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Editorial
BB C

Towards Oneness with Overseas Branches

AARSHE Pl FHE

Takao SAuo, Honorary Secretary to the Japan Branch

HAZIO [FEH] 2, fids TL I TRATELDIZETH I N L.
NE-ZETEDICRIANFZERL, 25T EHXHBLORLD % B0 H THD
TNDE, TNIFVE RIS, WOERS - SRFHEER LTS 22H#KOH D
HORBIN GG, e LT 283 EE—ROBE N ZRITOILY
Thb. FKIERBOIBEA LR [FF] OVE, BEROKE, HEmXO%
EEZLTHBIZERLTLZE 5. 29 LTHR Lo 728B3REL, Lo¥adE

EEER DL, MBRETT S ERMAL SMA, FhEE, HR), HK

FCTOMEFEORRS LBMOL R SITHEEEBVTWVS

HASZHDOES D ) —2 0B, WO LML HE RIRATRE L2
Ly 7T A MNTHDH. INPERL-DIE 1999 FEORE, WEEHEKOEH &
TAF4TEFBEE L IRENOBNTTH S, HEROGHEICHE L TWi3EER
XHEODT LT, =D DBEBTLEINRFEEINT, STIILHOBER, Wz
NUFICHRIZBITAFA Y Vv ASROBRERBICELIENTEL LI
ol T, FTa4r v AEDHEEI LD, EELZERMEE X A TIRE DY
YR, WROT 4 7 XFBR DTGB —DND LX) ko7 LITHEH
v, —HORK¥:ZH A FORFE- LR ERTHEBICERL LD, TD6EM, 7
S EHERLETLZE 5 2R KD, @%@%ﬁ’W%wa

T/, BFERELKOBREOTU T I LI, BNOBELLRT 1 75 v A%HIC
LB MHSHEICAH SN TV A, SHIEEIF - B EEER ) S OERTH
5T, THILEAAZHHFL, §<NA#ERLEIF -2 LICE-TE
HoMEzE»5 L b2, R-b0E#H2 L HFICRAT A L2 - T
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WLDTHAH. OV FUAIOESETH S Philip Collins, Michael Slater, Malcolm
Andrews, Andrew Sanders, Paul Schlicke 7z EIZRA72 BB L LD EXH 5D,
I LERROBPHEEN TV NS, ZOEFHLH- T, 200446 121
FEDOA F) ZAKBEICBWTEFRKEEML I ENTEALI LI, FllclL
9. Zhidincdiieny, BEoHTAOhA, 25T, 29 L#
BB LT, XE» /I TEZDIRI/MMEAICHONT WS, KETIZ,
VEOZEOWLHEIZB T2 HHCTIRROBPIFTH 5.

EIZAHT, FAX VA - 7zuyyy THERSWEERINLTHD Z LI,
FAIOZ EHNERS. THIEHY 7+ V=T D UCSC DRED L) HHFge5%
DY TR, KAPENLEREZME, T4 Y ABRED L) ICHR S, §F
fliZgNTVE P E2Z0HEIOA I TH L. EYIKEOFEMN, 747 v A0
HE2&HE—~A—ANIWEITL L) CELIOPEMRTH L. FHHOMIZ, &
NETERBERGBLUOZOFME2H AT NEIREFETTHLIV. ThF
TRFWEA T ATHPANTE DS, 7 A ATHE, +—X bF Y7 TIIHEE
PIELDTTho7. BaAIS, EERSZIIBIML TS HALIHEED, K
PHTHLDIIBOTHRETHA.

SESFELRELHOANL L ORI LI L . ROEBEREZIIOWTRLE
PO L R— ML, FEHANBIZHEZR 725, bEAAZFNUIHIE L nwAR
RINFATIBIEATZACHEIN TS, =X 7)) 7TiX 19 il o &8585 %
iz L, RE, + I ¥ TIHEMORKAGH SN TS,

WEAEIZIE, COEBASZHARTHEBETE 202 offZrdo7. LiL,
KENEINE THELS S HIILHE VLI, HATIIRABERTS - & b AH
BEHHICH 720, 2o LEiaiiERoHL 32, £ oGHMROSMERT
ZENTELDE)DIZTDLWDEH > T, BIEAATIIFEOL, ThEkbZ
LIZL7z. KETREBEEN S TV, RE2HT V. wob, LED 4 D
MERBADPE I EETTHBLVERY., T4 7y v XL EENBEROZVHAR
THDIEHZED—BREMA L X, HIEIZ [H09. 45y Az L
IFHIEL, LIZTFANTVEH, TNERTOVPREOERTY] LATOF
B Td 5 Tony Williams SCIZBHMEICKGR L7z, £ 9 THRITF RIS %
H#Z35Z LA, BERLZLTERVHILBRRD., RFIZF T V5 THRMET
LIENRESTNSE, BB IS, HEAL D, ZOMT 47 v AEHRLEE
BAANIZZ L DR VETHIHEDETNVIZERA S, TELREITELLOHICH
FEWPWT, REFMOESR, HrLuiRkA, ZLTEETEZ Lo BT
LWEBS. ZMLAMBIIE LT, REDEFREEFOTERILY L CHET
ELDIIMEN TV, LMONBRELE-724H, WL DRI AWN
ARIETHEETLILEZND 2.
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5 28 %5 (2005 4E 10 H)

[N—=FE— Ty T] TBTLIEMEAE
—REUNRRELTDT A 7 ¥ A—
Change and Changelessness in Barnaby Rudge:

Dickens as a Historical Novelist

KRRk

Aya Y ATSUGI

I ¥

[N—FE—- 59 I (LT, BR) ICOWTHRRDIEHTLE VDL, T4 7
VAT —T A AMNEH LT FURBEE L, ®BEEMHH LT 1830 4F
ROMZIIODVTOEVERiV W) Z L THE. ZORMIE, AT4—7
VR=DAD [TA v AT 74 v 706N E—FT] ® BRIZHTS
JHR Marcus 172), TR Y R -4 VI VD [TA4 7 VA ANDRAZ V— ]
IR 5N (Edmund Wilson 18). L2*L, ARY ZAD 1973 FIZZ D RIS
ZRLTUE, EROBPNEAITELTVDE, ARV ZEERSOBRILE LT,
FATVANRF Yy —T 4 A VEBE T-FVRBEZE-HL TV EEZ LR
XEHMAE BR UHMZIFE AL RIBE LW E, ZLTFA 7 VXD F v —F 4 A
MEBE EOREMM LT BR DR TT— NV EHE LTHVTW22, HEL
BV L #BIF TV S (Spence 19-20) . BIZ X7 VA T4 v ZFDH) bo— N7
A, WETIE, Fv—F4 A MER & I— F 2B % BEoF 2 R — ik
MTH5BLHIITHDbNS.

BR TTF 47 v R 1830 FERZ MW 720TlE3 AR, BMLSEREZHI ) &
LTWwWbeEZZ5NBRHME LT, 18414ED BR B LIIBIT 5 U T OEATH 2
Fohs.,

No account of the Gordon Riots, having been to my knowledge introduced into
any Work of Fiction, and the subject presenting very extraordinary and remarkable
features, I was led to project this Tale. (3) '



4 [WN—=F¥— T V] TBFLEMEAEIERNIERELTOT 4 7 ¥ X

bolbd, T=FVYRBEUN T4 27T a VICRZPDTRY EIFbshTwuind
WY ZEIZDWT, T4 Y XIZEE WD H - 72 L (Butt and Tillotson 77-78) ,
ZLELTA T VAP OBENCER/NHE R 0, Mt & oBfRIcBw
Td, Y427 MY THOEREZWTASIERICE - 72 FORE M E TOREIC
BWTH, BPNETH > 72 (Bowen, “Introduction” xiii-iv). 29 512, s DM
IZBWT, T4 7 v XN ER DIZD 5 LB T 2 LN H - 72072,
L2L, 747 Y A2 ORNCHEL/NGICH 210 72013, MO 17
§®i5K%%KuEié.~ori T AV — - 23y b ORERNHAE
ONATEHEEN, XFEROBNIEEL D2 T AFVRLETERTY
z%&ﬁ%@i&ka#_® SEER T, YR E WY NROH Y v v
LIZHRER LT % (Bowen, “The Historical Novel” 244-45). 74 7 ¥ X T DN
®¢? MHRRELTOHEZHOM) TALELTMOARETIE RV, =
SH:LT, ~u®m%%mb1wt#%;%,74#/xiﬁatbfk®
BREBG-OIH - ki LB L, Hi-hkike ik, 2ogofkofk
RELTOREPOEETLIRO, HHEe ) I LTHILTHE. T
44~ X% BR UHIOFESTH A £ 20 ZHWTW5A, BR THOTH
B SKT, IHPITEICES T, HAWICLIBEICIEL AWz B8 S 872,
ZFLC [UMV-FYy ] R [HEWOK] 28I It ags
Y EF7-0THh B, 2
FAT VAP FLOHEGEZHI 200K O2 T — F Y22 v #@EDNE
PSR L, BYRNSEOERIZOWTON I —F DEE) LEIET 2
WTEL., WA—FITINE, 19MRICE > TAAERICH LR E, R
MNREFHE LI o72BRELT, 79 Y AEMEFRLT VG L W) ER
M7 HoRFEAS, I —u v B THR O [ KB REER] (mass experience) &
olzZ ENKEV., ZOME, KRIEBRLEVI)LODFLEZMS LD, &
5T, A [# 2 [ 72 WA LD #FE ] (an uninterrupted process of changes) T 1),
[ &4 NOAEIRICHEBEN BB L2522 5] 2L 2EKEE7: (Lukdes 23). T4
FUANRINS DERNFMO—BRKIZKIT LB HBIIE LN 72T
HHH T EFHBICHEEL v, FLUT, BB RS TR RRER] 720,
HEOHLDLERBICET 5 AL E -2 bikE, BPRMTHa
VOB ML REE, TV REBEZBELTCHERZEI L LD THA.
FAT VAN T— KRB ERAZHEEE LT, I— N BEROBERE
1830 B DM, ML 2GR E RB L2 3B ETE RV, 1832 4F
®%~ﬁ%¥&ﬁﬁuiof%%@%mﬁéﬁﬁ%ti%h&#ottb,i
— I~ (Robert Owen) & % HULMZ L7297 FIARA 1837 4E 12 ARFEF (People’s
Charter) Z1ER L, 1839 4F & 42 FEIZHEA %&Lt.r{#/xi BE3 %
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bDbFr—T 4 A MOERDL {IZER L7722 (Bowen xxii), &iZF S
WINZ BR 2R L/NSLE LTHED BT T
tﬁb,ﬁ#%?{?Zfﬁﬁ%%%ﬁLfﬁﬁ%ﬁwt®ﬁk%ﬁ¢%®
TR, WABBICHERET A WEEEZ REL, T F U RHOBIRIW D K
ENZOTREVPLV)GREZRVTWLEZLIRETHA). DX
I BT AT Y AOFEREIL, ~a— ') = (Thomas Babington Macaulay) DIELB
RS 5. T4 7 Y AOERBABEROTH L0 L, ~a—Y —DfFER
Blix, pEFEGCEEL %AO)%U‘ RIS 7= T LR, e E R
1[30) BREE otkigﬁﬁ"%lﬁﬁmtf b DTH % (Macaulay 1).

