lines)

1859

Tale of Two Cities)
(Hard Times)

(John Forster)

(Little Dorrit, 1855-7)

(Arthur Clennam)

(idiolects)

(All the Year Round)

20

(Sydney Carton)

(tag

(A



1853

1857
Frozen Deep)

(Wilkie Caollins)

(The



(356)

“asif”  “like”

[Florence Dombey’ 5] eyes, more earnest and pathetic in their voicel ess speech
than all the orators of all the world, and impeaching [her father] more nearly
in their mute address, met his. . . . (DS 503)

[Little Dorrit] besought [Arthur Clennam], more pathetically and earnestly,

with her little supplicatory hand, than she could have done in any words.

(LD, 760)
(Great Expectations,
1860-1) 8
(The Mystery of Edwin Drood, 1870) (John
Jasper) o
N
10
(Jerry Cruncher) (JarvisLorry)  “Say no more. It may

be that | shall yet stand your friend, if you deserve it, and repent in action—not in words. |

want no more words.” (293)

(Lucie Manette) 18



“weep for me, weep for me” (44)

“Love, and be silent.”
(King Lear, 1.1.61)

(Emma Woodhouse) (George Knightley) “If 1

11

loved you less, | might be able to talk about it more.”

(Charles Darnay)

“a glib man” (80)
(Stryver)

“1 hope you may be able to think so
well of me, as to urge no influence against me. | say nothing more of my stake in this; thisis
what | ask.” (128)

(paraeipsis)
(Old Bailey)
(57, 71, 80)
(red herr-
ing)
(71)
(Defarge)
(knitting) (weaving) (writing)

J
“No one thread (character, realism, interpersonal relation, or whatever) can be
followed to a central point where it provides a means of overseeing, controlling, and

understandingthewhole.” 12



(31)

13

(aposiopesis)

‘... Let me but lift my finger——!" She seemed to raise it (the listener’s
eyes were always on his paper), and to let it fall with a rattle on the ledge
before her, asif the axe had dropped. (323)

“the customary prison sign of Death—a raised finger” (271)

“as if”

16

“drown a wretched voice” (177)



“footsteps’ “rain-drops’
(auditorymasking)

‘And | hear them!” he added again, after a peal of thunder. ‘Here they
come, fast, fierce, and furious!’
It was the rash and roar of rain that he typified, and it stopped him,

for no voice could be heard in it. (97)

“the
raging storm, nothing audible in it” (206)
“astonishing noise, yet furious dumb-

show”

(269)

(St. Evr?monde)
(Saint Antoine)

The people closed round, and looked at Monsieur the Marquis. There was
nothing revealed by the many eyes that looked at him but watchfulness and
eagerness; therewasno visiblemenacing or anger[; they weretoo well-subdued
to show that]. Neither did the people say anything; after the first cry, they
had been silent, and they remained so. (104)

(116)

“You dogs!” (105) “Beware of a silent dog.”



“Beware, you dogs, all of you!” 14

(OMF, 821)

“novisible”

“no visible”

(silent leges inter arma)
(Foulon)
(214)

(260)
“dumb age” (103) (ancien regime)

18

(38) “vacancy”



(155) “a good

wife”
15

“flopping” (52)

(Ezek. 3: 26)
(Psalms 94: 17, 115: 17)

“1 cannot speak of one without the other; and | must not be silent. . . .”
(342

(170)

17

18

(Miss Pross) (88)

(268)



(212)

19

M 20

18

“ A wonderful fact to reflect upon, that every

human creature is constituted to be that profound secret and mystery to every other.” (10)

(46)
(blockage)

“the inscrutability of Carton, who was a mystery to wiser and honester men” (287)



“Since | knew you, | have . . . heard whispers from old voices

impelling me upward, that | thought were silent for ever. . ..” (144) R

21

“l am a disappointed drudge, sir. | care

for no man on earth, and no man on earth cares for me.” (79)

“...youmust not expect to doit, or you will always be disappointed.”
(140)

22

“Blessed is the man who expects nothing, for he shall never be disappointed.”

“In silencethey go walking up and
down together . . . till her love and company have brought him to himself.” (92)

(142)

“Memory Carton”

“Speech is of

Time, Silenceis of Eternity.” 2

24



25
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