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“Unintelligible” Asians and Animals:
A Comparison of Thomas De Quincey’s Confessions of
an English Opium-Eater (1821) and Charles Dickens’s
The Mystery of Edwin Drood (1870)

Arisa NAKAGOE

Introduction

In Edgar Allan Poe’s “The Murders in the Rue Morgue” (1841), an unintelligible cry
is heard on the street on the night two ladies are killed. As the detective Dupin notes, the
peculiarity of this shriek is that “while an Italian, an Englishman, a Spaniard, a Hollander,
and a Frenchman attempted to describe it, each one spoke of it as that of a foreigner. [. . .]
how strangely unusual must that voice have really been, about which such testimony as
this could have been elicited!—in whose tones, even, denizens of the five great divisions
of Europe could recognise nothing familiar!” (Poe 254-55). The readers eventually find
out that the culprit, perhaps one of the most famous out of whole history of detective
fiction, was a Bornese Ourang-Outang.

One might pause to wonder why Dupin didn’t consider the possibility of the owner of
the voice being an Asian or an African. In fact he did, but he (or Poe) quickly dismissed
it; “You will say that it might have been the voice of an Asiatic—of an African. Neither
Asiatics nor Africans abound in Paris” (Poe 255)." On the other hand, the frequency of
Asian characters in British narratives increased broadly in proportion to the pace of
globalization in the 19™ century, and the consequent cross-cultural encounters between
Asian countries and the hegemonic British Empire. The foreign was closely associated
with unintelligible speech, and language has often been thought of as the key difference
between human beings and animals.’

This paper examines imagery of Asians and animals in two 19" century British

narratives: Thomas De Quincey’s Confessions of an English Opium-Eater (1821) and
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Charles Dickens’s The Mystery of Edwin Drood (1870). Dickens clearly knew
Confessions of an English Opium-Eater as well as a broad range of De Quincey’s
journalism, though it is not my intention to scrutinize the connection between Dickens and
De Quincey on personal levels.® Although they belong to different time periods, both
texts are discourses engaged in a common transaction with an Asian-grown addictive
product: opium. This commodity, which had been integrated in British material culture
by the early 19" century, is connected to the growing consumption and internalization of
Asia, helping to shape a hybrid British identity. The aim of this paper is to shed light on
the representation of Asians, namely the Malay and the Chinese from Confessions of an
English Opium-Eater and the Chinaman and the Lascar from The Mystery of Edwin
Drood. Their animalistic qualities, characterized by the unintelligibility of their
languages, not only derive from prejudices on the British side, but also in turn are actually
mirroring presences of the British characters in the same text, that is to say reflections of
the Opium-Eater and John Jasper themselves. Simultaneously, the paper will explore the
double-layered structure of attraction and repulsion that De Quincey and Dickens both
expressed towards the Orient in their respective writings. Moreover, although the two
narratives, distant in time from each other by approximately half a century and vastly
different in style, introduce a variety of Asian countries and peoples in relation to opium
consumption, there is one particular nation towards which they share a similar sense of

strong anxiety: China.
The Malay and the Chinese from Confessions of an English Opium-Eater (1821)

An episode from Thomas De Quincey’s autobiographical work, Confessions of an
English Opium-Eater, presents a fictional Malay man who visits the narrator (the Opium-
Eater) and suddenly knocks on his door.* Their encounter concludes with the narrator
giving some opium to the Malay as a gift. The readers are later informed that the same
Malay appeared in his sleep and occasionally plunged him into a nightmare. Nigel Leask
writes that “The Malay Dream” is “a wonderful example of the exotic, composite Orient
of the Romantic imagination, an Orient invested with an uncanny power to disturb”

(Leask 4). This is powerfully exemplified in the following passage:

The servant who opened the door to him was a young girl [. . .] and as it turned out
that his attainments in English were exactly of the same extent as hers in the Malay,

there seemed to be an impassable gulf fixed between all communication of ideas, if
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either party had happened to possess any. [...] My knowledge of the Oriental
tongues is not remarkably extensive, being indeed confined to two words—the
Arabic word for barley and the Turkish for opium (madjoon), which I have learned
from Anastasius; [. . .] I addressed him in some lines from the Iliad, considering that,
of such languages as I possessed, Greek, in point of longitude, came geographically
nearest to an Oriental one. He worshipped me in a most devout manner, and replied

in what I suppose was Malay. (De Quincey 55-56)

It is the unintelligibility of each other’s language which first interferes with mutual
interaction between the British servant girl and the Malay man, and similarly between the
Malay man and the Opium-Eater. What is significant about this passage is the absurdity
of the miscommunication which denotes some important points about conceptualizing the
Oriental Other. Firstly, the geographical metaphor of the “impassable gulf” represents the
fact that the island of Britain and the peninsula of Malay are many oceans away in reality.
And obviously, quoting some lines from the lofty literature of Greece would not assist the
helpless Malay in a practical way. However, the classical allusion implies the limits of the
narrator’s imagination or the extent of his capacity to understand cultural Others. Or, it
may be also suggesting that non-Western culture must be filtered through Greece,
represented here by Thomas Hope’s Anastasius; or, Memoirs of a Greek Written at the
Close of the Eighteenth Century (1819), before coming into his waking consciousness.
However, even so, what the two words “the Arabic word for barley and the Turkish for
opium” suggest is the Englishman’s interest in sheer consumption of the Orient.

It can be also noticed that such impossibility of linguistic communication or
elicitation of inner character leads to the superficial description which animalizes the

Malay.

[H]e had placed himself nearer to the girl than she seemed to relish, though her native
spirit of mountain intrepidity contended with the feeling of simple awe which her
countenance expressed as she gazed upon the tiger-cat before her. And a more
striking picture there could not be imagined than the beautiful English face of the girl
[. . .] contrasted with the sallow and bilious skin of the Malay, enamelled or veneered
with mahogany by marine air, his small, fierce, restless eyes, thin lips, slavish
gestures and adorations. Half-hidden by the ferocious-looking Malay was a little
child from a neighbouring cottage who had crept in after him, and was now in the act

of reverting its head and gazing upwards at the turban and the fiery eyes beneath it,
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whilst with one hand he caught at the dress of the young woman for protection. (De
Quincey 56)

Here, the Malay is called “the tiger-cat”.” The reaction of the little child towards the
“ferocious-looking” Malay resembles that of someone who has witnessed a beast and is
afraid of its jumping towards her. In other sentences too, the description is mainly
focused on the Malay’s physical appearance and movements, as if to sketch a rare animal.
The emphasis is especially on the texture of his “sallow and bilious skin”, and this is
symbolic because animal hides were highly-valued Oriental commodities too. Rare,
exotic and perhaps precious, animals were frequent gifts between European monarchs.
Later, the narrator even calls the Malay “the poor creature” (De Quincey 57), rather than
treating him as an equal human being.

The following is the concluding paragraph of the encounter with the Malay. After
experiencing the language barrier, the animalization of the Other through the process of

projecting the Self comes to light.

On his departure I presented him with a piece of opium. To him, as an Orientalist, |
concluded that opium must be familiar; and the expression of his face convinced me
that it was. Nevertheless, I was struck with some little consternation when I saw him
suddenly raise his hand to his mouth, and, to use the schoolboy phrase, bolt the
whole, divided into three pieces, at one mouthful. The quantity was enough to kill
three dragoons and their horses, and I felt some alarm for the poor creature; but what
could be done? I had given him the opium in compassion for his solitary life, on
recollecting that if he had travelled on foot from London it must be nearly three
weeks since he could have exchanged a thought with any human being. (De
Quincey 57)

The Opium-Eater’s decision to offer the Malay opium as a gift is merely based on his own
assumption; it is what he would want for a present, rather than what the Malay would be
likely to ask for. For a helpless stranger, it would be probably more welcome if the
narrator had chosen to bestow food and water on him. Here, the narrator is projecting
himself onto the Other by supposing that the Malay is leading a “solitary life” and
therefore in need of “compassion”. Or, looking at it in another way, it can also be
interpreted as a reversal of expectation in their roles; this time, it is not the Orient that

supplies the opium to the narrator, it is him who passes the opium to the Oriental,
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mirroring the actions of British commerce in Asia.
The dose of opium that the narrator gave the Malay was lethal if taken in a gulp

(“The quantity was enough to kill three dragoons and their horses”®

). This particular
commodity permeated Britain and was consumed by people of various social classes.
Both medical and recreational usages of opium are witnessed in numerous fictional works
throughout the 19™ century.” Some examples other than Confessions of an English
Opium-Eater are Anne Bronté’s The Tenant of Wildfell Hall (1848) and George Eliot’s
Middlemarch (1871), in which opium or laudanum appears as an important domestic
medicine. Contrastingly, Elizabeth Gaskell’s Mary Barton (1848) marks the utilization of
opium as a way to overcome the hunger and pains of life for the working class. From the
above examples in which laudanum or opium is not explicitly associated with the Orient,
it can be observed that, although the narrator of Confessions of an English Opium-Eater
emphasizes the Oriental characteristic of opium, it was not completely Othered as an
exotic import, as it had been in its initial introduction in the 17™ century; by the 18™ and
19™ century, it had also blended into British culture to some extent. Its duality occurs on
two levels — as both medication and addiction and as both foreign and domestic. As
Nigel Leask states, “opium (like the term consumption, with its double meaning) becomes
a metaphor for imperialism as both a cure for national torpor, a stimulant, and a
compulsive narcotic, a wasting away” (Leask 9).

Even many months later, the Malay comes to haunt the Opium-Eater in his sleep (De
Quincey 72-74); his “transport[ation]” suggests ecstasy, also a kind of Arabian Nights
fantasy, and the narrator becomes “compelled to forego England” as if he is in a kind of
internalized exile. On the other hand, there is a sense of mixed attraction as well as
repulsion on the side of the narrator. The visions of the Asian empire “give a further
sublimity to the feelings associated with all Oriental names or images” (De Quincey 72).
The mechanism here is that attraction precedes repulsion, initial intoxication eventually
producing a powerfully ambivalent sense of the Romantic sublime: “I stood loathing and
fascinated” (De Quincey 73). Many of the paragraphs in this journal entry are dedicated
to the description of the exotic scenery, which makes them evidence of the narrator’s inner
attraction to those places and his willingness to share this with his readers. The narrator
even mixes eroticism with exotic fear when talking about Egypt: “I kissed, cancerous
kisses, by crocodiles; and laid, confounded with all unutterable slimy things, amongst
reeds and Nilotic mud” (De Quincey 73).

However, it is notable that the fear of the Other is essentially greater when he comes

upon the Chinese. Of course, other Asian places like Malaya or Turkey appear in the
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narrative too; and Daniel O’Quinn also acknowledges that “[i]t is symptomatic in that
every time a figure relating to China is introduced it is immediately linked to or substituted
by a figure of Egypt or India” (O’Quinn 164). However, although it cannot be denied that
China, though given some general Oriental valence as well, in Confessions of an English
Opium-Eater seems less interchangeable than other Oriental places. The supplementation
of China with other Asian regions “can be read as a sign of textual discomfort surrounding
all things Chinese” (O’Quinn 164).

The Malay has been a fearful enemy for months. I have been every night, through
his means, transported into Asiatic scenes. [...] I have often thought that if I were
compelled to forego England, and to live in China, and among Chinese manners and
modes of life and scenery, I should go mad. The causes of my horror lie deep, and
some of them must be common to others. [...] In China, over and above what it has
in common with the rest of southern Asia, I am terrified by the modes of life, by the
manners, and the barrier of utter abhorrence and want of sympathy placed between us
by feelings deeper than I can analyse. 1 could sooner live with lunatics or brute

animals. (De Quincey 72)

As seen in the above excerpt, China is the most fearful region of all and the Chinese are
beyond even the category of the insane or bestial. The narrator blatantly confesses that if
he were to live among the Chinese he “could sooner live with lunatics or brute animals”,
and such “horror” is identified with Romantic “sublimity”.

O’Quinn argues that, while in the Malay scene “the absolute other is transformed into
the self-consolidating other by a two-fold process of consolidation: first, the non-human
effects the consolidation of community, and second, the non-human is animalized in order
to consolidate the self” (O’Quinn 150), he states that “[i]n the Opium-eater’s preference
of animals to the Chinese one can discern two levels of otherness: the alterity of animality
to humanity and the alterity of the Chinese to the English.” (O’Quinn 163). Here, by the
term “non-human” he means the Malay or the foreign, and by “the consolidation of
community” he implies the strengthened national identity of the British members in the
narrative. “In this arrangement,” he continues, “it is easier for the Opium-eater to live
with animals because their alterity simply consolidates his humanity” (O’Quinn 163). So,
it is more psychologically convenient for the Opium-Eater to identify himself as human
than to disrupt his identity by mingling with the Chinese (“non-human”) because he

“finds himself to be continuous” (O’Quinn 163) with them.
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Then, the question remains, what is so particularly destabilizing about the Chinese?
What makes China different from other Asian places? On one hand, in relation to the
opium trade, it seems even ironic to treat China as the most fearful source of cultural
contamination. It was actually Britain which exported opium to China via India in the
triangular trade to finance its purchase of tea from China. However, although Confessions
of an English Opium-Eater was written well before the outbreak of the Opium War
(1839-42), it is possible to interpret the narrative as a marker of an earlier guilty
conscience on the British side, which may have led to the anxiety about retaliatory
counter-invasion.

Furthermore, looking more broadly, the ambivalent and hybrid role of China has
been significant in the long tradition of British imperial imaginaries. As pointed out by
scholars such as Raymond Dawson (1967) and David Porter (2014), China has long acted
as an antithesis to Britain, becoming transformed in the British imagination from an
idealized utopia in the 17" and the 18" century to an abjectly backward nation in the 19™
century. However, such images of China also become a foil for the construction of
individual and collective self, as Elizabeth Chang has argued (2010). In fact, in the case
of De Quincey, it is not only in his work of literature he expresses his anxiety towards
China and Chinese; around the time of the two Opium Wars, he published a series of
hostile and radical articles about China in magazines®. However, Chris Murray argues
that “de Quincey’s accounts of Chinese victimhood form an unwitting portrait of himself”’
(Murray 331) and that such articles are composed “with the hope that Britain would
control, Anglicize, and surpass China” (Murray 331) so that “the Oriental aspects of
himself that de Quincey despises might survive unchallenged” (Murray 331) (Italics
mine). But here, | would like to put an emphasis on the fact that China did not come under
colonial rule by Britain (excluding Hong Kong) and in the past had previously spurned
diplomatic overtures from the British. In 1793, around thirty years prior to Confessions of
an English Opium-Eater, Qiang Long Emperor of the Chinese Empire rejected Lord
Macartney’s request for a trading deal, resulting in the famous refusal of the latter to
perform the ceremonial kowtow. The image of China as a potentially resisting and
rebellious force against Britain may have played a substantial role in the literary
imagination over the next century.

And in Charles Dickens’s work, which I will discuss below, though he is writing after
Britain’s victory over the two Opium Wars and also after the catastrophic civil war of the
Taiping Rebellion (1851-64) which weakened China at least as much, the greatest fear is

aroused by China as well.
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The Chinaman and the Lascar from The Mystery of Edwin Drood (1870)

In The Mystery of Edwin Drood,’ the first chapter showcases a secluded opium den in
London’s East End which John Jasper, a confirmed addict and the antagonist in the novel,
visits frequently; actually, Robert Tracy argues that Dickens turned to De Quincey’s
Confessions of an English Opium-Eater for information about opium experience.’ Here,
the two foreigners that appear in the setting are Jack the Chinaman and the Lascar
(nationality unspecified, but probably Indian or South East Asian), and there is also an
English woman (also known as Princess Puffer) who runs the place.

Before analyzing the text of Edwin Drood, in order to highlight its distinctiveness,
another depiction of direct opium consumption by Dickensian characters should be
introduced. That is Book Two Chapter Three “The Whelp” of Hard Times (1854). It is
when the villain James Harthouse offers Tom a cigar, possibly with opium in it, to get

information about Louisa’s marriage out of him, seeking the chance to seduce her.

Tom took his cigar out of his mouth, to shut up his eye (which had grown rather
unmanageable) with the greater expression, and to tap his nose several times with his
finger. ‘[...] Ohno!’ [...] These were the last words spoken by the whelp, before a
giddy drowsiness came upon him, followed by complete oblivion. He was roused
from the latter state by an uneasy dream of being stirred up with a boot [...]
(Dickens, Hard 129-30)

Here, while conforming to the literary convention of cigar associated with seduction
(Grylls 22), Dickens’s description of Tom’s opium consumption instigated by Harthouse
is merely diagnostic, producing unmanageable movement of eyelids, drowsiness and
oblivion. Dickens does not mark any insane or ferocious activities caused by opium, nor
does he delve into any vision Tom had during the opium usage in this 1850s narrative.
There is no oriental connotation either; in Hard Times, it is simply stated that in Coketown
the laboring people “took opium” “when they didn’t get drunk™ (Dickens, Hard 27).
The visionary and violent depiction of opium abuse in the 1870 novel is a blend of
what Dickens had gone through in the 1860s: the publication of an article on an opium den
“Lazurus, the Lotus-Eating” (1866) by a journalist Joseph Charles Parkinson in Dickens’s
All the Year Round, which features an Orientalized British woman (Mrs. Abdallah)," a
Lascar and a Chinaman with a nickname Jack: Dickens’s own usage of laudanum in 1868

when trying to overcome physical unwell triggered by the American tour, writing “Last
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night here I took some laudanum, and it is the only thing that has done me good” in his
letter to Mamie (Mary Dickens) on 29™ March 1868, and also to Georgina Hogarth, “Last
night I got a good night’s rest under the influence of Laudanum but it hangs about me very
heavily today” on 12" May 1870": and Dickens’s friend Wilkie Collins’s opium addiction
and his novel The Moonstone (1868) in which addiction functions as a mystery device. "
It is also known that Dickens visited a similar opium den in preparation to write Edwin
Drood."

Edwin Drood is distinctive for the way it is set primarily in rural Cloisterham rather
than in London, a more typical setting for Dickens’s works. As for the name of the town,
Tracy suggests that Dickens probably “recalled De Quincey’s novel Klosterheim: or, the

Masque (1832), which also features a large and mysterious Gothic building” (Tracy 205).

An ancient English Cathedral Tower? How can the ancient English Cathedral tower
be here! The well-known massive gray square tower of its old Cathedral? How can
that be here! There is no spike of rusty iron in the air, between the eye and it, from
any point of the real prospect. What is the spike that intervenes, and who has set it
up? Maybe it is set up by the Sultan’s orders for the impaling of a horde of Turkish
robbers, one by one. It is so, for cymbals clash, and the Sultan goes by to his palace
in long procession. Ten thousand scimitars flash in the sunlight, and thrice ten
thousand dancing-girls strew flowers. Then, follow white elephants caparisoned in

countless gorgeous colours, and infinite in number and attendants. (Dickens, Edwin

1)

The above opening of Chapter One focuses on the depiction of Cloisterham through
Jasper’s dream in which the image of the Orient is mingled with the cathedral town. The
English Cloisterham and the opium den are “mirroring each other’s gloomy, surreal
atmosphere” (Thurin 109), which significantly contributes to the overall sense of
hybridity of the novel, including less major characters other than Jasper such as Neville
(an orphan from Ceylon), Helena (Neville’s sister) and Tartar (a retired naval officer).
However, though Thurin’s statement is true to some extent, there is another side to
the depiction of the Cathedral town; the above opening passage is somewhat an attractive
picture of the Orient, with music, dances, flowers and colours. But then the next scene
installs a disturbing and grim atmosphere of the Oriental opium den, creating a rather
evident contrast with the extravagant opening. This rapid wave of brightness and

darkness here, which displays the ambivalent attitude on the narrator’s side, may be
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reflecting how Dickens benefited from opium usage himself though feeling after-effects,
and the fact that he was actually attracted to the opium den enough to go there himself
though with the precaution of a police escort.

The following excerpt shows Jasper after consuming opium, wandering around the

den trying to understand what others are dreaming about;

‘What visions can she have?’ the waking man [Jasper] muses, as he turns her face
towards him, and stands looking down at it. ‘[...] What can she rise to, under any
quantity of opium, higher than that!—Eh?’

He bends down his ear, to listen to her mutterings.

‘Unintelligible!” [. . .]

Then he [Jasper] comes back, pounces on the Chinaman, and seizing him with
both hands by the throat, turns him violently on the bed. The Chinaman clutches the
aggressive hands, resists, gasps, and protests.

‘What do you say?’

A watchful pause.

‘Unintelligible!”

Slowly loosening his grasp as he listens to the incoherent jargon with an
attentive frown, he turns to the Lascar and fairly drags him forth upon the floor.
(Dickens, Edwin 2-3)

Here, exasperated at his own failure of comprehension, Jasper reprimands the Chinaman
and the Indian for their ‘unintelligible’ languages and ‘incoherent jargon’. Of course,
Princess Puffer’s mutterings are similarly opaque, but readers can later heed her actual
speech, recorded in comparatively intelligible sentences in the same chapter — for
example, from “‘Another?’ says this woman, in a querulous, rattling whisper. ‘Have
another? *” (Dickens, Edwin 1). It should be also emphasized that this Orientalized
woman under Asiatic influence speaks long sentences in broken grammar and sometimes
pronounces the words strangely, as recorded in the text in solecism, for example, “Oh me,
Oh me, my lungs is weak, my lungs is bad! [...] I see ye coming-to, and I ses to my poor
self” (Dickens, Edwin 2), making it harder for the listeners or the readers to process her
language. But, Princess Puffer’s case is a relatively minor instance of communication
difficulty; more obviously, readers can never witness the Chinaman nor the Lascar
speaking coherent English words. Like the Malay in Confessions of an English Opium-

Eater, the Oriental characters are deprived of language — a fundamental factor for what
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differentiates humans from animals.

The Chinaman and the Lascar are drawn not through their words but their actions,
which often resemble that of animals. For instance, when the narrator states “Said
Chinaman convulsively wrestles with one of his many Gods or Devils, perhaps, and snarls
horribly. The Lascar laughs and dribbles at the mouth” (Dickens, Edwin 2), their voices
are described as merely “snarls” and “laughs”, accompanied by “dribbles at the mouth” in
the case of the Lascar. Although not specified like the Malay’s “tiger-cat” reference in
Confessions of an English Opium-Eater, the depictions in this scene especially match that
of similar carnivorous animals rather than human beings (“Snarl: intr. Of dogs, etc.: To
make an angry sound accompanied by showing the teeth.” From Oxford English
Dictionary).

Another unmissable aspect of the discourse is violence — stereotypically attributed
to animalistic behavior — on the part of the foreigners, whose actions are mirrored by the
British characters as well. “As he falls, the Lascar starts into a half-risen attitude, glares
with his eyes, lashes about him fiercely with his arms, and draws a phantom knife. It then
becomes apparent that the woman has taken possession of this knife, for safety’s sake; for,
she too starting up, and restraining and expostulating with him, the knife is visible in her
dress, not in his, when they drowsily drop back, side by side.” (Dickens, Edwin 3) Here,
not only does it emphasize the Lascar’s “glare” and fierceness, his “half-risen attitude”
but also Princess Puffer’s “starting up” forms a parallel to their actions. Moreover, the
symbol of threat, the knife, is passed over to her from him. In addition, in the previously
quoted paragraph, “[Jasper] pounces on the Chinaman, and seizing him with both hands
by the throat, turns him violently on the bed” (Dickens, Edwin 2) which can be seen as a
copy of the Chinaman’s previous convulsive “wrestle” (Dickens, Edwin 2). In detail, the
verb “pounce” suggests an act of a predator animal or a bird (“Pounce: trans. Of an
animal, bird, etc.: to seize (prey) with claws or talons; to swoop down on and grab.” From
Oxford English Dictionary). Also, his persistent advances towards Rosa Bud which are to
be featured several times in later chapters — “I would pursue you to the death” (Dickens,
Edwin 175) — represent a predatory act of bestial hunting.

Thus, the forms of behavior of the Chinaman and the Lascar are passed on to the two
British characters in the den; however, although they are classified as Britons, their
identities are mixed with stronger influence from the Chinaman than the Lascar. As for
Princess Puffer, Susan Schoenbauer Thurin suggests that the opium den scene may be read
as an allegory of cultural contamination by the East (or China especially), for “the woman

has opium-smoked herself into a strange likeness of the Chinaman. His form of cheek,
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eye, and temple, and his colour, are repeated in her” (Dickens, Edwin 2). O’Kane Mara,
in addition, looks at her “consumption” (both ingestion and chronic respiratory illness)
and argues that she is the very “body politics of England” that has consumed the Orient
and taken in its cultural infections (O’Kane Mara 238).

As for Jasper’s case, some critics such as Charles Forsyte (1980) and Felix Aylmer
(1965) even suggest one of his parents to be an Oriental. When the narrator first
introduces his appearance, it is described in the following way: “Mr. Jasper is a dark man
of some six-and-twenty, with thick, lustrous, well-arranged black hair and whiskers. He
looks older than he is, as dark men often do” (Dickens, Edwin 6). This highlights Jasper’s
possibly Asiatic features such as the colour of his hair and the shade of his skin.
Furthermore, John Jasper shares the same nickname as “Jack Chinaman” (Dickens, Edwin
1), which is also “Jack”. Upon their first greeting in the novel, Edwin Drood exclaims to
him “My dear Jack! So glad to see you!” (Dickens, Edwin 6). Moreover, it should also
be noted that, on a meta-level, the character of John Jasper shares the double-edged
features of how the Orient is treated in the narrative as well. That is to say, the villain
must evoke both attraction and repulsion on the readers’ side, or else the narrative might
turn out tiresome to read. John Jasper, while depicted as an abominable antagonist,
triggers interest, curiosity, and attraction.