TAT Y RE [T 7= by AR (LT, oD T, 1830 FFfakn
RAZBCBUF~NOHRHZEH L TVWEH, IT— FURHOBRERH V-2
LIZDWTH BR TZOEMLEZERLTWA., ZO—BE LT, Bit% [Kifs
iTéfﬁfU(ic‘: AEGERBIE, REOBRIZL > TEAN SN, T Y
Frofge ?B(q%k 3 (scum and refuse) 5 9 N & A | tﬂ?()‘ 407), FDIHHD
—ANE L THHBUTEDO A v K« FZ A% BT Cnb., F=ADHGHS % [
D7 N (a constitutional officer) tﬂ?ml_ , 1&@%% i{fﬁ DL T
/Xi%k&ﬁ%ﬂ%’ﬁﬁﬁﬁﬁkﬂ& LWZEoT, ZOEALZEMD F
THERICE o TR EN TSI e %, ZLT, HKEREDOLEIIT L2
LT, HEREHPRHLZENTVWLI LERELTNS

im%®%ﬁ«0ﬁﬁ%ﬁ*¢%gﬁﬁ,?477%@%?%@@@%&@

EICERLER N, BR IZBWTIEBDSBT IS VDO WERZIE, B3
AIhidgiEss e % HimA TR L7z [R5 L] (Prentice Knights) 13
TAT VAPRENTELF v —7 14 X b2 BRE LL, B -T‘W‘t%@k
oMb, HEF 1841 FOFLT [HABITTHTITFERN 2 EEOFI S
ZEHT D] FEOELIFATVLDIZZOHMOREETH > T (3), FAEOED
FkOREEZ T E T2 1830 FERICHHB L T 720 Th 5.

O XP7-HMED B, 55, A%

FESNGLE LTI BRBIZZ LIS, T4 7 v AE 33 F T co/hdimbicsuy
TELRHRBRFICELFIRL TRV, BT, FEZELTALEOERLVE
B & B 72 2 O ER% TT%#/Z#@%?%@iI_,vﬁmﬁxﬁk%h

CRRET BT bOMARGWETHS. LiL, SREERAIELTO
BkaMkE&T«%Ti&w.A%t i, I-FUREHLWVS [ KRR
RE 2T AET, BEN [HMAMZVWELLOBRE] THH [Hr AoEiGIC
BENGEEE2HA5] SEENSZVNALTHA. METHIZ, ANizb
OFEROFIEL R HREO AN S HHA, NP FEZREL TH RN,



6 [N=F¥E— 59 TV] CBFEEILEAREERNIRELTOFT A7 v X

o TTF4 7 v A, D2 TELHEHKRFINOFTREMIZOTHA .
[#iz 7R WEL] 2H52W720ll, REOPTEFLTVE 2L M
WKNHbNTWBEDY, AL FE—LVEDT gy T4y FThAbH. 177543

HI19HICET A8 1 FICBWTDH, 1780 EDQRHICET 5433 BIZBWTYH,

Pd RO D B Wil T L2 AR D LBEEH IV =N - AT T4 VR

%%ﬁuowf@%%tfﬁb,:®5¢%ﬁ@$%®iﬁ%%ot:tﬁﬁ
BEINDL. AEIZNDODNTWERNLIZ, I— NV EHOHEIIRKE V., JiA

n&<%ﬁ’%£éhf TRV ZBAT LHIRICHR S .

BRI R TED S 71 Ly NEPARZIZNbh T AL, BTFYa—
NOMIBICENS. FIIETFOREL VI EMEZRDTFHFLTY a3 -1
ANz fand, Ya—@BRMLTLES. Bi%Y 1 Ly PRERBTFERKRT
é%bﬁﬁﬂ%imnféﬁ¥%[’9$AJk%%b ZFOHREEEBLD DM,
D CREIR L THEHR 268 5 (274-75). S XIS, BLeEfte LTx
FHERLLNT, BFORIMEVIEMITHIETE LW D, IiBEEILES L,
VE~®ﬁbUK§ﬁt%ﬁ$ﬁ%ﬁ%LT@f&/FE IZZ bz REoir 5
N, AR VELEES 2,

HROMDPWIZTIOH T bbb A4 K—IL, HROBEHRTHY 4Ly b
RKoBEGHIEOR#M T D L. w2, #E-bid, BHOGMICIAZ 20
HEEWHHE L, 714 X (Hablot K. Browne) (2 & Afi&IC X, HF D DBk
MRERRBESET 4 Ly NROHEEZ2TH L, Hokmz B0 5%
DAL ZZEH]I LTV D (454-56). A A R— VBB 71 Ly MROERIC
JERAHA LB TH Y, HHMREIREL > THELESEINEHE
WCESh7zEHTh 5.

R AR A E |
L L C RIS A
EHrEDL LV M
ZBWwT, HMEN%
ANWr A7) -
vy —F U TERE
CIERZVDIFTIE
v, vr—7rK
i, oY) —I
I BT a—EL
9, FU—T
: o8 " e R A A S

Old Fohn at a Disadvantage MNAERZWEST L9




KK 7

BIELTYa—2%BEEs 117). bokd, EHIAEY - #)8—F 14 v b
Wb WEEZREPE- LTy =TV ROBEMLETIE RV, F85—F
4y o [ERELH] &7 1 7 v ABRDIN L5 EE ZEELLZ20TH
HL, BEZINEZYS—F 4 v NI TEmARRER] ¥ —cHlxdss T8
TE5EH | TH-o T (JF472-73), DAL LHHWITHPNTVENETH 5.

ZOEAERZL T Y a—1lE DbONLE Ty —FT v RE, T4 7 v A% [H
D% | (Father Time) & LRI EAWRBWICELZERS, ThbbROE(LE
ZUBENBEANEE LTHIK 25). 20—HT, w4 Ly PREFBRICEEN S
WASH VDX P76 %, KB ORMICPE ) 21k g Bh s AW, F7213%
L2 EFIZETONEZVWAYE LTHWTWS, AEZHEAS BT FY
— FOBMERET L2V a3y - Fr AT, ZEBRNE AW TH L. Fih
EVIBLEZB L &L E V) HPTREFIEN S DG L (267), 1LhzH
WTHEREZMZIEEF VLTS, EOHEHT =7 — - AT TAVIFIEFIE
ZNWBDS, BOIIOMIBICOWTIZHEFRY 25835, A7 7LV
28 AERT DN — N U BREFAEZHIL 200 Bnaihd &5, #BEICND
NN THDH 5. WPIEELZEEZRT TRV LIiX, TOEHL 28 £
ARETHLIEIWZEBELT, V—NUBREOHPANT » VERIETIHEHEICL
DHSHTH S (513). TOMBELHRITITVETy VTRHBECNDNRTWVS
B, PRIEAZOEBZ BT N—F E—IZx LT, FEOME &R L VD
ETHARRAATNS, ZLT, MENLRELBTAREHNICKET 2D EUT,
BTFREZEATEF 2 AT —KRAT TANKE I, DNHACEICBIT AR
EOFMAD—E2 R L T 5.

KBz BR T2 AT, TA475 A3 KADANYWORR EOMbLY 2R3
%@tbf%wfwé.::Tﬁd#héou,7:~U—®ﬁ%ﬁﬁﬁ%®f
B0, #LL VI IFEDRTIIT BELOWEEEZ PR L TV 20Tl
Bl w)Z e Thb. ThbbIvall 7—a—DANMEFE (humanisme)
FEbED, BRHAELHCTLHLES220TREVE, 20—JT, 7
47 YA, BROTRTOWREEZRMESEZI L LTwLWwIZLTH, 4
NTHH L OB ) AR5 2 & &RELAAD, v =) =& 2855 Bt
MR Z R L TV b EEFITIIEZ TR SRV,

o1 B77-b LR
AEOFHLAZEELTVDEL0E LT, XPLLO-EWIBHLETH S
ENTEL., PREDT vy VREBRWTRBALDE, #Hii7Vvyar (v7—F
YIR), WEOE (V4L MR, BE (T RXF—K), E(ATTAIVK)
EWVIIRELIAIHITH Y, THEL S N E L7 R YR 2 T 588, 4



8 [WN—=F¥— T V] TBFLEMEAEIERNIERELTOT 4 7 ¥ X

W PAE LN (JF47). BToe 2 —3F A% [HELShieeE L7k
Rl TR LTREREAYTH Y, EBICEHOLHEIITD., b2 —DfH
FERW 2 ITHEED T2 RORETICAE N TEY, ZAGRHICHL
T, F72, 6RZSMWMHBISH LT ORIE LR S 2 d o 724ha1s, HiddEnk

L L7ZEA 2T w 5 (200).

MzZT, ea—@rrysyuyuxifEn, V7 —olizs] < B2
M EEDORMTH S, ERIZOVWTH Y — I T 0EICOVTD,
ZORBIIFETH 5 (176-79). Thbb, NTF—vOH—=7 7 VIR ED
B2 RENEROHKELEO LI AN -2 EBTIDICREREAYES
2B, ZOZFLVEF—RBRDOBO—D2THEH, T4 7 v XIRHEDITEH
XRAEVEENT 5 LR, ZOWFMERLITEICEINEHEZ
EWFT BT IN TV (B T 186).

La—lIZEDIIREL RD2ERND L DTN, EoRELEOMbY X5
BICRERAZLDTH -7z, TN, FoADHO LICREHRICEE 2R K
UREHICE B E VS ELOBRTHL 2R L. TR, EROEDH
Tl =2 B OV THRHL LAZER LY (620-21), 2 —DXPNBF = X ¥ —
KTharZEIlEoL. 2L T, BHOFHACZEFREZY 7 —F VY RICEHALT
(628-30), t 2 —DKOEINE- THRIEICH L2 LERBZETLDTH 5.

