TH2 [#WiE] Iy PEEERL TS (RIK),

EZAT, P UPRNZERZIATZTV FI<X055HHABH %,
Z ML “What’s the difference?” &) FHEZ o720 H—DRAIE, Kk
L, [BWRATEIWLSRWTLEY ] &b, LAL, KEEDOE
MIZIEEICFRBEY) OBRPFEBMATBY, [EITTr? ] w
) EDLDTHEALTADFRFICKZEETLE ). DX REROTE
AR L. EHAMANE kAW ZEARK) | EERBL, [Hbl e
OTR)T ] EWNATVG, DF), @ EWIHITAIE, & BITHFHWIZ
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WALT HAN MHEICHERE LD D Zo0 R L2 [ R ZECEHRL
TLEIOTH D, "HISTHE BROBREN: [HR] 25720675
FEHEE L 2o TV BODMERD (L) Th b,

LD (a) & (b) DIIRIESLIZOWTHATREE, &5 5 0BHEL £
BRIOA A=V ] & [BRMBEOA A=V 20hBHIHRFLTVSE S
ETHbo 728 z21E (@) TE Iy b 28 [HWiE] ICEEH|Z S
NTWE2, fEVF (HHVIERTTF) OMATIE 3y POl b TH
Wig] b EDITFR-S TV B, KIS (b) T [HEEI A3y b 2RI
COWLETH [Ty ] OWEINHZ 5 Ld kv, [RIREIELAETH-
THIEHETIE R V] Ev) 7T —Z (Wayne C. Booth) d IIRIZHFET 5
DOWARDFRAAMEI B Z AT T b, BRIV O, FRIR & IR R
35 [Eamrong] & [EREowg] ORI ZOMOIBERIZD
HTIRIAIETH D, 2L 2I1ET A4 17 =— (irony) IZBVTIE [FEDEE
(surface statement) & [ZFE DL | (unspoken meaning) & V29 “DODEH
DR HORNICHERE E 5 (Booth 22) .

TABZ—Lw) BEREORBIEAFY ¥ 712 TH S5 201
HMOMEIL, COFSEOHBIIUD TWIIMALZELY Y 4 v 2 (GG
Sedgewick) (&, 7A ==t [HRENEDOWHETH %] (“the clash
between appearance and reality”) & f§4# L T\ % (Sedgewick 26)o —/i. I 2
77 (D. C. Muecke) 13 ¢ (HTZ31) L LTOIEHD T 4 1 =— | (verbal
irony) &FEWZREAEZRIET S [HRLDOT A 2 =—] (situational irony) %
FP L7z (B OME RPN JGEE > Sl E 0 X ) 3 vi),

DTFTiE [RX] o—o20fRE2 L) BT, ZoEGOT7T i 0=—-0
Mgz oL L) eI HeRbmiE [V VY] (“Gin Shops™) &
Iy L AJADONGTH D, £ TR, B FUIZRIET S %
HERDOL ) I [TVl DA LWEEEHO L ) ICRIEOM 42 22 &
FTLEEDPMPNT VD, LFFIC, LRI VELBLEEY H o T
Wb 27 AEOERND R I N T2,

CORRIP LD ODRLEDLZT AU =20, H—DT A1
Z—lEHLETET 7 A PORIBICRONZHDTH 5B, I 27T LI,
[FAR] & T OFEPIREVITZET A 0= —O5R S 1392 (Muecke
32), T2 Tk R LWIES E S B AT 2O 21372 L n7zdic,
BLBT7A0=—DEFVDZNITHLTHALTWS, 2OXHIZLT,
EEZT 4 7 M) THlOREFEDOF A Z K DL Tw b,
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BT A== T 4 r YADORLN SN2 vy 7Y v O
(1) P eoMRtEoR»rSETNG, HiEE T2 701k TR0
A A — A ] (the modern Hogarth) Z &, Z )y 7 ¥ x v 27 72572 (Patten
20), [KX] & [FYT7—- b+ AfRAHM] ’iﬁl&O)ﬁ%&iﬁ%%%ﬁL
2oy 7Y v 2 SN ROEIZTH ) WRE LTERENIC
720 =X~ (Jane Cohen) (& [/hHICfFEN7zZ7 vy 7% /70)}#5137
FEDOTERBEZBVTD L&) RELREBICR L] EFFLTWw5 (Cohen
29)0 UHESFH LTV R FREBFHLOETFERICT ELh o774 7
YRR [RA] oWEEBIA> Tz rza— ViRl s vy s vy v
EAZEHIELTVRI LMY, DHL BN 572, BLLW A ZER
e oT, BAGIFRERZH-Z LRI IRICRKORAERBZ LA
Yo LHL. WEEDRERZS7201F, SR GVEFESTAr v AL w
I [FHLVFEE] 25 FHiiL 2250 b, SOMEMZEINEWRKO
DHFBELTINy 7 v 7 ICHREH T2 Lol TNELRET
00, [RX] OWREHRICHAH 2 EFLFT. 22 TT4 7 v X [ME
ROWD L vy 7Y%~ 2] (“Bozis the CRUIKSHANK of writers”) &9
ez HBLTLES (Harvey33)o 2F 0. 74 7 v AdER R LERE
DOIZFHU] 0L BH/EZITTLE Sz LTV IFEERD)S [ ]
TARSNEE DS [HE] & 7 5 DIETBIEOEE OB L < % \WIEFIT KR X]

