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The shades of night were falling fast,
Asthrough an Alpine village passed
A youth, who bore, "'mid snow and ice,
A banner with the strange device,
Excelsior! (Poetical Works 19)

gooooooooo
gooboooooooo
goboooooooon
goooooooooooooo
gooooopoooooo)o

000000000000 DDOD0OD ‘excelsiorr DOO0O0OOOOODOOOO
000D (solecism) 0000000000 000000O0 (quasi-int) 000000
gofdoopoooooooboooobo0oobOooobooobOooooboooon
0000000 ‘Excelsiorr 000000000000 O0OO0OOOOOOOOO
(upwards) DO OO OO0DOO0OOOCDOOOOCDOOOODODOOODOOOOOOOOO
‘Excelsior’ [0 ‘Scopus meus est excelsior’ (‘My goal ishigher) DO OO OO0 OO0 O0O
00000 (Poetical Works 19; OED s.v. Excelsior)
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an improving party (Hard Times. 1854. Bk. 1, ch. 2); improve their livelihood.
Then, why don’t they improve it, ma am! (Ibid. Bk. 2, ch. 1); of improving dear
Joe (Great Expectations. 1860-61. Ch. XIX); a sagacious way of improving their
minds (Ibid. Ch. XXII1); ‘I [. . .] have had time since then to improve.’

(Ibid. Ch. XXXV) O00OOO0O)
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His motto might well have been ‘excelsior!’ if only he could have taught himself
to look to heights that were really high.
(Three Clerks . xi. 244; OED s.v. Excelsior)
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| am happy to say, around me, and they have a funded capital of almost £14.000.
This is wonderful progress, but the aim must still be upwards, the motto always
'Excelsior'. [Cheers] (Fielding 243)
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goooooo
Finaly, | derived this Christmas Greeting from the Haunted House, which |
affectionately address with all my heart to all my readers. — Let us use the great
virtue, Faith, but not abuse it; and let us put it to its best use, by having faith in the
great Christmas book of the New Testament, and in one another.?
ool UUUU 4
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1 Walter Theodore Watts-Dunton, The Coming of Love and Other Poems (London & New York:

John Lane, 1899), 191. O O Dickens: The Critical Heritage, ed. Philip Collins (London:
Routledge and Kegan Paul, 1971) 502.
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“Rappers, or the Ghost of the Cock-Lane Ghost'0 0 000 O0O0O0OOOOOOOCOO
DickensO0 OO0 Henry Morley 0000 O0OO00OCOOOOODOOOON. C. Peyrouton,
“Rapping the Rappers: More Grist for The Biographers' Mill.” Dickensian 53 (1957): 19-33, 75-
8 oon
“To UNKOWN CORRESPONDENT [?2JANUARY -3 SEPTEMBER 1860]” The Letters of
Charles Dickens vol.9. ed. Graham Storey Pilgrim Edition (Clarendon, 1997) “Of course | have
no need to tell you that there has never been such athing as a“controversy” between me and Mr.
Howitt.”
“To WILLIAM HOWITT [6 SEPTEMBER 1859]” The Letters of Charles Dickens Vol.9.“1 have
always had a strong interest in the subject, and never knowingly lost an opportunity of pursuing
it. [...] | would not believe—could not believe—in your War Office ghost, without
overwhelming evidence.”
“To WILLIAM HOWITT [31 OCTOBER 1859]" The Letters of Charles Dickens Val.9. “I will
only add on the general subject that if you know of any haunted house whatsoever within the
limits of the United Kingdom where nobody can live, eat, drink, sit, stand, lie or sleep, without
spirit-molestation, | believe | can produce a gentleman who will readily try its effect in his own
person.”
“To WILLIAM HOWITT [15 NOVEMBER 1859]" The Letter of Charles Dickens Vol.9. “My
friend—whom you altogether mistake for somebody else whom | don’t know of—has an idea of
taking the haunted House at Cheshunt altogether. Can you tell me to whom application should
be made about it?’
00000000000 00o0o0UoO0o0ooUoOoooUooo

THE HAUNTED HOUSE

TheMortalsintheHouse............ By Charles Dickens.
The Ghost in the Clock Room ... . . . . .. By Hesba Stretton.
The Ghost in the Double Room. . . . . .. By G. A. Sala

The Ghost in the PictureRoom .. . . . .. By Adelaide Procter.