T4y R, THROBHEEZEN L KAZB 2L [FER] (LT, ocs) TF
LTS (0CS 48), 2 — DR SITAHTAD, ZLTHHLE
FAY—RIEDOLNIRERALEFT RS, Fo X —K2MHAICE - Tl
2 — % B LA e DHEUREE B WA T BRI (192-200), OT DHFITT =
AXVPMBIZA) OFEEHZLHBRE2EbES (07 110-11). & 2—3d IR
DHEORMRPLIE M 2 RO 7= DICHS OB, NI IR 2 BT 2 2 & a8
TEY, HEMITRKRAHERENTLE I NS THS. BT 51T, ba—I3tk
AMEHE L LTOTHRO—~ATH o T, 1780 ERIEZICBVTH 1830 EELITB W
Th, FHABICE S TEVERIRDEINTVEI LE, T4 7 v XER
BLTW5.

N—F =3 RBIHRMER BT TH D, N—F =30 S EEMITET~
OBMERENTZDIT TR BV, Lo S Z TR 2R > TRIIT A
HMLTWA., EEROEMEZITHRCTWSE Z EiE, DToOFIHICERTVS.
B BEHBLEZLE LTI, FEXDPTFEPOR TSI ELAISTIZ, B
ZHFEZTRDLBERAATEOLREZBEM TS,

[Barnaby] twisted his handkerchief round his head, pulled his hat upon his

brow, wrapped his coat about him, and stood up before her: so like the original he
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counterfeited, that the dark figure peering out behind him might have passed for
his own shadow. (150)

Yy TRN—=FE—DPEPZHOLF2S T v VIROFEICK IO NWT W5,
ZLT, 74 ADWBH AN TUEEY T v VREARDODRAS (149), X
LRETIELAEMAIRETH L ERBELTVES, [FULNERES Y| »0
BEDT) v Tx, Bt TWEOTRICHZKANBEOHORAH] LIFAT
WBA(JE473), T VRPNV —NVERELBKRIEIAHTHL L, T—FV
FEIC L TOHEMRIAIEZ-E ) L. s &L 53 [EANAED ] (222
EFhINTRELZE LY, HHOL LIV, N=FE—0RH 053,
BENTRHTEERITELEELZE V) FIFTRBRE LTATSTHAS.
WIIWFEOMEZ RN LEDO N E XL SR ON, FNIHES72DTHA.

794 vaw s iEd— FUYEBIZOVWT, #E&HBOLEE2 BIETHEMGTIX
%, RZOLLDIZLIERHT 5 (Fleishman 105). ¢ ZOMRPE LT, BWEOXF
RKVH M)y 7 EBFEORTHHE L ABIIBESLNTWEZ L, ury Friik%
MG & LIRSS M) v 7 B EREOREPOBRALTE I L %
BIFTwWa, “OHOBHEILBRVY 501, v FYHiERI M) vy 2D
R IR EZRDOSNTHRTIUTOEETDH 5.

“What a pity it is you’re a catholic! Why couldn’t you be a protestant, and then
you wouldn’t have got yourself into such a mess? I’'m sure I don’t know what’s to
be done.—There are great people at the bottom of these riots. —Oh dear me, what
a thing it is to be a public character! [. . .]” (508, T#IEEH )

B 80 B v B
X% 1 E&
HEDF A K%
moraF Ay bR
DOENEHEEWICET
LEz25. L2L, 7
S4Tav L DR
ranstwd Rz &
OTRERHBOREN%Z [
MBREON] I2KD
A, TR A%
Barnaby Greets His Mother % FTE%MUQ% 0)73 J
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Wb LIEZR/TESAA7259. FHr% 20X, [KW] v a—%2EL
FrAY—RIZDBAHA, N—FE—ICHRELRENZRT 2Ty VERBIET
Rl s

IR e 2= N—F =P RBFE R LA—FHT, KIS LEY 3
— ¢ FY—F2BHZHEETLIOERFRICKLONSG. KRE R -7V a—
X7 2 PSS TR Ko TREIL, T F7— FNiZwA v N T
FEEWTIRELZZBRICRENICE) . BR ICBUIARBICEINTF—vDh—=7
TV BEENPRONSED, Va—¢t I FT—FEBEBORDTHEE TS &
& BRLLTOI—= T 7 VTCRENT D LI IREL, =a2—5— bFER
EMTY 7 —F K% 531, WTFDO MY AIVHNTAT FANVKETELRZ#9
(564). T ZTREFBROWTIEAZBTE, Va—@ATFM VK, THIZE
boleOTT L. WELHMZRILSETIC, 3o & DXHIL THIAREREHR
7eoTT L] EE- T, Billk L2BFoh TEAROH LW EZREIND
OhHIELEEEETA.

Ta—l@3HTEVIHB LV TIOESE2 LTS, NT7F—rDH—
=7 VT, HENE UL B ES—BRICHE SN L1k, ko E

Jix THE PIF) CHRY TMUSLIE ERT 5. [(E) & (TF) &2 o, #fixtiyz,
Jik# ﬂ% WER] 2o TBY, FERATH->T [KHBZDb DR
WIAATLEHEE (E, BN ThY, EAEL, BESEIEE (o) ]
THbH. @I [HETF] & MHELBE LIRS L] 2BKRT 57200
THL TEVEL D30, LYRWLDOFELD | (NTF—V 2526 D72
Va—RATTFANVKPHTICWEDR, BRI THLLAEEnE720] 12
TR TRE] $2bbH T RTAENDTHS (/NTF—251).

IV R#EiRo%qt

BEICLoTAL R—LEFELC %f%én’wmu R THB., Va—
PEEOEE Y, F)—%2FITAZTFHED TS, 2L, FYFIHED
Tz [/NE7RTY a—% K'Y — ] (small Joes and small Dollys) & I-UN2 28 5B57R L
TWwb X512 (685), ¥Va—Ilig, YA Ly FREFBORBL 2D IELEERY
BIWHEMSEDSH D, ZHIBMAN R L XV RS, 54 v X OGN T
BlorhEsz2 k9.

ANT TFANVKEIN =N BREFEZRESE, TvE T T — FORKELE K
RBL7t%, BWICETAL (672-73). ZOHHE LTHEY)FRELINLHL &
R Z 2T TV D05, ANT TA VKD BEEZ Wbz 28 F MK 2o 72
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R 22 b %, ERETRA-OLEZDIEDWRERTHAH. KX, I
EVI BRSO OEFINAXBETH L. T4 Ly FRPHEODH
T DHRICK - 720 L IS, AT FAVRIZY + LY RBEEFHNTEL
OB E RS (675), WO 4 L3S 2VEOBERE CHi- R EGE %L L
2% % (680-82).

(LS AEINEDLL] CeXNTELRP o4 Ly NRIE, NT7F—D [7
5ii7-UTUfA®£W'%ﬁ®ﬁﬁJ%ﬁfwé.:@ﬁﬁfF%%@
ERGO 77 va R3PS h, ZOIINL LA ICSNAREBETEZ R
SRR, LWL LEABRTIENRNTELRL RS (NTF—=2 5. 74 L
vy NROBAEZEGZEGEVWIMEZHMB IRl TE LAY, HER
TH MPBIREFEDP Y a —DHEDO IR 572] L LR Z RV (687).
FERICE =T 4 v b b, BETHWZL) 2 L2k THIRMICESH SIS,
ZLTCREHRIIELZAZA2D00, TEOMERETERL L ETHIE, E»5
FREZWY LIFSNMBAOHZEDINC R D (684). REENF /=T 1 v M
KMEN BN 2R/ LR LD TH 5.

BREHEVHIBAEREZEDT-O0, £ THWOP, HE L#Evod»/N—F
V—Tbhb. 3Bz zrsb00, BNz EEYr—F 8T (&
ELABICHENTZMED L) 2] KFEBHIIE -T2 (662). % L T/MIHLOR
KT, BHEBYTEETIHIMAN TV EDY (687), HiE [HLLETIE
bolz]l EHITRAILW. ZFRIZOVWTT LA T 1 Vi, F447 v X085, 4
YL RPRERE L TA—F -0 B bITICR I R o0z, &
TR E 72 ERMN 2 LR 5 N—F =2 N TE Lo 2720 LRI L
Tw 5 (Glavin 101).

F 44 v X% 1780 4E LT O B4R & 1830 EMRIC B o e B rIR i 2 R L,
HEMMBEOBTEZBR L. E-TC, T EZS & LT A0
WENHBPTHEENIZH L DRV 2RO TH S, 1841 EEDFXLTTA S
Y RBBEROHIPHBMEIN TRV EBNTWAD 3), ZhiE, HEmHER
PEHFICOVWT L IRFET, BHELRLELH 60 FEMADHRITTnbE I L2
T AESEEMNTLILELTELDTEDL T VD

MR AR LB 2 EEICE s TW R EIPIE, T4 75y X2t -
THETIE RV, OB BRBRBICEALUEZIT-o72L LTH, 1830 4£RICH
PEEzRVTwa UL, I fThbR TRV FARTHSE. E—F— -7
1%, DRnfE] ST 2mEORT, T4 r vy APFFEICT sk z Lze
LChH, ZoMELZIY LIFC THSBEHOMBEE LT#HZ] 8L, thait
HEREMLT [TELRETLOLFEELR LT B CTZORH 2R
TR EEHLTYS (71 61-64). HASWEBRNLVILEELOLRL, T4 7
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YAFN—FE—EREMCAL CHRBE RO, BT & L CRBHT % F
ROT L) ET MR ERATRELE o UL, BHRICIIEZ BT
REZLVH)TAL 3D, B AEZEPZETHROIATYS XS BN
—F =L, BRI H7I25NTREOFMOAF IICELTHDS

V O

PLE, ﬁkaﬁ%#— T—FIZBR Zi LC &, T4 7 v ADMEWIE
BB OORI L, FEREAEREE OMb )b EH LA, ORI
B U CIRBICAITINZ % L 3huE, 71 7 v APEEEZR~OHH % BR T
BV ELTWBI L THB.

FNR—=T 4y IBEBLVHEHEZTE0L, TOEGEFEHOPZTH 5.
WA DHEIZ, FEFHAEE D IR Z TN R E v [BEE &R 25
ANz, Fwd i, RROMRREM] X5, w2 [R5 R
EER LT & L&A F) A0EE 25805 S 52D o— 02 LI
ThiEh o] LFELTVS (76). T4 7 ¥ XD [AF7% %I (the unhappy
author of all) L FFACTHIEZ XKL &5 b (614), BT HOELEH D LR AL
ZoI—FUYMBELEERNTH- T, HOBBIIZ) FRZ—HDOFEMTH 5.
T—FYMBESTRESBEDOT Yy Y27+ —FOSELRNS, MY v 72 #H
HOMERPIRENDDH 5 1770 FERE P, HiICE > T [RLED ) HFRR
BETHAEOHTRZFE SN, MEHG AT —PRREZEZVDZFDDOOHMD
DOEEIZO LKL ] R EBE SN TV S (290).