A 7, S F ORPWRE N B GE, ERIIALEHIRHIRL
CIFAEMRIC [HRE] 3% 3072572 (“authors still wrote ‘up’ to the artist”
Cohen 4) o
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TERIK T B M R OB E R ICWEL OPFHEZOLDOTH S
TK1De 727 A MNIBOTRCTOFERNEZIHE AL LIITERVOT,
i S B DOREERIRAMEIC X o TfTDN TV 25 ffifax 5 L afke
LTRALERHTFZEDETVBEI LN bR L, 2EZIEH T ¥ —DIf
COHOMTHRAT AEZTHHECLERBY ., Ay vy —BLIZ, 1
R HER IS PVERRICE LI TSN TWSE, Ll vyt
L. T LT\ (Sketches 183) W DL TIIE ANV F I BT 72
TANDLEDRNB D, R X B iz Bid [HE k| (washerwoman)
Thhb, EOBRFICHERTE, FIICRMEERIZEZLTWEIHELE
Wb, ok TBRFLANEE) EXIZZ (T2, Bl LbonwT
WLTANT Y FAORKFGBE] 72572 " FETFO—EEWITIIW
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TRHERIZH 72D 2B L CW BRI Vil OREDNERTH %
B HORGRBLL 714 5 Y AORLIL L KFEDP B> TV,
TTIBANZZE B FFRIARLONEE T NTHEST S LIXTET,

B ENTVEED DD R, TOPTRISRVERZFO LB bh
b [EWE] D38 %. THIIRDEFITH %,

.. two or three occasional stragglers—cold, wretched-looking creatures, in
the last stage of emaciation and disease. (Sketches 184)

T D3 5 7B 2N T2 T 14 - V ADOMEIZKR T — 2D [V V8T ] (Gin
Lane, 1751) 23 -7z 2 L 1FIFIZEEN X 9 2%, 2] 3R A —2ADZ
DB O TH AHH, T2 TIHHEEI I, FEHFO E bAD AR A HH
NTWb, "INy 7y x 7 Z[BROARFT —AJEHRINIABMTH D
Wb FT4r v ALY VT 2B L Tz, 8 b b T,
PWHZHCOIROFIZ, T4 Y ADTF 7 A MAR LD D v hidg
ERiVTW RV, ST S OB H A iT“C&)Zgo

fmﬁ
[V 1] ORMOF & 1ithe S€B74 7 ¥ AORLEBIC L2
Vo 7y 70 [NGEZFE] BRO L) RUDLESTDOTERNIES )
o [RH—=ADBDRYVBIFELRL) TR [VUKT] TF HO#
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HOE)BEZAZH TR LWVWE W) DI ?ITRE, ZILETODA
285,

TNy Ty D [72 5B IE, WAELEEHR L THBTICRHEL
TEBEPSRZTL B HIFMALBNIZEF—T Lo TWDOIE, M
DOHFRFT, B72HbIC [Bx2MT5] ZAORBTHD. ZADERED A
FAENLI IR TELILIEHATH S, P LT VilESOT <
BEIZAT AL TWAZEIETFZ A MIBWTLOZWIFE#Y KLk
RENTWDe HEPBERFOLODAY 77 —D X )2, kBT
ATHIAN TV LB OF M T2 TR Z0HE XL TED,
HEEDZFTHMHOLHIICHZ L, TNIZEhbOT, 7T A—
WO r2#HIDB D H0orb kv, Y [EH5DWE] (“poor man’s
spirit”) £ W) BEDDH ) ARKLIZBV T EOREPETTHESNL TV S,
45D 184 b (140ce) H2V DI NIRVATHZZOTH S
(“kervorten and a three-out-glass” Sketches 184) o 3 <X ¥ A I BAE DL AN T
BLZF300MFIEEEZON, COZKOMEZESHTT L 251
BAlzrblniw, "BoBicid, IhiholARy Liimnzy v
VM EETCHEBERIEN T EDN VD, HIEZ I THMER LA > TS
DEHID 7y 7y v Y2713 1829 4R [V Vil ] (“The Gin Shop”)
EVIHREZ ML TV AR, ZZTRE—FKEY U hHEZ IR o 2T
AN TWD, TORMMICBVT, RAFHIIIRS SND7-0I12Y v 2k E
BN, VKO TIEALOEETY V2 hBoTWwWh, 4 FYADOTEH
KETTRTNVHOFER PN 0TH Y, K1) oXuz T ozd
ELYVEHD D E LT REIZHETE 2V,

RH—ADHE, ROTTFA T Y APLFEALL B0 Y v hgE L o
Wy 7o BB LI AT AORFEDMICIEIKRELEZRZED DL, T2
WCEREND [EVEn] RZOEMIIBIIA2ZFHOT A u=—DK
KTH B, ERITIE. ZOBEEIZSF NS X (parabasis) TIN5,
CHUIHAFY D7 BENCHIR T 2 R TH 555 BIORK &ilEjE L 72T,
BRICHREBICFED T AEME (auX) 2IELTWD, BRI THIK