Then, why is the emphasis so focused on China, while there are many other Oriental
places named in the opening paragraph of the novel? O’Kane Mara does pay attention to
the Sultan and Turkish references scattered in the description of Cloisterham in Jasper’s
fantasy too (O’Kane Mara 236) and China may be one of such tokens. Of course, some
reasons I have already stated in the discussion of Confessions of an English Opium-Eater
would be relevant to this question, but events have moved on from the 1820s. Two major
wars had been fought subsequent to the confiscation and disposal of the illegal contraband
carried out by a Chinese official Lin Zexu in 1839. But, when many other Asian countries
have succumbed to the rule of Western powers, even after the Taiping Rebellion, China
persistently remained non-colonized (or semi-colonized, but not at all completely) by the
West and their own dynasty continued.

In the context of The Mystery of Edwin Drood, the nationality of characters in the
opium den seems to match with the members of the triangular trade concerning opium
which took place among Britain, China and India, if we supposed that the Lascar is an
Indian. Historically, it is not only China that comes within the context of opium trade;
however, in Dickens’s works, China and opium are the most closely associated, often with

dark and negative resonances.



Arisa Nakagoe 15

As Jeremy Tambling observes, “the anger, anxiety and disturbed tone that constructs
Dickens’s sense of China” (“Part One” 30) can be found in relation to opium in a lot of
his works, perhaps most famously in Bleak House (1854), where the mystery man Nemo
dies of opium overdose in his filthy room. Concerning Little Dorrit (1857), Wenying Xu
argues that the Clennam family could have dealt with the Chinese opium trade and that the
silence concerning the business marks can be read as an internalization of guilt on British
side (Xu 57-58). As for The Mystery of Edwin Drood, Thurin remarks that “the added
references to a Chinese competitor and exchanges between the Chinese and English
patrons of the den convey a critical view of England’s dealing with China” (Thurin 109).
Therefore it is the Chinaman, much more than the Lascar, who is blamed for having
introduced cultural contamination in the narrative. But “it must be acknowledged that the
image of China in Dickens’s work often adverts to stereotypes but that they typically serve
as vehicles for satirizing British subjects” (Thurin 110) in contrast to his harsh judgment
of China in his non-fictional articles such as “The Chinese Junk” (1848)" and “The Great
Exhibition and the Little One” (1851),' which differs from De Quincey’s antagonistic

stance towards China in his political journalism with unwitting self-reflection.
Conclusion

As discussed above, this paper examined the associated imagery of Asians and
animals in Thomas De Quincey’s Confessions of an English Opium-Eater and Charles
Dickens’s The Mystery of Edwin Drood. The greatest barrier that divides the Self (the
British) and the Other (the Asians) in both texts is the unintelligibility of language, which
leads to the narrator’s superficial characterization of the latter’s appearances and manners
in a way one depicts some animals. However, it can be argued that although the
projection or reflection of the Self onto the Others is prominent in both texts, the hybridity
of the identity of both parties suggests that there may not be much of a difference between
the two sides in actuality. What connects them all is the transaction of opium, an Asian
commodity which had been absorbed into British domestic culture. Nonetheless, the fear
aroused by the Orient is still present, and in both the two narratives quite far apart from
each other in time and style, the cultural imaginary depicting China remains broadly
consistent throughout the century (pre- and post-Opium War); China comes up as the most
destabilising entity, inducing a pervasive sense of guilt and anxiety, unstable Self, and a
fearful anticipation of possible counter-invasion. However, in both texts, it must be noted

that structurally there lies a psychological attraction and repulsion towards the Orient.
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And there is a significant difference in treatment of these texts from critical perspectives;
while psychoanalytic reading of de Quincey is preferred by Barrell, Leask, O’Quinn, and
other critics, readings of Dickens and China by Thurin, Tambling and others tend to opt
for broader historical contexts rather than interior trauma. In other words, De Quincey
and Dickens can be broadly located within the same cultural imaginary, but they are on the
different sides of the divide of the Opium War in terms of critical analysis.

Before concluding this paper, I would like to glance over the long span trajectory of
Oriental representation in British literature. While Asiatic characters such as the Malay
and the Chinese are portrayed as temporal visitors from the periphery or existence in the
narrator’s dream in Confessions of an English Opium-Eater, the Chinaman and the Lascar
in The Mystery of Edwin Drood are treated as actual inhabitants of the centre, London,
which may be well reflecting the situation of late 19th-century society that witnessed an
influx of immigrants, especially from China and India. So, the distance between the
peripheral Asiatic beings and the centre (Britain, or more particularly London) has come
closer in literary imagination. But then, what is to happen afterwards? A glimpse of
famous literary works in the earlier stage of the 20" century such as Sax Rohmer’s The
Mpystery of Dr. Fu-Manchu (1913) and Agatha Christie’s The Big Four (1927), which both
features Chinese masterminds, could offer some hint. The fact that these come under the
mystery genre is of some significance (even the Malay episode in Confessions of an
English Opium-Eater may be read like an unexplained thriller), which, of course, is
shaped by contemporary social factors including the expansion of the metropolis and the
growing diversity and anonymity of urban experience. It could be said that the portrayals
of Asia and especially China are subject to gradual evolution over these decades,
becoming transformed from a danger understood as unintelligible and secluded in Opium
dens, to a threatening intelligence stretching across metropolitan and global networks in

later literary imaginations, which, of course, requires further investigation.

Notes

1 As a historical point, French colonization of Algeria began in 1830 so there would have been
numerous Africans in Paris in 1841 in reality.

In this paper, “animal” equals “animal other than human beings” for a matter of convenience.
See Tracy 204-05 for this discussion.

De Quincey published a revised version of Confessions of an English Opium-Eater in 1856;
however, since there is not much difference in the episodes investigated in this paper, the 1822
version is used here. See Jack.

5 John Barrell partly focuses on the “tiger-cat” in his argument, also studying a note to the late

RNV )
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revision of Confessions of an English Opium-Eater: “There is a linkage, I am suggesting,
between these various texts, constituted by the Malay and the lethal gift of opium, [. . .] and the
desire to procure the death of a dog or tiger-cat in order to prevent those animals from inflicting
death on a child” (76)

6  The number “three” increases to “six” in 1856 version.

See Milligan for more discussion.

8 For De Quincey’s articles on China, refer to his writings such as “War with China, and the
Opium Question” (1840), “The Opium Question and China” (1840), and “On the China and the
Opium Question” (1840) in Blackwood’s Magazine 47.

9  Though many critics agree that the culprit is probably Jasper, this paper will refrain from making
any assumptions.

10 See Tracy.

11 The text is available online at Dickens Journals Online {www.djo.org.uk/)

12 See Dickens, Letters.

13 See Koike 164-221 for a discussion on opium usage in their novels.

14 “On one evening, protected by the detective police, [Dickens] took Fields, Eytinge, and Dolby
through the lowest criminal dives of the Ratcliffe Highway, the haunts of sailors, Lascars, and
Chinese, and into one of the opium dens where they swathe hideous old woman who was to
serve as a model for the Princess Puffer in The Mystery of Edwin Drood.” (Johnson 1113)

15 See Dickens’s “The Chinese Junk” in The Examiner 24 June 1848.

16 See Dickens’s “The Great Exhibition and the Little One” in Household Words 3. 67 (1851).

~
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WCLTw/, Yo UE—RADOHEZIN/zZAZIL, ETHEOWMSHD) L5
EHNCEDLTRERA, V) E—RAOF R AEAELRIRETHS Z &
LB ZEER V. RROF v 71 3IENY) o DA ERZTEAET, XTI REH
ThHT ) E—RADEEE LT ‘duty’ R L TR0 LZEZDNETL
LERGE T AYIZHE A T BT 4.

R — 72/ A~ — (Rosemarie Bodenheimer) 7%° ‘Just about every character in the
novel’s enormous cast is judged through his or her style of household management.’ (148)
EEH &, DREME] T3 TRl oRLELY [FH] ~0hFThY,
TR N2 OFREINES O NG E D EELEFZ L L CREIC R »
No, BELLTED EMREINDLAF L R-VOL ) EOHETIE, #
3d5W oA E B, FEHOZANDOWZE & EARDOMHENTT S M 5§ MG
GREF TROBCEET L%\, RIS, duty ZEHEALDNT7 Ly FRA
DHEE, EHMOSMIENENESHITON, FOHORWEETIERAER
NZEHLFEL 2B LR THL WV (440). o X H1Z, [RinfE] T [R
B CEPNEL duty EREMSTHNTWS,

ETDHE, REEEAIIT LY 2 E—RAR/=T 1 FVRADEEFEIHTT
AL, “Charity begins at home’ & 9 2> T, WFEOFETH 5 K —
LEED ORI E LTHASNTWE I LICh b, T0Z i, [REfE o
—JiOFE) FTEARTH H LAY ORF LEMED, HXIZHHOFOE %
WU 208N —3) —DFEfR, BREANERo7z@EOMLEY v —2 54 A0
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WEICL T, Wlh [RE] oNxHIZO, Vv —r &4 A0 [TikfH]
DERGRBIGE 2> TRAY OIS TAEEZ TR LV YREO 7T v
MIBEIMIZEINTVD, DREE] RO ZDF 4 M IVIZhoTwh
CEPBLHLPR LI, A4, DF)HERBNAREORL FE L
WEETHY), REONOERIIZFEEORRE, T LIEELZIT L4 L
% b EDOFEEDH D Ll SN/ EmTH - 72,

CDOIAYOEFEOEETOERIZH LD, T4 7 ¥ AWHAIHED - T
WHEEREI LA =7 - A=A TOH#, T4bb duty & LTI ANS
NRFEGH-bORENETH L. BT FE - K- b oY, 747~
RERBMDOFix o THEICHEBL, T2IXERTLILICARZ)Y L L2
Wi, FALTAT Y ADNN Y FTHEHIAY D [RWREE] OFE) FL
LT, d)—HOE)FT [ AWML OF% KMy 2 = ARORE) F L xir
7Rt s & B L W) BRI KL Tz, ZLTEIICI—L A =T HE
2B AHEE D27 — Y (Angela Burdett-Coutts) &, EE b o727 4 r v X
LOEROR TR TERIMEN TSI LE, T TICHOBIT Ty T
&% (7N 20-30).

L2L, [V V- FUw M T, #9 LEREOIE L) BRAKDIEE
M SN ThDLD7. BEOXNRELRDLY T 4R v F—FKIZE T, #HS
MREELZ L CET) LIl ho o/ MTFEZERIZR L CTROIO Bk — A L
b %w, FHFL, ZOWEICBLTIR, moBES AL L FEMOER,
DLVEVYEH o720, EEMEFR- TR L L) 75%E, FLHITH—2A
ERBZFETHHTIHVDTHL. 222, EROE#ROEADLRONS.
[FeimfE] o%ai, AET25 L wHTaofEIc TRE] PEzoh, 20
THBERZGELDSEME LAY 3 2SN erorz. 25 [
M- KUy b Tl FEEEE LAREEORG) SOMAINL LEEIC, 2
Hh T LU0 N OYIERMEN 2B EABETO L) 1PN D. 22062
TLADIE, [#E] offLETHY, TriTHH~0OBELETLH), EEx
ZUT MO N2 ~NOERO LY HEECHEN LB TLH L. Lrd [T
ERIELAATZDOTLELT, EOEVEBLOTONTE-ZZ [V bV K1)y
M OEAAROT ==L, 40K L TAREOFELSENSNT, HHEMIZIL,
WHEDPHEL T =Y vy VY —BEROENE LY, BEZETHA S0 5
NE VIO RS S, )L TIDL ) LA 57207259 .
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2. BBRICBT LB

1) A3 2

T4 Y ADERMOEACE WD Do TEELRERTHFOON, BIER)
ECED o TWCEERE), 2EVERRT — v L& IR LIRRIF LD
FARiZR L — LA = 7#ETHLH. AOLFEZRT TV, CAZFORER
BB D F D RL D700, AEETHLEER b ~OBBERCH L H0HE
ETFR O Co TIBWA OB ROXSIAHE LTz,

T4 v R, b OEEIIHLENRPE RN EE L, Rk
DI L TR RELREL LN TEL L) ICE [RE Oz e
OFEEFFEIZIY AN, LHrL, TOTAT7r P ADEZIZ7 — DIk ERL
T BE%R61E, - LA =70k bOBMTORLYVEL, Thbbik
BELCREICALZLIE, BUBROBBT =V IZE s T Tho7zn b2
(Tomalin 86). [TeisfE] CTHEDELFALND [RKB OEZMED, ERHEHEL
THEANEOIELEITT2EN R FRE R > TRDH I LIE, T TIZHOBT
TH S L7z U 20-30). & 2 A5, ZN0 58 2 FEOR 2 CHIEAH G
SN [V by FY v boTlE, BIEICBITAERO RO IEL DR VE S
NTWDBDE. ZIIEED XD LREERDD DD,

[UrV- FYy N OBEOHEIZIZ, TTICZ—LAZT - F—2DH%
PO TEIKEME L TWzA, ZoEBTICE 7 =Y EORBAOHIIEH - 7.
7 =P — LA =T OIEERIC Derry’ EMIEN L EEOAiE THR L /22 &
2, TAT Y ADFRHGEHR L 72072, 1856 £ 11 A 15 AR D 7 — v ~DOFHT,
T A v RIEF O % “a mortal dull colour’ (Letters 8: 223) & FFUN, HLFH TRk L
WHBE AR D KT - LA =701, HiawEMon 7 7 )V EER
YT HE CFEERE TR LS LEZE, 7=V OFREIZRT DT % E
CIEHELTWDE, T4y AL, tidtm L 2EARSY, ik 70—
WG] PERRAERZREST L. L, BarlelET b7 — Y OiVE
OB ENEZFFS V., FIREWC LI, ZOHDFIEZADOKR—LIIBITSH
HOBEBNEPALNIILTHNE, BHEETHLILEHLEZPTLIIEZLT AT ¥
3R TR0y, &L CEHM RO — Y 3R TRNE VA DA, £
LT, COZANOEROMED, Z ANOBIFRIZ ‘a deeper significance’ (133-34) %
H\r7z &= b 1) — (Jenny Hartley) 1 F\>, ¥ 3 >~ » (Edgar Johnson) 137 1
r v XD ‘unceasing emphasis’ (328) &, W OZmHOEHL %555, €L T, €
DZANDIERORS ZWFEL L H 12, 77—V OfibEF AR — 2 (C.C. Osborn) (Z,
FEBW/2Z O % T4 5 v XD “protest’ (396) £ FEL 1931 10 A5 D [a—
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Yol - xAY Y] FETHRY BT

FiL, 7V RFOEEELFTVERT [F -k L) ERIEIWFEOL
N TERHFLOEERF v AL —OHEILmA ONRKEORMEBEICH LN TS
(159). HOET THREDESE NSV 7 21F, FAF Y AL — EAEFHEICH T
V=T 147 =1 XY= FOBBADHE THI /3T ¥ X %R o Tl T
B, FyAC—ZMERYEON Y 7 ADHFOMH L SEERTLI LR ER
$, Ny 7 AEEAOEFERRZZNRNL b, EREIAD, Mgty
7 Z1Z “You are paid to squeeze,” (831) & FIREBFWVIHD. TOF ¥ A —-DfE
R AL, EEEE2DOCL 7 —VORBEERLESZ T VD, 3512,
F%%#HJ@?téMtLT%#héfLﬁ%J%it ZOME L7 E

IZBWT, 7—=VDAY Y AZHELEALAEDBERA. T—HV—E N v bROA
uaODp}EJ*ﬂWEI@f:&)L, FI =T NRE A ADFEHEOFE] %KD TEEE
WATEE S EZERD, IBLoNb I Eidhwn. EEEDT 7—74 F v FO5HH
9 % ‘everything shall be left alone. That is what it means. [**-] it’s only a form.” (769) &
V) e, RREESROY F— AR HZ AEEEOY 2 AT IVRAD A I -ICF
I, bobdELIRZIODOEESLY), BRLREFOREITERVEVI B
MBSO HL LS. FIILLRMEOLATATHL = VIS 5T 47
¥ ADOEN R % ﬁ&mé’tﬁfsé

L2L, [V V- Ry MBI 28E~OMHHIE, BN %% A
nTnizns — /«wfﬁ@%%;mi%&w.KW&@&#T%4#yfﬁ
AT 2L 0EO0EE, DF VML BICXAMENLREEIED L TAL
I, B, TAar v A, ZOX) BN RBEEOED TR0 A ) b
EFEHLZZVON, ZOWRBOFEANRL L WIRET —H— @ﬁﬁf%é.ﬂ
HERELTATH, FOBVEHLATONTEo 27—V —1F, HifE R
fE] DENKT, THAT Vv AD5HE L CEEORBPETOLH 72T AFITHEL
HAWTE 20 ESDITHER ST Y F Y OEHBNRE - 2RI T 40 o4
BHETHD. LoT, TNEFTORBIACH A VIIFEY T2 X LRI E LCRE
bNb. Uy FUANREoTELMIE, ATIES LRECRO R, 2ok
WENIEE 572D LD A& REREZ L4 I -2 BBORTROIT L. %
Bttt 4 3 —0b R CAhMAGDLEIL, RIETA I -0z BV
REERE L TWEIEEEXIEDT, ZOTEMEDL2E 7 LT LARAIHED
TlE R e Bt EREZHIRQEE, Koz Ry — FIZERIIm»s, il
D77 =—3FFr—~&, BuOFFIEZTHLPT, 4 I =2 FKKROKE
Lo T—ROEEEZZZTWALILEHMBZDOTHDL., ZOITA I —DFEBIT
TAT Y ABGOL D EELR L. WEEIZFOE T “Thirty years ago’ (15) & L
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REDNRENL., ZOEMDPTATEN5 31 FERID 1824 Flk, T4 7 v ADK
2 a ¥ (John Dickens) MEHEER~Y— ¥ ¥ L —IZNE S L TWZEET, Y4
B 12720774 7 v AIIEE R PR SN, BT TR MLO T XVEED ©
HFEIZFD SN T, FEPREFTVETLERANEY 0472572 fl5Ril & TR
FANDOHIEZFNT N2 T 1 7 ¥ ZVEOE IS, WEELERT A7
I-THIEBEZAL. 2%, Far v Ab A I — LRABREOREEIC -
TWiehlFTHAHE, L, a4y A%, AMERZEE L T2 24113 40 £
AECT7—H—MERTH-7. DF), 7—H =0T A I —-DRAEZROD
BEME VD DIET A 7 v AP HSOF W E A ELR L. 4w, 7—
=1L A I —% ‘poor child’ (281) LIFL, FY v MR [FHKIEOHEM] L%
LTBY, BEAZMELTI -0 v XICnA T2 BVEe LB T, ik
DOEBOERZED LLELVWRIL TERWEND (543). ZADWFEO K%
RIS L O E DD =y N b 22 B 2L, TV -2/ 3I—OWE %
LT, TATr v AIINFTFTOHHZOREL HEOXFF L2 A0 TROOEL,
BELOTHNEVEDITEIELALLEERS.

ETAD, TTIZHAZE I, BEICEZSNZZTOT - —DETIL,
COERIZBOTIREEOBT 2BV HE L 2MEN 2 b0 L LTlirh, #
BEOWMG Lo/ I DR ELIRITIEH TR o 722 AL AT
%%, LRI OEOEANDED 705 BB L THEE L
BELGZ MNP LT MUNEEETLI LR DDOTHL. COT—F—0D
DL, EIHASELTWEDEA) D, — L A Z T EEIZHT B0
HEFE L ) O EDR TR,

) E oS &

)b KU b $EOHINIE, TET 17 v AOEEHENOHREIH
LGOI TEH L. -1 A =7 - h— AL 1847 L DR, H 1862 4ED
MSHICE D E TR IS Do THE SN Tz, ZOMAFT Lz LH-60
B, K= 20OPEY /3= F - 7 v ¥ 2 OMIGEE Around the Bush — A History
of Shepherds Bush DSEIBLFAA 2 FIH M L7255 10X 2 & B X2 150 %4(28) &
Ebihsb. Fln—1M) =k, TATrvAPHEEBEEHD NI A K-V -
7—X] FEERICEHB L, 01304 (245) Ll Twb. HiTEEE,
TN 10 B O LAE EER, BE R EERBRL CnwD — D — b
) —1d 30 #4413 &% “flourishing emigrants® (245) & L ClE/MEBEL-EE .

FONEEDOFREZMBENENPY 252 TLNDLON, FL/zbhbDEEIZL
BT THB. 1277, XF2EFLI LR DD, Kb 50T
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MO LRwEZEL ) LRSS YT, ‘Madame’ Z L T ‘Honoured
Madame’ LEEENAH SN T WD FMAS 24l 5.2 KIZ, ‘Honoured Ladies’ 71
T@%@ﬂ:ﬂ@?7Uﬁ@#—7&W7K$Etmw$7ﬂﬁ ARG S
%75 X IR 72 Caroline Canlon 225 D H DT, ‘Many of the emigrants did write to the
‘Honoured Ladies’ and send presents. Miss Coutts preserved them in a special box, but it
vanished long ago.” (Hartley 224) & & %728, ZOFMUIMNZ IR L 72 b 02D
X972 LT, ZERAPAHALZLOP 1EHD, ZOFKE 7 — Y bR
RENTZT A7 Y ARFZOBEERD L) IZFE-> T 5.

I have indeed read this letter with great emotion. If you had done nothing else in
maintaining the Home—instead of having done so much, to which is to be added all
the chance and bye-way good that has sprung out of it in the lives of these women:
which I believe to be enormous—what a great reward this case alone would be!
(Letters 8: 118)

N— MY =1, TOFMICE LT, ‘Dickens read it “with great emotion” and
wrote back to her the same day. For him, one was enough.” (239) & &3 5. L L,
KBNZZEI 2. RICHRIZ L) BRIRMEFZEICANTY, R HEORIGIEH F
NICABTERvh, HEBELELD, ZNOEPTRTI =V THo/zE )
HARII 05, BICBRIAEEEO DL, T4 7 v A3 720N
KOFEMELE—IIEZ, EAMLEALHEEZFRLT -V EbRVLTEL,
WOFEFFTFE, ERAGPEROFNERNEARETEINOEV LD > TEHRE
Bmbbb0EAS . ML D, |:JD?EEU<‘:fﬁ%OﬁEﬁ%i’&U“f:ﬁigﬁ%%olﬁl
TE LT HE7 = L) SETOHPELIHIZHEVWFRELZLEEZ TN/ DT
WE o fzh. LAY, %/ufﬁ%lﬁ%:ﬁ%)%l]%&“fﬁi(f:%&i, T4 VAT
BT —=VIE#HELTWDLDTHL. [V V- FYy M T, T147>
ZNE TRENT] OBERF YA —%2@ LT, RAZHREHFZIZL VAR
WAADPUNZER SN TV A 02 R L TWDY, ZOERIE, UOZARE
2B DIENDT A 7 ¥ ADBEDPREREEN B o 72 L 1TV R BNTED ) 7,

F7, 7= LTFOKELZIT T, MErEOBELEOHS O EH R
FH EOFMIZOF R L, 1L, BERICERE L Mg 282 T:Ymo
EEOTHRRLEFOR L T HRE o T/ T, 18494F 1, F—24
W ORANIFRIE 72 3 NOLHZEIZO WL, BLZHAMIZH2EWiiikz
BCAHCE—AIT) T, 7TL—FOBICHZFE L 0D, HICHEZ 5L
Wt 726 DYIEPEIZ 7 < “all three, had returned to their old courses & [were] totally
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unfit to be recommended as household servants.” (Hartley 211) &5 & T\ 5. i
FCW 7B RFERT A T Vo2 L, Wz IER— L DHEIZ L 5T
TSR L T2 2 e 25 HEIZ 7))V 3 — VA ke 72 (Hartley 210). Z LI
KT BT 4y AOJEIE, ‘heavy disappointment and great vexation.” (Hartley 212)
EDD. Wb DOMEIT A TV ADPRE LY =7 VAT AL TS
DTHY, =LA =27 TO1IHFEFFICEHINTOLIRETHRIZ/HAES 2
LIRBEAAF SN Lol TALREEDSHRENTHCFICLZAHRTS
L. EHIZIEREAOHIZ A D L7z B OFH) Mt WEAY 2 A R0 D
HolzlZAh .

FrticEgid L wr—L A =7 Wb omEdbds. 77V 0r—T50
B L3 Aoz b, 43 ‘Domestic Service” 12V THEIZ b ilio
TWAHIEN, 185344 H23 0 [Ny AK— VK- 7—=X] FEITBAMINTW
L. [RRIZ, B FFICES 22— LA T ORI E 3 NOHENRIELH 5.
ZOWD— AL, RhenaPollard T [V MV - KU v M 1ZEHTAHI -7 VR
GIEMENTZY T4 DETINE SNBZHME. FNBETLI—L A =T - k— A
D ANJEZ: (Johnson 99, Hartley 187) TH o 72728, ZIHDOUFF LWEHEDY 130
GBI H 150 D) HbD 30 HIEEHo T LI D,

ANl ) oSSR, T4 7y A [V bV Ny ] o
B ICH 572 1855 4E 6 HIZJRWV 72 F 4L OFMMICHE\IT2v, £ 2
121, REAC X 2 BHOMRICBII B EBRBERD L HIGRENRTWES,

The great danger lies in the acquaintances they make during the voyage. Several
young girls from another Institution were sent out here about a month ago—I am
sorry to say the greater part have been led astray by companions they made during the
voyage, and have been conducting themselves so ill that it will considerably damage

the prospects of any others who may be sent out.(Hartley 214)

INTIE, TTORMTE SNV HFHETHS.