ZLT, F=AE, H MYy 7 BN B L FFEC, SR ET
NEARETNZALT 1780 AERI O BFHZHZ T, BEOWNIIKRDOGEH Z W Tw
7z.

“And in times to come [. . .] if our grandsons should think of their grandfathers’
times, and find these things altered, they’ll say ‘Those were days indeed, and we’

ve been going down hill ever since.’ [. . .]” (312)

Fo AN R 72HBOMRE1F 1830 FE I S 2w, F=AD X ) RIUH#ITE
PEOFHREL>THELVWEBEEKEMIILL, ta2—D k) RHaMNiEE %
HEAMLUI-EEE, BHICEILERITRERSZVETNE, NI ZF050
DEZAIRZFETHAH. BRITHVELT, MEOBGENLZLINELD
LN, WRZHETE-DICHE~NME Z LZ2ELRETIE AV, BT
I, TAr v AFBERICHERELZ B LT, HdICHBBRIE2RETIEL
WEWIERE L L2EZ 2R TV 0TH 5.
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i

1841 SEDOFLHED BR S OFIHIE, FIHCHICET S 2003 OV F VA ST
b 5. MM REBEIC L.

TUYHAARTANI L, TAr vy AO%ELR 6 DOBERICH T B0 4 BFE LS BR
POIEE 5728 FR LT 5 (Angus Wilson 145).

TyrzuaA Fiaad— F 28Il 2800 C, BR 2 SHEBMFIH L TERE LTHY,
FOHBELT, 4520y FYOFERRRLREZHB L TWE I L 2L
TWh., ZRICBRTLELTH, A7 AD BRAEDF| & 4L LT, #hEHE
NOBLPAMT S BT T v old, SEARZLEE X H5ND (Ackroyd 484-86).
“constitutional” &\ ) AL T = ADSHASOBMEIZ OV THEM P W 5 Mliz, /85—
TAY NPT TN - N=DMZOWTHRBEE (77), €L T, BV F2r7 4Ly PR
OEMEZEHTHBIHEH LT 5 (446, 687). WIThOLAED ZOREITEZEN R
BEREGVERTT, 7475 XOHSMHEBA~NORFEPER L ONE. 5B, /MMRO
FIZEE, Z8%—F 4 v bF T - N—DF% “constitutional” EIEEDIX, D
M2y =4 22—, Fr— VX, Fry— VX2t wo7z, 70T a7 HERE
WS EINLEOGPHI SN TV ZedTH D, TIVY a Tl zle B 4
BEEM] CEoT, ThODTRKEESR 5.

TYHARATANY ZENE, T—FryREOERELT, A M)y 7E8ETH S
TANVT Y FRRICNT20 Y FroRERLLONIEE, BROBEERBIEET
TWwhb, BELLTAr v XIZ DT L %M 5% H - 72 (Angus Wilson 152).

OED & Britannica |2 X1, K70 L (pogrom) 13703k, MM KERT, HHW5H
FARRHEORIES 72133 SR+ 50y 7ETH L. LaL, 1881 4D S 1917 4
2T, F¥ =3 7 (Kishinov) % £ T Y ANIIH LTI bR gRITE 2T DI
SENEITTHW SN Z 05, EBRAY GG & 4 o 72 (Britannica). ¥EiG T, 1882 4ED[ 7
A 2 ] (The Times) %%, 15 NEBRDRHILE% FF 2 TRMIZHWT W5 (OED).
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A BPEEIE, 2004,

FAT VYR, Frx—NA [N=F¥—-FvT] NlER L£REH, 1975

NTF—=V, INA=N. [75V7-FTL—OfEmEdi- Vi ¥ v 20 Rgsfb]
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EH510% (1984451 ). 470-74.
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[F44 v X720y Yy 7HRTIBER]
5 28 %5 (2005 4E 10 H)

[N—=F+FA4 LX) ITBITET T —DE%H
Sissy’s Role in Hard Times

e BT

Akiko NAKAJIMA

F ¥ — )X+ 544 A (Charles Dickens) ® [/»— F + # £ & X | (Hard
Times) (31854 £ 4 H 1 H2H8 A R HIZHUF T [N AF -V F - T7—X]
(Household Words) \Z38EH S L7z, #EHE Tk, BATARE LTHITES NS IZE L C,
F< A+ #1—F 4 )V (Thomas Carlyle) ~® dedication 21 HhzZ LicbFEh
TSI IN=F - F 4 LX) 3747 AOEEEOHR TS & )bl [
DI (Signs of the Times) 2SRE2/EmE LTHIONE. £ & EHHEL
T, TOEMICHT 2D REahhTwi, L2ALF-R-U—Y 12X
(F. R. Leavis) % [f# K 7% 254K (The Great Tradition; 1948) I2 BT Z Offh % “a
moral fable” & §Fili L TLLK (Leavis 227), Z OVEMOBEESEHEHIN-2 &
FHEMOBY TH 5.

T4 Y AOERICH AN S TEERIET  FUBRERED, [N—F- ¥ 1X]
THOTEHARZIIMOEEMTICE L T D, EEREGICL > TH LW LGN
EAEATERRELTWLS AT, BB HLEHAFZ L TELRVRRICH
D, ZBEx G2 H5LENH o7, L LSKIEEERLEIIIED W AET.L
OEE LY HET, Mite SICBOEFELON, AL VwITENERNE
bOEEZD L)oo Twolz, EHUL 1826 SFITFE S N7 A5 B AR B ik
4% (The Society for the Diffusion of Useful Knowledge) D¥E F I A RKEE O H
AW EE LTREGBENZ2FH > TOW IR TH- o2 bz k).
“Facts” # A L, “imagination” Z#HDSDEEZ L MR - T KT IFAL U F
(Thomas Gradgrind) DEE HiE, FIZIEE 1K - F2RHICBITLEOEHRZ B
SELTEIFIRLTTA TV AOMBTE L LBRCBIIL2HEOEN I T
ACTHTELDLDTHE. VI FKIIA VYV FORBVAT AL > THE- 721K
DF-EHENA —H (Louisa) & I & (Tom) IZH LT, XHWBBLTWBEY—H X
HoOME OB TETCONL Y ¥ — Y2 — 7 (Sissy Jupe) IZZ\E D & By & file
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v, BRICETOhTE 2.

V=74 AL OEEE D TEY, /Sy + JohnButt) 74 By bV ¥
(Kathleen Tillotson) LA 7T N7 54 » VO [WWEHILT 5 Z & ] (“educating
his heart”) (2T L 72 & B-XTw 5 (Butt and Tillotson 209). L2*Lt A4 Fv 2~
(Geoffrey Johnston Sadock) (X3 ¥ — @ [HliE MG | (“uncorrupted innocence™) 7> 5
HRLDEMNIERDLEELD, VT4 APV I —OEEEEZFRL TS L
BRL, SO TA 7V AIBREEGBI LY V%27 T V7 F4 v Fo [4
B (“wisdom”) & W ERIMEDIT X9 & L7225, MR8V THENE
BECRhWEBANMTHD ¥ —13ER R Z L7722 FET S (Sadock 211). 7 4
v % — X (Warrington Winters) (XA 7T F7I 4 ¥ FITIRZEETOIIESIC
HAETLHIENTE, ZRICEsTY Y —dHLNICRWREBIZR-722 8 %
28 (Winters 234), T 7 ¥ — (Robert E. Lougy) 3R L» S —Ah R ayr v v
(Coketown) =D 7% 2 R7- 9 a2 H 5 L Bb N 72h%, ENIEHREFER
ENholz B RT w5 (Lougy 252). & 7 ¥ — (Robert Higbie) &3 ¥ —2%4
— A ARDLZEPHELVDIE, FELPHORENICHTAEEEZID K
FTIEPHERLVTA 7 V AORFFLEEL TS LE X 5 (Higbie 101).

Dbl bbby vy —oR-3&EIcd LTiE, £ 0mA7-b08
FEHLTERZLZ)DPVHLEIENTESL., AF{TE [IHh—F- L2 X]
KBWCTA T Y ADVRELLZRHE VAT LAOBMADOHTY ¥ —H 7251
HOBEBBEWICENA T L TEYS, AP - ZAoMRE 2B, KEWN -
WHBEICEE LR, 0L RRIERET00EHo TAhAIZWERS.

I
fEMIE MR - 7T KT F54 VY FOEBRIIBI2RERZ»OIEE 5. ik
“Facts” &\ ) SEELZMED M DKL, “You are never to fancy” (8) &, ZEfHRAH
BNHREFLKESLLRVEEZZ, ZOAWITREINTVWSE XHIZ, [FohAi
(grind) HH ] ZHODY AT LAELTWVWAETHAH., HWOFEKTIIRFDOTE
LENESA LB, 20 [NERi] HAZONIWEOOHIZEY XY T TH
WEEOAEFNTVE., TZORTHESFAL INTWSLEY Y 7 (Bitzer), HH4E
LENTWS [LTD20 %] (“Girl number twenty”™) Z& ¥ ¥ — - ¥ a— 734
R ZE. 79 87954 YRRV —DXBERY = AFO—FB E w5 HEH
THRLIHENOER L E > Twd, EHNZMHREEROLZVE OERT
HY, BMETHLEBRLTWINEE., I 8754 Y FOERIZBWTE
HHETHDL72DIE, ROIHIIEZLIENTENIRVDTH S,

“Quadruped. Graminivorous. Forty teeth, namely twenty-four grinders, four eye-
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teeth, and twelve incisive [. . .].” (6)

HEREPOB-ELVEEEZZOTERRLL, FATEROIIITHY BT
FOEY 7 THEH, TOFKRTREDOEIADVPROIELVOIDLEEZ LT
5., L2 LEYWOEZFHELL Ao TWLIDRYPVEN L —H AHOKE & EH
NG oTwWA Y=k, €V 7 3FERTYI—%2MirxoEz0, AH
ELTREELRITHZ LTWDD, ZORHHICHLS Db LTI RZIL4 VPR
INY7 V¥ —¥ — (Bounderby) IZ¥ YV 7 DEH I EERBL, ¥ I¥—A—FHHITEN
RO D, LI — D ABOPRE V) BT TENEZIT TS, ik
5 I DER DY A T “Facts”, #at’s LA RUTH Y, MfidfFEIES
WRREBHDSE D 372 K TR wh s 72, 2L TABOKEREEE T
HETRZILETH, TABWEOICL o TH— I AR LOBEII YW 2O
. TAT VADINLORBEIEIRIFSITER L 05 L THEERTIE R L, L
DFRTREEICT T T I4 Y PO L) RIZEMTbhCnie. 71497 -
a1 ¥ A (Philip Collins) ® [T 4 4 ¥ XL #HE ] (Dickens and Education; 1963) \Z
BT 5 M4 (training college) PIEDFHFIZ L > TEOFEEIH S » I %
5.