The Ghost in the Cupboard Room. . . . . By Wilkie Coallins.

The Ghost in the Master B.s Room. . . .By Charles Dickens.

The Ghost in the Garden Room . . . . . . . By Mrs. Gaskell.

The Ghost in the Corner Room......... By Charles Dickens.

(“The Content Page” from the collected edition (1868) of the extra Christmas numbers of

All the Year Round.)
“ToWILLIAM HOWITT [17 DECEMBER 1859]" The Letters of Charles Dickens Val.9.
“To WILLIAM HOWITT [21 DECEMBER 1859]" The Letters of Charles Dickens Vol.9. “[...]
the Christmas No. which gives you so much offences, and the Cheshunt House, are two perfectly
distinct things. | went to Cheshunt to make enquiries, the very day before the Christmas No. was
published, and when it had been at pressten days. [...] The Mr. Forster of the Oriental club [...]
wrote me a letter so clumsily describing a letter he had from you [...], there must be some
mistake. [...] | found the house in which Mr. Chapman had lived four years, altered, enlarged,
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increased in rent, and prosperously inhabited. | hope that is sufficient for your satisfaction, but |
found nothing else[...] .

Harry Stone, “The Unknown Dickens,” Dickens Studies Annual Vol. 1 (New York: AMS, 1980)
12.

“George Smith 42 Plymouth Grove—Saty [?1 October 1859]” The Letters of Mrs Gaskell ed. by
J. A. V. Chapple and Arthur Pollard (Manchester UP, 1966), 577. “[...] (| am going to write an
article for their Xmas Number, “All the Year Round” | mean) [...] .”

The Haunted House. Christmas Number of All The Year Round (1859) 1.

Kéte Hamburger, The Logic of Literature (1957; Bloomington: Indiana UP, 1973 ) [0 O O 0O
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John R. Searle, Speech Acts, an Essay in the Philosophy of Language (Cambridge UP, 1969) [J.
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“A Physician’s Ghost” All the Year Round (August 6, 13 & 27, 1859), 346-50, 382-84 & 427-32.
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Harry Stone, 22. “it also performs the Carol or the Chimes function of attacking the abuses of the
day: in 1859 the target is Howitt and the abuse of faith.”; Peter Ackroyd, Dickens (Minerva,
1990) 918-9. “It was then the idea occurred to him; he decided to call the Christmas story
sequence ‘ The Haunted House,” and under his direction it became a systematic satire against the
proponents of psychical phenomena.”