PEBUFIE 30 AFAS 2 B &, WO WIMEE 2 FEREY IZHESE LG 7z,
b, 7EZIEA—ANT) TIREZIIbZZYINAOGHILE EhTnid,
BRDOBDOAIE B > TN 6 Th D, BIFIE DA TF&
BE%2 7 RITCHATEMR AR DB L, BB MIROKELHE L L Two e
(Rushen i-v). 12b b5, Fq 47 v XIZRMARICHY, BUF3#%® ‘London
Emigration Committee’ ** ‘A Family Colonisation Loan Society’ % 3.5 [ 1F 72 Mrs
Chisholm D ZFIH S 2 2 L3 Ahh oz, £IUL, 7= I NOFMRDO%HNT,
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B OISR IC B W TBERZ Db DIZOWTIIER L T2 5 DO ‘But 1
have (with reason) a doubt of all Governments in England, considering such a question in
the light, in which men undertaking that immense responsibility, are bound, before God, to
consider it.” (Letters 4: 553) Y2 TWAH LI, T4 7 ¥ ADBUFIZX L THE
BEELE TV EPERNZS ). N=P ) —IZZDT 4 7 ¥ AOFER%EH -

7HIlTE Lood, BREOFEHEFBICHEATL— LA =7 ORI H EIEARS

FHIETH M) Y 7 DUEIRI B EZLE L2 S L TW5 (205-15).
Lodw, [FREfE] ©Yz) E—RADETIVE % 572 Mrs Chisholm {E % b

)y I NOECFETH - 7z,

Lok, Zofhikid, 21—V A =7 %L ORMOFMOHIZ
oz, ZIT, WRELIIEMR» OSBRSS NER W) [FF] ICHEE L7720
Thb. TNHTBHETLONE ) H, BEOFERTHEL b ouR»Hsn/izo
W, ENEFLTA T VAR =V OBEEHTFEOELEIHENLEZ L TD
Hotz.

T4 v R, ‘useful repentance and reform’ (Letters 4: 554) % &HHIZ, [FiAE
&1, T8k, TR &, FEREEZROIEL:LOEEELEEFR L. 20
BT, 72D /B LOMRRE TR Y I IMESNE Evwoiovy—7
VAT LAEREAL, BEEINTHRA Y PEBEICHE SN THEL 2 H OBERIZ
bz, =T D7 = IIFEHEEE 2 P OIEMC BT 5 SER A 2 EIC
AP OEERHINL ZLICEZ R BV T4 7 v RI T ORISR D
% ‘dread’ (Letters 5: 181) 72& LC7 —VIZEHZEZ, 7 —VId7 4 7 v ADH
WM~ =27 VAT LR L7z, Sz, 74 7 v XId#EEZRY ES
THIMEICAEZZ L2 LED, 77—V IIHHOREEBIIAEIAE) T LI
Wo7-OTH5b.

THEEEERALD Y — VIl o CREMILBICEVHFL [FR] 13EHE
ThUY), WML DEE> 72 ‘Test for yourselves the reality of your repentance and your
power of resisting temptation, while you are here, and before you are in the World outside,
to fall before it!” (Letters 4: 588) & \»9) FEIL, ML) bELDOA—2ITBITLHE
#ERTHIOLE Lol, 747y X [FHE] ZowTd, ZoEES LM
TELCHERIZH B E LT, [FXR] IITHHBE>FE % almost impossible to
produce a penitence which shall stand the wear and tear of this rough world, without Hope
— worldly hope’ (Letters 4: 588) £ 7E5H. 2 ZCTEDHILA Hope 1, T TlZalk~7z
(R ] WO TMETHY, TN LDVHK7ZHDEE DL 2 ) IELRE VT
MRBETA v R3HFRT. ZDHZT, ki-bdFrfaFs k)i, 741
v X, k= 4% ‘rigid Tl dH S Y kindness’ & fiii X 7= ‘cheerful Family’
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(Letters 5: 178) & 72 b Z & 2 {84t L7z, T4 7 v XD, 22— L A4 =7 Dtk
‘Home’ LIFOEZ 72D ZD7DTH 5.

T4y AEimE B L CTES T 2 EO Ty PR TADL E, R
AT 1849 2005 50 2 CTHIATE N [ 1 v b - 287 14 =)V ]
MHb, ZZTEA—A T TANOBMEIEENISEMN SN Tz, HEETH
Lo b EE A sz~ —HR ), FLTREL V) EFERLLHKITS
NFIINTI = NN=KA, =R FTVTABMET LI LICL o TEE LT
DF D, EEINTIEHOL L WEDIZH L ANAND [FEFRE] & LTIk
PRBMIH AN TV, T2 TIEIRWHIMIZO 72 2 EMORPISEZ 1) £ 5 5#
BIHlirn Tz,

[V MV Ry N TEPLELR ST, BFEICHEDD [HWH] 2 [#
B ~OE RN H L. %2 FD Fellow Travellers’ TVt A ZOWIZIED S
JRo T EIFR T BPBIEIRE I CEROMEE T 25172, —FEOMEAR
RV ERN SN, WHIREEIZ R 572 A4 12, AR b6Z2 L TR HES.
LHL, ZOHRoLHHOFIZ R 72080 OFE NI EUE %, 3EY T3
‘the new pleasure of recovering their freedom’ (36) ¥ 59 D Tdh 5. HTH I -7
RFFHECTH EARYGITTH S ) LN BIGIZZ 2T LIED D D725,
B LTHRL L) 2B VRSO DIEEE). 75, ZORIIEELE]:
7z A FIEIX, “If I had been shut up in any place to pine and suffer, I should always
hate that place and wish to burn it down, or raze it to the ground.” (37) & ik L \2[IFiT
BT RICT oA FIBIZASOAREREWT L Ll E L272d Tt 7 —
Y—IZTES D, ZOFREI=ZAMTHESNL ZOWFED =T, Ma—fln—
ANROMEADOEEZN S, FHTREE, ZOFRb FEEOH) HIZHb-T
WH I e FRICLDLE, YA FEEIWOLHADOEBDHZH, HYDANAD
ANERGHBMERBEIZL T, BAPMETHL L2 M7 T b,
N4 OIS 72 T8 ) b_IZTOBTITHERII 2 ), AL TS 5 A ERK
DHREHTHESTE . BROFRIEE, FULREnR ) 2s, -k z2hn
I NART —H =D L) KL HLDEDTH-TH, RLTHELLI LIZ
HTnkwnw) b DFNEBFOEBROBELTRLTVDLESTZLEAD.

FLTENE, =LA =T7OLMBICOHTILE L. DICHEH SN E7
WAL WEER L b H b TR WEL Y2128 o TEEIIERT
WX hhoizl, FNEY A FEOFLEZBLCT A 7r vy Adfnzi L)L LTw
72DOTE D, 26 EEoT, BICHRRZT =Y OHEEFEPY 2R L7200
EEZIEENDEMTH L. N—b) =371 7 v ZADOBW/HEH% ‘it was not
because he was disillusioned or judged it a failure.” (243) & EEF 4 H, F AKR—



Chitsuru Konishi 31

WEIE DR R Z 735 b ‘the work proved even more difficult than Dickens had
foreseen: and after many discouragements and failures the scheme was given up.’ (The
Cornhill 396) L R~_TWa. [) - F) v M OFEANRT—H =%, EFKH
FLERDLIEITTIZBARLD, BODOFEWERE LA I —IZHAGDEHH
R, TV —OEETHIRLL, REOBERLEEIIHEINL. I IIIRK
DEFMZ TR L 72 DiigfE] »50BRolEs H5. [ My - K1)y M O
BEVDRT INOOEL, 22— LA =ZTEEIBITLT4 7 v ADOREKEH
BOSFLDVRE ENIZb D077z,

E512IE, ZoORIZH S BIOHSEFIZHIEH Lzv, ZIUIMEROF N
BRGEICH D, T4 7 v AWPMEE L LCELBEARREE L L CHEAEEIIITHAA
TWZFEKHMONTYD., 7= VIdT 1 7 v XOWEBNZ BT 5 152 % HL%
LCTEw7zd00, BEIOFHNIRLIE LS Z 8 hdoiz. TA 7 Y X007 —
VIZBBIOFFVZ LIS LT b 1856 4E 12 A 13 HAF T Ol (Letters 8: 237)
12, T3 » > ~1iZ ‘Miss Coutts’s objections, not to the theatre, [*-] but the increasing
unhappiness of his relationship with his wife.” & fii & L, 1EZ @ i B & B (X,
‘charitable purpose’ D72 &> TWizb DD, 18554 6 H D The Lighthouse O
ZAHIIFEALDODNIAATH -2 L TWA (332).

T =W —dR 7 L A RSB TRTF72 o 7otk & O ENIAEDOTT
Hh. FUERVT LT ARNIZOEAZBIEDOHE LR, ZMEUb L VE,
DF NEEOFERLE PO MELESE T, HROFI i E->TT7 —
=T EHLHTERAIRLTZITANL Z L%, ZAPHFEE T2
Zebhhot. ZOWBIE, T4 v ADFENEEIEEICOD Y AL EET
7=V EOBBRDTRBEL TVo/tZ L ERML TV EbFHD 5.

COT7 ==, LT ARANDMN T H2ONTAI—-Thb. WRITERRIC
ANOENTT = —ON#EE T L7203 TE %R, 72V T A RAORMIZHA &R
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“Voluntary Ignorance” in the “Age of Seriousness”:

Representation of London in Elia and Sketches by Boz'

Kotaro MURAKAMI

It is well known that novels such as Roderick Random, The Vicar of Wakefield, Tom
Jones, and Arabian Nights were sources of imagination for Charles Dickens. Apart from
these novels, he loved the writings of Romantic essayists, particularly Charles Lamb’s
Elia, judging from his frequent reference to Lamb in his letters and speeches (Collins
140). Ina speech in 1858, for instance, he enthusiastically praised “Dream Children,” one
of Elian essays, as “[t]he most delightful paper, the most charming essay, which the tender
imagination of Charles Lamb conceived” (252). What seems to be Dickens’ first
reference to Elia can be found in a letter written in 1838, in which he recommended his
friend to read the works of “the original, kind-hearted, and veritable Elia,” and offers to
give the friend one of his two copies of Elia, which were “both cut and both soiled” (789).
The condition of the books implies that Dickens’ acquaintance with Elia can be traced
back even further.”

So far, however, scant attention has been paid to the similarities between Elia and
Sketches by Boz.” 1In this paper, I would like to compare these works in terms of their
representations of London. Critics have tended to distinguish writers’ portrayals of the
metropolis in the 1820s from those written in the 1830s. In the 1820s, writers frequently
represented the city as a theatre, in which everything could be a source of entertainment,
without much regard for social problems such as poverty, disease, and class differences.
Both Deborah Epstein Nord and Gregory Dart categorise Elia as a work reflecting that
tendency. Nord asserts that in the 1830s the middle class, which formed the new
readership of prose writing, began to think about social problems more seriously: “they
could no longer see the city as pure spectacle. The rise of the middle class. . . altered the

face of the city itself, as well as the language of urban description and the images of
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metropolitan life” (52). Similarly, Dart regards Elia as a “pre-Victorian” work in which
“voices moralizing and philanthropic™ (145) were not as dominant as the Victorian era.
Certainly, Elia’s indifference to social problems, as illustrated in an essay on the chimney
sweepers, appears to contrast with Boz’s sympathy for the poor and the abused in his
journalistic sketches. However, Dickens is similar to Lamb in his attempts to depict the
everyday scenes in London cheerfully, using theatrical terms. I hope a comparison
between Elia and Boz will clarify how much Dickens owes his writings to the style of

essays in the 1820s represented by Lamb.

I

First, let us consider the characterisation of Lamb’s and Dickens’ authorial personae,
Elia and Boz. Although Elia’s quiet and nostalgic tone is quite different from Boz’s
excited tone when observing the rapidly-changing city, Boz sometimes pretends to be an
old man whose sentiments recall those of Elia. Moreover, Elia’s narrative voice is not
always nostalgic. My aim in this section is to reveal that the similarity between Lamb and
Dickens can be found in Boz’s nostalgic voice and Elia’s affection for the excitement of
the city.

In The Spirit of the Age, William Hazlitt comments that “Mr Lamb has the very soul
of an antiquarian, as this implies a reflecting humanity; the film of the past hovers for ever
before him” (262). Throughout Elia, Lamb attempts to impress this self-image upon the
reader. In “The South-Sea House,” the first essay in Elia, the reader is told that the
narrator is “a lean annuitant” (1) who used to be an office clerk. The narrator’s account
of a sentimental visit to the relics of his former workplace in this essay serves as an
example of Elia’s fundamental attitude. While the narrator affectionately relates the
memories of each clerk of the House, “the fret and fever of speculation” in “the Bank, and
the "Change, and the India-house” (2) about the relics never excite him. Apparently,
Elia’s interest lies not so much in the present state of the metropolis as in its past. Indeed,
in the following essay, Elia exclaims, “Antiquity! thou wondrous charm, what art thou?
that, being nothing, art every thing!. .. What mystery lurks in this retroversion? or what
half Januses are we, that cannot look forward with the same idolatry with which we for

12

ever revert!” (11). An essay on the Inner Temple, Lamb’s birthplace, begins with Elia’s
praise for the place, but the narrator’s mind is soon directed to the past, and he laments the
disappearance of the fountains in the Inner Temple: “They are gone, and the spring

choked up. The fashion, they tell me, is gone by. ..” (97). Thus, indulgence in the past
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and indifference to the present characterise Elia and make him look like a man who is left
behind by the times.

On the other hand, Dickens portrays his narrator as a vigorous young man who
welcomes the ever-changing, animated aspects of London of the day. As Slater notes, the
opening passage of “The Prisoners’ Van” can be regarded as a general introduction to

Boz’s sketches (Introduction ix):

We have a most extraordinary partiality for lounging about the streets. Whenever we
have an hour or two to spare, there is nothing we enjoy more than a little amateur
vagrancy—walking up one street and down another, and staring into shop windows,
and gazing about as if, instead of being on intimate terms with every shop and
house. . ., the whole were an unknown region to our wandering mind. (DeVries
167)*

The passage is filled with Boz’s delight in observing the various aspects of the city. Boz’s
fondness for the diverse appearance of the metropolis accords with the trend of his day.
The unstable political circumstances, such as the controversial debate on the Reform Bill
and industrial capitalism hastened a drastic change in the social aspects and appearances
of the city during the 1830s and 1840s. According to Amanpal Garcha, the sketch writers
in those days attempted to capture the fragmented, ever-changing moment with a “quick
hand in nonlinear forms” after the fashion of the tradition of picturesque sketches (5).
The description of the streets in “The Street—Morning” illustrates Dickens’ attempt to
represent the dynamic streets of his day: “The shops are now completely opened, and
apprentices and shopmen are busily engaged in cleaning and decking the windows for the
day. ... the early clerk population of Somers and Camden Towns, Islington, and
Pentonville, are fast pouring into the city” (53). The various kinds of workers’ “pouring”
into the city en masse demonstrate the rapid movement of the streets. By likening the
commuters to a rapid flow of water, Dickens depicts more powerfully than his antecedents
the bustling streets filled with the crowd.” In “Shops and Their Tenants,” Boz feels
pleasure in observing “the rise or fall” of “particular shops” whose tenants changes one
after another, exclaiming, “What inexhaustible food for speculation do the streets of
London afford!” (61). Boz records the temporal moment of the city, which can
immediately change its appearance. When curiously observing the ephemeral aspects of
the metropolis, his tone is far from Elia’s nostalgic voice.

The voice of Boz, however, is not uniform: sometimes he sounds like a middle-aged
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man, although Dickens was in his early twenties when serialising sketches under the
pseudonym of Boz. A sentiment such as “[w]e have grown older since then, and quiet,
and steady: liking nothing better than to spend our Easter, and all our other holidays, in
some quiet nook™ (112) does not sound like the voice of a young man. Boz also implies
that he is now a married man, recollecting that he could not understand what the knocker
tied up in a white glove meant in “a state of bachelorship” (19). Dickens seems to think
of Boz’s character as a mask that can be replaced in accordance with the topic.

In “Scotland Yard,” Boz’s tone becomes more retrospective, revealing a distaste for
modern innovation: “If our recollection serves us, we have more than once hinted. . . that
we infinitely prefer them [queer little old streets] to the modern innovations, the wide
streets with broad pavements, which are every day springing up around us” (DeVries
169). In this sketch, Boz nostalgically describes the cosy atmosphere of Scotland Yard in
the days before the construction of the new London Bridge began to be discussed as if he
were a living witness of the transition. In the latter half of the sketch, however, the
narrator’s tone is filled with sadness as he relates that “[we] marked the advance of
civilisation, and beheld it with a sigh” (68). Since the plan to construct the new bridge
dated back as early as the end of the 18" century, Dickens could not have personally
known the atmosphere of those days. A similar sentiment toward the past can be seen in
“The First of May,” in which Boz deplores the disappearance of the traditional May Day
dances around rustic pillars. Here, too, Dickens attempts to appear older than he is, for
this style of celebration had already been replaced by the chimney sweepers’ procession
by the beginning of the 19™ century. Thus, there is a duality in the characterisation of
Boz. When he wears the mask of the middle-aged man, his lamentation over change
resembles Elia’s retrospective voice.’

Similarly, Elia’s character is also not as consistent as Hazlitt assumes. Indeed, it is
not only what Hazlitt calls “the film of the past” that hovers before the eyes of Lamb. At
the same time, Lamb expresses “many and local attachments™ to the bustle of London, as
he wrote to William Wordsworth in 1801, as an excuse for declining his invitation to visit

Cumberland:

The lighted shops of the Strand and of Fleet Street, the innumerable trade, tradesmen
and customers, coaches, waggons, playhouses, all the bustle and wickedness round
about Covent Garden, the very women of the Town, the watchmen, drunken scenes,
rattles life awake, if you awake, at all hours of the night... London itself a

pantomime and a masquerade—all these things work themselves into my mind, and
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feed me, without a power of satiating. (267)

In contrast to the reaction to “the fret and fever” in “The South-Sea House,” Elia’s relish
for the delights of London is unbounded, which is close to the pleasure Boz feels in his
“amateur vagrancy.” Just as London is “inexhaustible food” for Boz, the city “feed[s]”
Lamb “without a power of satiating.” The metaphor of food suggests Dickens’ and
Lamb’s similar recognition of the metropolis. Moreover, Lamb refers to the city as a
“pantomime.” In those days, a principal feature of pantomime was the rapid change of
scenes with a wave of a harlequin’s magic wand (Frow 38-9). Lamb was attracted, from
the perspective of a spectator, to the diverse appearance of the streets. In Elia, too, the
narrator who leads a quiet life after retirement misses “the cheerful cries of London, the
music, and the ballad-singers—the buzz and stirring murmur of the streets” (220). Lamb
in the 1820s preserves the same feeling for “the cheerful cries of London.” The opening
passage in “The Prisoners’ Van” also represents Lamb’s sentiment for the streets of
London.

Thus, it is too hasty to conclude that Elia is an old man who is fond of quiet places,
and that Boz is a young man who loves to observe the rapidly-changing appearances of the
city. When either narrator strays from his normal demeanour, the link between Lamb and

Dickens can be detected.

I

In Elia and Sketches by Boz, both Lamb and Dickens focus on the chimney sweepers
in pieces of writings, entitled “The Praise of Chimney-Sweepers” and “The First of May”
respectively. In this section, I argue that their praise for the sweepers further highlights
their affection for a diversity of the appearance of the city.

While the sweepers used to be known for their jovial parade in fancy dresses on May
Day, the harsh treatment of the sweepers’ apprentices by the masters stirred up political
controversy in both Lamb’s and Dickens’ days. In 1788, “An Act for the Better
Regulation of Chimney Sweepers, and Their Apprentices” was approved. Further
legislation was enacted in 1834, around the time Dickens was working as a parliamentary
reporter. Writers were also keenly aware of this problem. In 1824, The Chimney
Sweeper’s Friend, and Climbing Boy’s Album, edited by James Montgomery, was
published in the hope of improving the apprentices’ working conditions. The poor

working condition of the apprentices was a problem that could not be overlooked by the
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writers of the time.

Nevertheless, in “The Praise of Chimney-Sweepers,” Elia depicts the sweepers’
apprentices in a manner that seems to mock the philanthropists’ efforts. In the opening
passage, the narrator expresses a fondness for the young apprentices, praising “innocent
blacknesses” of “young Africans” and represents their cries as “the peep peep of the
young sparrow” (124). Given the boys’ sooty faces and terrible circumstances,
contemporary social reformers frequently referred to them as African slaves.’
Furthermore, the sparrow-like cries of the boys echo a passage from William Blake’s
“The Climbing-Sweeper” included in Montgomery’s book: [M]y father sold me without
yet my tongue/ Could scarcely cry ‘weep! weep! weep! weep!’/ So your chimneys I sweep
& in soot I sleep (28). While Blake and other writers attempt to evoke the readers’ pity
for the poor children, Elia’s parody-like use of the phrases of other writers sounds
insensitive to the apprentices’ miserable circumstances.

Like Elia, Boz in “The First of May” does not focus on the abused boys, but rather
considers the decay of the sweepers’ parade, following the decline of the dance around the
pillars. Certainly, the maltreatment of the small apprentices is mentioned in Dickens’
sketch: “It is a notorious fact that widely spread taste for register stoves has materially
increased the demand for small boys; whereas the men who, under a fictitious character,
dance about the streets on the first of May nowadays, would be a tight fit in a kitchen flue”
(173). For Boz, “a notorious fact” is not the small apprentices’ hard labour, but the May
Day dancers’ pretension to be sweepers. Unlike other sketches on the poverty and misery
of the people, Boz does not appeal to the reader for the improvement of the boys’ poor
working conditions.

Both Elia and Boz introduce the legend of a little sweep, in which the apprentice
turns out to be the kidnapped child of the aristocracy.® Elia seriously scrutinises the
credibility of the tale and concludes that it is in fact true. Repeatedly referring to the
apprentices’ mysterious background as “the romance of spring” (171), Boz also recollects
that he would look forward to the day when the little sweeper’s noble parentage would be
revealed and a lord would come to save him. Overall, Elia and Boz do not see reality in
the boys’ appearances, concentrating only on portraying the sweepers as amusing fellows.

Of course, Lamb and Dickens could not have been unaware of the plight of the
apprentices. Elia’s borrowing phrases from the pieces in Montgomery’s book obviously
reflects Lamb’s interest in the sweepers. The characterisation of Gamfield, a malicious
chimney-sweeper in Oliver Twist, demonstrates Dickens’ deep concern for the plight of

the boys; otherwise he would not have described the chimney-sweeper as a character who
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is “under the slight imputation of having bruised three or four boys to death” (18). Such
passages lead us to reconsider Lamb and Dickens’ supposed indifference to the influential
social movements of their times.

According to Purton, Lamb was “an icon of the ‘good heart’” (71) in the Victorian
era. However, Elia’s whimsical, eccentric comments sometimes make the reader question
his sincerity. In “Modern Gallantry,” Elia appeals to the male reader not to abuse
females, and to the female reader to “reverence her sex” for the full attainment of “the
spirit of consistent gallantry” (93-4). Elia’s kindness to the socially vulnerable seems to
reflect his progressive view toward gender discrimination, whereas “Imperfect
Sympathies” is filled with Elia’s overt prejudice against those who tended to be
discriminated. After confessing that he is “a bundle of prejudice,” Elia says, “I have been
trying all my life to like Scotchmen, and am obliged to desist from the experiment in
despair” (67-8). Elia’s prejudiced tone appears so far from the generous remarks on
females in “Modern Gallantry.”

There is another controversial aspect to this essay. In 1817, Blackwood’s began
criticising Leigh Hunt and his circle, calling them the Cockney School. Believing that
“[a]ll the great poets of our country have been men of some rank in society, and there is no
vulgarity in any of their writings” (39), John Gibson Lockhart had kept attacking Hunt’s
vulgarity and ignorance for years. Although Lamb was not regarded as a member of this
group at first, he finally became a target of attack and was called a “Cockney Scribbler”
(Maginn 208). In reply to this attack, John Scott, the editor of The London Magazine,
indignantly opposed Blackwood’s, and eventually died of wounds in a duel with
Lockhart’s agent in February 1821. Unlike Scott, Elia does not openly react to the attack
against him. “Imperfect Sympathies,” however, is not irrelevant to the controversy
surrounding the Cockney School. The essay was written in mid-March 1821, although
not published in The London Magazine until August. Considering the proximity of
Lamb’s composition to the date of Scott’s tragic death, Duncan Wu suggests that Lamb
might have indirectly referred to the dispute by intentionally mimicking Blackwood’s
manner of attack (10). The futility of Blackwood’s emotional criticism may have been
indicated by Lamb indirectly through Elia’s prejudice against the Scottish. In other
words, Elia’s biased judgement of the Scottish could be considered his retaliation with the
pen.

Lamb’s indirect opposition to Blackwood’s could explain Elia’s indifference to the
little sweepers’ working conditions. In a letter to a friend, Lamb confides why he did not

join Montgomery’s project: “I think it was injudicious to mix stories avowedly colour’d
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by fiction with the sad true statements from the parliamentary records, etc., but [ wish the
little Negroes all the good that can come from it” (155). For Lamb, it is doubtful that the
emotional appeals would elicit the desired response from the public, but he hopes for the
improvement of the boys’ poor conditions. Citing this letter, Simon Hull observes that
Lamb’s aversion to “heavy-handed didacticism” (129) is reflected in his reaction to
Montgomery’s movement. Lamb’s sympathy with the boys in this letter and Hull’s view
seem to explain Elia’s nonchalant praise of the little sweepers. The narrator’s utter
ignorance of the abused boys’ poor conditions surprises the reader, but his total ignorance
makes them even more conscious of the boys’ sufferings than a direct attack on the
masters. Lamb aims to appeal indirectly to the apprentices’ miserable conditions, as he
does in “Imperfect Sympathies.”

Like Elia, Boz implies the problem of the apprentices behind a feigned indifference.
In those days, there was a movement among master sweepers to improve their public
image. By claiming that they were merciful to the boys, the chimney-sweepers opposed
the Act of 1834 that would prevent them from exploiting little sweepers (Phillips 37-8).
Despite their efforts, the speech by Sluffan, the chairman of the Chimney Sweep’s Dinner,
distinctly illustrates the coarseness and arrogance of the master sweepers: “[A]s to
kerhewelty to the boys, everybody in the chimbley line know’d as vell as he did, that they
liked the climbin’ better nor nuffin as vos” (173). Although Sluffan denies the masters’
cruelty to the boys, no contemporary reader would fail to notice his “kerhewelty” from his
vulgar speech. Boz ironically celebrates the spirit of the party by praising Sluffan as a
person “whose authority not the most malignant of our opponents can call in question”
(172-3). Here Boz exposes their maliciousness by exaggeratedly praising Sluffan and
indicating his cruelty to his apprentices. Like Elia, Boz evokes the boys’ misery in the
reader’s mind by feigning callousness.