Let us look at the programme of subjects required to be known by the students.
Their character and their number at once indicate that the present course pursued
in training schools tends to impart information rather than to develop the faculties
and to discipline the mind. Vast demands are made on the memory, little is done
for the improvement of the judgment or reasoning powers [. . .]. To use a very
significant and very intelligible expression, the great feature of the course of study
pursued in training colleges is cram. (Collins 151)

CDE) BREREFRELLFERIIGRIIEETH, BADTIEAD W ARIC
b, KBOVATLZLEoTHBFEZZT VA —FOERBORE SR, $5T
HWIDAHEN TS LI R EY 7 OFHWARELRBEBICLE > TEOZ L2 X
CREINTVWBEVWZ LS., LTI FTIA4 VY FEBOET LLRBEOHE
AT A HE AL LERD 72T 475 Y AR ES ZMMED R, TR
BTEHEELTHIWZZTTH S,

The philosophy is represented by Thomas Gradgrind, Esquire, Member of
Parliament for Coketown, who has brought up his children on the lines of the

experiment recorded by John Stuart Mill as carried out on himself. (Leavis 228)
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SITY—Y 4RI, FIKT7I5A4 Y FOBREIELTFELDETHIZ] S
3 )V (John Stuart Mill) 255213722 & % ifk L 72 FHEEBOMITH-> T B b 072
ERBLTYD., INVBRXEPSZT B LVWHEFICOW I [HHIE]
(Autobiography; 1873) \ZFEL L ilBRBENT WA, PRI 305 ¥ ¥ v iR ST
EFU, TLT8RIC o 72EHIZIZT T ViEOEB Z IR0 5D, ZFOMIHEH
BTAZLDTE [HEOFHEAY | (“books of amusement”) (XIZA DA 725 b
D7z, [ZD L) BFORE, KOBEIIIA> TR P-720bFHKTH
o72) Mill 30) £\ [HRUR] ohoE#EIE, Zo0FN2 I WiEoTwabE
WZBESI. TEBPRENICEBEST 2 [#O] 200 Esh <, miks
FEELFBEDAINTHAICLEDL ) BHRVETL20H0. INIFEZOZLEH
SOREE L TRDEIIZEVEL TV A,

Most boys or youths who have had much knowledge drilled into them, have
their mental capacities not strengthened, but overlaid by it. They are crammed
with mere facts, and with the opinions or phrases of other people, and these are
accepted as a substitute for the power to form opinions of their own. And thus,
the sons of eminent fathers, who have spared no pains in their education, so
often grow up mere parroters of what they have learnt, incapable of using their
minds except in the furrows traced for them. [. . .] I remember at some time in my
thirteenth year, on my happening to use the word idea, he asked me what an idea
was; and expressed some displeasure at my ineffectual efforts to define the word.
(Mill 44-45)

WA =R bA, EVFIZONTEFEFLIXETHL. I LTYI—13%
HBHELABRINTVED, FNTEOREINIH T HMHMEHIBIIZESS v /2
59, WEFFERTHFR [FHE] ORICS S SNSICORITHLZVWEED
THholeh, LPIHADTEETLZOTIERY, EELAARBICL>TENS
EDRFEVYBLIENTELORE, L2LZ T K774 Fidd LIELHAREE
FEzUTwuhd, BEBLLZHFZICIMOMRBL v bhb7E59512,
LELTWi, “Facts” IENNZEALDT I NI 4 Y FOEBEHIETIE, #
PEBRRE L TNEHLEHFOILETHEERTH S, HE X —FHE) LT
ELORYLFHERL, BBEHETE). IRHIEFFICMALEI LI TELEVL
BRaZe3yTERw. AL, ThoBAMMEZERTAZEICBVTATR
BHYDTHD., — VA —FRY TV —DOHLIZRFELFLL SVBEDRDH B
LU0, FRTOFERZE VY Y —DEZIZLEATHZVWHENE LR
J.
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“To-day, for instance, Mr. M‘Choakumchild was explaining to us about Natural
Prosperity.”

“National, I think it must have been,” observed Louisa [. . .].

“[. . .] he said, This schoolroom is an immense town, and in it there are a
million of inhabitants, and only five-and-twenty are starved to death in the streets,
in the course of a year. What is your remark on that proportion? And my remark
was—for I couldn’t think of a better one—that I thought it must be just as hard
upon those who were starved, whether the others were a million, or a million
million. And that was wrong, too.”

“Of course it was.” (74-75)

¥ ¥ =73 “national” % “natural” & LEZ TWADIZIZH HBAAT A7V ADOENX
PEINWTWAIET7Z, 2F LA LD “natural” ZEFEHHEZLTwDEWnH S
EARBENTWVBE LHIER S, — Ty Yy — OB 7IEHTN% i
L2 Z TEOMEW 2T 5V A —Hd “unnatural” 7 FFIZHWTW 5
LEDLEEMARV. B LIzETEDE 2 [AHADERD S BD 25 A o/
AN THo 72 LTHWELHIIBWTHENI LIZEED)E RV, Lvn) ¥
V—DEZFIIFETEMES>TwEELEDLN, VA —FDEZHZD
Petl A Z T v, RYE Y ¥ —0F 9 FRICA B OB I3 B ISR a5
TRIZLIEITELVDRE, FIFEDF A IV “Sissy’s Progress” I2H 5 & 9 12,
Y= s TRILOML, Y= AHBORXB LML G ERL, el
HRFER AL DY EI LT, MOFLIELINILOBERRE LTS
IR -HBIWT [HAPLTHRLWER ) ZE2MAICZL % S\ ] (“To do unto
others as I would that they should do unto me”; 73) £\ 9 [ ¥ L IZ X A fEE#E] ©
—ifi (7:12) DEEE VY —PEA LV T EIFREICHKEZEL, HATY
LEVIHIETH DL, MTED LB NMAGEDREFHATHITE L] (
“About the Fairies, Sir, and Dwarf, and the Hunch-back, and the Genies”; 63) & ) 25
THEOSEN,PL DL LOWFEEZHATE /2205, L LIERIE Wik
NS, HREIIAERLOT, BET LI LIEEE] LERTHDY, SFTO
AL ELTE), REPLOZZEZMRAOTONLI LIT%%. 1859 12
WS 7 THBIER] (Self-Help) O TH I 22)b + A< 4 )V X (Samuel Smiles)
BFEDBITEST [HITETHE] EWVH T EERD LD ITERT NS,

“Periodicals and novels are to all in this generation, but more especially to those
whose minds are still unformed and in the process of formation, a new and more
effectual substitute for the plagues of Egypt, vermin that corrupt the wholesome

waters, and infest our chambers.” (Smiles 269)
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INRBFTEWLETIRTFTAVFRNY U F -V —DEZZHBIEELDTH
. W E BN X o TREIZ2IND 5 &) A< A IV A DF L HB (self-help)
O, BOONTHANRRE L COMMNEH. L2T 4 7r v A LHEL L,
2 AN THBE®] OMTF4 7 v XIZonT—EbfihTwiwn, 20
ZEIIMBEDOMICERN L EDEHLEV) L ZES>EYVYFE->TVWE. D
FOARANAIYFEZHZ LI LIV b oL “useful” b DEEML TW2D
2. FLTIDOX) BRYEEOZ 2133 TIC 1826 EEDH M A M1 & D% T,
1832 SEDBFNFE [R=— - < H Y V] (The Penny Magazine) DHEEN ST - T
W7z, FRHAGRERMEDEED I ANE LTS INVORBTHLY 24 L
3V (James Mill) 28I o> TW2 2 & B IERICHET 5.

The subjects which have uniformly been treated have been of the broadest and
simplest character. Striking points of Natural History— Accounts of the great
Works of Art in sculpture and Painting— Descriptions of such Antiquities as
possess historical interest—Personal Narratives of Travellers—Biographies of men
who have had a permanent influence on the condition of the world—Elementary
Principals of Language and Numbers —established facts in Statistics and Political
Economy—these have supplied the materials for exciting the curiosity of a million

of readers. (The Penny Magazine iii)

CHE [(R=— - H T V] F1BOFELTH D, Mot b ITREFAIZBY
THEESNBEEEZWIF->TVWDIEVWIETTIRTFIA VYV FOHEEFY AT
ARV EED, EBIZ [Ro— - H VY] ONEZRTAHADL EIREDOH
APFITZEAE VDI L, BEFMANLEELE EVEET, HROBHR
D W BRI HEIECTW RO bAR S, BEghRlErEHET,
AL ER L 2 RELESELLUEOHBEHENLLDODALZLRL T
R TFAr Y RARKIEL Tz, ZOWREIIB LY v —0BREET 4 7 v
ADID LS EERAIEZ B I LD,

I
TIRTIAYREY Y —LORBREELTT A 7 ¥ ADHOPT 5 DIE, #
JRHGAL S N2 BE R mtat R, MOl - 72 G & ARBRINERE L O D F)
BRZE V) LR D THLH. Yy —L,DEDLVEBLTTI NI T4 >
FIRKERBICHEIZEN T2 OZHERT L) L HEDZ R UG S,
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DENITIRIIA VROV AT LAOERIZERT S LA, Hholzr it
ERDBIEFEY Y —RBREGEENZHo Tz, FALY V—IZRTHM
VRBHCZHEINTENA —FIZHSOHM NI THS 2 X2 5T EHNTE
7%, YA LK=" X (James Harthouse) & \» 9 THAIZ AD %
HPIEREINZINCH D, ALYV —3MELISEBREITNH— T ZIH
LB LA Rl BEeIBEzbAarL, FEPOLMVL—FEHS. ZLT
VY=l L o THGHESDRIGEZIMY R L 72V A —FiZ o0~ Kb
PEICTH. BMLEILBOBE L AT ANORGZEFRAL, TORKILLIE [FE
DAL (“our two individual natures”; 290) 2 HEL72d D2 EWET 5. HY
DIYATLARBLTEDLLENSZ7TFTIA4 V FIIELCEREINEZ LT
KELTavyrzzly, B—H2ZELTELLONOESF—BICLTHANE
D, B0 %28bED 2B VIRNICHES., 2 VHICE > T [HE] 0fEFEIE 2
FOX DA (“stumbling block”) TH o722 &2% 5. SFTHEHMIEETELE
STV TH B, TNUNOER L CELZDOPERILELRRFALIOL
LR, ZFLTEDORELRIDZFH STV DR Y Y —Tholz. DV
TIRTIA Y RIRY Y —% [IRHE] (“good fairy”) &KL FTICR D, Y —1F
BELWRETTIERL, PADPFITREOREZIL L2, B IEA~NEI T
OO ZMA LB LUF, 7RI Y PRV A —FIZHBRT BT EDH
BifoTwi ¥RZI K754 Y F—K% “Facts” DD SHEE N -720
X, ROLEHELEHEN TV Y Y=o, BRIEXBOVLH—H R
Bl —HIce RGN EBH L, RILOAL2 L HEY, £ ORBEzEAT
o, SHICEHBEMKE L, BESCYIELREETAZI LX)V EBIIFE
LA, LDOBENPEAMICKETEZ2D0THE. —HDOVA —F& b AIFHEL
YRR ETRXBOBE L AT AL NN OREoEMmb LR, BS
EZDRNOEEFHFONTE, HOINOSHEEEY L2 HICLI-TT S
RZ7I4 Y FROEE VAT LANTFELORRIZED L) B % RITTHh%
EZTHES.