BT BT NY ARWEEO KRN & 1ED, R, BlER
MAOMEE TS, ZLTMITLLHAICHEN TN 2SS LWy RD
O MEZEY L, F- w2k bb, NINTVRF, TIAFTAT -
T I )T (commedia dell’arte) T [At] (buffo) 2SHE/-5FE L EL v
LOT, UPDFESNTWAIRICSH S LHN, HEZ L, Z212h o720
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Nzl S5 (desthetic Ideology 178-79)

TN T x Y IRELAATWEIERNIDINTNY AN BALIC %
B EE ol MEIARLOBHARZHEICE Y AR, ERICHK L Z AND,
HREERBIEROEMICHEECI DRI Ny 7 ¥ v v 7 DI E R WE
STHY, HET 7 AV RICBELI LA L 2B LE L o7 C
MICBHLT, Shw Y@FAX YR Vy 7 v v v 7 ORIIZFICEH
Moo [HID] & | (tug-ofrwar) 2B D, D721, [RX] O
ALD [FB] (representation) 272 > TCWARWERRTWDL, 7y ¥
DX VIDBHECOIETEILL ) L LTWAZ L IEARIHT 2 [HEEE]
(comment) (ZMB7e 7> 72D T&H 5 (Patten 38, 73) 0 TDNEZFRT
LEUTDIN b, [BRIVEE IR DHRAT, WK THEZ X,
BEDOAT LEZHLDELIDANTEGS S RFEAPETNRLE 1S
Oy FYOBRADZELZMY DL LTWEDRE ]

I 3t 78 & kA

e ZE BEES ) ZAOEBANE [HALOWEH] \Z 2202562 13,
HOLERTH ) SNERTH S, L L, LRz &HT2 X9 %
wEZRERE S L L. 2oRRNLBECBERAZO LB T T 24
BRADPD, REMAZENT L9 RMERVER (B TAaLhS
i lgdAoYa v - 2 (John Donne) TH b,

7 ol T#48] (conceit) EIFIEN 225, ZIULBEKR O W HIXHE
ThHhbo, VUK + 75— (Mario Praz) SRR TW5B X HIZ, ¥k
MIZZIEIZ 7250, R F VI [y 32ADK] 25 bbb
FiZidwazw, PTHR BoidBi L] Lwnoi#Ecbsnt, ¥ Uik
WAroH (R) 2 [y 20dMIOM ] 12, RrEsb (3FE) % [a
YOSZADHE | IZRTTWwW A,

If they be two, they are two so

As stiff twin compasses are two;

Thy soul, the fix’d foot, makes no show
To move, but doth, if th’other do.'®

BELEa VRN ZADZODOHIZRAZ AT Y DOINEDFITHHLNITT
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LT LT BRI ON Vo0 O % [2EH 74 MAE ] (far-fetched
association) THEPN DI TWAE I ETHbD, TOME. GATFOLITIE, T
MG b 7 [HE] EL . S0 [BE] OZ L2 EFEREDIE X
557407 | (Fimeraviglia) EIFATVS (#5%F681)0 T4 T Y AD [K
Z]IZBWT, FRWRZO [A5T74) 7] OMPEEZM -7 Bbh bk
BB 5D, TTTEFHE [YVEY] 220 EF. ZoOERICBIT S
HHORER % 534 L THIZ,
EMOBIEHTIE, ¥ VS ORIBN R IRATH, L] 2 [FERH]
EVIHERIHICIRZ DN T WD, UTOFIHTIE BRX Iy Vil
W ORI RS [RFRORRIK] Lo TSN TV 5,

Six or eight years ago, the epidemic began to display itself among the linen-
drapers and haberdashers. The primary symptoms were . . . . The disease
gradually progressed . . . . The disease abated . . . . Suddenly it burst out again
amongst the chemists; the symptoms were the same . . . . Then, the hosiers
were infected . . . . when it burst forth with tenfold violence among the pub-
licans, and keepers of ‘wine vaults’. . . . it has rushed to every part of town,
knocking down all the old public-houses, and depositing splendid mansions
.. .. (Sketches 180-82, my italics)

CCTHEFEL RS> TWVD DI, epidemic (fZH:95). symptoms (FEK).
disease (iF). infected (JEH L 72) & T, INSHTRTIE (B4 12
MboLEKRTHE. £O—FT, JIHIBIIZMR (X F=3—) »NEh
Who ZZTHLENICR D Z LR TENT 1 7 ¥ X OMBRIR O
FIZL VWS ZETH D, 2L 21X Y Vil O BIE (mania) 12 & 1) A,
WHEDEEHIZH 72 ANTbIE, IO OHEETRAIZAKRY M54 b
BHTOHNL, T3 [MHNIWE] DYV EGEIR S L RIS E ]
BEDOROBRE T 120 EHICTHTE] SZDEHITEGE L. D WITIE,
ITOPRXI=BETA YEHORTY VGG FIFE L7z TOEIRFITE S
NRERANIZBEDOJFIRZ &L TE CHEEICBVIAT R, HIZT-E 2 2WE
MEIEHIM 725 2 2 1985 (“splendid mansions™) (Zi Xz 5T <,
ERE L TEROBRIR CTREE SN TV BED Yy & — T AR
T5E, BREITIBNY IR TH 2R THE DL SNTWE Z Lovb
Doo TARLEDBY ATV VHERMAMIB T, WFIIMHO RS
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HURTH Y., BIREIERITVWDIZKEMO L) ZERORTTH L, &
BITHER T, 2 ORE LIRS ZORDBHICRIEL TWE I LN [T VIl
%ka5ﬁi®%L Fﬁé&@i%#f&bfw%o

