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This study addresses the influence of the material conditions of production and
reception, illustrating the collective and collaborative creation of the novel and of the
periodical. Analyses of the periodical’s structure, their language, illustrations, com-
peting discourses and intertextual impact are the means of interrogating the novels in
their contemporary context. This book reads, restores and rereads a range of texts as

part of the nineteenth-century experience of print. (2-3)

ZDH b, ER - WERTA - B LS [ LTo [HEE] i Lo
MEE]l OB XHFE 2B ~FEA4BLBE L OURSNL. [HEEOBK, TOFE,
e, AL HITAAT—R, A V=T AF 27T 4 DMWEOHH] B
AAONLZOEEIIESBIZBWTTH D, L TRMEE (556 5) Tld, @ik
MR, [ D (afterlife)] 372 b B HEATARRLHREO AR E LKL DD, iﬁm
RO BRI 24T .

PEoiimoMsEm e 258 1 2L, 19 H/LIZB1T 5 “serialization” (7



44 # e

- R 120w T, L THLIIZER D 5 & E DIBIGEEIZ oW TER
L, wZIZ—17 ¥ ar (15-22) ZEWTHFEBEICOWT OGN, B ZE
BzmzTns.

b D 5 V8, Elizabeth Gaskell, Cranford (Household Words, 1851-53), Anthony
Trollope, Framley Parsonage (Cornhill Magazine, 1860-61), Dinah Craik, Mistress and
Maid (Good Words, 1862), Wilkie Collins, The Moonstone (All the Year Round, 1868),
Wilkie Collins, Poor Miss Finch (Cassell’s Magazine, 1871-72) 1%, ROBLH TEIXN
TW5h,

The novels in this study have been chosen because of their origins as serials in the
context of magazines. Cranford was an unplanned, incidental serial; Framley Par-
sonage and The Moonstone were planned but written by authors with very different
experience of serialization; Mistress and Maid and Poor Miss Finch were targeted at
a specific magazine audience. This selection is inevitably based on post hoc factors
which have made the texts significant both in themselves and as works representative

of the careers of their authors. (14)
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. [Cranford’s] serial intentions became clearer in the later instalments but during
the appearance of the original sketches, Gaskell’s novella in serial form interacted
with a range of other material including Dickens’s 4 Child’s History of England and
a number of non-fictional articles which echoed other fiction including the novels
Oliver Twist (1838) and Nicholas Nickleby (1839). The patterns of references to
seafaring, to empire and to emigration contextualized Peter Jenkyns’s disappearance
and reappearance in Cranford. . .. (94)
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The illustrations and poems in the Magazine during the serialization of Poor Miss

Finch demonstrate the technique of using intertextuality to reinforce respectability
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whilst allowing the Magazine to participate in the sensational trend. Hughes’s illus-
trations for Poor Miss Finch were used to distract from or defuse the sensation of the
serial but the Edwards women restored some of the dangerous elements of the
sensation heroine in a technique which has been described as ‘interpictoriality’ or
‘adjacency’. ... (159; GEH T#RILT | HE)
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