The deficiencies in my education were principally in the things which boys learn
from being turned out to shift for themselves, and from being brought together in
large numbers [. . .]. The education which my father gave me, was in itself much

more fitted for training me to know than to do. (Mill 48)

KBOBLVBEOT, MOT L ELEDOZRZFRI2ZVEIHITHETLHNZI
WVIIHFRIZBEETHFELH LR, ARNEDO AR E LTHY @ HIZIZw:
o, FELDVHRIZHEDINZHALITHL, ZCOARLDEHDLYE) T
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PLETH A, INVOZTEAEREEEOHEL LT, DWIZ 20 EOREICIK
BEOMEIZ L2 THMNGER] CHKRY, SVE)ohuiiERic#bh, YA
BREFRATOMBIBEZVE VI REHIREIC RS, HEHI—FA VT =X
7 A (William Wordsworth) % A6l 5 2 & THLo2E 2 MY B4 &5 127%
S72DEN Mill 121), REHTH-72DIF 18R T T v ADIER<VE LTI
(Jean-Francois Marmontel; 1723-99) @ [[IAHEk] (Memoirs; 1804 HAETIAT ; HFEIR
1805) Td - 7-.

I was reading, accidentally, Marmontel’s Memoirs, and came to the passage which
relates his father’s death, the distressed position of the family, and the sudden
inspiration by which he, then a mere boy, felt and made them feel that he would
be everything to them—would supply the place of all that they had lost. A vivid
conception of the scene and its feelings came over me, and I was moved tears.
From this moment my burthen grew lighter. (Mill 112-17)

CITHLZOTHMALTBEVOE I NVIE—HOLAER L OBV % E
LT, o MHEfRai] 2537610, [—HRuE] §522E07TE5L912
Bolebw) ZEZ, AHMEMZEOMEBL CWEEzH O L O %
FoTw/izoThsb, £2T[HN—F- 4 LX] §15 -4 3% “ALoophole”
D=V, ThbbVA =%, PADBRY =S ZA/PNROWREZRKhr) YT DY
aVICHALEME, HhHICB5 [HEER] »o0MBIHEOIKNIZLE
ACHhEI. XBDTF VT ITA4 Y FpbRNE, FELENT 75 AT 4
v 7 = ZAOWFIMND D [FESEPFEHATVDI B Eo1FE
< ¥ 72 (“I should as soon have expected to find my children reading poetry”; 22) & \»
IBEIIENTVE LI, HFOMALZELLI LD EFLTHSILEZNWI L
Thol:. FOWMRLHASEN, Y—HAZBPERLILIINDVLORLD
5T, ZTADOFEDREHMICHET 2305w, DEHARBMNLZELO
B ERHHHETDRVDT.

BIREVORIIVA —F & FAXRRERTWZRY 7Y (Sleary) ¥ — 5 AH D
HE2OH LAY “Tyrolean flower-act” Tdh o722 & 72, ThET 1475 v Ak -
THROHEWT X M) X (Astley’s) T, 1826 SFEHMP S ZORIBOXEAIZ R -
72 MZER7 Y 22—« 27 8% (Andrew Ducrow) &)V A —3 « )7 ¢ §
(Louisa Woolford) %33:3i L T A& % 1 L 72 “The Flower Girl” & \» 9 F_E 2% % #
B2 LYW TH % (Saxon 153-55).

[RAD R4 v F4] (Sketches by Boz; 1836) [1&E5#m] (“Scenes”) 5 11 & [ 7 A
b X (“Astley’s”) TFATX Y XE [ZOT7 A MY EIFEFEL O BWE
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2 HEHICREE ST <MD ATIE 7\ ] (“there is no place which recalls so strongly our
recollections of childhood as Astley’s™; 106) & 5> TWaAKME1L, #HHE DLW
BIZVA =7V 75 FOHLLMEIC) oL D ERENTEREZDH 722
L1259, TOXHICLTARLEIDOY =W ALRET T VT T4 Y FORD
VA —FThLOFEARLREDbA LY. ZREWEROMEEEK TS
DEHTHHRTLEDTH S, EFThETYy—2I V74 FogflbheL
T2 ANV —FREP>TWDEIEIIRD, ¥ —=FIAT 757 2BV,
FLCEDOENSREYTEIZL ) %, fairy tale DL TWEDIZEDT
DBRDIZ,

LALEZIE, AVTY—HEOF—n ZAMBOTE LTHRES Lo [#E] (
“experience”) Z A TWVWAH LWV T, BHROFHETHS. 2FV I ¥ 754
VFOFKRTIRES [FE] 27y IV ELTTELRICHERETHORAA
TS, TS LTY Y —I3HEB L fantasy OMFITHEE 5072 £
LCTIRTIA4 YD “system” IZEDWZHEHEIIH LTY ¥ —Id “system” &
GO [#B] 2H8HRHELT, HBLCBTL2WM—-WEELDD HEESR, A
AL LZAELZ BRICHIIOT TS, ZeolEZIENVA, —FR I 87T
AV P2 LIE T 2 &I & o THI~NOEZ S 2 &3 TE& 2L, nH— |
NTAZRRDZHHI LD FAZEAMIETEIEH AR E LI LD TE .
EHICV V=TI RNTITAL VYV F—=RDOALE BT LA F =)V (Rachael) IZHAHHE
LIRS RHA, K E—HIATHAHDAT 4 =% ¥ « 75 v 77— (Stephen
Blackpool) & 2. ¥ ¥ — 3ERBAYDIILEAEEZHHIHEEZH-TWD
DIZ, WEPEYT HHHED 7% TH, Lo AR EREERICE > Tw 5.
ZLTHRABAID ZOAEMMEOEZMEIT T51EZb o T 2D TH 5.

DEARTEZZL )T A Y AHEE TR T WA M#&EH 5 2 L2
BHEBOWTWLKOEBTIHSIIH LT, T4 7 v AWET 5 LFREE LA
BHLAEORYY—=Thdb. Iv 25y V22 ME LTHA, HFEERIIBSH
TeANA &R FOLEERNE, BEPZOEMICBVTROEELR A v -
EHBAIL IO THRENERILIZEERD7EH).

ik

*ORRE, TAr VX7 zuayyy THAKLE HAF Y A7 Vs ARKE (2004
F£10 A3 H, WRFHAY) BV THEBRELZZERICMEBELZHL72DOTH
%. 72 A M Hard Times, Oxford World’s Classic (Oxford: Oxford UP, 1998) & fli /] L 7-.
FIHEFT ORI — D& R T

1 AR RSO A Y N—I1ZF B K 7 )V —T & (Henry Peter Brougham), EIZHES
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v &)V (John Russell) Z 5O ERF 144, WSS ALK, TV A X - IV
ho Tz,
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KB E R
MRz (Fite) —74 7 M) 7THoBMEE ]
(Masatoshi OGINO, Interpreting the Histoy: The Idea and
Culture of the Victorians)
(362 H, ffkzAD, 54,
2005 4 3 H, AKAikE 3,200 )
G EHLia

AIFDEREPMHINTA L. [3CEER] &2 38
XER] v BEET AL, 0] TEEE] [
Wl [EHR] TAH] o8 e b )Xo~ e LB i1z L, R¥oHkE
FEYCE L, TOEFL X TOEIC @ & 9 % &RKRBO N % L5 Z L7255 % LH
B oodhb, Z0L)REAOREOH, Eel [Tt A XY AL
EHRHEMTT] EFH) L, MERIBRDOVWLILETHS. RILT O,
[X%] #HSOMRHEBETHI LI, BEREL-BADLEEDEIBDHDO%
HRACE, E—ICRBEHBFTOEMRTHLILERODONTWVEESORDI
T, EOLTIXF] Zod? XFEELALFED, BFLFELL S5V
ABNZ & o THERM R ZZMELTH S L WIH)HELZLORTIIRE RS
b, HICRZA2HUERREEZRDLA ) F 25 2R EOENZFIE LTV L,
AXEMROBHEDSPRZ B RoTLE Y. kBROEKFIZ, FAREVEH
ELRFOLHAZBI L CELRIC, ANXFMEOHEMIIVHR ST, WHTE
DEHREZAHRTIEELEE TS5 2 T

ANLEMEEOBEFR L IMA» 2 Fhd [HELSE L L LTAEIEE LT
TEENLE, BOSOFTHIEM] (335 L, ZOXLoBERD S HEIC
FERZILETHAH L, FKHERESH. [BRE2ELZLEEFEZTER2L LNE
W, 2L, ZRZELRbASIZHNEENIITHTEET. FLTEI D
SHMRICAEEZZMELRATESL L), LT LTY. [BERE FHE)l &
WHDIFIDZ ETT] (19200 ERIFFHEIFEY 21T 5. [bhvbhdpH o712k
&, FEL TN DIZBRO LI ER I NAHRE 2 < S WIEIR 2 % 72
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OTT]0) LIRIFEH. FLC, ZOEKRELTCOAREE, PR H—F
AN, Vav -AFaT7—b 3N, FYx—NZX - F45 VR, Jav -~v
J—rZa—xV, X¥Ya—-T—=/)VF, Ya—-Y-x2Utv b, FY—NVX-
F—wa4y, Var -FAFrE0wolz, Y47 M) THERETZERD
mﬁtﬁﬁ@f%%ﬂA:ﬁtt§@f%a