Ny ¥ 3 v (Walter Benjamin) I[ZFHFE T HROART L ZFRIEL 72 K-
YL BE HIREED 2D HOWANT, BREENZL M) v 2 TH
B0 hiE, [Re7 ] & [FEWR] OB THiHG] 253 572912, T# (tropes)
FZDZELRMATELRVERRTV S, ™ [V Vil | DSBS & v )
b oL DI [#H] L WIBHEIEHTLHTH L, 7147
YRF VVBEGOBERZLE LT, BEZORNDZ ) R WIERE L
HRFEZERL TS, BEEOGEIL, T OERRIKICYEL 2T
Hbo HREEHTREE, Tok) Rl LHEHE 747 v XATikLiIE
LIZR2TBL M)y 7B 0n) T Thb, 72k 213 [FiEfE] (Bleak
House) OHEIBTIE, MOMRKED % . ERGEREX T/ H 7 VA0 0
YFrofhEkEEboTwa,

London. . . . Implacable November weather. As much mud in the streets as if
the waters had but newly retired from the face of the earth, and it would not
be wonderful to meet a Megalosaurus, forty feet long or so, waddling like an
elephantine lizard up Holborn Hill. (3, my italics)

BADBATTLY2 R VI O—FIIZEHERIRIGFEDAENTVE, £F
BN ;of[’Mﬁﬁénﬁjkﬂgéh\ﬁkamfﬁmwah
RETEDNZO Y FU2s [ 70#K] 2551072 EEOKE OGS
EHRDbe FOKEDA A=V DWbIERERE L TR Xﬁ/ﬁ'?)bxfr
BT DL, CORBRIEILIZ[ROLI B MNHT7] TLHD, " K&ER
EYORZELTEPHOENE Z L IZIFICB L REZE TRV, I
FIREEF, TATF Y ACBVT R LIEFELERIREHETSEWH Z
LTH b, W) (Hard Times) \23B W T RITHIREV IR Z1E-
TWwb,

THE Fairy palaces burst into illumination, before pale morning showed the
monstrous serpents of smoke trailing themselves over Coketown. A clatter-
ing of clogs upon the pavement; a rapid ringing of bells; and all the melan-
choly mad elephants, polished and oiled up for the day’s monotony, were at
their heavy exercise again. (53, my italics)
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CO—MIZH RN T 5, WIEZBE) B, BB S hiza—2
7 OTHHIEYHEC [IREOER] KIRA S, T o sh s
L TEMRZIE] I2RE5R 5, 612, THOMTER b ¥ EH) & i
DRFTERZERL YV VI3 (BB -75 ] (T2 KR b

WHT [VViltith] © [Ho7%] 2HLETZHAELTAL ).

The great distinction between the animals and the trades, is, that the former
run mad with a certain degree of propriety—they are very regular in their
irregularities. We know the period at which the emergency will arise, and
provide against it accordingly. If an elephant run mad, we are all ready for
him—Xkill or cure—pills or bullets, calomel in conserve of roses, or lead in a
musket-barrel . . . . But these trades [gin shops] are as eccentric as comets;
nay, worse, for no one can calculate on the recurrence of the strange appear-
ances which betoken the disease. (Sketches 180, my italics)

D UWBAIE S 2 BWIR 2 HNE Z ORBEORIE 25 DIE. TS A
B LWERIRLEE V) 2L TH D, VYVl ARETTIRIRTH D,
[VowiE] TG [7Trva— gl OSBRI THL, 72720, EE
FTREWG, TVI—=VHBIIMERFRTIEENVE VW) ZETH D, THA.
Tha—VxHEREAGZL, INEZHEINT L2 AMEIECOHIILONS &
EZDHBIE TVI=IVHRIIERHIGEVWESZ 200 Lz v,
HrE, AR KA TVLOE L LA bRAI b L wv)FLR
ORI ZRBET 2505 Ltewv,

L2L. B9 F TR YVBELDPERT A7V 3 — Vi mHs
IIHRASR Tld e ve IICE 23 RIS T OBAMRICT VI —
WVHFEZRE 2L LTH, R BbIEEDO ANV nwsT, 20
MEBREICERET A2 LD 2 hve T2, BPFBAT L1 Bk
ELRVBRESTHD, T2IZBVWT, ZomMEDTAE LR LT OMHAE DM
P (2L IEIRTHHEVITE) BF 7 A MEKICE > THES R
LT L%, PEMZ DIL. “The great distinction between the animals and
the trades” LIBRENTVWE I LT, ST TEEHEPHCOT 7 A bD
BHEHESMALHE LTV D, MEFEIFPMEEZBRRBICH-> T, HHE
O[5 ] (distinction) 2L LAWMLTLEIDTH S, MHEHD [ZEHE ]
EEHTHELDTOEBY L5,