At the same time, Elia’s and Boz’s mixed feelings toward ‘improvement’ of the
apprentices’ circumstances seem to be another reason why their remarks on the plight of
the boys are restricted to indirect allusions. Even if he is laughed at by little sweeps who
saw him slip and fall in the street, Elia does not think of this experience as a humiliation,
but rather as “the low-bred triumph they display over the casual trip, or the splashed
stocking, of a gentleman” (126). Here, Elia not only descends to the levels of the
apprentices but shares their merry atmosphere. In the final paragraphs, he expresses great
appreciation to an old friend who used to invite the apprentices to dinner every year and
play the role of a waiter. Elia’s friend enjoys creating a space for a carnivalesque reversal

of social positions. Elia’s slip is also a trigger for such a situation. He stresses the
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contrast between the blackness of the boy’s clothes and the whiteness of their teeth, which
are exposed through their grins at Elia’s slip; the more the children are blackened with
soot, the more exhilarating the reversal becomes. For Elia, the little sweeps lend the touch
of colour to a monotonous daily life. For this reason, Elia feels a tinge of sadness over the
improvement of their circumstances, which will remove their blackness, and necessarily
deprive Elia of the daily street entertainment.

Boz’s fascination with the sweepers springs from the same feeling as Elia’s. Boz
deplores that the sweepers, influenced by “a restless spirit of innovation,” came to conduct
an anniversary dinner in which “clean faces appeared in lieu of black ones smeared with
rose pink; and knee chords and tops superseded nankeen drawers and rosetted shoes”
(172). The sooty sweepers’ transformation into a King and Queen, or a Lord and Lady in
their pageant on May Day, and Boz’s illusion to an apprentice changing into the son of a
noble family, are precisely a carnivalesque reversal. The sweepers’ transformation into
‘respectable’ citizens, however, lessens the pleasure Boz receives from them. Thus, the
affection for the sweepers’ distinctive appearance is one of the reasons Elia and Boz hold
back from focusing only on the controversial problems that the sweepers face. While the
apprentices’ plight cannot be overlooked, their peculiarities, once stripped of the problem
of their exploitation, entertain Elia and Boz. In explaining how he came to hear that the
apprentices were not children of a noble family, Boz reflects that he would try to suppress
his suspicions about the truth of the legend “in a state of voluntary ignorance” (172). The
phrase can be applied also to Elia’s attitude in “The Praise of Chimney-Sweepers.” On
account of the coexistence of sympathy and affection for the appearance of the sweepers,

Elia and Boz maintain a “voluntary ignorance” on the conditions of the apprentices.

v

In this section, I consider that Elia’s and Boz’s “voluntary ignorance” lead them both
to view the city as a theatre. When describing the legend of the little sweepers’ identities,
Elia regards their sooty faces and ragged clothes as “disguisement” (127). As Lamb
compares London itself to “a pantomime, a masquerade” in his letter to Wordsworth, Elia
attempts to find theatricality in the street. Dickens, too, is fond of describing the streets as
a theatre, as Andrews notes that “[w] hen Dickens wants particular vividness of
description, the example always before him is the theatre” (Dickensian Laughter 27).
Jonathan Bates briefly mentions that Lamb’s influence on Dickens can be found in their

use of theatrical imagery (xix), but he does not develop the argument further in this
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respect. Elia’s and Boz’s attitudes as spectators, which are revealed in their writings on
stage performances, mutually coincide and their spectator’s eye is reflected in their
representation of the streets.

In Elia, the narrator’s main concern in the theatrical essays is in plays of the past. In
“My First Play,” the sight of the doorway of the old Drury Theatre reminds him of his
childhood days. Mostly, young Elia’s fascination with the plays derives from his childish
gullibility. There is always a gap between the mature narrator’s appreciation and his
young self’s excitement, because “[a]ll feeling was absorbed in vision”: the pilasters
which support the boxes appeared to be “sugar-candy”; the idol the actors worshipped
during the play almost converted him “into a worshipper” (112-3). Due to childish
ignorance, young Elia can only understand what is happening on the stage superficially.
Indeed, it is because he “knew nothing, understood nothing, discriminated nothing” that
he “felt all, loved all, wondered all” (114). Although these plays no longer seem attrac-
tive after he graduated from school, Mrs Siddons in Isabella makes Elia a playgoer again.
As Hull puts it, Elia here comes to enjoy “the theatre as theatre” (155). Now that Elia can
properly appreciate a play, he realises that it is an illusion. With that knowledge, he
willingly assimilates himself into the world of theatre. Elia’s attitude as an audience
member is also characterised by “voluntary ignorance.”

Another important factor in the theatricality of the Elian essays is a distaste for the
infusion of morality in a play. In “Some of the Old Actors,” Elia recounts Robert
Bensley’s performance as Malvolio, Olivia’s lofty steward in Twelfth Night: “How he
went smiling to himself! with what ineffable carelessness would he twirl his gold chain!
what a dream it was! you were infected with the illusion. . .” (154). Here, Elia conveys to
the reader the ideal attitude as a spectator. Malvolio is deceived into believing in his
mistress’s love for him and ridiculed for his silly elation. Sir Toby’s plot to humiliate him
is so harsh that some might feel pity for him. Elia asserts, however, that the audience
must discard “an unseasonable reflection of morality” (155). For Elia, a play should not
be appreciated in the light of the values of real life.

Elia’s longing for illusion and his dislike of the infusion of reality become clearer in
his description of James Dodd. While Elia highly praises Dodd’s role as a fool, he
introduces a sad encounter with him outside the theatre a week before his death. Shocked
at his “sad thoughtful countenance,” which is quite different from his “vacant face of
folly” on stage, Elia feels awkward to see Dodd “subjected to and suffering the common
lot,” since he had believed that Dodd’s actions should “be amenable to poetic justice

only” (156). In the final paragraph, Elia introduces William Congreve’s Love for Love
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and writes that the fascinating scene in the play “in real life would be revolting” (160).
His sad tone in depicting Dodd conveys his view that the intervention of reality into a play
ruins its charm. In “Stage Illusion,” too, Lamb repeats that the “real-life manner” of a
comedian “will destroy the whimsical and purely dramatic existence of the other
character” (187). Throughout a series of essays in Elia, Lamb’s appeal is consistent: the
“real-life manner” of both the actors and the audience spoils a play.

Owing to this view, Elia feels dissatisfied with the plays in the 1820s. In “On the
Artificial Comedy of the Last Century,” he tries to remind the reader of the drama of
Congreve, William Wycherley, and Richard Brinsley Sheridan. Lamenting that their
plays are rarely staged recently, he describes the plays in the 1820s as products of “our age
of seriousness,” in which the audience must exert the “detestable coxcombry of moral
judgement upon every thing” (166) during the play. Opposing the tendency to
didacticism in the performances, Elia claims that a play should not be an “imitation in real
life” but should be “a world of themselves almost as much as fairy-land” (163-4).

While feeling revulsion for the infusion of the elements of real life into drama, Elia
welcomes theatrical elements infusing in daily life. Indeed, his aesthetic for plays is
applied to his observation of the street. In “A Complaint of the Decay of Beggars in the

Metropolis,” Elia deeply deplores the strict regulation of vagrancy in those days:

The all-sweeping besom of societarian reformation. . . is uplift with many-handed
sway to extirpate the last fluttering tatters of the bugbear MENDICITY from the
metropolis. . .. I do not approve of this wholesale going to work, this impertinent
crusade, or bellum ad exterminationem, proclaimed against a species. Much good

might be sucked from these Beggars. (130)

Here, Elia criticises the movement for the consolidation of A Vagrancy Act, which forced
hard labour on unemployed vagrants. Instead of discussing the Act from a political
viewpoint, however, Elia attempts to protect beggars by stressing their romantic aspects.
Elia evidently removes the miserable aspect from beggars to enjoy their begging purely as
“a daily spectacle”: “Among her shows, her museums, and supplies for ever-gaping
curiosity. . . endless sights—is a great city” (135). In the closing paragraph, Elia treats
the beggars on par with the actors again and recommends that the reader should not
hesitate to give money to them: “When they come with their counterfeit looks, and
mumping tones, think them players” (137). The benefaction looks like a gratuity for the

actor’s performance. Like chimney-sweepers, they contribute to the diversity in the
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appearance of the streets, which is why they attract Elia. From his perspective as a
spectator, beggars are detached from their surrounding reality.

Dickens’ sketches of actors and theatres also reveal that he regards the theatre as a
“fairy-land” where the audience can temporarily escape from their daily life. In
“Astley’s,” Boz focuses on the audience’s reaction to the show, instead of reviewing
the performances staged in this theatre in detail. During the show, the family becomes

so absorbed in the stage that they forget their usual role: the attraction of the theatre

EH) LT3

“conquer|[s] pa’s dignity, clever

rebukes of the children” (108). Later, Dickens describes a similar scene in The Old

and the mother does not care about the governess

Curiosity Shop, in which Kit and Barbara heartily enjoy the performances in Astley’s with
their families. The theatre enables the spectators to be released from daily life, albeit
temporarily. In the closing paragraph, Boz is shocked to find the actors to be only “pale,
dissipated-looking creatures” (111) by daylight. The experience is the same as Elia’s,
which illustrates the importance they place on “fancy” within the theatrical performances.

Like Elia, Boz attempts to represent the streets as a theatre with the help of theatrical
terms. Even Seven Dials, the notorious slum in those days, turns into the world of
comedy. The result of the quarrel between the women in this sketch is described as
follows: “The scuffle became general, and terminates, in minor play-bill phraseology,
with ‘arrival of the policemen, interior of the station house, and impressive dénouement’
(73). Boz’s borrowing from “minor play-bill phraseology” makes the scene an
entertaining show. Even the drunken husband’s violence against his family is treated
lightly as if it were a daily spectacle. Boz’s voice in this sketch is quite different from the
serious tone he adopts in “Gin Shops” to consider a family tragedy caused by gin-
drinking, despite the proximity of the places described in both sketches. Of course, Boz is
well acquainted with the problems of the slums. However, by voluntarily ignoring the
negative aspects, Boz emphasises that the city can be observed with pleasure, as a staged
performance.

In later years, Dickens relates to John Forster how much a visit to the slums thrilled
him in his childhood: “what wild visions of prodigies of wickedness, want, and beggary,
arose in my mind out of that place!” (14). What excited young Dickens was clearly the
deviation from everyday life. The theatricality in “The Last Cab Driver, and the First
Omnibus Cad” reveals that Boz expects to find sights in the streets that take him to the
world of fancy. The drivers’ treatment of their passengers was so violent that Boz used to
witness “a trunk or two, lying on the ground: an uprooted post, a hatbox, a portmanteau,

and a carpet-bag, strewed about in a very picturesque manner.” However, the crowd
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“shout[s] and scream[s] with delight” (145) to see such driving, like the spectators in the
theatre. Boz, in fact, regards the drivers’ rough behaviour as a stage performance: “How
we should have liked to see it in the circle at Astley’s! Our life upon it, that it should have
performed such evolutions as would have put the whole company to shame—Indian
chiefs, knights, Swiss peasants, and all.” In Boz’s eyes, passengers look “essentially
melodramatic” (144) when they get into the cab. Just as chimney-sweepers and beggars
are actors for Elia, so are drivers for Boz, and their ‘performance’ changes the usual aspect
of the streets into a dramatic scene.

Nevertheless, the sketch ends with Boz’s lamentation over such lost entertainment as
“The First of May”:

We have spoken of Mr Barker [an omnibus driver] and of the red cab driver, in the
past tense. Alas! ... the class of men to which they both belonged are fast
disappearing. Improvement has peered beneath the aprons of our cabs, and
penetrated to the very innermost recesses of our omnibuses. . .. [T]hat enlightened,
eloquent, sage, and profound body, the Magistracy of London, will be deprived of

half their amusement, and half their occupation. (150)

Although DeVries claims that Dickens writes this passage as “a satire on the romantic
strain in the essays of Dickens’s predecessors” (176), it seems unlikely that Dickens
would have intended to conclude his sketch in a comic manner, given the sense of
excitement he shared with Lamb about the atmosphere of London. The cab driver is said
to be “confident in the strength of his own moral principles,” adopting an attitude of
“complete defiance toward “the feelings and opinions of society” (145). The meaning of
the word “moral” is close to Elia’s understanding when he calls the beggars “standing
morals” (133). Elia clearly distinguishes beggars’ “morals” from “morality” in the sense
of the world’s values, whose infusion into a play he detests. Elia and Boz do not accept
the logic that the stability and standardisation of the streets of London will be good for
many. The final passage in Boz’s sketch on the cab driver should be read as an antithesis
to what Elia calls the “age of seriousness.”

In the 1830s, the trend referred to by Elia as “our age of seriousness” was reinforced,
and his theatrical essays on drama became obsolete among the new generation. Thomas
Babington Macauley, for example, protests against “the principle that the world of pure
comedy is one into which no moral enters. ... If what Mr Charles Lamb says were

correct, the inference would be, that these dramatists [such as Congreve and Wycherley],
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did not in the least understand the very first principle of their craft” (262). Macauley’s
review, which was written a few years after Boz’s sketches, suggests that morality became
an indispensable aspect of literary works. Accordingly, the manner of representing the
metropolis also changed. The city in the 1830s was what Nord calls “a remote stage”
(51). Elia’s street-as-theatre view is the typical product of Regency London, in which the
city was not observed from a philanthropic point of view. Boz’s earnest reportages such
as “Gin Shops” and “The Pawnbroker’s Shop” clearly reflect the new spirit of the age,
which anticipates Dickens’ journalistic essays published in Household Words. Indeed,
Dickens can be regarded as one of the writers who pushed forward the “age of
seriousness.”

As is discussed in this paper, however, Boz feels an attachment to the chaotic city
that presents its various aspects to him, even though serious problems lurk behind its
appearance. While keenly aware of the miserable circumstances of the poor and the
oppressed, he at the same time feels deep affection for the chaotic diversity of London,
which will disappear as the city’s appearance is ‘improved.” When Dickens superficially
observes the streets, without considering social problems, the streets are transformed into
a theatre detached from reality. In this sense, Dickens’ view of the animated streets can be
called “voluntary ignorance” in the “age of seriousness.” Such attitude bears a close
similarity to that of Elia. Although Nord and Dart distinguish Boz’s sketches from the
essays of Lamb and other writers in the 1820s, “pre-Victorian” elements are significant in
Sketches by Boz. The legacy of Lamb can be found in Dickens’ theatrical representation

of the streets, which always illuminates his writings.

A%

In this paper, I have analysed the representation of London in Lamb’s essays and
Dickens’ sketches in terms of their feigned indifference to social problems and their
comical representations of street life from a theatrical perspective. Boz attempts to
capture the fragmented moments of the ever-changing streets, which seemingly contrasts

EE}

with Elia’s “very soul of an antiquarian.” Dickens’ hesitation to embrace change
wholeheartedly, and Lamb’s love for the bustling streets, however, link their writings.
Another similarity is how their narrators, Elia and Boz, express an affection for the
characters whom they theatrically represent as colouring the streets with their
peculiarities, and lament how such individuals will disappear amidst the trend toward

‘improvements.’
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By the time The Pickwick Papers acquired an explosive popularity, Dickens was
called “the inimitable Boz,” but he was under the influence of the literary trend of the
1820s, in which the streets were not a place to be improved. The influence on Dickens
from the essays in the 1820s is one of the key factors that gave birth to the greatest writer

of the 19™ century.

Notes

1 An earlier version of this paper was delivered orally at the 88" English Literary Society of Japan
Annual General Meeting, Kyoto University, Kyoto, on 29 May 2016.

2 Michael Slater writes that Dickens eagerly read the works of Lamb and other Romantic essayists
“as if for life” (Dickens 481) in his childhood.

3 The critics who briefly mention Lamb’s influence on Dickens focus on his later writings, such as
“Where We Stopped Growing” and Master Humphrey’s Clock. See Andrews’ Grown-Up Child
69 and Purton 71.

4 Dickens deleted this opening passage when preparing “The Prisoners’ Van” for inclusion in the
book Sketches by Boz. Deleted passages cited hereafter are from the appendix in Duane
DeVries” book.

5 Rick Allen asserts that writers in the 19" century came to use water imagery when describing a
crowd (3).

6  Although I am unable to elaborate on this point due to constraints of space, the arrival of
“improvement” that deprives London of the cosy atmosphere of Scotland Yard recalls Oliver
Goldsmith’s lamentation over the disappearance of the pastoral community in “The Deserted
Village,” in which there is no room for “sweet Poetry” after commercialism expels the villagers
and their “rural virtues” (191). It is interesting that Dickens, a sketch writer who vividly depicts
the city of his day, is sometimes overcome with nostalgic sentiment like that of Lamb or
Goldsmith.

7  For example, Samuel Roberts compares the apprentices to African slaves, and argues that the
apprentices are in a sense more pitiful: “The negroes are selected for their strength, and
consequent power of bearing hardship; these poor children are chosen for their youth, small
stature, and consequent inability to sustain labour” (12).

8  The source of this legend is a story of Edward Montagu, who ran away from school to work as a
sweeper in the 1720s. For further explanation of Montagu’s case, see Essaka 8§9-98.
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BT WRIEFEFEE O EAIZ L 5 TIIHEIFO Dickens AfIEES 25725
9. F7o, FERIRET LI H HFALIZE o Tl, Dickens D AWG Ve
EPLART VWL DL LTIEZ A ETRosen DFED LI HFOHINL S #4013 4 <
HDHLINIE o, KED X BHEAWHSE I L, Dickens 7% The Beatles D X 9
12, AARTHIREVERBICHLINLZ LX) RETH 5.
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One Hot Summer:
Dickens, Darwin, Disraeli, and the Great Stink of 1858
(338 E. New Haven and London : Yale UP, 2017 4F,

thmglérﬁy[ﬁs&ﬁ, AT £25)

Grear Stink of 1858 ISBN: 9780300227260

GEH g =
Takumi KATO

[FLERiEE ] — COBEX Z0E, MAMw/2L725). FHEINLE
KRS L7012, HEF) Y EY 7O T DAY — N % TE 7 B
MELZEV)FEEN 20T, »L58MPEE L E-> 72 RB-LC,
Va7 M) THOBEL I EDL ) BRLDESTDEA ) . U= A7) — -
T7vaby [HE2VE] ICLE 427 M) THTLIFICER 720N
1858 - TH Y, 6 H 16 HIZIZUROREAIREAUIZH 72 5K 34.72C 2 s L
ey EEE LET 4 7 M) T OHRICIEE S ZEE G EE L, BB
BT CRIAELDD 05 23T 2 FHRICER T 2138 TH o 72

oy Fror A ANBEBIESALIZE, Z0B3ICL-oTEANSR

b ARIEY) —— A G ERAE ICE WA o7, COMETTHTNED
ANOx#HE>TWiz y FUI2id, RIS RE UL 5 2 A4 A h M ST
Whpo 7272072 AL TIFEBRBERICE LD DLV EE, L AREERE
HeE L7 K71~ - F % K 14 v 27 (Edwin Chadwick) 1%, 1842 |2tk DG
KBHFTRD S, ARIZT 2 XK Z T LAL 720 4ES T2 TR
N OHEMY % & Cih K &2 i3 USRI L 7207258, AR s T 4 X
WCREODHEWERASE LI ol T4 7 ADS [V MV FY» N T
fRL-LO1, F3W [0y Frofl i LREFRTIE RS, B b7esT
TAROFHEDHEY BENT 2] ODTHE. 75927547 —=AEDE LR
&5 T - 7)) - a7 1 (Dante Gabriel Rossetti) (X7 4 1) 7 A « E)
A (William Morris) S (2 HEHEE L, ESEESE T, ST 2 8E 12 145
OKRERENRY Y ¥ 3 - 74 AL —1) (Benjamin Disraeli) 2SELLIZM 2 7z
{7, BEHERFTICELLDES, NI TFERIZHTTHEENSAVTHT
fToltb VWHIHENS, ZOEROODESEHVNLZ ENHERLES .
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T7¥abrlE Y2V T AT — 32— )b v T (Samuel Taylor
Coleridge), 71 —F A NVKIE, TYa—T - ~r1)— - )1 (George Henry Lewes),
Ya—T - xY% v b (George Eliot) &3 o7z, KA BHEZE L7 A\OE
NARRE T 22 L TLHMOEN TV LA, L OEEDEIR, H DTS
FHL, 22O ALOTHRPSEANEINLDOFMERT L V) Tk i
HELTwa, [AMT 142 FH) <Tik, TZICFEATHIEEST,
[YxARIVAY— - LEa—] ORESFHIT T ary - FryTvr
(John Chapman) 2R Z BT, TIIESER-LEDRDEN2WBLET, &
ABRTALR BB EF N O ERHEBL, [V1 27 M) THO 7V — 202X
=] TlE, TIV—=2ANY — - Z)—=TUHI»SEHN R FREZFHFOA4 2 &
EOUF-MIXIZERL, ST ALREANLBIZL T, e 2 dettnyita
POPIEEINZOERFISH LTV, —HT [HEBVE] &, BTk
e, (1858 4ED S5 ARS8 HFTO 4 M) WCEHLAZIZ 0B A M) =T
HbH. ZOWBICNEDIERE L 2 2 FBICEZNZNEE LTz, 747 v X,
F v —)V X« ¥—r7 4 (Charles Darwin), 74 AL —1) O 3 ADBZ DRI % \»
MY 72D %, BGEOFERLLAbOa > 77 A & REWIZH £ 2 508
5, AW XAETHEBM L DL o TS,

[HBEBVE] THY LFshz3 AokhT, BETHY LIF-ERMED
R CERED - 72008, 5 14 ¥ — ¥ —10 (14" Earl of Derby, Edward Stanley)
IR SN, REKREZBOTW 71 AL =) Tholz. TLINDHYLE
BZOWTIE, ek s [ 4L K) MEIT LD ETLHHICL > TS 22008
ROLFEHEPUMHIN T W=D 72785, EEBH 2 B BARE O SO Ciltamd A T
Wil ENDPESIE)EEFEWLERY, FFLELOTHS. TA
15 HiZR i S e 7 2 X)FAESE —— 300 J7R ¥ NI RS THLH % BUF A
—RFIICEIL, Zofkidn y FRICKH L CRENBL AT 2 & TRET L L
Wb o X, 2RO 8 A 2 HIZIZZTHEK /T L7z, BEREGIETCE
*FEL/ITZRNY 4 Y -T2 A% — (Edwin Lankester) (2L 4 [EOEETIZR
EESOTCELODEVERZIZ AL EIZHEM L L W) BEIRT, ESHEEE)
TFEREFMRICH o EITEH L AT IUER SR wnhd Ltk v (19) L)
Teflld, FXCWEG L DDL. 7272 T A XN O EHE T KGE % Bk
0> B ACHG T 2 BN R VIEA T RE S TR S 2 LR CHITRE B o 72
a7 - NPT v b (Joseph Bazelgette) ICDOWTIZIZEAEERENLZ VD
D, IOV TOERIF IV TESELINRE o/,

1858 4ED S B 8 HE T 47 AR, 74 XNEALEEDOMIZS, 1 v Mk
BOFRERA ¥ PP OBIHANEI DB S (¥ FER) *, BEROK
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WTHEE L Tz, 2 YEETH o TO FRFBEICL LI LEEZRDL LWV
(FXER) L viotiEZr, 74 AL —JIERA T E BN TLhE 7.
COMEIET 4 AL =12k o T, FROEHMT L B85 L8 %[5 72 R
WM S ol TYyabrid, F4AL—=DEw), Y47 b TEHHTY
R WwIZEMEDITIZ W HALE ZZFTIEVBE L DDy Y NTH
D, EHOEIZ [TEV] Z2IELDETLNHRLTES V7T 7 FiREFWCTHEE)
Lizzecmbh, BREGETEIRTFIHFEOY Y714 T, BREEEELZ, HW
BUERLEOUMBBERE LG VO MENED ) 250, BETA4 7 M) TO
BERIZAD 4D, REWIZEEBEICETEY 2O/ — AWD 47 A OWE
BaRFICHE L TAE TV,

[H2DEBCE] THi»rNIZ 1858 FED 4 AP ZDOHBOEI~NE BN 5728 9
DEYVDONWDT =4 ThDH. MR I189FED 11 HIZ, ¥— 7 V5 TOHL
WL D 20 SEZ B AHER R 2 W T 272 [HORKE] 27735281245
DIEDS, TDEEL 2 o72DN 185846 HITY L —HETMEL ED LTIV T
Ly F-F v+t 7+ LA (Alfred Russel Wallace) 7> 5 — 1D T4k & 7
T/ ETHotz, FUE, =74 U DL 74 VAN 1842 £
BTN DOERZHATW 2 E LTH, TREERFLEHIEN Lo 720§
721 (150) L IEE, GELIZEAERICE > ThRERTW L) EWw)IHLDOH
HLOILBEHAELLDT, 72 N OSEREY 251 HIE TAERK
DEE| kb)) 2L Lo/, COFKEZITNLET, ¥—74 VIFEHLOD
22 b DIy _L, MEL LI TEDIITE R LMRIMENEL TE-072
B, CTTHOTHEIN Y # L AIEZBENLD TRV E V) GHRIEY
WL o/2DTH L., TOEKENS, F— 1 id6 ARIZER 1)
PRolz BT F v —VAOICER L 25, [EoRE] oxglzad s
olz, THEPED E->TWDL LI, 7+ L ADOFGLAMET L, ¥F—7 1
FESICREE ST, R THEORE] AT SN A2, BRI
HEDFAMELWE ) R KEOEMEE o T b Ltkw, 72 b vid
RIEDER L Vo 727 — 7 o U PBEPNTN2T YT 7 A NEREEZ 205,
F—74 0 DONEDO—KEHEL W THRET VS,

[H2EBVE] T LTSN 1858 ED 4 A, 74 7 v AdEa»r bR
BEnp Ry, HOTHEWIEARZERICER L T midEo (32 5%
Lkl &S o7 Ly - #—F ~ (Ellen Ternan) & ORISR E o 724558, 22
HEHIR, ZLOTERRHEALEF Y D EDOWEELL LI k720
THb. 1858 4FD 5 ARIZIE, FEH L THRICHET LD hdIZFEH/T S X
CFERT L7203 TR L, HEOIENEA FRT L2010, FELIGELD G
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EDOBRITFEEE L5 EF L Vo TIRBLT, FEEFTELLBLEEL TV
V) B RERFEIFICEET S L9 10k o Tz, —FTHROBBIZIE, kR
DA A=V HEDLDPRBECAHOWENIL F Y IHD TNz, T4 7 v AdiEE &
OEFEERE B L 2R VIEEZTET L0 TCTHEIL, BHICHET 2D
HELFELOJFEZCATHD [F 44X METEET A Lo/, DT
A2 AN Iy AR— U F - 7 —=X] EORLFEFHFTEETVIZL TN L
BB 4)T A ANV~ - "y b (William Holman Hunt) 12X L C, £ axdh
ETLLEZHTIEZORFEOMGIIPZ > THEHZEDTLE ) ElvTn/e
TATVANZOLE) BEHEHL, 22 THEBELHMS R ALOEZEET N
TLE o) DI, BRI GE M %2 2o Tz 2 s ofmb

TATVAPEFHSERATWOEYFEL L DV EO06l, 6 AICF
U77-737TE§tﬁ%KﬁKL,74U7A-f475—x-%yﬁv—
(William Makepeace Thackeray) & DR A EAL S B7-2 L7259, b2, 2
NMEHFE=ZXLETZ REY F - £ =—Y (Edmund Yates) 25% v 7 L — 2 51
&%%%&%f:?b,%%ﬁﬁ¢ﬁotﬁﬁ7—?:7mkﬁj%%%W&_
ETALEZ LIS LTEPEERL, 79 712k NEHEE L RO & ICH%
FELTW, »OTIZRFT—F- 7)) 77— 1) v |} (Edward Bulwer Lytton) %
T4 AL —=1) LV IZMOIER 72 B 2 IR L TEVL DI L Twizt v 7
L—=72012, OB G S 2 RCOIHENEZA D . ZOWMBEDOE NI, HEH
METF Y AL ——RICATENTWDLEELTBY, M2 HTORHOME 5D
Tl EBEZTHITA T YAV AL, BREA LV EHEL-OTHL. T
Ta bMUPERETALOIE, T [FU Y r— VA AN] PEAILENE
W2F v =2 RBEH D CAEEOBBNOWMEOEDL H 7200 b Lewn
S, OB BATE) TR Do 7.