INLIER-B 2w L AIIHI2oT, KEFRPMETEDIL, FI2HH
F%, Ij]*']ﬂi%kb‘otﬂiiﬂiiﬁ (intellectualism) & 4 ¥ A0~ /I% i %
59 5 X FEHFEFE (anti-intellectualism) DML TH Y, & B R L\kﬂﬁl/\
HERLOMEETH 5. ﬁ47h07%@%@@%t%@%ﬁ£% AR ERIC
FENEAICELZBS L, [FY 2 MW EME, WHEBICEREZ B
NBFH] 2 [KELHY), 70—y 7ORM] 47) %212 U CHAMBEICHK
MICEb > TE72. ZLTC [MEANGETRELA, HLAZEVW-SEDE
B4 aHE] (50) ZHEICL, MALEEOMTEMLDD, HAIEREHD
DIZE o7z, FKEFRIZZ D LMW EEICQEICE X 2050, fERALOER
OB EWL, FIZIEHE=FbA - I—FANVTE, [BOLBL] IXBIT5
B SC AL R, TBUROMB] (CB AR EMERZRITETS. 2 LT [KR
OWFE] ODFAFFFA PAT2IVARFL Y 725, ACBHAEHSIIHTS
KBOBITERALS [KEOHE] 1TV o BRI, MADHERNZBERK
THrUvrEREFRILCT, [(&B PRECHSTRERD D] (67) 74 7 b
V7O %S A BHAR o TWA, EA#F v —VX - Fq4 v ATQE,
RV LAOYMEZRIIH LT LT v F 57— LTO [N—=F - L L1X] 1IC
BREY%C, 747 X3t LIE#AME T 5822 T, 1
A MENBEORME GBS LI EOREEREZFRITVLERLL. TLEN
gy oAV = ma—2siBVWTIE, Eos Y /7ﬂﬁlT% P
I B ENOBEEORE ﬂTéﬁwk%K,ﬁ%rﬁlb%b%mﬁﬁéﬁi
AT BT 427 M) THORKFEMEROREZDICHEDL LAY (142) L4
AT 5.

PHFRAZ O LI, FMEREXFEMER, MALEsoMEOFRTY 1 2
MY TEHER ZWIET A0, TNVBSHOARDORNEZEETLH)ZT, &
DO THIERRRE 52T NI THA. KiZv 42 M) 7L FY R
HMZTHARAREBEREDE LS OimE LD, TREEM] 21) & LTORED
5, BENOHEINEZAMAH) T 5. —FEFFL). Ya v AFa7—1-
INEGUEMET, WHIMDERMRICZT 7, KBEOBEHEEIC X 5 M
WEDOFEDAAFERHEIC, KHFRIE HIBEED TR bORMNE L
Eﬁ%w&t_,ttﬂﬂ%xxT_ﬂﬁ%ﬁx%néﬁii FANS L9
WZERETS 2 | (90) BACH RO ZEMmoOFEAZ2 B2, 2L THEOAAKETOR
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ﬁ#%%LwW?ﬁ%’%otswﬁ VX - T7FGUVT - IVEVFILD
Wﬁa%%J%LATWﬁOU%$ LT, ZOHEMN Lzl L-Lvw) [H
2] DY —=FEBAMLT, RIZRD LI ITERS,

ZhiE, SHOFREBFILL ST, 0E20BELLEZHTLEI. ¥
WZRE AW EHA THERTIERFRBOWR, Thrriiebofie e
b, EEOREILE RRIZTFHLTNT Y A LHMEFTCLOTY. 4
HOHEETIE, MRWEHLT, 29 LA HEHmOMEI NS
NTVBEDOTR 2D, FEPHHE LTL2ERL Th v, 2ok
B, WEORFELZAOGAMZHICEYNT I LIZRoTLE)DTY.
94)

XHFOEBEICBIT 2 EFELIIMPL VI BEIZERL TS AzBIZE-T, 2
DEEEFENMCHPIICZOMBEIIEZZ T NE D2V THAH. KiTF
72, [IhN=F- %4 2] OFEPLOTS Y FZI54 Y FROKED, THA
DEL ORED, SHONECEHBFER I OREZ RN E T2 [H£%] KELO
ﬁﬁﬂﬁtéLf“bh@&w%@@;ﬁ’Mnabiékﬁ&fwé ZL
THMRO AR, [HRER2EBYICZTANE I E LY 7 M) TEE
;<Mﬁot%Wﬂi#ﬁEL,%;#6_®ﬁ ﬁi&iﬁ?étmtﬂn®
LU, FAL VAR LABALIE, B ETL AL L O] THY,
B2 NHEOEETH L. RiZ [BIOHAD L) v E= A 2002 E>
TWAHEZYETHICE, FTHEDARBEOFEOAAFHRHETLITHL,
MEFBNTG VALK EE L, 2L THDLAE, BHEVZLTCT4 75 v X
BERIL D%, O )V ATARMERE L-ABZ L) E HRITEY I
FTZED, RIZXVLHELOTT] 133) L Z0#EEMDODLLSE. T4y v
DEGBLIEAy =T, BREEMEBZTSORZHIZHIITLNTVS
ZrlE, YOTELEETLNDE X THA. BRARICIITZ 2K
BUCHPTT 5 XL, RA-BIXEHREEN T A2 XFOEELEZ, 45— Kilik
FTHREBFIZRTVDLDTIELWES ) H.

KEFRIE, BEOFTORFHLE, KFUBFOFTH L) DIFHEHE (V
NFGVT =) 12, BOELEZFETHE. ZOROBLNMIS - & HEFEMIC
MboTwasnld, =a—<r0 [REOHEZ] txPa—-T—/VFD [#
%tﬁﬁﬁjfﬁéoﬁﬁ%W@AJ®¢f Za—w VIEREE [LkY
&ﬂ&%ﬁxé%ﬂmmtm%b MmikE [ZNEAEKHWTH S 2 & EE]
(151) D DOTHHLEFETH. ZTLTEOL ) RARE HIZOT B, i
DIZHWEE N, (VRFN) BHEEEZTHILICLD, EEONIC (4
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HERDbNDE Z O VIEHOBFME—AH, KL, FES, 8E, ME 21T
AR R E_ATBES L (152), TR EN [KRFICL - TIREE RS
HEORE] (152) THE LML, FHRIEZDL ) o —< Y OREHRE
OB, HRORFEDPAKD DRELZ LB L TVwD. RAbPEICLEE L
TWbDIE, [MBEPSUNEEL, EREFHLIII2DY DLV XTIV 2
DOEBIID o720 EHEIY, AMEEHE - BAZMA M2 #ICR) BT &
I RKE] (161-62) RO TIE RV &, KIFAZZ BTV 2IT 5. [#HaE L A
IZBWT, 7=V Fix [BMOBI] (180) I2FE SN, A& B4R [7 4
Y254 ] LIESHEERBO N 2 RIS L TR I - 7244
OBREHI L, TEES L] (184) OBERTH L2 HBOPFEIZL 5T, Bpl
ez ME$ 2 B2 HZ 5. FBFREIZOT— 7V IFOERIZH, HEAD
KEDPELREBEOIRM 2 HAR - TWAE, [HEOMEZHZRLT, bhb
NOREA»LRbNOOBHHELEEI L HEZ VNI LTEET S, Ho
BLEEZIL, ZORDOPTBIDORVERELL] (189 THAH &, Ki
WBRTW5D,

KEFIRAST 4 7 M) TUHWER 7= b 0FEEDP S, BUHANOHH %2 HEIZAF
3 LT HFDOLEBIL, KAKRBTHZICHOS [BLEE Gt WIHThD
T RIHHE o TWD, [BEOZPICERE SN < S WiBIR %2 415
Q0) b, TNZHAMRI I LT HEANCTIRLEDT, AbOHEITENLS S
Mkt s, [Bozr Git)] 2%, BIRROEL %5 X)) s i
THY A0 d, BEEZMYKREEFEN TV DI LERITATHLI L %,
REAETRLTWS., RETIY LIFSNTWEEFREIZDIT L A LR
HBIETHONDZLDIEPYTHAD. EBET 47 M) THIEROZEEEZ 23
EE TIPS, BCHML, ZLTENEZDD2 Y RT IHHTE 5581,
KEBOWTIZIZVWARVWTHAH LEH. RIEIMTHLLEdrs, KAFETHY L
FONEVEDL L &, 7272 [HALELD ]| # LTE7Z2 05000 E, KEE
AL THIE L., SHICHEZRATEHERHIETWAZLL RS, KYI1TH
ATV HDBRIUD S, 2D L) LERFEOMIL, KOBEDOEKRTOI#HAEIZ,
2127 B30 ) ThA.

LA»L, BNhaF7zn, ReBELRLZVOIL, TIEEREERHIKO 82
LEBRDIDBILEYS, MIDIHEHL L TCORBERROBHRTH Y
BTHAH. RERMEZICHATONZIOTIERL, H—0Figs LTHES
HMELZLDTH A, [HeHE] CIhiE, KR MHIRSHER D, =+
ED T 725 TA FY) ALFEW R R ICENE R, B bR o # I & 124
THMIC) BEINT, [EHRORZEEZ - PWAILLEEZHDOTBV LWL LD
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VWA, AR EDRYZLELTE, TarThL] @39 PHEITBET
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B K OLBBELR, bo kT h, B HlOSEOC
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Mo, ENOPSEALZONL, TonbRONs /a3 i0hb—
TATNINT IR EZ2RTLEH->T, LY TEELVIVOHFIL
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SHEPH BRSO RIE L SBEZDOLEEFT UEIATETINSG.
(%, 45 H)

ZE£ LTI, W CETOEIE/MBERZTIH L T <.