(1) FEL BRI D HATOFECIZHAWELDH Y, FRTHZ AT
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& 5o
(2) YVl ORATICEE o 72 KBHIMEA R (. ZTDWITOTFWIETE
W
TA T v ADSAIL T [Hif] EZHICHREL Wb, I, YU
PSP T Db 0L LTHGRERERH 2R 72 L m#HOI@IHIE [{=
il THDH LB, ERIHORIRE Z L S HITHEML TV L2 YUl
%?&b%7W3—W¢ﬂi%%%%h%ﬁ FZve BT T VINY
BRI EERFICALTTBE 2D E, WhIXZDRTIIT, BTnb
Hf@@%k%ﬁLtﬁ%@ﬁéﬁ%%ié%fwéo

oI RO ER : H5ROWiE

[V Vil LWHEROMT, ¥V ViHGOmTICEE N TWBIEXR
WIZIEEIEF ORISR TH LI L. CORMEORETH 2 IEL N IX
FIIMEREMH TR B Ve ROFIEL VBRI, S72AEBE R LN
DT VT HRDPER, KB TAHILEETH. Ay T I EMIERIZR
DI TENTWD,

HOSPWAEICET S &, KRICE- T, APEFhZ S D
bho TNETADNEIES-- ZOR, HOZONRIZHLNS T
RS, BOEAHIIAED 5. TOHDTFHHEIL, ~ A Mokl E
HIZZ LR, DVICIRINET HIEES L D C O, %
BZENFEFTRIBELTCWAAMZRAL) XHIXhD, F—70%
FnZiFEzhbwn, KATKREIETLDOTHL. (Ml 78-79)

TN EWFETHLMBLOIER N5, [ZRHE VW) 5%
—HH ATV ENLRTH, D2l L BB EBIYMFTIE%D
YA MIMEYIH L ZWFETH LI DD b, BELL, TITOHRMEN
72b b RWREROH T, IZIZFARICEZ TV T Th b,

TR, 18354 (ZOFHMAWOYIIE) 1I2BWT, - 7280l
ELTTA T Y ADORIZ [R] BPEr LB -720725 9 b
FNEM L HIT Y, RIEGFEORBTICH o724 ¥ FiZh b 19 i
WCABE, A Y FRHEOTADMANIZ L 5 TA ¥ FOLHNA F) AIT#
LMD LI b, RikEIWE (menagerie) DARE T LA L VS THHR
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725720 7 7 v # 5 A (Sujit Sivasundaram) [ZIKD & 5 TR TW5.[ 1T
YRVIZBTARRIRENEDOLREETHY ., MRITHONE L DR
MOWENDRThbbRZS7] Y

TR 75 SNLEORIRE L >/ FDOHRTLE ) DITFEH/TE ST
DlE. F2=— (Chunee) &WiENh724 ¥ FRTH S, F 2 =—1F 1809
IR AN PHB Y IR o TR, MW, 2 vz b - =7
VRS TERB AW E ZOTIHRE) LTEREBT TV, obllx
7% —+Fx Y (Exeter Change) &\9H B Y N THEE—DEWED
ALY, REZEZBET Lze L 2APMERRLHBTEMOEARIIR -
TLEHe ZEDREMITISEDINNAIHOZ EZ 5720 ZOH, F2
S—3FAFHO—AZBRSTH LT LT o2 FRERBADIER (¥ A
M) SN TOZ LTI AR L, WY V2RO RA7- F7- FfiH B
ZH7oTLEFW, FILBELTLE S0 HE o7 HOOLZ 2
RLF 2 =—1ZZFDRHITTHEDOL L, NIRRT EDE Tz Ln)
(Altick 311)o ' F 2 = —IZBED L ) ITHEADFIEIC AEEDL LTV 7225,
FOIZHREE (T MU S, MErLOWTE, Ll fi
BHERLUZBEAS6E)ICAL L. E TTREDHERDIIED L.
WP TR, EEICHIERREIC R o 720 BICHMLCEAZHTD
DF, COFFLZEMEMEL, BELZI LREE -7, S HICHEEE
DEIBF2==DFEREDLLOT, BWROEY AERIBEES 2GRS
AMTEL BIE LT 22— 0y FrofERIZHTLE 7256, EA
RABBDPKZ L0 D L, DWIZEEDZ B X (Cross) 1¥F 2 =—
ERIGT H L) WEOEME T3 Lilhole, TNDVETIIB I
72D 18265 ED3IH1IHDOZ ETH b,
BEIFEBLRLIDE R o7 NBHEOMZ DD & TT A 7 VBRI &
N, Fa2=—1CT CTREPEE - 72205 ROBEIHT X ThR2R1K
WHICES Vv, A 152 8D OWNEZIT2F 2 =— 1325 Tk
7o I 2 B % 5 2 7o D E B2 5 A A 723 6501 D 55 (harpoon)
T ENDEOEFNIRW 272Dl F 2o —d k) el L7z, Fa=—
DERNIEOMHRIE /B EHLNROBIILE D, BRIEOEERT S
WTHENP A o7 A L F oo —2bGREIFES R, ]
DEFENF 2 = —ZHITF BNz,

oy FYHRICEBZERED I RY) DR TESRz—HRord s (K
3)e PF2=—0OBORICRTHERALTA TIVESBY .. HU251E
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B T2 BN LD o TV D, 7R, (FIEHIoRi R I3 H o2 T
WKL-EEBBY., $ioWENIIMTHE > Tnb,