Richard Altick, The English Common Reader (Chicago: U of Chicago P, 1957) 00 00000
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An ancient English Cathedral Tower? How can the ancient English Cathedral
tower be here! The well-known massive gray square town of its old Cathedral?
How can that be here! There is no spike of rusty iron in the air, between the eye
and it, from any point of the real prospect. What is the spike that intervenes, and
who has set it up? Maybe it is set up by the Sultan’s orders for the impaling of a
horde of Turkish robbers, one by one. It is so, for cymbals clash, and the Sultan
goes by to his palace in long procession. Ten thousand scimitars flash in the
sunlight, and thrice ten thousand dancing-girls strew flowers. Then, follow white
elephants caparisoned in countless gorgeous colours, and infinite in number and
attendants. Still the Cathedral Tower rises in the background, where it cannot be,
and still no writhing figure is on the grim spike. Stay! Is the spike so low athing as
the rusty spike on the top of a post of an old bedstead that has tumbled all awry?
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Some vague period of drowsy laughter must be devoted to the consideration of this
possibility. (ED 3)
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He [Sergeant Cuff] traced with his finger a thin line of livid white, running
backward from the dead man'’s forehead, between the swarthy complexion and the
slightly-disturbed black hair. “Let's see what is under this,” said the Sergeant,
suddenly seizing the black hair, with afirm grip of his hand. (MS520)
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Charles Dickens ends his note of
thanks with saying, “It is a most
remarkable work, of which America
will be justly proud, and for which
all who study the English language
will long have reason to respect
your name, and to be grateful to
you. Accept my congratulations on
the achievement of this laborious
work, together with my best wishes
for a speedy and enduring return in
profit and honor.” (Newell 173)
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Annual General Meeting of the Japan Branch 2002
at Konan University, Kobe
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The Special Guest Lecture at the 2002 Annual General Meeting of the Dickens
Fellowship held at Konan University was delivered by Lillian Nayder, Professor at Bates
College, Maine, who was enjoying her first visit to Japan. The chair was taken by
Graham Law of Waseda University, her fellow editor on the Wilkie Collins Society
Journal. Under the heading “Unequal Partners” — the title of Nayder's latest book from
Cornell University Press — the lecture focused on the literary collaborations of Dickens
and Collins on the Christmas numbers of Household Words and All the Year Round.
Dickens himself preferred to regard the composition of his weekly papers as a family
affair, conducted in an idealized spirit of camaraderie that found its fullest expression at
the Christmas season. Nayder, however, consistently represents the literary partnership of
the two novelists as one “characterized by its inequities” and riven by tensions both
personal and political. Although the partnership produced nine Christmas stories in all,
eight of them in consecutive years from 1854, the lecture itself focussed on just three
decisive moments in the course of the partnership.

Nayder began at Christmas 1861 with “Tom Tiddler's Ground”, not long before
Collins's decision to |eave the staff of All the Year Round, which lead to a lengthy break
in the series of collaborations. Here the analysis focussed not so much of the tale itself, as
on a satirical cartoon appearing at that time in the illustrated paper The Queen. Entitled
“The Committee of Concoction,” the illustration mischievously hinted that, in his role as
master of the festivities, Dickens was being usurped by his sensational young apprentice.
Next, the focus moved back five years towards the beginning of the partnership, and the
collaboration on “The Wreck of the Golden Mary” for the 1856 Christmas number of
Household Words. There, Nayder read the tale as enacting a symbolic resolution of the
class conflicts underlying the current labour unrest in the British merchant fleet. She
suggested that Collins's own dissent was uneasily contained by Dickens's offering him
for the first time the role of manager in the enterprise rather than merely that of a hired
hand. Finally, the account jumped forward to the belated, unsuccessful attempt to rebuild
the partnership through the joint composition of “No Thoroughfare” for the 1867
Christmas issue of All the Year Round. With no subordinate authors involved, the tale
explicitly centers on the nature of male partnership and the question of illegitimate claims
to authority. The two authors thus moved into positions close to open conflict, with their
cross purposes seen most clearly in the characterization of Obenreizer, who Dickens casts
as amurderous villain while Callins sees in him the makings of atragic hero.

Though this brief summary tends to focus on the personal tensions, Professor
Nayder’s lecture wove a much richer tapestry, tracing complex inequities defined in
terms gender, race and social class, the texture of which will be appreciated by those who
turn to Unequal Partnersitself.