[HrBVE] TlE, &) LTHEESERNTZT A7 2 ZOLEILD Y H3Hlih
NDHZEIZHRDLDIED, HOVOLDHFWBSERAEMRAZ 2mbH 5. 74
U REFA T =IO T TR T AFRRER LD ), FOWREIZIENE- 72
DB > T o IEEfELZ NV 4~ - V2 4 4 X (Edwin James) T
Hotz. A=V OREEILIUE, WDST 1 7 v XEFROFTHEbEIcEN
TITo 728, TA 7 v RIS T2 A LA F Lo b BIEL Wiz Enws) . 44
FEERDL, A 2—Uh [ZHWFE] 2ATYwL L, RELOA LT A=
Hi o728 A2 R LT [ZORMBEXHALZHZT, RiET1 7 v A8 -
72, (AR FTAN—EIRBIZZESL Y TTR] Mid=v v %o/ [EL vl
FZ2HI, FHIZ—FE LIS T wiZLTidhll 2260)0— 71 75 v X8
VA AKX L CEBIMICE U AEOHEIE, RICEOSEOME, Fib
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WOFRHELTH ) s, HELOHEE LTI LA ICHIZZETH
HOTFICBEINLZ Lotz

TYa by DIEERLEENCELZLE [HEBVE] ORIEZZ 245D
HHEBIE, KEWFA 7 X, =1, T4 AL =) ORIAFTET B 5tk
WFHIGN TR o 2ER IOV THR L0 EHmEIMET A 2000 Ltk
W EDSES LIEEE, BEOKRETLILILRBEAH. ZZFTRTE
&9, [HHBVE] T ETSNAENICZ 03 A0 NEDT S D0
HEFHFOZ LI RWL, 2L LB SRER LA B S ZH 071 AL —
VT ThD, FLEMEAHATLOHREEZFLOLBERoTnETZD, K
FEENBIERDL L, MDD DI WEFTD D 5 DIXENTH .

R [HEBNE] v 370 M) —ORAIBWTHEHER O, £
% DIRREHEDI, HEEDEAIATRONTE/Z3 AoV T EHFERE W
IENY, LLAESOREICAET S, HEICR-TE )R IHEL RIS
IV o TELBINR ANWRERICHE) Z BRI LS. 1858
6 A SHIMK EFIRDE T, =7 1 VOKEREEZT 20128 > T
7oL K7 — K- L—2 (Edward Lane) [Efifi & L — Y O T |2l TW - BF A A
7 + B ¥ Y ¥ (Isabella Robinson) 7%, A HFXRZPHFELIZEFEWTW/2L—rED
RZEDEHEEZ RIS, L ORIHZ HNFHHLEO—HTH 5.

[H2EBVE] THLOLNTWEEIRECFHIZ S ) O EOBNT 5% 01T,
FEENCREM L 720y —9 - 7V — - 1) v M (Rosina Bulwer Lytton) % & <
BREMIRBEN OB E T L 2 e D259 . T a AL —1) L ICEEEE T
DIeRIT T — NI, EOY—F LFERICRER CTHE LT {IHHALER &
ZAHDBHY, 1827 FIZHED KT LY > THIEL72b oo, 3 CIZBRIZ
WAAATLES7:, TN =FEBLMbTEHrERCELADTLELE
AT, ELHFOFEANEE- CTIKPIL, 1836 SEDOER CHiH (21 A A 9 #LHE
TloTwniz Kime ICHTCHEREATRN A TIED 572072755, FHIZFET
N7 Ly MR/ EBELTHLO®EE Y 7 E— )L L), k717 v X,
Yar 7+ —A%— (John Forster) &\ o 72 RDKN2H &L 72,
FRICT 4 AL =1L CIE, By -~k Y — FeoREE > 55
FTLFMECTEY DT/ ZEn6d, BHOBVERSZH NS ZEHNT
EL7259. ZO%, KROEHASHICHEMRTH L2 TRAFETERL, 351
FTAOIEHEF L L9 LBz 225, 6 HICRSFEZ BRI ICESET S
EWIAHBICREL, —RKAF YUV ELo RO Y — 413 3 EERICR
BMENzDZ, ThEEANHLRMEEZHTZIT TS, AEOMEIEZH L &
2500 L. (HGORWELBEA,S, FE2HEANL L TR
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T2) b wIold, FXNIICHEIFOEMTH 5.

TYa bR TALOE, 44 4X] HEIILDET D 19 HALIFIITS
NIHH O TV 5 MUEIZF TR, HEEZRIZ Lo &3 2 BT E 4 41
THSOHSEH, BHREL EOBROT VI MEDPHERODOH L. ST HR
S5iE, v 7 M) TEOAFIC A DO TRWIZEED ) LR NDDOH L &
W) e ER [HEE2VE] TIEZH) LEEHSTIEHENR TS L,
IEH— 7 TEEEOZRICOVTOGHT OB IN TS, 29 L7-WFeiRE
OEALE BT 2 5% 518, bivbiudki4 2 HIICHE 2 51 Tnw < 2 EATHER
13T [HEBVE] X, TORFLRERZHEIIIRMEL TNTRS
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Everyday Words and the Character of Prose in
Nineteenth-Century Britain
(xxii+286 H. Cambridge University Press, 2017 4,
AR £75.00)
ISBN: 9781107181632

Gh KK %
Aya YATSUGI

HIfEE L, 19 R OO THEIZHEN SN TV AREDER 7 L — X2
BN a4 T, cottan, ey, BRENE RO O FRICAN LS, Lk
DREMLHLR, COFEDRHBMEFZENNICTLID0TH L. EXLF L)
LD BEFFL LTOEREVOT RSO T RS ) H. FFEFO—BL
U CCEFAEM Z ISR L 72 BEBRASTF R 12 5 L 3 1UE, TN RFRAEDHE, 4
Tale of Two Cities % fizn 3 % Z &l L C Dickens DIFEDIHE & WAL 5153 %
ZAF720), Austen DIEFEE ST T LB R HARTALZY) LIBRETH D, Eo
“C, Jonathan Farina D& F D IZH KA (LFFEICIZEZ 2) AT, <BIH L
HIFHFAMED . DY, TOMELEITLIZRT.

%5 1 3 “Darwin’s View from Todger’s ‘A decided turn’ for Character and Common
Words” "C, Farina |3 ¥ 9, Samuel Smiles % Lionel Trilling 5 D E 3% S L A%
5, “manners” % “the styles of civil discourse and component that were requisite to
producing legitimate knowledge in early-modern British culture” (2) & E & T 5.
Farina 12 X 2UIE, “turn” 13F D £ 9 % “manners” O —2 %5 L, 19 ##I21T,
ANTohHITHN, OB THET BRI H SNz BRI L
oM FIZR 5N A, Farina id, Martin Chuzzlewit 7 & O CFAEMIZ BT 5 61
2L, NHEADOUERE V) LD, ZEERLEANLDPORLBELE LD
L) BHEDY ZFo TV B PITHE > THED T 5N A “um” 23EDA TV
B EGHT L. WICFHFENEREZ R L, Darwin i3, AHAEDHEH L TV %3k
P B R L EES “(re)turn” L VI FEREHA L, “@re)turn” 2 Z & & HRRMAK DK
BERZLTWDEZ L, “(reun” T 5HFAEMLOOERIZHIT 290 L9
IFER S TR Y, BRI L W) BT Dickens IZBTWAZ L 25, 56
\Z, Jane Eyre 72 £°C, N7t O@EHEMHBEORILZIEL T “urn” 2VHWV 51
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HZ LY Farina F B L TWA, 2D X9 7% “tun” O % AHICHE &,
Farina {&, Samuel Smiles 7 & D EH L SFEZH DL L BZFOREIZONWTE
2272 “character” (FEAkTBEZR AL V9 X0 b, AR A F) AL %K
TH7aTAY MY, BiddEn, mRE Lo REHINR S o 720R L
b o) R, Meredith Z4a0 & LA B OO EZR L7ZHERFROSH
Tib, “tun” OBEPLHPL TV D

% 2 & “Inductive ‘Attentions’: Jane Austen in ‘Particular’ and in ‘General’” T,
WAL LD S IFANESER T 5 B AT RIZ, T2 Austen A E ED L H I
WS L7203 eainsg. Ok, partlcular & “general” R TNHIHHT 555
(F)) DAEDLEF 9RO I —a v S0 v 714272 a3 YOS TFTEH
SNl ERPANWEILT 8, AWOET 2L “general” 7 FFEAT
il &N s 2 eds, BEEROKDLYVEIIEZEHIN TV L EEINS.
Farina 12 X % &, Austen {Edn1Z1E, “particular” 72 b O LR 2 T o7z A
W7 “attention” % FA - 725 R, “general” R W& T HLEMEFIKT LT,
Susan Morgan D EEZ ) 2% 5, HELIIMARDPESMICERL-b 072 L
ROKBTPEZATIN TN D, ET 512, Austen [FHABFIIBIT 2 I5ME
ZISH LT, AHPBIRR “manners” (DWW TEET L 310, AWAYIRMER
LEZ TS T LT RV TWA, “attention” 2VEM E N A HIZOWT, F
HTEBBIT 200 L) IR AT 5 2 & OFEZEMED 19 AL OB I
SNTBY, Austen bZD L) ZiLtLilE L T\w5 & Farina I33HHT 5. 7272
L. Pride and Prejudice @ Sir William Lucas 5% 5 W 5 NZFEZEZ BT 5 DD,
Z)THIEERBLTEEELMETE LW ENREE LTHANTWVS LI,
Austen 1727285 2 7207 T 42 <, eimiEmc— i b 2 2 E PIFEZ LR
BLTWbLDOTHAL. %8B, Austen |28 5 “attention” DEHEEEIZH D729
2, FES LTRSS LEPH D L) iR D Farina 13170 TV 5.

£ 3 T ““Our skeptical as if*: Conditional Analogy and the Comportment of Victorian
Prose” H¥{C, Farina |&, “as if” O {12 Dickens 1Efnl ’jg\,x“(t]f%% e AR =
L, ZOx%, Dickens HEHEHICBIT 2 LBEEOMANIEE LTV HIERT
HY, HOFRETLH S L L Twa. Dickens {Eih KE’;)?_ “as if” AY19
WAL ENERE LT, Lyl PAKROMBLZHEST 22 2@ T,
WFEN BT B Hik OB & K ﬂ"]ﬂ'] 1z u[E, b L IFMREBIIZHEHE (conditional
analogy) 3 A&, “as if” & 272 2 & |2 Farina i%ﬁ L, ZD X9 % Lyell DX
) Ji &, David Copperfield 233 7E D ﬁ b, B L2 AW & ORI
FBEL TR HEOMIZEBMEZ RH L TWA . Lyell A “as if” 2% L
MM, CoOEHAPHREOLEKEMRT O TH L. KHAIEICET 5 BEOR
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BEFE LTV AL E, BHPHEELOOH o - HEFE~NEFH LT, Lyell X
NADIE LG5 LN H>12DTH 5.

Dickens 7% “as if” R AT 2 RESLCHEOELILHHL T 2564 LT,
Farina 2575 H 9 2 D%, HBOERB LV, APWOBHR SN TV Wl =LMoo
NN & DHAEBRICOWTHEIET 2 LHHELFOWLE, D SNLLOPEE
ThH LIRS, A\WABGRHESPELNERELY LD L) IR LWL e
HBEWRIZRIE S 5354, Esther Summerson (2R 55 K912, FED FASTXTE
L T TV A b TRZVWILEIROPTHETH L. ZOREDORME T
Farina |%, WP John Tyndall 287 CREFE T & % b DIZEHFMEIEO T G %
BSEST AL, BETLHI LIS o THIICRETREZEABRTE I L%
T, Pl “asif? ZEVAALHOHEL TWA L) TEBISIZHSONE
IZDWTEE L T 5 Esther DARE % HfHES 572012, Tyndall 255 9 £ 9 %
Wexk T HULEDNDH L EBRTVES,

£ 4 ¥ “*Something’ in the Way Realism Moves Middlemarch and Oblique Character
Reference” “C Farina [d & #J12, “je-ne-sais-quoi” 72 EDFHEIZ LW 02 K
T57L—AD 19 I E LM Z B9 4. “a certain something” i i %1
& L, Darcy 7* Elizabeth Bennett ~® > % Miss Bingley |2 JK & 79 &t & %%
\F, Darcy HITOBEBELZBEKRLZEITEVERL TCWLRIZEHT . 72721,
Z DET Farina 7¥& D 1EH 35 DX, Middlemarch (28T Eliot 7%, H73DOE
WZWZ EERR L T ARWIZH L LT, MAIZENERELTINELESL) &
MFEL T, MEFLERICIET “something” R ZIHT LR LHT L AW &
L CBrook # L TWAZ &L THDH. LA Eliot L, FFEDHE~DILR
1IE#E S %2 T & 35 Lydgate X° Casaubon £ V) &, KHMEIET—EH D 7 > Brook @
Tis, BETHET L L3V R, BUBRIZIAWTWS Z &b “something” % ffio
TIRD D L TWwb. Brook IZ, Middlemarch O FHEZ DS, ANOHWrHL#E & LT,
Fak LD B AR “manners” 2B T LI LIZEDOVT W ENLTHD. £D
& 9 & H 7 Brook |21 5- 8 N /-HHL, Farina (2 £ 4UE, Eliot 28, £dZ b A
13 Brook D L) IZEHETH Y, —BH LT REZF> TV TIERWwEEZT
WENE, ARWOREIL, £42MHZ TWAREIIE->TEWH) LD, FPH
DRSS LEDETHIMEN L EZERZ T 525 TH 5. Eliot ZDLH
\2#% 2 55 & L C, Farina |X, Herbert Spencer X° Xavier Bichat D 5225 5,
A7 M) THONAD, BREOS ) L, EELCHMOFREAEE OBbH ) R
ThHY, APMEZEIZED LIRS N L 00, BROK 1T S, g OE K,
MFDOIEDOF LG EN L EEZ T2 Z & &2%0F, Eliot I Brook % i1
FTHIZHTD, DL R ANWEFHELE LD L BN, E szl Lo
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EL7DOTIE v EHERRT A, Brook 1%, £z (X John Henry Newman %3324 L
THHFEROHEEZ KB T2 AW TEH 5. ZOHHE LT Farina 232817 % O
1%, Brook %% “something” |23 2 RKHEZ H W CTHROLIEEZ RO LHE, HY
FHOBEICHEE LR &) TN GRBREREWRBORLETLH L L
DRRLTBY, FHEROFREIZE > THEKROH L ANWZZLEZLNLHTDH
5.

KHEAE TV AN 7 Brook &, FLIH H T—A&%( D Dorothea D %, E&HE
(27 % 2 & % L T Ladislaw 23/ LT\ % &) $54E D Farina (347> T 5.
Ladislaw D 373513, % “language gives fuller image, which is all the better for being
vague” &\ ) FEEIZENTE Y, Dorothea |Z& - Tld, AL DD 2L
TIORIZOWTHERI LD, WHIZEEE LT Twa. WA/
728 LI LIS E b Middlemarch 7255, N¥IOWNIENIx T 2 BEOZET1 O
FEUPTRENTHLOTH L. ZOFEDHK ) O T Farina 1§, FEAO
ZOMD/NHEDVEMIZBIT A “something” 7 EOMHAGIZ, AWEE &V H
MHIGEEL, T X9 BREHADPARLY, ZNoIEZAEFNINGHR, ZoEE
DR RIET 57217 CTlda {, ZORROBUIIET 2T H 5 Lk
TWwah,

%5 5 T “*Whoever explains a “but”’: Tact and Friction in Trollope’s Reparative
Fiction” |23 \>"C Farina (X, Trollope 2 AMJIZ “but” L FbE 5T LI12L 5T,
ZONYOEZER, MO NYOBEERLME S IS T L5 RBEIEDT5
FIZEH L TWA. Trollope ZSAMIC “but” L S5 a2 EL T, ZONME
EEPC LR LR L0, WA OL  OER L FRIC, A\MONE LD b,
ANWp7-H DOFEFER “manners” % Hli { T L IZB LR > TW/z729 72 & Farina I3
229 5. Trollope EiniZi, FED T2, 5T LIZOVWTEL RITER S %
Wi Ed, HOOBEIIRK L TWwAE I L2 RRT L8102, “but” 2 HHT 5603
H5.

7B, Trollope fEMICHBIT S “but” 1F, 7272 THDTIERL, T4 27 Y
THIDO N & DSELEE (friction) & FFAZD DOEFMSIFS, FELTOUF % £ (tact)
## L TH\v 5 L Farina (3989 5. Bl 2 (X, The Three Clerks @ Gertrude
Woodward (%, Harry Norman & #G#53 2 B ED % W2 & 2 BB & T 2K, <1
know what you mean; I know what you wish; but — but — but, oh, mamma, you must not
— must not, must not think of it anymore” &, “but” Z# V)R & I12Lk > THIZ
W BIEERDLAS, B EOMICHBESELL0EHIT L) L LTn5.
Gertrude 1&, HAIIH$T2LELHE I L TORDTEY, HEIIELIHES
L72NEE VW) XD b, 20 “manners” 2O X OBEEZHIRET 2 2 & HIFE
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ENTWD, ZODLD %FiM )i % Farina |X, Eve Kosofsky Sedgwick 51/ L C,
“reparative reading” EIFA TS, 512, AW7-H05 “but” ODHETHITORE
AEDLTI, MBOMHMFEELRODL) LTLILIIONT, HEOV v M~ Uid
FVIRE L E W) E&% Trollope 23Ff-> T 2 & b 28 L T\ % & Farina
13984 L, Trollope @ “but” AS[FEEFC AL &> X 9 IZFHM S AL72 2212 D W THRGE
LTw3,

“Afterword: The Fate of Character and the Philology of Every Life” 128\, X
RHEMIZBEAE N 7L —-R1L, T2 ZREWALEHO LD 2L DOTIER
$, FNOEBEPE#ME R > C\wb e ERL T, Farina IZATEFOME N E LT
%.



Jen CADWALLADER and Laurence W. MAZZENO, eds,
E ACHING@RE Aﬂ Teaching Victorian Literature in
VE@ the Twenty-First Century: A Guide to Pedagogy
RATUR
LHTEIN THE% (xxv+342 H, London: Palgrave Macmillan, 2017 4,
‘S]'gmﬂ»@%ﬁ’ At 5 £ 80.00)
70 PEOA
%%mﬁﬁﬁiﬁﬁﬁﬁ ISBN: 9783319588858
* ) REBEET

Nanako KONOSHIMA

REE, BRICT 4 7 N THAFERRZ A EHRTFHERLLY L THH0T
BbH. ZTLT, ZOLDOMRNEEIZTERLEBEORZEDONEIZONWT, M4
DORFFEDFTAACEBREZILCIGELLI ETLIOTH L. fEDO—AT
& % Laurence Mazzeno A EDMEH %2, S8, 7 X ) O/NEELR AL
JDH Ly VRHPREORFEIIBNT, Y147 M) TEHOEER b2 H R LD
EFTDHEBO—IhERDLZEELTWD. TAYAICBWTLENUSOEICE
WCh, ELEERELED ) OFKRBEOEL (X, HOPEELIZVDY L
[Wfgeks]) &, WOTORMIE L R D/NERRFOHEORCICETT 5. BE
SOFETE (BLXOFOH) &, FROMLFIZ [HICT2] L9 RflEz ko T
BY, FL ARSI, S BIERMEEZREEVIEDNT
WZhY, LFEHZDHER, FAEED [R2BIEIZOFERIZL > TWRILE
WARNIZZNLDH? ] LIV TIER L, [TZOFEWCIEWRITHATH Ok
WHENZRIZE DD ? ] L)V EI TV TE#EY L Tda b ewn
CoREE, ARENORFTALFEOEIPNTOLHIRE BTV EELE
ZBIEA.

COL)BREBEOHNR S A M SBERINLOO—2L LT, FEEAR
YCHF BRI L o TSR - IS 7z [BEOE T BTN L 0D
L, ZOFENFHARENICBII 2R LFHBTOHELRTIOTHY), £<
DHFEEINZ L BEHLENBEDDD Lo TWAD LKL, RELIREZE 24D
fiilz 22 ZSHEERHYU L, T bLWHITboTnb, HEFIIEANES
OEFEOHIRLNE AL, SHICIEFERE L TEENORAM GRS, FEBEIZ
MLAHE oA R T LB TF—Y a VOREiO 0DV =T ) v s &R
FLTCWA, AEFIZBW T INL Y LTIZ, 2O TOHEERH ORI
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DWTHFBIZANT 24, HTHRFFICE - THEEC Bbhi/zh, HRTHE
B REICEDNBENTOT 7 74 T 4 1B LTE, XD FEICBAT 5.
Z L CHRRICFFE ORI & iR 72w,

M. S. Jenkins (ZCFDIZHED [ZHMEL WIS ] 3) 2F 0, BIgAD LT
FAPPOBLAFBEZHT LKA T 2N %25E) L) HWEF o720 DT
HH T L EFMEL LT, “lens essay” &l o 72 CEEAER D LA Z AR L T W
L. FTITIEFAEER, HAHTFANTHEE 2 2MEZ > THOIEM O A % R
%, Jenkins |2 L AUTHEEDL XY 4 7 M) THILE L B 2 W EEECHE
FEFRLPHTIRWES ) EBVIAATWS S, Db L EIZIZAFES
V=, BERIZOWTOIEFIESRN B L RO TR ERT L )12k 5
DIEFHThDH, T4 M) THLFOHE L, KEENRPHAELEEZ L1257
SETBECAHLDEEZ AL Jenkins I3 F 5T 5. T. Ketabgian 1& Our Mutual
Friend %33 A2, 19 il & 2 PO A F1) ZHATERIZ BT 5 5E 5
(2B 2 SRR IO DAEBR I 2 4525 2 Al LT\ AL R. Nesvet (3 2014 207 A
) H DT LY KT Penny Dreadful %35 A\, 2 @ penny dreadful D ¥
VO Tl b BF 7% The String of Pearls (Sweeney Todd Dfnit) ICHEREZ YT, £
DR TE TV MEENT2TFA P EHWT, FHEICE Y T4 Y TERE DT &
HHEHEEToTND.

J.M. Chavez & R. C. Hauhart (& The Mystery of Edwin Drood % #E#1Z, -z
BT 2HEOFHRIIOWTHB L7 LT, FAEIMERORBREENELITHE
B LTWA, T2 TIEFEIZIEH 5D Lo Hard Times % 7t Z & D5 E b
TBY, £D72%, Dickens D NYELR ARDReRL, £ 72RO &HED
WY ABF 72 EIZOWTHIZHEATYS, FHRE T V—T T =27 T, BITHED
ZELBVOHMEOTO Y M EFER D, RENICIE, FETEOTOY M EE
Lo, V=TTl REIESLT A LR - P EFL FREIV-T T2
LT, FV—T7THAELTCWLMELZRT 5 L) HRERELERT 5 2
LIl s, INESHOFTOHhELLBEBTLIEEZLEL(HOMEETH D &
Chavez & Hauhart (35873 5.