]

oy e

?Jﬁb/]’l‘i?’;l‘l&%‘@'ﬂ‘ﬂ@ﬁ? OF THE FURIOU S, ELEPH:\NT AT i'r'“‘.'_XEi[’ﬁP; RC ];I;_\i\’»’(;jl?;
3]
ZORBEHWZOR I VY 7YX v 7 THDH HIRSNLA-DIE 1826
D3 H 6 HT. Harrison ftr 572 [78— FH¥ A4 K| (broadside) (248
WEIN7e SHOHIEF 2=—DWr0bITSHHTHY, 7u—FH
A NI RED [ PP Ii@fitlz B L Tzt kbbb,
RBOF 2 =—=PEL o, T4 v AT 14i%% T E72EHT, HHF
DDLU AZ 1T D TH 1 == (100 1T L) THZ L0 ETHE
EE it 2 L 2572 (Slater, Dickens 26) o Z DREDFZHAWIE T T — K44
FERBEC, vtk —Yar Y Zro8EKkE2 G EET S, ZLC. RBEWN
LA BN L2 VET 4 v 3 TF 22— DRV ELEFE D
CElhole Ny beTFaay by UL NG [RX] oMERC
BLHDOT A7 v A2 X BBIEEBEZESPIZL TV DA, I XN,
[RX] & [2ay +5 ¥ F -« ¥—F] (“Scotland Yard”) & \»9) s HHE
I3 4. BDOF 2 =—~DERNDH > 720 HIBE SN2 YOI O—E
EHEMTLUTOLBY)THE, [CORDOEIEIMBICES>TRER
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8% 72 5 72| (“The death of the elephant was a great shock to us. . ..")o *

TN Yy TAT Y ABRDF 2 = — OO HEHT -
720 RORDOYIH &R D T WA THNTZOR IV Y 73 x v 7 TH D,
ROF 22— OBBONPT, 74 7 > RF[Y Vil THRZEY L,
L ZOEMOI R IOFLICIEZ 7D TH b, T TEZTBLREIE,
COEMOIAER MY L7227 Vv 7 ¥ v v 7 3L ERGILL 22 o
DO nH) T LThHb,

TEOER L 255, RIRIE [IRZTWE0] & [IRZ6NTWAS
L] OFPEEARTICLTRELZZHEZHIDTF 5, VFv—X (LA
Richards) 29 & 5. [IRZS5NTWDHL B D] Hitenor (EFE) T, IRz
TWwb b D] WS vehicle (BEK) TH B, 72 21X [F@ZEMR] LwHrdb
SANTRIRTIE, RAONTWD [F] BEET [##] 2K TDH 5,
it 2 L. HIROMNRE 2> TWHE LD [EE] T, TONEE%E
HEELBEEN [HAE] ThHb, TTIAXRZEB) RIRTIIERD MWL
Bx] b B T y] DZoRd5E-Twd, *Fwifiz s, &
L OPOWGEDIRIT B ERRITHET 5, 2L T [Wfx] & Wy
LS H L [E 2] DSRIROEAE DG E 2 5,

P U7z [BIEER] o (W z]) &, 722 2 EROEH IR BEAH,
EE DB L LA %, Z LTS OWRIZE RO ILOBRIET D
IHICERAEDLENDL, TR F YOy NADRIKRTIE % 2] 138
DEIBREDICHRDBIELI D BEANMEDH > T oTD, HKEHE
Byi, ZAOESRRERZI VSANIZZ LTS, i, BFEMWIC
BH Y29V HWREE (B @b vy, Larl, %l i
EMEORMMAIIBNTIE, TO X)) fBIIAEET 5, T, Y2
L7 AL BBFEER) 2EETLINME-LOBTHL, T T) v T
DEREERMEY %0, MO0 [TUARERZETH 5] (“the unexpected
and wholly enigmatic,” Gombrich 590)

LRMEICHEN DS, TOWIRICOVTEREZ B2V, Y2 VLT
A I (L surréalisme, Y& - surrealism) (& 1920 FEACIZ AT L 72 M EE T 5
7Y KL -7V b ¥ (André Breton) 12 & % 1925 D[ 2 VLT ) ALEEF ]
BZOEBO—OORBEELHIN TV, BEFHIETI2VLT I ZAA
IZOWTC RITEFA T — b L 7 E ¥ (Comte de Lautréamont) D S5 [ L.
[BHABDO LTI eI DNV EPBRBER-7-L I BELS] THSD
LIBRRTWD (FR96). (I 7] & T2HD 4] OfAiTFEsIc (48
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R THY, a7 AL EKFRIZEERTHTHL I EDD
oo Mz zE, 20D 2V LT YA 2EDRTEFST, Ky &
(Hieronymus Bosch) Zf{ 5O L AR L TwizZ ixX{mohTnb
(TR 69-76)0 A—TNT ¥ FD [ZERER | EMI IR v X O
O [P D] (The Garden of Earthly Delights, c. 1503-04) &, ¥ SIZAR
T L HRERLIBOEEIERTH S,