Graham Law
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The Japan Branch Spring Conference 2003
at Hirosaki University, Hirosaki
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[P]ostcolonial criticism can still be seen as a more or less distinct set of
reading practices, if it is understood as preoccupied principally with
analysis of cultural forms which mediate, challenge or reflect upon the
relations of domination and subordination—economic, cultural and
political—between (and often within) nations, races, or cultures, which
characteristically have their roots in the history of modern European
colonialism and imperialism and which, equally characteristically,
continue to be apparent in the present era of neo-colonialism.
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| am not trying to say that the novel—or the culture in the broad sense—
“caused” imperialism, but that the novel, as a cultural artefact of
bourgeois society, and imperialism are unthinkable without each other.
Of al the magjor literary forms, the novel is the most recent, its emergence
the most datable, its occurrence the most Western, its normative pattern
of social authority the most structured; imperialism and the novel
fortified each other to such a degree that it is impossible, | would argue,
to read one without in some way dealing with the other.?
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Walking along “the lines of iron,” Carker feels the earth tremble, sees the
“red eyes bleared and dim” close in upon him: the engine beats him down
and whirls him away, striking him limb from limb, and “licks his stream
of life up with its fiery heat.” He seems killed, however, as much by an
improbable heat—a kind of grilling alive not in Calcutta but somewhere
near the south coast of England—as heisby thetrain[...] . By virtue of
a burning, explosive imagery that suggests the geography and population
of colonized peoples whose labor has produced Dombey’s wealth, the
colonized destroy the grand vizier of a soon to be deposed mercantile
potentate.
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The silence about China in Little Dorrit, systematically hidden and
suppressd, acts as a crucial agent which holds together all the
arrangement that we call thistext. That isto say, the silence about China
isanecessary condition for the possibility of the text’s existence.?
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And | wish | were Commander in Chief in India. The first thing |
would do to strike that Oriental race with amazement [. . .] should be to
proclaim to them, in their language, that | considered my holding that
appointment by the leave of God, to mean that | should do my utmost to
exterminate the Race upon whom the stain of the late cruelties rested.*
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There is [. . .] a predictability in some of the moves of this critical
writing, whose effect confirms for the critic both the history he or she is
looking for, and the reading of the historical present that is supposed to
be the aim of a criticism centred on history. The deconstructive move
itself, which finds the colonialist the haunted and demonic figure, ends up
by re-centring the text it was supposed to take out of the metropolitan
context.?
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To deconstruct the text, to examine the process of its production, to
identify the myths of imperialism structuring it, to show how the
oppositions on which it rests are generated by political needs at given
moments in history, quickened the text to lifein our world.®

goobooboboobobooobobooobbooobbooobboooboooobo
gbobooboboobobooobbooobbooobboooboooboooobo
gbobooboboobobooobbooobbooobboooboooboooobo
gbooboooooooobooobo

O

t Bart Moore-Gilbert, Postcolonial Theory: Contexts, Practices, Palitics (London: Verso, 1997)
12.

2 Edward W. Said, Culture and Imperialism (New Y ork: Vintage, 1993) 70-71.

3 Suvendrini Perera, Reaches of Empire: The English Novel from Edgeworth to Dickens (New
York: Columbia UP, 1991) 7.

4 Humphry House, The Dickens World (London: Oxford UP, 1942) 159.

5 Edgar Johnson, Charles Dickens: His Tragedy and Triumph, vol. Il (New Y ork: Simon and
Schuster, 1952) 1120-26 0 0 O O

¢ Patrick Brantlinger, Rule of Darkness: British Literature and Imperialism, 1830-1914 (Ithaca:
Cornell UP, 1988) 109-33,199-224 0 0 0 O



120 19800 000000000000000000O0O0O0O0O0O0O0OO0

13

14

16

17

19

20

21

Perera59-77 0 00 O

Deirdre David, Rule Britannia: Women, Empire, and Victorian Writing (Ithaca: Cornell UP,
1995)43-76 0 0 O O

Perera 103-22 0 0 0 O

Brian Cheadle, “Despatched to the Periphery: The Changing Play of Centre and Periphery in
Dickens's Work,” Dickens, Europe and the New Worlds, ed. Anny Sadrin (Houndmills:
Macmillan, 1999) 100-12 0 0 OO

Patricia Plummer, “From Agnes Fleming to Helena Landless: Dickens, Women and (Post-)
Colonialism,” Dickens, Europe and the New Worlds, 267-82 0 0 O O

Lillian Nayder, “Class Consciousness and the Indian Mutiny in Dickens's ‘ The Perils of Certain
English Prisoners,”” Sudiesin English Literature 1500-1900 32 (1992): 689-705 0 0 O O
Lillian Nayder, “Dickens and ‘Gold Rush Fever': Colonial Contagion in Household Words,”
Dickens and the Children of Empire, ed. Wendy S. Jacobson (Houndmills: Palgrave, 2000) 67-
770000

David, 74.

Andrew Porter, ed., The Oxford History of the British Empire. vol. 11l (Oxford: Oxford UP,
1999)38 0 000

David 75.