J. Gooch IFFEDHLEFIERLTVEM L L TERIZERNT LT, &flfalk
RRHBERIZE, NBHIRAR SR Y 1 7 M) TEHXFEOTOEL 2T —~v L LT
WY LW Cwd, 29 L2 bEy 7 28AL THELNZHREVHELE LT
Gooch 1, FADHREIC L o 723 EM A IHERNICH O L D 10 o722 & 2 15H
LTWa, BHET1 AH v aricBunTh, HRICHB 5 MERBEA & HE
WIFAET H T LB TRINA, FEERIE, FEIES A AYWSETT 52WEN %,
FIMMEM TSIV ICL VR R T EEIH - 72DEZ ) Th D, LT



68 i it

R L OB AT I L 22 25 S EH OMifi &2 A3 2 & &S A ICHF S8
5 Z DT ETE Gooch IZIBRTV 5.

E.J. Deis &, HFRICBWTHERHO—> & L-CHY L 72 Silas Marner |2
WTOEEORY) MA A LTV 5B. ZIUL, Eliot DVEGHO T b RIS
THRHATAT7F AL LIRS 2 ARER, Rk ) 7T -~ IER %
BCCHEITHER LT, 1994 4FED7 A V) J L] 4 Simple Twist of Fate % A4t
L. % L T Eppie DX & LT Godfrey Cass & Silas DELE LA S b LWL
W) PEY I TTFANR= P REEDLEVIMYMATHL., DT —<IF, D
VT —IOWTORELRANIFEo72 1992 4EIZHRD &, 7 A B 5EE
(2T 50% DL EOF ARG E 72 XRERIETE S, 70% D bEAs kKt
WHETHLHRIIBNT, E20ICE L OFAENHCELERE, Aol L e
LTHEAZEZRT VLD TH o728 Deis IFBNTWD. 51T, T
DU AN EM DN T 5 N7z 6 OB N7 IRPUIFED KT 2
CEEFMITHLOTHD, BAHSOMELEGHOTOMELE ZO%RITTEZ S
ZENTED L) ICHSAFLZETRL TV,

J. Kuskey & [325] & [FRHE] L) o5 B ORI 2 %3 % JEH L,
ZNZED 19 R OBFHFEFAM A & 4 OIS Z Z TN T WD 0 E BT
HIZASh L, ACFMZERGE O TR BRA S EEEE S o THET
ELTLERTIZETHLEFREL TS, F72, S. Floyd & Hard Times % BV
L, Pz —RERoOMEY E 2 SEEFEEZIER L TWwb. M. Claxton I3,
A7 )T BT AEMNEAE O MBI E S % 24 T Matthew Arnold %
Samuel Butler ZJUY) LIF7-3%3 4 B2 o Twb, UL, FEAHOEMIZS
WTOEEMZ LWV RE%2a> 77 A MOHIZIER HHAALDIEL) THLH. M.
Allen-Emerson X, HHOTFA M2 I NVF 2TV - AY T4 — ZADOPHHDF
TERTHEHEEITo T 5. T. 0. Williams (&, BULOFRHIFFO M % o
TY 427 MY T7HOF, $FI2 Christina Rossetti, Tennyson, Browning, % L T
William Morris % &t A, &EHICIIFENHOFZEATHITL, 5121320
PR AN E LT, EBRICFHFLYBESEAEELIToTWA. I Smith D%
¥ETIE, BMEMICESDS TSN TEY, Douglas Jerrold O Black Ey’d Susan <
19 #4235 1F % Shakespeare VEEL DENFR % EDSHLY LF ST 5. S. Atwood
& Carlyle ® Past and Present X° Ruskin @ Unto This Last %2 D/ ¥ 7 4 73~
2N BT, BEDOEEMEICHL DL L TOBTE LRk E 2 EICR#RS &
5L ¥ EEMLTW5A. P.C. Fleming & Facebook % LinkedIn 7% & SNS
WANROBE NI O T T 4 — VAR SELHEEZ B L TWa. ZOMEY E
L CHFAL, hEo NEICEG D@2, B3B8 NEEZRET L2 L
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AT X5 & Fleming 13 FER L TV, Fleming 1Z, ZOMEDOKEFTE LT, SNS
AV EVIHIEHESPETONL L LI, FAGOEZEENETOLY
YA TATA T RELIRGHIETEHTHIMEZGRATNEHTHL L
B L Twh. C. Crompton DI, SLFEMD TV ¥ VRHEIZOWTD L DT
Y, EBIZAERD TV F IVIREER S 2 PREEZFRL T, I Swafford 7*
FHETITo TV LML, BIELIIRERBLI VDL LELLNTNDS 19
MEGTIIELTHH ) 720, ety I4 Yy EOT—h A4 TEGEHL, s
BRTFAMIBINLZO Y Froifzd L2y —F vy F Uz
THEV)ILDTHS.

D.C. Archibald 13, EIZT7 X A THFHLNTWVEF—ER - T—= Y T &2 F
DEFEO—BHELTEMBL TS, h—ER - F—=r 7L FRMAFEF L LR
N, FEPHETHLM#L L o TR THASEINGEI 217 DT, FEEL
WAL S ORI AR 2 87262 ) LT DTHDH (baAIZEBOFRS L L
T MLA %5 2015 4£12 AR & 4172 Rosenberg and Grobman, eds., Service Learning
and Literary Studies in English 2SN T2 b DA% 5). Archibald 1%, FFIZ
HEBEROES Y 4 7 M) THLFET—ER - T2 FJEOMEPR I v EE
RL, FEEHIE LT Hard Times E3EV2UF 72700 27 ML Tw5b. #
C TR DR SLERHE L1485 L €, MAIVERO LG E 2 KT 5 L)
FEAMITOBAFDOT =272 ay TN, FEDOTA T4 TEMFELTCERT S
LWV RETH DL, 1%k & 5|2 Steampunk Festival & ¥ 4 7 v 7 &8, AiET
DOHBAL S NBIR T THITES A IRE L, 28 DRIERN 2 5 RO TH A
SNBEEEHE RIBL, T4 7 v XOEMIZBIT 5 [HEEEOEH] IS ZER -
TERIHETWAS, T72, 4 Christmas Carol 72 EDFLAMEMIZDOWT, 24 ICH
WAEREFEGSELIWYHADIToTWEHEN). ZLT, WTNORY AL
BT, ®REIZIE, 7O s L OFHE, FHERE,S) 7L a v ET
ELOIEDLLEV)RELG 2 TS,

J. Cadwallader (X, “Living Like a Victorian” &\ 7—~<D b &2, Y4 27 M)
THIF 2 L DECEBT 720 TRL, BIRtSEZ R o0ET Zond %252
B IO nEERRAA TS, TTEEINGE & L T4 Daniel Pool O What
Jane Austen Ate and Charles Dickens Knew X> Ruth Goodman ? How to be a Victorian
ESE T4 7 M) THRERO AL OITEFRIZOWTESR. £ L THEROM,
ZORROMERLDO LT 7ry b 28T LATE 2 EEKT 20 THSH. I
ZAE, AN DTEZR, Frpmh &4 & 3Rz BER 22k
CEwvolZ R, BEREZDIFLIRIZIBUILIIZO L7228, S512H3,
WIIH DR B BIII LT SRV EZFEET Lo/l L ETH S,
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CH L7 LR EET L TR UZEMESAMELHENTIA L, BB
53 xS =D\ T T u—F MR L) ETERATHL. F/2, F
HE— A= ADNE) LFEREEE D &2, Bl 2 1L Tess of the D urbervilles <> Jane
Eyre it &, oL, B4 REEOMEBICK O X)X bEn) . iZd
BHFO L ITEHMEELR LAY, BH DG W & 57 8E RO 57 @R % H
MEEDE Vo EELRLTWE, FFEPRIKREVE K L0, “Weird
Wednesday” & \39) % 4 MVERAHITONZFRETH H. FUL, EEKEH 23
BOFENT A7 D) THOFWRERZREL T LEY T - arTrL0)
bOTHD. My I7OWELE, FAEEF, BRLTVLRELZNEHCTVLHE
bNEZELL I LD TE, T2, 2) LLFHKoh o7 LEry7—2ar
&, GG L EROBE AP S 7 T ANDTA A vy a e ) - N 589 %
HYHIEDbo T vy 29 LokERIE, kftFEs s EToaia=
=3 Y AFNEEFTAL Cadwallader (X ERET 5.

L. Hadley (7 ¢ 7 b)) 7EILLAG & Difs & & Bk S E 5 - 0128 O T F A b
rEEL L LB, BICAEZ AL ELBRLEDOLRP) 2B ET LD
ETHELRFEML TWA. L W. Mazzeno 1&7 1 7 M) TEICH %2 El3 5 4
BHEOBEED Y INAERFRIRLTWL. [T 127 M) THEAO A &35
P2 A3 IR ED, (V4 7 M) THOXEY v yv] 4-68), [
AL (7-8 8), [EWEARE] ©H), MB%E: HE LM (10-118), [£ >~
=gy, WE, A (128, [SCFEWED 138, [V 7 M) TEHloM
] (1438) LW RNT, TNENOEEICBVWTEDL ) Zxy /) VI
¥y &R O 2 LT A, M. Kramp (& James Vernon @ Distant
Strangers: How Britain Became Modern \Z75 0% 1%, [ L2 b D] I[ZEHZ LB THZ
LT, LD RIETRFLRHEERET L7200 LW hHEL G52 L12o%
Do L) BREHEERL T0BH L) RiZD A Nichols 1$ 1 > % — 4 v kDR
RIZBIFLY 4 7 M) THOFLAFHOFATELTTar ) 74 2 X LIZH5E
D SNT7 Ta—FZEALTWA.

AREOHHEZ D— A Jen Cadwallader (& AR D/ Z: Randolph-Macon & \»
) RFDOHEFIZTH V), 2016 412 Spirits and Spirituality in Victorian Fiction & LFE
LTWREFMREEDL ) THLH. WED—ANZTHoT, PHKOWEH L 7258X
FRIZEANT, 208 E LORREPAMIZERTE TV L) IFEEICIEE bR
72, WE— ANDOHi# Tdh 5 Laurence W. Mazzeno I&, The Dickens Industry: Critical
Perspectives 1836-2005 (2008) 7% & % % L 72 Alvernia KF X/ EHIZ TH 5
Mazzeno (373X T, HHH 50 F12 ERNIRFBE R BT LEFEIZTL L 9 & L 7R,
HOOREHEDY INAEBEIIT L L) ESNRBRERET L2 060k
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T, YEEESORFOBUIRE LK L 25 AFFB IR AREOEX E HY
LEFRLTWS.

ARETREA L U TUIREHEEC, HifFr L THRARODS, W& L 58%
ENREIISIIEL LR, FoT s 7 v A% NETE, Bk s b
OW%L Hotz. BEALEDEZELT A7 Y AIZIEERT L0000, 0w
ED I IFETHC TV 0EAMNIZIIRLTES T, 7175 v Ax#é &
CHHBATAIREDLIICE LN DL 2722005 TH 5. Fleming D
Facebook Z G L 72 A &k, T CICEMCENL T A T4 TIZTHK L SN
L. F, BEOT XA N RFETCHREZ &2 EARTIIRECEbNLE
ENEL LD o2 (T AV N THEZ T TERTRZOPEMTH 5).

HARTIZES, mIREEIC BV CREITRFEEITROLENOE—MIEa I 2
=T arBATHALEEDLNTVS, WhWw b AN LIRS L O
PEBETAHHMTLURLITEREIND 7V — 77 — 7 A E WS - s
EER &%, SEEOFA DM & 3HE STV R b REFICITHEED - 72
F 9 LIzEEINZ 02D, a7 M) TEHOH RGOS 3R Y+ 572
FT—EDRHo L WIHHIZEDboTLE) 2 2o/ AELELCERITD
LA, HEEE—-A— AP CERELEEAERTHASOSETEELABZ ) &
T HFDOEB L FEHITHI, FREHDE Do 7.



John PLOTZ,
Semi-Detached: The Aesthetics of
Virtual Experience since Dickens
(x+329 H. Princeton UP, 2017 4, AA{HiH% $35.00)
ISBN: 9780691159461

| (3F) Ve
< e : Tomoya WATANABE
‘John Plotz;

COFEFOPEIHANEL /2 THRADOZ L TH L. FHIIAETIIL
DT, FEETHEICHESINS LW REET Lz b o ORRARIEL,
K AR AT O BRI | 20E L 72K DS— NS T 2SS o 72720 Th 5. 2
B2 HTHETOBLZ100H1E, CNFEFTOAEDHF TR KWAES FEH
2otz ST, BEERZ, HEIIRD, WHSNIHEEZRALZHDZETHS.
ENHATNY FTHIZZR o728, 9 Z ) HICKD LI DT RV, ZhT
BIRA D &, ZOFERMIA DT Tzl &, FWRIKEIZE Lz i
Ny FTHICR T, RoTwh, ZOZLFE#HRL WD, LA LFAKIS, £
DFREBIORDPFDO LS R TALTWADZ., ROE#RITZOMRIZH 525,
EREICHHE RISV D, FARIKE TH o7z, MENPZO L) ZIREEHY KL,
BIEA T EmOR T, BHRIZHW. 2L ZHY, semi-detachment O —F T
Eawon, & (ZOREDORGIZOWTIERIRT ).

semi-detachment & (&, AREFFXFRATH % John Plotz DHLEFH TILY LiF S
TWEHHETH L, #HTL—EIE, EMEMOERIEEDNL, L) EE%E
L7cZendbr7259. Lal, [HE] Bbhbd, L)l LodHFE
FIBIDOWEHNCH B DI T, LHFEEFIC AT ORRZGHNICH D, L) DI
EIV) TERDP? IND, FEROFEROHIERTH L. FEH Iz EDSHIZ
2720, semi-detachment & X & H V) b DEIET DD, ZOHl & LT George
Eliot @ The Mill on the Floss D—iz M) EI1T%. F#HIL, WHOWTIhiz &
TEGINYOKTF EWE L TW5EY T2, ZIXATOBRFORNENT Ik L &
5, BOLIT > Tw2EL R TW /02 EELMFICHER L, JIULEE
FPEMEROGHED L D2, WEEOIENOMFICRIEEICHLET 25 TH 5
LFEIRT L. CoEmERE L LT, FEMAKED semi-detachment %\ 922 Z D
TERHICHI T & 72h, BRWIZAEES) ETLO0EKETH .
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9, AFFIDDEDNL R LAEFEONFEIZOVT, [ F) AWM EHTo T
L ER A SRR F L O THIZV. 25 1 B TIE Walter Allen O 45 /1N 12 B
T LEFmA 0 E LT, 2 THRLN TRV T Z/NHOES, 374
bbbyt 7 M) TR RLET S 19 /U222, semi-detachment 25 2 % b
F®HBEL, TNETHIVEHASNSDZ & D% %> 72 James Hogg X° John
Galt DM &, ZiUZHi < Dickens D A7 v F, EHIZED/NHE AT L T <.
% 2 B TIlX, semi-detachment D&% Kant DLz &b DTHH Z & &L
L 72 - C, John Stuart Mill % semi-detachment DK & & A7 L, Z @ “semi-
detached sociability and mediated involvement in others’s lives” (70) & FF5& 2 A D
bOEGHT A, FZFIZIIL, Mill FEFHEN2M0E L DD Y TIIZ%R L, BF
[ L] ML CTHEHDLLILZEEGHAL TWLDOTHY, ZOHEIED
Harriet Taylor Mill & D% e, WO NEIZBIT AWML OB EEOEZE % U CH
LT 5. HH3ETRLXFOMAZHEN, semi-detachment &% 2 5 LT
EE7% [WZK]| & LT, John Everett Millais & Lawrence Alma-Tadema D #&H| % 53
ML, S IER TR & kit & v ) ZEEEZ R L T a2 65
1235, B 4ETIIHO/NHGICHE L, semi-detachment ZBK 32 b D& LT
V4 7 8 TEIO M TS (“Provincial novel”) = 44T 9 4. Jane Austen DKL) %
MEIVAZTHATVDS Z 2T &, TR/ S RIS AIZHUY) sAA 72
W2 b, & L7LET, a7 b)) THEID Eliot 2 Thomas Hardy (24L& 57 )
e R WEEI RIS S o0 b, FRFCAS 72 2R OB FEMR T WT, 22
POREGHOEZ ETYREHFIIAD DOH 2 L) TLEEHRIETND, L&
B35, 20 L TEMRMIZ Hardy D Jude the Obscure & Eliot O Middlemarch, &
5 121% Margaret Oliphant DEahZ 5347 L, 6 O3/ S iR 2 FEEIC L
20, MKZZENDB LY RELMHRLEOLDPoTVE L EERIETND LW
I, BSETI, 19 AL/ E 20 AL/ NG E DO % CHEFE L LT Henry James (2
HHL, ZOEMIZE SN A TR 7% semi-detachment % 75T L T\ 5. 5 6 i
TIEFHOVASLE S 2 B, William Morris 25804F, 7V A2y b - 7L AT
DL L oERE, BEORH OB CTh o 72 LTHIRICG 2 788, 2L
TR ND DEEES D 72D ZEORFFEM 2 FIH L7202 eic B8 L
T, 557 HE T H G Wells OfEd&L, $F12 “The Plattner Story” LY EUF,
RUEEFENAD [0 02] B0 2580 B S - IREE TREBR S 2 W3S
HFLl& 5T b L, semi-detachment &\ 9 BUS 205 Wells 2577 4 7 b 7
0 Eliot 5O aflts 2 L 2L 2IIT 5, LFL EBE SN H % Wells
EHAFMT A, L) BOBVWELIFZ DL BE8ETIEE H %L 5 semi-
detachment DFI & LT, A FY ZA&#En, 20 W7 2 ) I DIERTH 5 Willa
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Cather Z LY EUF, Cather DFJLAS, 2 DDDO%DE B WIEEEBRAE L) A\, £
OFERE LTEOUY, NOHFIZBITLEFONEIHIRIRIMES 5 &9
B ZDEENZH o7z, L) TERHALNPICT L. REEICH-LHHE 9 FETII,
NELE D Ty YOV R AT T, R 20 HEARET o0 MR I oD = AR &
L CTH15 4% Buster Keaton Z L) U Tw 4. 4512, 1925 4F D BLIE] Seven
Chances DT, TOAR—ZADHEZ T 5FENADOZFIEIZ, EXHEO0dk) B
KIEHFAPRTLEIV, TOFELHINIZOICERIITOUR-—A2 352 L
275, EWVIOBMIZOWT, ZhDS [RIEOHMEZ L Twaiiti] & [FEEIZ
WL BMF ], S H121F [Tz RAHEROMFR] L) 3 o0 RAIO%
W) & o 72 R L, P OMLE A semi-detachment Z1B3K L7z b D72 &

WL PIZT A ZO XN, RFEIZEMRANG S EMRANGL, Az, RT
(BTN RN /)l/%ﬂ%%k L, ZNEELWICHITT S &) TG

HE Lo TWnh,

W2, Dickens 25U Lo b 2Ar% Yy 27 v 7L ThIzv, fEoH)s
HKOLLENENLDIEIE 1 FETH A, FH L Dickens F it A semi-detachment
R/ 72 8B L, % 5 DILIFRE (“the interpolated tale”) 72 & \»
. FBHOGHN XL, The Pickwick Papers \Z8\xTlx, 72& 2 135 49 &
“Containing the Story of the Bagman’s Uncle” @ & 9 RIFFEV R H M54, Z OFFIE
(BFH P20 BLOEOHRZFICLPHFEELZWEL LTHES N, Pickwick
LOWFEE R AL DRI DRV (TR ZIFFEZE VD). L L The
Pickwick Papers LA, T O X 95 RIFFEIXIZIZRONZR <20, Kb D IZ/FARKE
LDDOH) ZIEK L S L EFEE (“the pseudo-interpolated tale”) A3 S5 5 &

Wbl vy, ZORMOEAKGE LTLEN>TWDDOH, Oliver Twist T
Monks 7% Rose Maylie DRFEICOWTEETHM TH 5. Z 2T Monks [T EMAEH %
WS, [ZOTM (“The child”) &1 &, FAHTEIIZZVRWEHIOHE» DR
45 E)ICEEL. L LRk, [Foktr 4, %“C\/‘%Z'P?J b,
[hd, HATZOREIE) 22> ThL] & Rose 15EF. TOfMEZIY EIT,
SO ST EWIHBEEZZA, ZhFE THIHROYEE L BbhCn/zEHE
RO OMFLEFHETDITEDREE ). FEE ST LN ZoNITTEIZ2 DD
WO D, LWVIHIEMHITR222ICHAY. L2L, 2020 2o8Hit
Monks 7% Rose & D KJiE % —FIICFEZ B Tld 2z vy, #FHH L Monks O BRI 721F
2R LT CWEH, ORI & Brownlow & OXfFECTHO TRILT 4. £

T, ~RALARBRICAZ L [Z0T4] vy RIHIZLTL, EATIS
Brownlow 75, [Agnes DR D72 B 2 ARSI 7245, HoOH B, b5 —
AND/INE BT (“the child”) 1ZE ) o727 | LEI»N, ZORBEZZOF EfHio
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TWVABDIZHER VD7 LA b Monks ([XEZIC [HEOEHE (“My mother”) ] &
WHERBLMEoTBY, BESTHLS, HOFELWEEL Oliver 5 OWFEND
Lo TVEILRIHLLO. P [HEExST] LwIHEfEExa I~
W ZREBOWEIZ DD 5H, FIUIL o T2 O0MHENO%N L, L) Did
WEEPKRITE T,

COEHIZ, AEBIHEN AT, Ber LT haL)%LIrb4%
v, KEOMERIRECFITIT22H%. 1 235 HOHLTH S semi-
detachment &\ ) SEEORTEFDMERZE ) 2 &7 AL LHIZ, 20
SEISEAMII R EHFERT, L) L) 22 ODRL LRI
L CWAREZIEL THYLNTW A DRE)S, BRI H 2 5 ZHEME (“dual-
ity”) LFEFETIE ARV, LB L) 25 RoNs (FEE, “dual” £
HTA2SRIMTEDLROND). TODKETHN S5 semi-detachment 12 D
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L X F S FREMEROBEZIY EIFCnwb. LA L—FHTEZOHMICEL,
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=B Law [FRL] L) RRZ2I) TR HCTEREZEDTWLD
VBB ODES ) . WEPIELDSZ I TEEOREEIFREZ SNTwS
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ZORTHRO AN L) SENTZHM 2oL SN TWwaE, L LEKEIZ, i
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N5HD, WEIBMHFICERBRLBZ S [BHAER] THEH, LTI FHE
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S5, RHMDGIHOLEDL S BEFIEO TH LD T LIZHEH Lo, 56k
HWERDRERLTRELERTAL L,

London. Michaelmas Term lately over, and the Lord Chancellor sitting in Lincoln’s
Inn Hall. Implacable November weather. As much mud in the streets . . . and it would
not be wonderful to meet a Megalosaurus. . . . Smoke lowering down from chimney-
pots. ... Dogs, undistinguishable in mire. Horses, scarcely better.... Foot

passengers, jostling one another’s umbrellas. . . .
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TwaeBY), [TA475 vy AOREN) &, BBEIZRLZ2OPL—ETTH 5.
L2d, COMENEN DL, T—FET7HALEZOLDOPSEAREINTNS
W) ZETHhD. FlEzmbEBL LA, 7228 BRTHEEN >0 DT 5.
CIUET A Y ATIE R, EELETLE). 22747 Y AL WIHTERORE



86 i it

KEERLENWDHL] (FTAarv X - 7xavyy FHRIIHER] 535 7,
64 H). FEARRK K\ b#iE] ofc o TIIGIIARKD iR BiiAa vz
72 2L, TITRE4E [EEBEHAFHE] O—LHEZRY) RIFChi:
Uy,

“Don’t be frightened!” said Mr. Guppy, looking in at the coach-window. “One
of the young Jellybys been and got his head through the area railings!”

“O poor child,” said I, “let me out, if you please!” .. ..

I made my way to the poor child, who was one of the dirtiest little unfortunates I
ever saw, and found him very hot and frightened, and crying loudly, fixed by the
neck between two iron railings, while a milkman and a beadle, with the kindest
intentions possible, were endeavouring to drag him back by the legs, under a general
impression that his skull was compressible by those means. As I found (after
pacifying him), that he was a little boy, with a naturally large head, I thought that,
perhaps, where his head could go, his body could follow, and mentioned that the best

mode of extrication might be to push him forward. (Underline added)

[LAEVHDTEAL ]| Ty E—SADPEEOENSDZFE AT
BolsWWILZ [V E—23ADOTELOEIMICIZZ T 5727207 T
kg

[E£d, bVt | EI0BAHLTLEZEWR] (T

b LIEZOTIchEroxE L THEELINE, hbwE) LT L
bldbrob Al b THA. LB EHTORBT %72 ThHEM
DBHVIZZHENEEEFoTH) TR ARY, BOZTHEL, KFETHES
JATWEOTY. FAREHXLEED, VT oHULrs, B2 Do
o CTRFTUTZZEILLTVE LA (F) TIUEHEHIZE BEA T S bl %
EMADRZTEZDOTT). TTFELEZBEODPETHAL IS ATAHAETT L,
FLEBLVELRTT, ETCHBBERELELTCWE LA 22T, HIALLE
CAHIZEDPSREHALESL) EBLW, REORIITELZBLETZ LT
Lxo&dyLFL7

(5515 94-5 H, THLIHE)

ﬂi?ﬂffﬁﬂg%ﬁbfﬁofbi))?4 T UABREDT T - —FET
DHFEED, “ADKOKRADFTHRY & [O7F SBPLHE, REVo S
T LHBICE L O THERERE ) TMLTWA, 72, “area railings” DA
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Wy E—=DRFAMNTIIR L, BAIFH-TETWEEIAH LAY — FEEHER:
THLRONDTHREZRD. E5I12, [BbWELT] & [BBELHE] oxtlt, Z
LfF%%@%@%E%%bttﬁ_th;otéoLiLtJ~$i®#&
@%%ﬁ@t%ﬂé.ii@?4#y§7yf@hf FATVANETET R
LMY 7 &BMELT, BT EDOLIIZELIFREIILELTVEON BV
TR, BERTARYZAD) FICMA L) IhDE L)1 hbb0/2 LA
AN, FNEUNOSEICBLPALZENTELDNEI DI ZOFETH 5.
e RIGAS, ZOWHORNZMAEETELRETH L LIZHEN W,
W, imE] o9 Ay —2id, 747 v XOEEHO L TLIRIED
GG IZEE D, ZORBROFEHFS L%, KIEZIKOSELZ M) TN
LTBE7-wv,

EZLWALPBZOTTR, AT &) & LTRREIC»2-> T, B ko
TLEo7, ZLTRBZE-BIZZEELNTLEYOTTIINED, MLl
DFELV, FLEEOBROAT, WOETHHED LT, REICAFLFHEE
HEOLNBHITLEVHINHTE. FAMY =1, HONDE S T B FEORH]
2> CHRAM DI L 2 35 RZHF-> TWAEATYT. TORPREETT TN
EY, o TCERRPAORDOFTY-L Y LEETETE. FARTEIL
TATTR?] vk [FIFETLELV] ETEADPEZLDITTT A
[FALL, FNAERNCRIREIC o TSR -2 LD WA TT T &, RHI
FZLWTT2? ] [RHIZELVWL. ZNEAOKOPTRLINPH E W) AL
] vy ZFLTHEIEIARLUD S LNAWERY, EWnw)bIATHRboTH
émﬁ&Af¢.%ﬂ%ﬂu@@LTM&iLg

(TNAEnH IJ HEEIE, 1992 4, 45 H)

IRV oD OREE VDD 7%, FRFAORIERMBRGEEA L ). &
HE&, GBSUEM Dentfi] s, WOEEiE &b ICKZ M U7 512,000 H
R SEERBRE, BFRRBICRERFE) L LTINDLILESL).