ANV LTYALRBEZC [Vl offe (K1) 24—ER
VIR L TA LYo ZIRIRERLH LG DG ILS > Tnb, T4 7 7
ZADRILINZ B VAT ADPLER o TERLAOERD WD, KIZ, 2O
fer TEE] & [HA 256A LA Tiz] LRZ2%25. BN EAR
IR [HE] & [HR] i vnivwoThsb, 250, 7
7 A MIARFRD - 72 [4K] (vehicle) 255 212D LHIFHEH T b, by
7Y% 73V TIVRALOANTHY, [RICRZ 20 CEBEOEF%E
BEWTWRBHRTH A, TV VBGORIMNHEIC [HER] B35b ) EFEL
TW5B XD LM REMEZ vy 72 2% v 2 IRV L5 4h o721
TThb, ZVy 7y 7IBWTid, EEEBROG—1Z [WE 2]
G EBLOIH 72 BRIRZ DL, KRLDHRL Tz 2 VLT Y
ALDF T S BIFRICIIREN D olze 2Ny 27 ¥y v 7 OIFRITE
—HOBEBMTIED 205, HEOBGFTHL [FHikrO0®H] L)
BERIPRFEL T D, L LT T NBRIOMRIE. 727 A MIHNTE
SELNTWIT 4 7 v AR ERIK» S BELTLE 7,

e

TA T v AD [RAX] L) WZEGEIHTARONGD»O b, K
FRTRZOHO—D2DIEMDAEZR ) 2Ll o72e TOEMEM EIZD
BB EEDDLE—D LRV, TNEZOEBEEERIN—AD [V
VHT)] ERUB LTV A EDVHOLNE SO TH b KA — ADFE
RELTODEIZHOLEND T4 7 v XD K IR A — A D Z ORI % i
VUVl #HELEEZOND, A F) 2 18 EZNET B
WRET 47 M) T 2R 2/NEROBE LGRS Z OMER» 5 M &
ENBEDTIELE VD TIVIHRFDOD & TARRIIFERSHOONZ, ZFL
Ty B —AOWE & T 14 7 Y ZAOERLITMZ Ty KT —ADHEMHZ 25
TNy 7Y v OWREERERICHARAL I EICE T, 7TAfu=—twn



R 17

IMEFRE A ERTHI LIl oT,

BRI RO D BFPTH D> 72D ) —DDFrA, FRIRDOZE
bOFE LTo [ THob, HBIET 47 v ADUAFZIIRTD 5 A,
W LT [YVVilis] 2B0Td ZolgassE+5, LarL, Y Uil
BBERIET LW Z S 25 20K R LRIEA 7% &b REGEHIC
BHERE L e drolze EWVIDH, FA 7 Y ADRLERET B, T
JANCTHREN TV EREIERLTCLESnETH L, T4 TV R
A E VO RS LB s T E A LT, MEICED SN B FEE KB
L& EikRrize 7255 FOORBEZENIZOWT—HZIC Lo/
ThHbs

s

' The Sketches by Boz % 1833 4E ™ 12 AH 5 1836 D 12 HE TIZ (FA7 ¥ XD 21 1%
B0 23 HACHNTTC) EANTE O MR T DOF AW E 072 b DT, 1836 4FI12 2 ]
W2 CHIB SNz, T45 145 (First Series) %2 H 8 HIZ. [# 2 4] (Second Series)
A312 17 BISIE T B, 2014, 1837 4F 11 1 HA 5 39 4D 6 11 HIZHT G
20 53 O FEFILK CIRADR S v F 5] O HF5- AT v v 7~ > &k — V4 (Chapman
& Hall) 2HHENTWS, THIBERIO [ 14 L [H24:] OFERTHEH,
DR, T4 Y R Lo TRIBRABIESMA SN0 TOF ¥ v 7> &F—VALRAS [ R
ADAT y FH] DEARERZRENT WA, Slater, “Introduction” to Sketches xi-xxvi, Butt
& Tillotson 38-59, Patten 31-38, 4x1L1 40. LLF. The Sketches by Boz % [RX] LB&FLT %o
PERRIEL 25 | L7122 Sketches L BEEE L. Dent lROBE %535

P IERENENT WEICHTLEOE SR E R ] (“All language is beside itself.
There is no “true” sign for the thing.” Miller 124) &ABRZIT—Id, THIVAINT I ¥ =
YOXROPTHEML TN D EEZDLN D, 747 Y ADIIRIIZEICH L, 37 —12%47
L7z 7y - Py M7 r AT B [HENE] A6 070Xy 77— (B
) (SHEHL7ze Y MEAR=3I—= (RIR) LW HFFITACTO RV, 717 Y AD
BN 2 E TISHIERIC L D IEAN TV A Z LR IE LTV 4, Van Ghent 419-38.
POIRZ] CHT R HIROWGELIE ST VDS, T4 v ZAD/NROF DRI 5 2
FENTVDZLIEIZLDIEEDIRML TV S, THITDWTIE Stoehr, Lodge, Specter
365-84, Gallagher, Kearns 857-81, H4) [ 74 7 » A& <V H 2] 187203 # B, 7B,
AEIZBWT M58 ()] L) S EE rhetoric, figures of speech, trope &9 3 DD
SHETLEL TS, trope IZDWTIIHEV ) GEZH T,