Wenying Xu, “The Opium Trade and Little Dorrit: A Case of Reading Silences,” Victorian
Literature and Culture 25 (1997): 53.

Xu54.

Xu 58.

Xu 63.

Graham Storey and Kathleen Tillotson, eds., The Letters of Charles Dickens, vol. VIII (Oxford:
Clarendon, 1995) 459.

Jeremy Tambling, Dickens, Violence and the Modern Sate: Dreams of the Scaffold (Houndmills:
Macmillan, 1995) 155-56.

Cited in Leela Gandhi, Postcolonial Theory: A Critical Introduction (Edinburgh: Edinburgh UP,
1998) 65.



gobooobooooooooooooboooo
0260020030 1100

oesopoonooobooono

Alexander Welsh O O OO QOO QOO
Alexander Welsh’s Dickens Criticism

ooooo
Midori NiiNO

oooo

19800 0000000000000 000O0ODOO0O0ODO0ODODO0ODOODOOO
0000000000000 0o000o0o0o0ooooDooDooooooooog
0000000000000 0Doo0DooDooDooDooDooooooooog
000000000000 0oo0oooooooooooooomooong
O000000o00ooooDoooDoooooooooooooocef.ooog
O0@MOooDo000o0Dooo0oooo0oo0o0ooooooooooooooog
0000000000000 o0oo0ooooooooooooooooog
00000000000 00000000000000D000000O Alexander
WeshOOOOOOOoOOOoOoooooooooooooooo

0000000000000 00000000o0oooooooooooon
0000000000000 o0oo0o0oooooooooooooooog
godoooouoboobooooooooboboooooooobooooodad
violentwomenO 000 0000000000000 OO0OOOOOODOOOOO
0000000000000 0Doo0DooDooDooDooDooooooooog
00000001900 00000000000000000D000DODO000O0O
000000000o0o0oooo00Do0o0oooooooDooooog

0000 O Michael Slater 0 Dickensand Women OO0 D00 0O0O0O00OOO
0000000000000 o0o000o0D0ooDooDooDooooooooog
0000000000000 00000000D00D0000A0 Claire Tomain O
The InvisbleWoman O 0 00 0000000000000 0OOO0ODOOOOOO
000dddd0O0Ooooogg EllenTernan 0000000000030 John
Forster 0 The Life of Charles Dickens OO0 0 OO0 O000OD0OOO0OOO0OOOODO



122 19800 00000000000 AlexanderWelshO O OQOQOoooO

0000000000000 0U000OUDO0ODO0OD0OD0O0OD0OOO Patricia
Ingham O Dickens, Women & Language D 0000 O00OO0OOOOODOOOO
goo0oo00oOoo0ooooUoooO0OoooOoooooooooooOooon
000000000 0OD0OODOHilary M. Schor, Dickens and the Daughter of the
House OO OOOOOOOOO"good women'0 000 O0O00OOOOODOOOO
000000000000 o0uooooO authority0O0O0O00OOOOODOOO
goooQoO0O0oooUOOoOoOoOoooooooOooooooooOooon
Catherine Waters, Dickens and the Politics of the Family 0 O O gender politics 0 0O O
0000000 Nina Auerbach 0 Dombey O O 00 Mary Poovey 00 David 0 OO 0O
go0o0o0oU00oo0oU0oooUoooU0oooUoooouooooooooooo
oo

00000 o0000o00o0o00ooo0o0oo0ooooooooooon
0000000000000 0ooU00oooOU00oooUooooUoooUoo
go00o0oo0O0oooUooooUoooU0oooooooooooooooooo
goo0oooooooooooOoooooo voo0oOoO0ooooooooo
0000000000000 000000000000000000O000O0
0000000000000 0ooU00oooOU00oooUooooUoooUoo
go00o0o0o00oooUo0oooUoooO0oooooooUooooooooooo
goooooooooooOooOoOoOoOoOoOoOoOoOOOOOOOOO