Florence S. B0os,
Memoirs of Victorian Working-Class Women:
The Hard Way Up
(xiv+310 H, Cham: Palgrave Macmillan, 2017 4F.,
A% £ 67.99)

' FlORENCE'S €00S
MEMOIRS,OF

 Victonian workinG- ISBN: 9783319642147

GH & T
Ayako TANI

RENLFH B HE RO EAE - HEEE L T 19 I O%EER- SO KL % &
XTI bOERIEL LD THD, T4 7V APKOEEDT2DITH T H 12
MCHETLE OB EHRV SN T <dd IV ICOHERED, Z ORI
OVESZIEE R 5 2, 74 75 ¥ RIS 8 E R 0 B % 31 S Bl 72, The
Old Curiosity Shop D V730 > K> WP TR A8 S AT 1L, 40
FEERERO LMW dE L & Lo ZME IR T A2 ESEL L, B
DEFEE %) 720128 2= KU v FoEFEF@ERRO LD
RENLMO—DOTHLBETTH L. KFET 1 7 v XD HEERER O
Higa L DIESHFTL2DOICARGETHHLESZATHAS). LT, HEON
HrffiirLTwnl,

B EICBWTERZ 19 RICBI 25 EHERMOETLD D 6, KEIHFV
72 DN 5% 7N LRI L DD, EEH IS UREO R HEIC X A NlE
BN RENO2OHLFEICEALTWAS, Y47 M THIEAMA AR
80% M HEEFEALITIE L CTB Y, FEEMOLEIIHELC AL TWwiz)
DTHAH. FEHI, TEHERROLEITE L DT RERE TN, T g
7 N TR OB  WHEOFEELAWFAL2IZL L) ELTnA.

552 FE, 1870 4D The Education Acts 2355 ) & Bk O 2125 2 723282
WTTHEH L T\ 5.1867 £ The Second Reform Bill DfifTI2 L 0, S5@#& RO
NADEBMEERROL ) kb, EREHEIWEOZHETLLENSTTEL,
% 2T 1870 LRI %E 72D %S The Education Acts Th 5. ZTOHEZRIZLD, #
BREBEDTE, SHDPS BRI TOFELEDDDERARILENT:.

The Education Acts LHIDHED T &4 FIZHEN T L A LHAEZIDOTE 2
WREO TN 2 THERT A LA hahorz FlZE, FATZ YA AT
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b & A Janet Hamilton (&, FiA T IEEBNLH Db o720, FEFXHIEIHEDLSL Lh o
7-. Janet Bashgate |I {2 (X /NFIRHARIC 72 545, D) WEREMHEL TR FHRO
WF R TR L 2 & T, M TEIFEFER

The Eudcation Acts LD D IREL E Fide &, NI FERIATIT 22 & A
SLARZNDORATRHEFED L XNV D5 S~ EF - T <. Flora Timms Thompson (&
The Education Acts 2L 2EE L AT ADEARN L72IBIME VWD ANWTH 5.
Thompson (3FEAHE &, HE, BE, SHMEFELZRETEY, BHFLEMBETENET
b, WOZF2HEIFHWAOELHE, HRIRIDFRERE, HTosr
ARNTy 7 e ELERELTEB LD TH - 7.

CO XY IRRMERIC KL BFES IZW A IS TIEH 2 2%, 19 R EISEH
BVERINTVo7zZ E&RIELTV:5. 1870 40 The Education Acts IX3(H
DREIENORN D72 0720 TH 5.

FIETE, BHe NEICIVHSOFERZED, Kotz o3 722
N Dk, Elizabeth Storie & Mary Prince {22\ THi/ & LT\ 4. Elizabeth
Storie (X 4D A, FELDV LD DAIHTHAHEME IR -7, LaL, &
T OAVEHE T & % Robert Falconer 25L77 L7238 EDSEIEE ZBR 2 e ETH o727
O, THITOEPET, MREF2—-—TTLrEF2ENLRWRICEZ-TLES.
1823 4, B DK HESE D728 |2 Falconer % FF 272 & Z 2RI 20 bOF
Mix szl Tz, Kok, BETE L THIET A &% 72 Storie 7274, &
72 % FA OB S & 458 2 KD T 1849 405 1853 £ % THR A #Htl) 7z.
Storie XZFEDOH THEDOARIE, & ) DI EHEEHIT OMGRE 72 b0l % 1)
oTwd Z &R Storie DIFEMTFHE X ICHELFHSANBRICHELEINDE 2 LR
ExRFESTWA, HRIEAGPZIT AR EO 4 ZAZRLOh ThECFr e, Ha
ICEEAIES L.

Mary Prince (& MV 2 D BT { BT H o 72, 212 Prince (XEANTH % Wood
REFIZAFY) AIPESD. 1828 4F D 5T Prince (& H T DFLBEIZFATE LT
L IAFm O ICIZHERE L Anti-Slavery Society (ZBIJ) % 55 9 72, Anti-Slavery Society
D A ¥ IN—"Td % Thomas Pringle & Prince DRER % TR L, fmil& L THIAR
T 5. {ZELOH T Prince 1 FEANDTGEICH T EEFIZOVTEHEL (FEo T 5.
W DAZFENE, DUGRERES) IR & 288 2 5 2, 1833 4£ D Emancipation Bill
WZHER L 72,

4TI, AL LTI L 72 Janet Hamilton Y FIFC\W 5. #E2cid A
Iy 8T FTHRD LLHMONTVAIERDO—ATH A, Hamilton (& 1795 412
EFEn, BICHEAKEHHZZD Y 2235 F - 72, The Education Acts LLFT O
R T&H % Hamilton IZIEHOHEEZZITTBLT, RWIEEHEXHEZHMO Lo
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7o WIZ S0 ROEHIZMFTHEEF2HA L ETIE, HOPTFHEZ LTz
£ 972 13 A EDOFMHE BB O LNEZHIUC & 72 > THRBER OB ) % 288 -
L7275, Hamilton & Z DB TIE %, HELORDOFARIUIEOL B FF2H
@ John Cassell 7343 A MEREIZIBEL S 72D D TH - 72, Hamilton & Cassell 7°
REL T EmIToOMiEIcT y 1 2L, TNSRLITHEHASNT
Vo D7 IEERT 4 MORE L, RICETIFE & DRI
SN FHHEIX, Hamilton O LFOFREEX M L5, ORI OIFIIEH
TE L ZTRIRRPMES O Cassell DIFFAEDNRH 722 L 2 FRL T 5.

S EIL, HHEBROF TR E L E LM b OERICE SR BT T
B EHIE, 19 MR OFEHERERONLITBETEIL VWL L, Kb
BRIEEZHD) OIEM7Z o7 LS. RETIIH SN R D IR LR IZ A
Ry M IA4 MENUT, WL EDPOPICRKEEERXEEL72DI2H 0L Twizne
R I DICT A, Blz1E, Christian Watt (3 A T v T~ FOATOILTH F
n, PNEVEPSHEEY FEo T, MORFULEOMLEZ LT BETLE
[@ kT James Sims EfEHE L, 10 AOFELEZ DL )T A, D James 12k
ORBEZMH, F2BRTH), FIEEPLERIAZT/YICVITRVZD
Watt DIXADEM 2, FeHIW Lo Twolz, SHITARDHEE, Watt X
[RA7=BIETFELDOIANPLE Lo/ E, ROoTELbIdRbLOTEY
R EICERZ SO0 hhol] LiEoTwA, EHICTADOTFELEPEF
HICIETE L, Watt i3 ESMELT 5. RIELZED L0, FoRb oz e
EIHTHE L. Watt iZBY D8 ADTFEL b2 ETLH0ICELTD Y,
INELTELEOHBEZ RL7-0B X I ToONLDo7z. 4127 T FTRE
IR 2R IEHE & L TR EORIENS 7275, ZA2 v bJ v FIZid#
D& BEIFE B R o7z 1878 4, Watt 13057 D H F D AFEEEFIIZ AR D,
Aberdeen DGR ABE T H 2 &2 b, ZOBERPELKO—L%2 AT 5
ZEllhe otz —EERRBUCAT o 22 SR B o | 72 0 ks <, i
BEER, TCICHARLELZZOMON R 2>TLE-72DE. #HE
A3y bT Y ROPERICLY, BEEIETRNNEN, —FREoEZHERSZ
e olz. 7272, oAbl TiUE, FELZEIZOEESN, Tk
HLEIFANDEEKS T2 TF ELEDPHELOMTHRF o T2 L THD.

86 ETIE, GENEVERIZOVTIY EIFTwa, vy 7 MY T
e BRSO AN 212 o> THEMEIR D » & b HR e B ER R OGFES 7. 1
X EHEREROREN ZRTEO—>TH Y, 1880 FAE T IS, D 20 F T
OO 35O 1 EREOGBME LTREDLN T L w) . LiL, Affilcon
TEPNINRIEDEH00, BEIZL > TEDPNTRIID 7212w, FEHIT,
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Mary Ann Ashford &\ 9 FfEIC L > THEPNLEELZ AR RO, Z0HGE%
WL TIHTHPN T BOAT LAY A THHAH ) EHAATNS.

Mary Ann Ashford 1%, 12 OEICTHHZ L, AMICR 5. Hid 17 FH
WCIBEDEVEEZEZTEBY, ZoMICh2 oA E TR LTw5,
BB REVENS , HHOLZLVEHEODES, Xy M E SALZAILE 2
DHRAMEICGZ 2 BEFEELOE D Wzl v ). Ashford IZIRS; OFEBEAE N &
FTCIHFZRD, ROBVWEZIELTWE, U, B Az REDES
FTHFNCHRFEIIR LT /IHOEAEG (Mistress and Maid \2 351 % Elizabeth)
LIIIRITH L. BIFOBFHEOMLFTITFEETHE SN TE ST, FE5Mi
ik Laro 7z, AETHDY FIFRRREER B DS, EHENEESFFEIET It —
CAER O TV o 2DIFBRTIER VWS ).

%7 T, T98% T 5 Ellen Johnston DIRFLIZE A Y725 T b,
Johnston XS 2 EA, TH;OWM % 77EEETEH S 2055, FHekiml 2o
\F7z. MEH TH D Alexander Campbell 2SHEFTHE & 52D, 1867 4F & 1869 4F 12
Johnston [IFFRIRFLE £ L OAKZ ML TV 5. Wk 800 HhE 5 b, £
FIFEDOFRIZE Do TL I, BRETHOTEHH ORI L3 %ro
7o RER, PERIETHOBELRREDFER THICEN, DT 46K THRLET 5.

58 WTI, HA S AR E THIE L7 A, Janet Bashgate &
Mary Smith ® = AHIY EIFSNTW5, SFEEREBOETER 2 BICBIT D
ILHOREIZ, AL AWENFEIT O NS, HhkiZZodhTChEE N EET
Hotz. HESMICEHINIATFTHL L, HEL BN EWEZ 5 72005 72,
Bashgate I HIZO P TEAROA A TLY , AL Janet B354 O EEI I L
TV EET RPN DO LI IFE- T D, T 7oL JICHEMHEE LTl &
I2TBH, BIVNFROBMIZ G 5. HE % 24138 LHal) Tz Bashgate
1E, OITEN R WERICEE ) b0, EfEZHBOMTER L, RS CTH &
LTI 5.

Mary Smith [ZBEEECRXDTT, 72 SADKZFHH, £FREEFLEHESE
W% T TRF72RETH S, 20 DOE, Osborn ROMAME L THZ2H D
D, FE T o T 5 2 B WAEFPIE D fivr 72, £ Osborn JKOFHA T,
BOBEZF(m) T LI, HME 2%, #£IC Smith IZHS THERERRILL,
L LTl SADEEERH D, WKOAE-HIZO% 25 2T, Mary
Smith % [HLIZHEEW2EMT, HFIEPTTTFERLIDLZLEDRWVAT
Holz] LFEoTnD.

§ 9 BT, FEERBROLEIP B ELL L ZICOEF LI HEO—D, F
bbb, PR OANEIC X AMADSEEE LT RiFshTwnsg, )bl
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85 3 FETZF 72 Mary Prince O & ) ICIHMERRIC L 2 ABICR A &, &ERRLzh
mﬁﬁ@kﬁ@ RIS ERE ﬁ%éﬂ%@fi&m#&wvﬁﬁﬁ%%.zmi

(AR éﬂtﬁﬂ@¢f$ot%m%mwﬁﬁ Elizabeth Dobbs D{EFLTH 5.
Z D HfzEIE, Dobbs 28 1HH TG L 72% D % Annie Wakeman 2°F & & 5 &\ I
KEM-oTnd, LhL, FEZOWZEIZL > T, Elizabeth Dobbs (£FE % Tld7 <,
AR 1% Martha Grimes TH 722 EHIHL T3, F72, (BTl i Dobbs (X5
BTN &SRy ay 2 PRERNTEGY LILAZZ L2k > T
é#,%%i%@%%mmif&%LUTm .;@ivkﬂﬁﬁi%kﬁ%
LCTWDHIZDWT, FHIE, Wakeman 2SROTEED S Grimes %575 720,
DT EEZ, WP TTIIEA TS Z LI LZDTIER\WIEA S 2 &
LTWwa, RAPFFESNZ VNI ICHITEZ L2 TEV2 b DD, Grimes DA
H L ERORBIET—FH L TWnb & ZADE {, Wakeman % Grimes D V) 125F L
THEAMIZRETH o722 D005, 2O BEEIEHFHEEHD Wakeman & 57
B HE SR D Grimes DILFNERTH L EFR D725

Conclusion T&H 5 55 10 T T, FEHITTFEHEREMOLENEEEFEATEIC
WTRDEHNIZF DTV D, @%Bﬁ@ﬁﬁiﬁ‘@ki%@%#éfbk
EPNZDLDOTHD. EBEL L THESIIRA VW S AEIZBIT 5 M2 ol
720, FORTONENVELSDTLIENRNTEDE. koliddbbiz7ZLwv
ANEOHTHHE RO 57-012F W Twin/zl,

RETHDY LIPS TR H@ERBOLE SO NETEICLHELHET, —
DIFELOL T LIEHEETH L. Lo, B LW bOEEFETH L AR
iz B wir@o, BRRFEE, Rk oBoRIZEDE R %Eo A%
R BIZRANTTL 5.
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Annual General Meeting of the Japan Branch 2017
at Bldg. 18 Hall, Komaba I Campus, The University of Tokyo, Tokyo

HEF 120174 10 H 7 H (1)
Y WERF B 1 % v V8 R 18 BfEF— v

2017 AEEEDORFRAIITFORERS; 1 F v VSRS E L, [ZH
WRE] 2B B 5N L BTE 2 BEO T W R R R L, NT T Y R R
M X BHAAEM S NI VARAER, Wb —EHWz720 TIEfbL &
NBEVIZERBIZEGIRVWAET L2, ZINEIZS0 A2, KRERERD £
L7z ARSI o, SYEEIC TR 28 5 2 RETRFEOBRRIZ O &
DI L BT E . (IBARHE)

WEZE¥&#&  Short Paper Session
T EZE (BFRSE)  Introduction by Megumi ARAI (Sophia University)

[Z#PiahE] CBT 2508 — oty
Sharing Death: Fainting in 4 Tale of Two Cities
JIESWI-F- (B3R HEBR)

Akiko KAWASAKI

(Associate Professor of Komazawa University)

N RIESRIOZERTESZ AN O [Ki] & [FEofEsR] & LTHZ, S5
S A G 3 5 B0 “drooping head’, ‘Miss Manette’s head dropped upon her father’s
breast’ >, [BH| A% [Mh b | RBUEH L, [ZHWEE] CIlX [HEEL2ED
WEICL BB 0% RERT 5] LV BlmER L7z, FERICRMEE [—F
73] & UCHT 5 B O E T2k, v—v—, Ay b, F—
A DENZTNUIIBITS [Rii] OEFREZZEL, oo NW» [l 75



94 2017 FFRERKT S

FET A L9, BiEICE L TENEEDNL W)k, [ TUL
FEED V] L2 EMGERHEONBICE R L2200 EA ST TCno/z [ L
T [WEICESRWIE] IZFEEEDLEVEV) . B, ZOEMLICBITA
[EFET ) 2 & 0 BT, HIESNOBMIW S i 72 ZORRIZB VT, [AE T
% HER &) B OBEE ] A% TZHWEE] (RSN TW 5 LR L 72, 2 Ol
W R RROBICEFIDEPER A Th N GiHESE)

REEFIE, [ZHWFE] (A Tale of Two Cities, 1859) IZB W T, &A1 &+
PLTWBEWIHEHEDO D &, FEAWOLMREERZ G L, R - 7%
JEEFEORZ R L, MEMORMERTERIL30TH-o72. FERIZALH
2, FSOFHEBELELY, Ny RT Y NOERTU ST ALY, T[4
WEE] 2B ARMEBE] 12> TWwd L ORI R S/,

T, AMEEE oML, EnB X CESYENCBIT il E TR L
21, BEIOZTMIZONT, V= — <t v b, TLZHFIFL <Ay
b, FX¥— VX F=2ADIETHF L7z ki, KHELZADEEST S X912,
EMEZ T2 O EERZ BT %, 79 ARGORAL KO THIL
[ZHBWRE]) HFEIC Lo THAZERT L L) Eao iz, REAYOLR
AiaE LTI L, ALEMIC NIV bl Cwa EERL. L CAIEMTIE,
[FED B FAAN] L) RIE, RIS [HELSERD ] EWH R, Zhid
<ty NOBAED L) IZHIRHZERICE EEFST, V) — - 7T F v —D
HEREXDIL)IZFEHRNLITEICORRAZ ERMHER L ET, ZoMPRAHET
BT LY R=— - = b IZOWTHF L2, 612, #iE & HAEOR % 5EH
T 57202, WEUINOENRHEELZ L7258 h0n2 EiZo0nT, 795V ADFER
HOBl, FFIZ LA - FT77 VY 20—KOE% Rz

RIS, [ZHWIRE] 1B 24, 38, ALV 7 — < LEHOBRIZOW
TERLL. 370y rdfToRNFERS T ) —o&iE, 77 v ATFRICIE
HbRERTH L. WEPIZTONTITIE, MHERERR, EWSmIIERNEk %
B OMELRINED, TOL) RFEMEWBITLT, ¥ F=—% Ul IZERY
BHDIRENG, 7272 LY F=—FEBTL00E, AICBITS [HRE] 251
FRAED 1859 FEJE DA TR 2 T2 EATRIET 2 L 912, ko < Bl cld 7 <,
N4 DFEEEARZEICL A NEDERETH L. SO <T, [HWEE] 1%, HiG%
FEIELDL I EDWEIZ R ) DDODH - 72 BEEOFEEAPIRIT & RS 72 B o
PER % B 5 202 L7z ERi ot s LT, A Tld e < IER & v ) BRI oA % 7R
LTWwa EiEmou7.

BRIKE, 7O0T7O3HLIVMTEEMPHFE LN S OITIRERER & 3]
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BEIIBVT, BARLHEAELOARR I A Y M eElz (IIEHT)
Y VERY I Symposium

FATVAREX Yy ¥ 7 — BB & HE

Dickens and Gissing: Subterranean Similarities and Differences

Fl2 - AT ORREDETG (BEERS)  Mitsuharu MATSUOKA (Nagoya University)
AT ANERIN (IR RY)  Ayaka KoMmiva (Meiji University)

HERT © ESRAE (REFLRS)  Fumie TAMAI (Doshisha University)

ARG - &Sk (GLarfERSY) Ryota KANAYAMA (Ritsumeikan University)

R - ZET (PR SEBERS)  Atsuko MIYAKE (Seinan Gakuin University)

C. K. Shorter I&, George Gissing, Charles Dickens: A Critical Study (1898) DT
T, [ 747 y XERFEWICHETF T 24FHIF v 2 0 FRICE 2 b N0 H
WERTZZ] Ll RTwA, BB IEARNEEBELD RICHS , HBEIFER I DR
AT ERLTH L. BEFREEBFRE ) REPLIEROE DD 512
X, ¥y VU TOBELNTIZIET A7 Y AN RENRL-ETHRLNDL L,
TAT Y RNF v THBDEE LTI LT < TEOZAE R S A% R,
T/, B, Tuv b, B HEMEORCS, oy FrofEniiE s L
W LC, SnE CTHEROEVEZ -7 <c&7. LiL, 9L
TN OTERIIEZAD R - THEEFNREDORE, 2 LTy 4 7 M) THIHT
B b B OB RS OB L T MR Al s, RV RI Y
AT, 0L % TRAEUEMHES IER L 22D, 7147 v Xk
Fy v T OVERIZOWT S DOBED O IWERGET L TAz. (R EEDER)

TATFYADUY FypoXy v r70ouay Py~
From Dickens’s London to Gissing’s London
NI (WG KRR

Ayaka KoMiYA (Professor of Meiji University)

TAT v AEFy vy i3z u y PR IEHICHGIERTH L. T4
ZNZONWT, 1858 4FIC s vy — - NV aw M [HBEO-DOFRED L5
\Zay Ry a5 L] EEn), FRIZ208) T, AbidT1ar v A%
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MUIETYA 7 M) THOU Y Ry R FTIZAILZENTESL, —HDF v
Y7, 0y FyRBALTWAIER L W) iz B2 5ETw/e [ar b
VEBOATGEHE] TFY— VA - T— A, A—APIZUYFOES LEMD
T2ODEEE LTEy ¥y Z O/ EHEE L Tn b,

TA AL 18224, 10D L XIZay RUZR->TE&. —F, 93—
Py —HBOF Y LU IR N9, TA T Y ADTEL o T TEBD 1877 £
O RUWEDS LIRDZ. o hro7 45 v A e EH L TwizXy o7tk s
T, ERL72E ) oEouy FOEEF ST r Y AOWMRTHY), 7147
AOEATET V=LA mafiz, T4 7y XEFAmLbuy RyaB 51207
NN D T,

WALAE Workers in the Dawn (1880) Tld, T ¥ FUIMEALHEDTHS Z2nF v ¥
YU, HORE AT ETTAr  AO/RHEEYICL TV EDE R D,
FT7HY - BVDAT AR, ENVEVIEREPELTLEIAN [F )7 — -
by A AN 2RSS,

ZD 9 EZRIZHIL & T2 The Nether World (1889) &, [+ Vw7 — - hw A A
M EFELCZIT—=F 7o VvEEHEEELTVRS. L2L, 2OEEXFETIZIHEM
Uy FyCES LYy Dy 7L, FHERREETT VI — V3L E L
T, MITEBOANADOEEEZHEL D QHMAVERIZHE L Tz, The Nether World
oa Yy FOFBEILmA LWETIZYTIVTH 5.

E 512, The Nether World DU Y KU HRT 4 75 v AOWHE 2T o> ) HFH L
TWbZ e, BHAN»T7 7))y By -a—=F-EVTg vy 7IfEATHS D
LIZHENTVDE, 77 )Y Fy - 0—=Fi, ZOTZ@B5HE0OH TH#A »
ORYy - T4 eI 1O REAFBEO LRIV EFNIHFLVETD
H, TORLHEZEY [F)T7— - oA AN OT2AFLOT7 I DOH -
72 ray - e VORTAE—/mEN, Kb YIZETOENZORT ) Y R
O— K-V rg »77Zo7-072.