* Allegories of Reading 105. Z @ & At % & & L LIZ L F D & B Y, “The figurative
structure is not one linguistic mode among others but it characterizes language as such.” *
<AL PR~ OIIL] 1TBWTH, [LRIEEFHEOMIEICH 5] (“Tropes . . . pertain
primordially to language”) EWAZ LTV 5 (Resistance to Theory 15) o
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X ary A [ER] (yric) &[S (epic) OXHNCOE KL, HIH IR

THE TR 72 L B _Tv 5 (Jakobson 91) o

CTFATS YN Ty UDBIR L7 E B HII L7z, Lodge 74-77.

" Allegories of Reading 9-10, 1-H 283.

Fo7Au =R K LORRERZ SNAHE, HMW ARG OT TR O

— DL LTILES I SNTWwWz (VLT 148-49)

Ny Y X728 B “Gin Shop” DIFFEIEA Y5 —F v M LEOH A N TH B “The

Victorian Web” {ZFTIO DA L7720 AF XY LI AN OHEEZFLT I LA

M D5 &7% 5T %, Scanned by Philip V. Allingham. (https://victorianweb.org/art/

illustration/cruikshank/boz19.html)

O ZOfEFT OB LLTFO L BY, “His [Cruikshank’s] etchings for the author’s Sketches

by Boz and Oliver Twist were among the best of his massive but often ephemeral oeuvre.”

(Cohen 29).

" ZoRIOESCIZ LT O B D, “The knot of Irish labourers . . . who have been

alternately shaking hands with, and threatening the life of each other. . . .” (Sketches 184)

BT YRR A —AOBILIEETHII%E (B BRIV EED LV, ThUTD

T, R [ =AM BEO [RT—20MR] 280, (2] o [V U#T]
OO 1E A MR 7 FE4ifE (The Metropolitan Museum of Art) Db D%

L7z GEEMEDZR\Y) 3TV 7 - KA Y DIIMTH %o

PO TR ] ER - G - - RI)EE ] 155-56. COMF BV TR LY«

7 M) TR EO AR AHEE L. 1R 525,000 [TERAED 720 L7zds>T 1
—1X 104 &7 %,

HOIRZ] HBENE, 20V 2 s 23T TICEMR R Y Ry OSRET, ATA

DHEDOBENED L) b DOWPITONVTTAr Y AID SFEL o7zl /Sty 3R RT w5

(Patten 48-49) o

B o ] EESICAOERE B ERITMHTVLH, ¥ YO T8

—OFRd Y =T AL [T ekl CThie<)A - 77 —VidRHLTw»

bo WOHMPIIMNE D BRI H R TEDIRNEILDIZY, HEDFMIEoT=b D%, 224K,

BRNTAEEED L) Bl Y Y ORZT)ALTH B, Y)F - TIT=VIkDL, ¥

YO RO ITUEI RN FIVH (Francesco Petrarca) 12dH 5o 5 ~id 1910 FRUTH

THOFFMZZ T, 4 dZOBIMEHRCTW DS, HEHMiOWbIEFKEE k5720

ATYF v b (T.S.Eliot) 725720 7 — 204-05, 248-56.

' John Donne, “A Valediction Forbidding Mourning,” 11. 25-28.

TORBISNTWAMIEOM B [P ] SV ERLBIRE S IO [H55] Tk

LTV W) BR TR TH 5.

B M T L HEIE LT O & B Y, “Therefore the distinction between symbol and

symbolized . . . indicates the unreliability of rhetoric as a system of tropes which would be

productive of a meaning. . . . meaning is never reached.” (Resistance to Theory 91)

PSR GERCI OB ML, TAIEEL] 5 8 B CTHiA NS/ TOWKAT 7z
KERI~OF I (allusion) THDEL TS, I TOMBOLMRTH 2 AH/HF VA

MOV EW EOHATE MG LT\, Bleak House, ed. Andrew Sanders, 800.

¥ OB IHOBEIKDEBY, “elephants in the metropolis could propagandize empire

and serve as the point of first contact with colonial possessions.” (Sivasudaram 55)
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R TOF 2= TAARIE VT4 v T DEFTHIIRIIE L ST W5,
Altick 310-16.

2Ny Y2 D ZORBUE KIS E (the British Museum) %% Web 122
LTED, BRAIHN TRV ROIZMEHI TSN TS, JERITKBIRIZATH B4
LTV %e KREMICIZRE A4 LWEEMAR 2 5. SORBUIIDOWTIZA =V T4 v 7 bR
MWLTW5h, Altick 313.

# Altick 316, Butt & Tillotson 55.

Y F =Rk BE, EEEBARZMARICIEICERETLOTIE L, MEFIZMHEIS
fEF L& \> (interaction). FEFIVESE (co-operation) %LU T, SUIRICET 25 RA Bk
1t¥+4%, 1. A. Richards 100.
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