00000000OWelshDOOOOOOOOODODODOO The City of Dickens
OO0 TheCityDOONell O FlorenceD OO0 Agnes0 0O O0O0OOODOOOO
Oo0o0o0ooUo0ooo 1v90oo0ooooooooooooooooooood
0000000000000 0d0OFrom Copyright to Copperfield O O O Copyright[
00 0OKing Lear O Cordeliad Dombey O Florence OO0 OO0 OO0D0OOOODOOO
OO0 0000000000000 DODickens Redressedd O O Redressedd O
OO0OO0OBleakHouse OOOO Esthee DO OO OO OO OO

For one narrative Dickens adopted the method of his Copperfield—and in
the widest sense, the plot—but in the process redressed himself as a
woman. These days we would say that the author cross-dressed as Esther
Summerson, his new narrator. (Redressed, xiv)
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In this book | have treated the city of Dickens both as an historical reality
and as a metaphor that provides a context for values and purposes
expressed by the English novel. (The City, v)
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Yet this degree of morbidity the novelist was ready to share with his
public; the inspiration may have been private, but its expression was
sanctioned by the folklore of the city and its association with death.

(The City, 60)

gbooooboboobobooobooboooobobobooboboooboaon
goboooboooboooboooboooboooboobobooono
OO0 weshOMOODODOOOODOOOODOOOOOODOODOODO
oo
gbobooooobi1oboboboooobomoboboboooboooo
gboboooooouoboboboboooobooo

As the historian Philipe Ariés has argued, the modern family does not
have to be regarded as a vestigial institution struggling against the
inroads of modern individualism but may be seen as a product of
individualism itself, and areaction to industrial and urban experience.
(The City, 145)
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The main error of reducing all the varieties of incestuous sentiment in
Victorian fiction to repression, of seeing the triangular parlours of
Victorian culture as evasions of sexuality, is that this negative
explanation conceals from view the positive aim of such arrangements.
The pressures on hearth and home are such that much more is longed for
than sexual pleasure, much more is hoped for than domestic comfort.
The heroines of hearth and home bear the modern burden of a
relationship that has been construed in Christian times as incompatible
withsex.  (The City, 155)
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While | would not deny that the episode was traumatic in some sense,
| am expressly denying that a trauma in childhood provides the best
ground for biographical criticism. This book is devoted to the time in
early middle life when Dickens recalled his traumatic experience, to his
sense of identity as a writer of literature, and to the three novels he
produced in thisperiod[. . ] . (Copyright, vii)
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[...] itisamost asif the fortunate falls of Chuzzewit and the tragic fall
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of Dombey were displaced by Copperfield's interest in fallen women: if
the fall of an ambitious man can be conveniently displaced as temptation
in childhood, as in the Oedipus complex, then afall can be displaced onto
women who are bought or seduced by men. (Copyright, 124)
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Rather, he imagines his protagonist’s part so intensely—whatever the
biases of his own time and person—that she projects her feelings upon
other actors in the drama, that she expresses her wishes without knowing
itl...]. (Redressed, 35)
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| have long held that literature has to be appreciated historically and that
literature indeed shapes as well as responds to the broader culture of
which it isapart. But the idea that novels do just what the times require
or language constrains them to do is a half-truth at best. If the idea were
strictly true, it would be wholly uninteresting. (xiii)
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The latter Miller merely upstages the earlier; his reading is diachronic
and his Foucauldian inspiration makes the system to which the novel is
subject more ominous. Notoriously, Bleak House — and by extension
any long Victorian novel — constitutes “a drill in the rhythms of
bourgeois industrial culture.” Pity readers of the still longer novels of
pre-industrial Europe and China. (Redressed, 140)
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It ignores that Dickens [. . .] wrote precisely those novels that others did
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not write and thus shortchanges his achievement—when it doesn’t place
him in the pillory outright. It distorts the way novels are ordinarily
perceived, as productions of a particular author hoping for as many
readers and rereaders as possible. For better or worse—that is, for
pleasure and instruction or disgust and bafflement—Bleak House and
Hard Times are Dickens's deliberately made stories as communicated in
print. (Redressed, xiii-xiv)
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