INRR D id ) DEFZDHHT
The Politics of Sympathy in the Works of Dickens and Gissing
FIRRE (AR BIR)

Fumie TAMAI (Professor of Doshisha University)

KE DY 53 Martha C. Nussbaum (Z5k 4 2 FEED 2 0 T FOHEIIBIT 55
FEF LU AE, N FE ICHEE 3 4 sympathetic imagination ) H ZEVE % GREA L
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TWb, 7255, Zo/hgi=3Eouie S 135872 L THHO Z Lo kv S
LI L. AR3EFHKTIX Dickens & Gissing DFIHIVES, $§I2 The Old Curiosity Shop
(1840-41) & Workers in the Dawn (1880) & HF.[MZ, (L) DRZ{E D DR
T4 7 A%IRET L, Dickens & Gissing DFsT & I &2 EE 72,

Audrey Jaffe (Z77 4 7 MV THISCFIZ BT LR (XBERR R 7 & E Y -
ALY l/f\“)l/“C“ﬁ??ﬁL (EHR) Eviolz X ) K& FEHE G Al 5%
Be L THEELZ L TV 5. Dickens & Gissing 13 & b ICHALEZE L LT
DN DAL % < Jffu‘aizl,“(b‘f’tﬁ‘ NHRAEHECTOPICHREWE ST 20
MEV)EZITIEREEVD R 5%, Dickens (X Smith 19 7 L0 G ) %
HMUCAADLEEZ, DWTIEHEEEZ L) L Lz, —Ji, Gissing 3% 5
IR 2 L, BRI L o TIEEICHIEZIBIR L, BELHHE IS
LI EIZENVHEEEE L L) & L7z, ZNWZ, The Old Curiosity Shop T
X, (%) LB EREDITRFASND DI LT, Workers in the
Dawn 2BV TiE, MLY %gﬂf%ki%ﬁ%%%i?ﬁfﬁgﬂéﬂé if’ "ALEE
7B 2 R L TR 28 A2 2 L1ic Ly, RRIicL ais
BEDOARFS bR,

TlER A DIFERE % FERER L L CTHIS Gissing |12 & - T, Dickens @ 3L A
77 %l U 72, ﬁ)ﬁ% 3Nk & A3 & 2 LSRR © ORI & 51 L 72 PR
W7 T4 H) ALCEET, REEZEZTIEVOENRNEDOTH o721l
v, Lo, EOMRGA S IS L7z Gissing 13, BIZE2REAELE 32 HARFERDN
FEEHV o0, BELZDECHITEMAIE, ) IHSUCEOREE S
FEETH T L2 D . Gissing & The Old Curiosity Shop #i® 72 7> C Dickens O T
RSN AT B ALEIZ O T, [HE2) £, W WBIEIZE SR T
BB E . ENNIEENIEL THH . 125, Tiuda R B 2
@ffJ EHBRTWE, COFEIIZASOFFIIHTLITEHEN KL LIS
WL o THAREER BT ENTEL LEFELTEHD Lo 72BHEIER DR Y
tcwlil%wﬁrb\ AOLENTVEDTHS.
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FTATVAREX Y YV T O ERRICHR D,
19 A ¥ 2D ZiEB DL F
Nineteenth-Century British Design Reform in Transition and Its Literary Representations
ZEHY (NAETERORERER)

Atsuko MIYAKE (Professor of Seinan Gakuin University)

R VRITAERTIE, TAT XXy v TONGIZASNLEAL VT )
TEEERS, BARWIZIZT 4 7 M) TEIRIINIIG S o 7270 U e R
SEE)Z S, MEOBEL N EHEN o 22 WEOEREEE, Ye 7 )T
IR E BN N TG, F07z, TS UL FEEERETORE L
W A ) 7O R NS, Z O OVES R OHLY SAATT & A
LT, MBEE~YyEY T TLHIEI2LD, BENFED & AHE S oI % A4
7z.

FPHREOFGELT, ZORAILELR TV A Y L FELEEREB IOV T,
EHORER LI, THA VYEOFEZ I T4 7 Y ADMATE H ol
J— 2=V ThihI L, WHEEENL F3 1830 FRBITH A VA%
VT ALY, BERFIRE LIEETH o7 L, IRIZ 1840-50 FALIZ 1L HEREAN
FRO Yy Ry HEEVWIRT 4T - AR PELTHEERMWRZZE, BEOH
B3 ESE A AL T 2 L) ERW 2 BT 25, 4 F) AERICEE S
HHR_LE, T UhEF LR A [ LS OFMTHh-7228, 1220 T
Tha. [L&EBIR] & LT, BENRNY — R BROIS LA S L7
BpA U< LT, Ziia i L Cortafith v BN 2B CER L7 A%
VREY ADEWE, B AELT T 7 IIVETRA ¥ N— DENEMIERADBA
T, RERKOT—Y - T UF - 25Ty EBANE R

TAT v AEX Y T v FORNIEYIE, NS OEMER) & /N T AL
KRLZLT, HERIIZOREONTTTHL. T4 5 v AFa—vibEo7
WA UEER Y, [hN—F- ¥ 1L X] OFEBEEHEHTT, v 7
FA4 Y FRE [EAEBOME] (I—VHBETIV) D, FREBEBICTY—T2bE
BT BB MR E LT, AL Cws, Dukifig]l <k, RECE
ObLIEY = FPEER) — - NV NEETIVIZ, TUT AT BESGANWA X
VIR=VERLERBL, BY RYHEANO#HE, AF VKR VOFEFITONTD
& LT AATWS, —HF v 3 v 7%, 1890 480 T @ it ik % 4
WNHT, RILLBERERN R TA T AT A NANERBE LT A Ve
DRR%E, [FLwk] & [HLWE] Lw), BEFEO A F) AESIH 721 E
U7y o v —BREE O, BaOZEb )W HEROERO—HE L7z,
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AEAREEEREOA ST E, HAB, HAKE
Modern Urban Dwellers and Their Self-denial, Self-alienation, and Self-deception
BEYeH G BREEIR)

Mitsuharu MATSUOKA (Professor of Nagoya University)

TUTAY VT4 ALDOWRABERILECE R ERT S E KT 2 HE ) &
% o 7275, Dickens fEICBIT 25 HOREIXF IS a f Y7260 HTHEE
ELCHihIA. Gissing DA, Bl 2 1L Isabel Clarendon (1886) @ F A 4%
Kingcote % BT % #k Mary O EERRIL, BEREOEATO L9 % HEAFOITE) B
AL THEM 2 725 LTw A7, 29 LAZBMIZIZAECHEEM RS
WEE VI INT By 7 AWML 5. F72, New Grub Street (1891) @ F AN
Reardon D X 9 |25 — 7 4 = X L PO AL S I @Ie TE =3
K7 b DR N— F T —271%, BUERRCEMERZLOL RS 5.
CAUTEERRIC L 2B TO A O (Gissing DEIEFE L THFICL D) 1) EL
% EIXERD Ve 2 - EREROBEIRE O,

Lyt 72— VOIEZEH TH S Dombey FKILICIZHBEOIE & i1 & DI ¢
[ZOBCHGHFEG LTwhn] Lv ) BidbEEfa A, ZIUBICH 3 % 8
L&V BEDBIMTADORVTH ), ZOBEITEOHCAIEL THOH
C(HOICE o THRZME) & LTOEFE %o TELHOBIE T 2T
Y77 =—0OBHE > Tn5, XENESE L COMMER L ENHOBE
FFE W) DIV EEE SE L) & LR\ New Grub Street D=L +7- 513,
HESMNCEAF SN CTEREN Z RHEL SN, AROACYBOERZFEL LT
T YA TIEAGE %o TWwah, 9 L-HCEINIE Y Y TES TiE %
%5 2 T 7=fE4 Gissing REETOWMA D> TV 7ZIRETH 5 5.

Mt & e o 721 2 48 Pip DRIE D, A L =303t Reardon DZERRIT 72 )
Md, EHRLELAKY)DA A=V THPNTEY, &HEBFIHETIARLZ
DR FREIIMHE E S HCHCH 5. 72770, HOHM L v SELHEEICE
9 72T O Gissing [ 2K L, B EE LT % F\Vv 5 Dickens 1213— HOEDH 5.
B 2L, WEEOMFRE % NRA & T 5 Little Dorrit O JFRE (Nobody’s Fault) (275 H 3
NE, BOERERLTZAZ 7Y v Xy MIFn 5~ D RGN E A5 D T
SR FRYE (measles) & HH S5 Bk U 728R1TR Meagles DI KFEKIL, IF
AT ATEED [TTAOFR] L b F ) REMEZHRN 2 B CHIG & Vo) EYHE S L
THRBZENTES,
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BB HEDT= DD DB DM
For Whom is Education?
SISk GLm iR P2EIR)

Ryota KANAYAMA (Professor of Ritsumeikan University)

ERORIEPER LT 22T DR LR L TEAF) A&~ KiE
PHIDZIN7ZDZ 19 WA A > TS TH D, FESLHMG TOEKRZEL TH
T DI Lo Tz, ATV OO % FRITIE, TR A
BTV HITE L & SNAEENEROBERTT S, 1870 F O @HE L
JEALRIT R Z DB SN2, EEEGIET > THh o/ 1 D T
D, BHFEEMAH 2 FH SN DERICHIETE S &9, ERARKEN) 75
V=T RL, FRERBEAHBOBELMESN NS THE. HEED
CDIMDEAL 2DOH o5 2RHIR L7271 7 v AL, J|HEEFIGITS L
THEIVER E oo 2 F Y 0 P TREE I T AEENED X ) 1I2HED 5
WITEBPLL T2 22 bt L T s, 202 AOBEHDE NS FNT LN ST
5.

WHREDIZ HRIES TS A E D71 7 v AR, BEEOTED
HEEHIHEEZWA LTy 2 v 7ORD, HEofsa s L ChifEEkEE L 2o
H o O RRGEI L CEANCIDMA TS L)L/ L. HIT 5L,
LW EHIN LB ORMEBIZIL, ¥ ¥ v 7B OBEMER B
ENTVBDIRL, T4 7 v A0 ZHiEH < T TLRIE &0 T
BB ERMESNTEST, HFOLEBIIHMNZ Y« 7 M) THS
HDENTZS72 L ICBbN D, LWEOHASIMAIDS, KIS T oA
Lo ThkED L) BEHRLH MBI T4 7> X3FEb e ro 7.

Z0—7, BHOBHAWE TLV7 - AVT] QAR , HEZ Hto
72ODOFELEL, MALOEIMLOBERLEEZ 2%, HEORE L IIEMEFZED
ECATBET DENPEL NG, BRI L > THD 5 Z & A EE
THhY, L [ 22T we ) FEiE, Mhzod ook
ALY LR, ANHOREIHT 28K DL LIhb. Tary
AHEROTTHHHOFET 2 BMAOREEE MR L0 L, £y
TIIMERE L COMMEZME L L) LHEHT 28R THIORBE T NEGEITE A
Jeo s, WoRli < BMEGIZIE, BEZERT ZERN 2T L, TOEROD
WIETFEERIZRVEWVHITEMNREL T0D. KAE THORBAIZR L 20
R, FSLLCHEERNMBEBUIFEING, FEXRICHEGZOTF
HDTH 5.
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/o &

BHAE, MUY v Y XANICH D [T =y vy o — VB ] Chifi
ENFE L7 KEHMHNICHE EIFERZ VI EHEZLANT V TONAE/N—
FA = BELOHREOEEZLLE L, TREIIBEATY E LEIBR TR
AT - MG, T2 TOWNAARGIAEDIIE, Ho &) BT
BEF L7z, EELRWHAEZERE N KEERLLFMZE LI % Bl
AL EFB LTV AR, SRR fellowship [ZKWIZBRD T SN2 TL
72 (IMARUEE)
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The Japan Branch Spring Conference 2018

at Imadegawa Campus, Doshisha University, Kyoto

HEf 2018 4F 6 H 16 H (1)
&5 B REESIF v 2282 BUOAE 101

%ﬁ&wﬁikAi ﬂ*ﬁkiAmm#ryﬂxf%%éﬂiLtiWFy
Y —AF] 12OV T O LR ITE5ER WIS IEERIH 5 1), 7T AU IR
9«—7741ﬂv¥—/94kax5%W®%ﬂtowf®s:~vﬁ

— (FEIIDHIVOELD ), TLTL4BIIB LS REE] OFR%
HméntﬁbkﬁéMiéu%@(kmﬁgié%awﬁfiffﬁbyk%

WD E EALNET, RESEGVELL. Shwialhtr TRIET S o7
FEMRFEOEFIIEEEL I LOL LT, BHOMEEIZTRI {728 o788
(L L BT E S (AR

WEZE¥&#&  Short Paper Session

SRR M (RILKRFEIE)  Aya YATSUGH (Professor of Matsuyama University)

[FYE—RFER] BT ERMADOBE
The Effect of Comic Characters in Dombey and Son
Bl R RE)

Takayoshi SUGITA
(Graduate Student of Waseda University)

PHERKIE, [FrE—ZFEa] OBGEADFED L) ITHGEIN T D
MZOWT, FTINMAMEGEZEER L ET, A A=V FEESNTHWEAYD
Nl Z T4 7 Y APEDLEHIIIRBEL TV L0200 THI RS WE Lz, BH
KRR EZ o720, BRINGHS S 55 S VIET, 5y + vy —
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DIFFEIZOVWTT7H =L Y AZHEIFHHIS, ERNICERO RN EE2FH %
TP 2R DET I ETLE. B8 E STV THIRNZ 72013,
TX AN EIFECHAADGBHKOWR L, BIZEZDALDFHETHLT A7
YAD NI BIZOWT, #Filoh—HAxE L L) LT HEMTLA. ShlE, K
VESIIHELEDSSD, FA4 MVARTEY, A MVIRERLO ZERTL
ﬁ,#&,ﬁzk KFRE) OZFoMo NY~, S 5121371 7 v AOfEq
BENESHOEZ LT TN E 2L EHEVWZLEY. KL DEVHEDL /2
RETL7ZE82ETLEY. (B )

RERTE, [FrUE—LTBHBE] BT A\WONEEZ, EkERsN
TE72 R E—RKOLHFHOWE R LRERIIKD 2D TIE R <, 1ER AWIE
DR YN BT BITE D S FiA 7.

[FYE=XTHE] 12BWT, TA47 v RXEh MIVIRER by — v &l E
WCHERENZRBEZEM L 72H ) B F 2T ER AN 2 535 8¢ Tw5b, Wik
DHFMLINE F Y E—RIZOWTY, WEEFB TRV EE I Lol X —
VEBYBR LTSI ET, A MVIERELEFEBON ) BT 2 T &R
EDRHWOENTWLEFR 5D,

bHEAA, [FrUv—FEs] OR300 L) ICHRARA 2=
DRTHPNS DT TIE R, (ER A FELORFEOBHICB T, WEEOR
PoD ] 2HWsZ LT, (EEIZFOEMANEZHZ )L LTw5E. 72
EZIE, ESIBEIIBWTY 4+ VY —OAEGEPHAPENLEIZL, 717 v A
fE AN OBEEIL S NI A A=V &RE) T HEN L FEL W5 —HT, fEh
MNIFEEOR VY IZBNWT, 2O A=V EDPLTOHLCHE 217285 TF
FELfoTnD, B MVIREESZE T — Ly AL &R LS b
I 2D TIE AR L, WECHERARNC BT 5 B OTREME DR % B & L Cfi
WSS, FOBIIBUTAER AW b OBEOSRY FEHET A &E LHS T
W5 ZokE, BBICE o TEORHOMITHT | SIIEE N2 B2 T, %n
ZFNO NP DOEIEIEEIZF DRI R ESWDSEO bNLZT TR L, bFhlc
LT 2EEZW - Y L E T 70O+ 5 2 2 SR TW 5

TER AW OEZE DT B S5 ZOFFIL, %ﬂ%ﬂ@i%&ﬁmﬂﬁ%%f:
HTWFT OB EDMER O 7Ty MIBW TR AR B %0 ) et %
Zt. L LahS, HATHEHELSN T AWESB ST A A -V ZEz
HLIET, TAT Y AIZE ANV E LR LEORDO NI TIE R L, HEAWE
LTEDPPLEDESTL B LI LZ20TIE RV, BE - R AWiEI28
FHZEnL, BARUBEAHEATERZEILEAN2 0L ) R AMGEEHE N
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ZH) LB IORMDOTEIIZZ, e AN OB NI 2 i < L) fEE oM
WEGRHMNDL ZEPTEDL L) I bNS.

I=VZ7F ¥— Mini Lecture
A% RS (KRBT KREE%04%)  Takanobu TANAKA (Professor of Osaka City University)

AF == v VN
Ty =Y FA AT x =V T4 AHED [7 2 Ak
Stern v. Marshall Case: “American Version” of Jarndyce and Jarndyce Case
RBIER ot

Masatami OTSUKA (Counselor at law)

[RisfE] (1852-53) LWz iE, MIC b7zo TEHLDANEET HEVEL R
MO D v — 54 AFH . R OFHOEFTVE LTV 2= A%
TROEODDE MK ENTE 225, 7T A1) 1 OFpdEL & RRAFLEKEFHD
KFERIKIE, ZOHEMAGE L FEENZ AL C, BUYRICEEL 7 2 ) AR v —
YEARFH, Thbby— T v VEH AR, ZOEFELFEL IS N
1995 47 5 2011 4 F Thi\ 72 Z OFHNE, FH ORI & v ) ESBEED S O
TR, GEBRIZLOHTICRINELZLELEBEZTINLIDOTHL, b
LA AFZIIE, R BERICIEFEO VI EDORENKE. FRIE, AlE
ZNT — N L 60 LIEDRENTZID 7 1 v F— L DBIngONE, T A
B OB FIFEREICEL T, WABLLL, ZACLGD25 EIHICEELTT
Sofz WRIE, Y47 M) THREOFRERER T 5 v A E AL
5 RSO By T ICBWEEIE-2 87259, Hob I
40 7372572 (HP )

1. AY—=rxt~—2 v VEMHD (7 2 ) B AR ERESFHFT 2011 45 6 A 23
AP 2B 2 EFHHET NN -y OFEEERIL, BELS, &5 XENGIH
ENTWD, o=k, ZOXER, 747X Bripfi] 256 05]
HThoT, REFIE, F312 Damfe] STV vy =¥ A AT v —
VI AR TSRS, b L, TAT VAR RGERE G R E L
HE, UL BREBRIZEZ->TWETHA), LD ETHA.

2. A —rxtw—v vy VEMG LI, FEY AMOME S I Howard Marshall —
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i (LLF [Howard] & M58 ) @ % & "> T, Howard ® =% H ® I Vickie
Lynn Marshall (ML [Vickie] & If-.53) & Howard D iz #] D 3 & O O kA E.
Pierce Marshall (LT [Pierce| &IE5.) &3 o 72FfRAFMHTH L. 199545

WZHEE > T20114E 6 HIZHbD > TV A, BwoFEfE41E, ~— 3 v b (Vickie
d)ti) ®~— 3 vV (Pierce D) Fifh & 7 > T 72, FREAFIZ Pierce b Vickie
DI LD T, A¥— 2 (Vickie DEFHATHE) i~ — 3 ¥ )V (Pierce DEFH
118) &) FEHICEFE SN,

3. A ==X VEATIE, BT 20 A oBEHE L —o0
FHFHEDES LT\ 5., —oid, ORI —@H 7 B —@ R FRECH
=@ FH T & v ) dFEHFTHIECH ), ho—o21, OIMREEHFT—
@OM FFRECH T =@M FH T &0 ) INEHIFTHIE Ch 5. — 5 OMEFRFH P
HIEED T TIL, Vickie flix, OBEEFHFT CHEREAN 4 8 NV +EEn S E
#H 2,500 # NIV O Pierce (3 2 5 AR Je— @ 7 BT THRE G AEAY 4,400
OV ST OISR AR 4,400 B R OVICIEAR S 1172 1T Pierce 12313 4 B
Pe—@) L FFEIPTCa KB O RLFRH e — @ = BT C R FRE BT o R o
EFEER L OB —@@ 1 H o FiREHIAT CH O R FEH o B ph—
OO H O mEHAIFTCEH O LFHFEHBT O MEAFIIDSHER S, Vickie Ml
OWERETE. M7 OINBHIFTHIE O T Tix, Vickie l1E, _FFE o EIFE il
O N TOMEEFHIFTCOBTRHRA - BRI, JHRRREHIIT COFRRTFR, 5
JidE L CTwab. Z LT Pierce i i @JH’F%E jﬂE#UFﬁ’C [Vickie l22WT—F b fil
N T\ Howard DARIEELL BEEZ T XTHEMTH 5 T OMERH I AT
W5,

4. ON— V2L NE, AT — R =Y v VR, Yy — v 8 A A%
Tx—r5A 7~$TCHJU\“C\/\>Z> EDTETHDHH, A REAVBESHTEREN
7o D] 4 B2HINTHSAOBEBILE ) THA I b
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Al Lecture

Al AT BE (LR #HE%)  Takashi NAKAMURA (Professor of Yamagata University)

[GRwisl] ORICEL T4 74N
Some Intriguing Details of Bleak House
Pex A it CRERR S BR)

Toru SASAKI (Professor of Kyoto University)

VEmA R 2474 L 3RBEMEERT 20502 TA T v ADT 7 Ak
IR 54751, WEFCIIROOE LWV ERIEE Y. FR T, XHEF7 AL
FRICFNDHEFETE LN TV A 2 51, IR (&) 2 #2—3M 2 AT 4
Thb. b)—23HHET, HEAFALA Y —REICBOTIEMFEITE 2 TF
DL REEE o ke KA, WE, Dimfi]l oeReEgks ) B
SN, ENEHLHEDEL S THE) HAFTHINTE D, FLEROE
ETHDH. SRHOTHEHETIRBEINSZE, Thbb, FTATXYADT 7 A M
ﬁ:ﬁ@%??ﬁ FIORZTEIFTA 7 A0FETFL DL H DLV
[Fid4 ] 1E, JomEL b &) Bl ErERL SN, DibfE] oRSE0ZHb v
RE LD Z20nniizic@Enzy, THEHOBRICE AL [ vdo
f: FIUIAVLA Y =L IZRDVDORLR LD TH 7228, RIT ) EFEO L

RAMER L. (PR B

Y BT 7 A vid=o AEZEFXFYTTV =R UrOEDHTH
PHTRIELE, B XU [N= ) =] L) AT ATEICOWTE, ERATE&IC
B9 IR OWTDOLDTH Y, FEIXHSM M- 72 L) Hiamz f i
L7z, #EIZOWTE, LIELIEIMDSBATH S L) ZEENLN TS
ERIERH LD 2T, 2V Iy vy — 0 ¥ AL ARDIIHLATIOLZ T
LHDOEMWIEE, RBZEVZZTOIAY —PEDOI LRI LTV ARV (5
SE) ZMEICL. TFAMEFEICHMET &, FRBICHKAT/N=—NY) =&
WIABENETL 20747 v AOH MR I ATERWL, THUETLITA
5 —DRBLEEDI AT R VWEEZOND, TAY—THI2AL VLo L LT
5% =V FAAPEGOXBATE LR ERS>TBY, 72y 793 —31) —
DML, ZOZEIMBERORMEELZLE SO THL ON—N) —D%%
Mlzo TWlRE L, ZORFHCHCOFEEZ LMY v — 2 ¥4 AHBEHD T
THEDNTWD), oL, WzHwTws Ay —L LT}, Yvy—r%



2018 AT R 107

A ZADRLP TR v SR EE, [T 20% -0bi s LI, FBISKREE
ENLEVIFEELD Y, e DBIRIT O b D2 EATHT, FE
IZHXICWw, 220, HREBHEEORRLEETHWCT (T VICHT 55
EEIFE LD, TAY—FZO/NHIZBWTEEIIL W LR 235 L CHe
SEWHLALIRETMNL L) Fr L)), Py —r 5 A ADBHGTD
LETIE WP EV)BREIZANDLIDIF 30 R—IVEDOE 6 HIZHLHTOTH
L, TOXIEILLS, FAr v RAFIIAY —OLHE L 2 AL TE L7 -
T, B5EDIAY —DILBREEEXAALZD?, LW HERITHUTRETIE W
7259 M.

® OB &

BEAE, BNF v S ANOIEMERE 7 W12 & % french restaurant will T fi
ENF L ELECLFRKOABIEL A LT 2T, BINIEKICTHETH
BN RZE Lz, ES—T 4 =B L VBB TS, SIEER L
TWoLNIA—A - FTAF—r2nkZEF L ETHERREMTLZ.
HrobtWEFoLELIIRMIZE T ESTWABIMHETLAD, £2iE7z0
YT, RBERDL) GBI o THBOMEIE EE AL AL T, RS,
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FAT VA7 zay Yy THALIBR
Rules, Japan Branch of the Dickens Fellowship

fil5E 1970 45 11 H 12 H
Ik 2000 45 6 H 10 H
ik 2005412 H 1 H
Yk 2018 4210 H 13 H

WIR R
Bl 4 (&R AERETFTar X - 720y y THRIEBERT 5.
B2 4% (BRH) AXHEIET Y FroF 1 r v X - 7209 Yy ZTRBOBMIZH D

AARIZER, Fr—VX - Fa v ADONENE 2 ET DA% % Do THIT 5.
8503 4 (FTEhh)  ARSGRIEEGRE B R A B & U CZEROFE T 2 W5eip 1o < .
() CHFEH/ LI, BHEFERE, BHEHEFONIET 2 02eHMICE 2 L8
T 5.
(3) AIHOFTEH DFEANC O W TIFHNZED 5
B4 4 GEILH) REOFSIHZ 19704511 H 12 HET 5.

W HIYB KOS
05 4 (B RIZEET 4 7 v AWFEOHEAE L & b1 ER& B Ot - Bk % &
MmAHAZEEHMNET S,
86 4 (F¥) ALHIREOBWNEZERT 5720, ROFELXITH.
1. &EKREB X USRI,
2. HEBIFEDFAT.
3. 0¥ FUAREE L UGENE O£ & M I L CHE O L HE % 1305
k.
4. ZoMh, RIFOBRMWEZERT 5720 BELBO LN L HE.

|| =
87 4 (KE) AIEBICKOEEEEL.
TR 14, BIHE14, BE 14 BEHE 4 HELTH
B8 & B0 LHRIIHFEXAMRL, FOEEIIH5.
(2) RISCE RIS E i 5.
(3) BHRIIATROLFH 2 EEL, HESBIORAIIHET .
4) WHHFIL, RAELMOBBLEMT 5.
B9 4% EOENBLOEY) HAEOBENL HHESOEBICKESE, BEIIBVT
IhaEHT 5.
(2) HEOMINE3IFEL L, W2 6o FEx iz TRAML 2.
(3) WHHEFOMMIIZHEOHEMTIM L ¥ 5.
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O HBER FLE S FIHE RHET 5

mVE &k
135 (RHE) RIHoREx, 2% FMe ZofMollAZDoTIIcH TS,
145 (B SEIE, ALHOEEDZ®, BIZEDLETE AT S,
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