It was a Sunday evening in London, gloomy, close and stale. Maddening
church bells of all degrees of dissonance, sharp and flat, cracked and clear, fast and
slow, made the brick-and-mortar echoes hideous. Melancholy streets in a peniten-
tial garb of soot, steeped the souls of the people who were condemned to look at
them out of windows, in dire despondency. (Little Dorrit, Everyman Dickens, ed.
by Angus Easson (London: Dent, 1999), 33)
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PHREEER A0 Z B2 X
(Hirosato ITo, trans., The Cricket on the Hearth)
(193 |, ffifzA D, T,
2004 4% 12 H, AAKAikE 2500 F)
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VRN S T4 VALFEOTIEEEEZITTWA5,

BB AR L B SN BB AE TN ORIIIE LT 2 L O Zflifilolk
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DODARXA=Y, DFD-RLAEIAMRXTE22ICEZS, FHEOELN - 4]
BWAA=VE, BEOT A7 M) THHOBMYRED A XA — T OFEE - @l
HRZEoTHLEENS, AL ELNOATEELEENREICHAEINET
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EZATIOEMICFELIRNEOH L, REPEROPICRB L7 [%]
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LTV TE 2T, Z2IFREORFREEIMEIIKMLEN TS, 2
I TA TV ALFEFLTVLIREILL ST, L2 #IREVZED, K
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The Mediterrranean Sea in the Eyes of Victorian People)
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ZRXLDNLDEROWFEIRFEL 2072, HETHELLNLE - A - NI AR



& * 41

v (AMEEE) OFF, 71V VEREHDLAI VO, L) il 2T,
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DI LENZEEY) THolz, ZiIME LALAL LR HEEI YR -7,
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| ! (Michael SLATER, An Intelligent Person’s Guide to Dickens,
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I AT

trans. by Toru SASAKI)
(245 H, JEEB, 200543 H, AMAMiH% 2,000 1)
GF) BARWEEZ

TAT P AEVIEROERBGEZFEL DR L
i | OTELRVF— - T FE2RONETFTELLEDL, ¥
SAREALSEZBRIICRAEZEAI . [7) A
AL Tl ? TRED L) it 2 F£FOASTAr I T70J%
FENEN—RKEBH Y 255725, AT, (W), (EMRLERAZ), (&
$), (RiE), B Lwv) 6 OOMEEELT, 747 ¥ X0 T WA
OB ST LEMILIZ0D, w47V - AL 4 % — (Michael Slater) K® An
Intelligent Person’s Guide to Dickens Ta& - 72. Duckworth #£® [HIF 7 AD 7=
D~AML ) =ZAD 1fik& LT 1999 F IR S 7z 2 ORFHDS, 2005 447,
fEAaRBROFUZE Y, [74 75 v Ao@E-ANEEEGOEEKE -] Lo H
T, HADBAIZL o CE Y HELHFAIC R o7 WYV =X, T4 75>
R e —fl N % o 72 ARFELISNE 2T An Intelligent Person’s Guide to Genetics,
An Intelligent Person’s Guide to Modern Ireland ® & 9 (252708 R [ %2 Xf RIZ L T
Wh, ThEfEARRICE DL, [ZOERPOPICERBHFETH 55 ] 2R
LTwb0Ths ([FREDHEHNE]).

FEHEOAVA Y —RIBEDTEHNTZT 4 7 v AWFROHE— NHE. 1968 4F-H
510Dz T [FTar U7 Y] ofkEeBD, FET1 7> X7
Y Yy TEROIEMEL, KH LI HARIIROZETHMHCHHZ
ToTwWd, T4 I T YIZETon) BEIGgAD [BH] 72, 33 Dickens
and Women (1983), Douglas Jerrold (2002), #i3% Dickens 1970 (1970) oz, 7
YIMRTA T YR - Uy —F ) ALEE (48) OKET - Mk, v <o
RANR=NY T+ G4 TF)=OF 47 ¥ ZNEMEOFB LR ETH AL T
5. A ERROGmL &, [V 47 M) THl—30% - b BB (EFH,
1999) 121%, AL A & =Ko [[HERZEW] & TA@®EZAT7 1AM —[F
VE=RT] OB PVIREENT ANy 2 BE] (A RBEY) L v isCASHT
RENTWEY, ROFEPSHITLEHAFETHEDSL LI ICHZDIE, )
HTT2.
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(A~ (Progress) ), 45 5% (KJE (Home) ), % 6% (fEM (Faith)) THA. Th
SIEVTNL T4 7 AMREICE o TREMO, M [EF] OFH AN,
ENEHLIFHFZORNDI LT A VY AMBEORKE L TONEISRT L
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T L bz hiisewn), BAOMETIIHEDLEVWERDFES
N7 2R, TAT Y AOMMEBAE—D (HE5VIEFHEETD) ST
HIETN %V, FHRHBFEXT, [TA7r v 2w MoORE 2 d2hihE D,
Z0 [EENESPKELZHN] 2E3BbALERTEXLZRELVI DL, HD
BEOEEEZ AV, BOBHETHS ) | @) LBRXTWLHEY 72,

RELZHE TS 6 DOBEELMVHEOF [Fil & LTRZZDIFIEL L .
6 DoHuLMEE, 5T, YR, (FEMREEAS), GER), (KE), B
ORIZ1DO—FDRo T ZEDPEREOFTETHL—THY, 6 20EDOMITIT
RN D 5.

COMEEIENMNY RIFTnd B 20l 5 TATALI. KKk
O EEROMBIE, G FEFTREMOMEE LTRAZONE., LAL, A
MO X ST 4 v Aoa, B g 2 FtER o B E 45
TRER L BRIHETDOVWTWAS, HICk T, BEBEHEZFEGB & XG0,
THORELRREIIRL I EDTELWVIEMINEETH - 72, FAREORm
GER) 2747 Y AREENCZITIED AL ENRTE 0L, Bigh & Bk
Hb. BeoRFNERE, (BR) OS%2»ELTHE0W)HT, BL &R
e, BEHZNMTE2IDOThHo72007. BEHEBFLI LRAAR (KE)
DOFRIZEL > TR RZZF TRV, REOAETFORICHEBGE 2B NHT S
ZEIEoT, WOSOFEFRMERMOBEBICEMT A ENTELEEZT
FAr AL, TREHLOERE LTOMGZLEZ T T Hhdt (B
ERLEHS) 2o THELX LZWZATHS.

COEHIC BRI L) 1oL EK > TATH, ELOHH
2 G OHEICE DS 20w OFLKIMIZA N RAATL 5. A
WCBWTHEEDPRBICENEL L) LT TW B 0%, FgH) 2 @R, (R
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BE) E W RANOMEOEHRIIH L, bo bMFEMNE, T4 75 A0EZT -
BULHOBODEIBRLDTIEBRWEAL)H. 6 20Ma () 6 20#H) &
HETH [BLAXR] 20THY, ROIEELOEIZIxEBLE ZICH
RATLB, bob KD (FAXr v A5 LE) ZOTIEEVD. AEEFFT1 4
Y RZHT AR A E 5 A TN AERZAMETED L TR ED,
N AT EOTRMET LI EIFIBII TS, BILIZHAEDIC
ONTHEDT AT Y AEPEAEZETLIIITHEENTVWLDOT, Lo D&
W EINTZZEAFZOHMIFBIHEINSEA ).

Lidvz, MINCATHZEEOMBOKEIZR L, MIHIERICET 2%
EEHEATVES., T4 v A0MifERIZ, Thz&ErTdo, 20w
BRI & ORI, WICBRNLBELZFATY S, ZO7-0IHT 5 8 7 HE
AT o Tl Bz, (R omTiE, (h) 2RETLE
v 7 AREORMBEHIY EIFShTwAHL, 55 (RE) 122V TiEs L
Rz (R - Tw T, R OBE2 5@ L SN BRIEWER R D &
ATWVD (186-94) - L o - AFICHRIFRV. ZUCLTDH, g o
T [ oM DO E PR Ro7/MNIRBHDOLED X H 73] 35 L\vHN—F
V—IZERL, B omze#En [YVyr—< > ORY] TRioEY, (8
KL HEAS) OBEOREEZ [HDLHICH OB REEZZ,I] (121), U7
THRTY Y FOMHELIZ S LET 2 BmBED B MG THiz L%, Mew
IHVAMELSLY., ZO—FTHEZE TR, [FrEY—XF] T7u—L U2
PHELEE L > THRO TV VORO, ZOMLkdheaf Vi THA
720N, [FAT4 v KeanX74—=NVF] OF7 TR A507, o AThHRLE
DIOdH LTAHES (75).

EIDNOHMAHEDTL LA DDA, AEZE1E RUEH) 2 OHAlh
OLDERBROLIZV, HET L)y T Q) VAR [BELLTA TV AD
bo L HIFALMBETH Y, KD () OBLICWEE RIS 253
TH»91(10) B3 [fancy] EWVIAYODHADLDA, RIEYIHALZESH
nh.

HALmOLOEIEDIZVE D 1 DO, Rl L7z X ) ICAREN, HxBw,
HEBo TAEDIIONTHREOIHMBIRE L LI, FESHONTYS
M52 PIZIE, E1E U oxkiz, TROEN L BEREIE oW
B2 T (YR AYK D DI TR YZZ L, 553 B (BB L HAl &) R84 5 G
2T, T4 7 M) THOMHERRARMICDRO DI RALZRENS ZZ,
BSETMmLONDET A7 v A0 (RKiE) (OHABR) BLOEKD VDS, WH
WL VI EDSEZETHA ).

COZLRIVMPVIIRTH VRS, F1EDIKBDODD) T, [KROLF%,
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BR, BERICE-DHMEE LT 52 EDSTEBIET72.

ﬁuitﬁ@ﬁwﬁm D F )M, BERME oA EOTMOMEE
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%5:&%?okﬁofét®dFﬁﬁﬁ%@i%&%hJ?%ékﬁE
2hHIE, ik [REOSE] 1T [FRA] 2ElL, EEKR7 I~
AHGORERICTOWTEICELE A2 LD TH 5. (39-40)

AETIE, HEOXRTHR—DFIHX, FURLFHIIN T2 RNR SR,
FHRHLEIHBIIREZENELADH L. LD [REIZE > TORREA] Ln
IBILEIEN, FOLD) BIGE, AFEEOPICHASNZFTEIC L - TH
WICEBOERTAHEHZHRV EF TN TVEOT, #in UGB
ENTEL (ZTNIZZ )W) LROBVIEFIZHRTHEERICH ).

FERE, BB ROENZZZLICHDELMNEZEDEZVWIORIE, HHIH
WCHBERIEL AP OHRAED L E VI EY)ORLEOTHL. k120
ErOEEIENTT 45y VP AOERERLRLULATL D205, £AMIC
TAT v A% kD, TOEEKERBAILTLE7200FETLH L. ZH0IHE
BEDIZERT B OWEBEZA 925, ZOREBICIELIEFHMEETIMNE
BNTWE (HEORFO 10 FHEVEZOTIERWD). IS BROELS,
THICIEA SNFPTES, HARN—BFE O M2 BT 2 B8 2 TRz
N, MREMIFEFELY B E2 0BT L AMEICH EN>TnE, &

12, EHOHFLERTHEFORMPEEOLRECEEIELFEbH 50
A, TNEINDOAREEZTIZELHEDTHD Dickensian trivia (IZLTHZ
.

2 RKOF I EICHHFET, BilENICSEOE®RE BT 2 L2407
L%E%&ﬁ%iﬁbwfd&w:t%&bfmbénf HOLDERIE

SWHELBREZAE, TA7r v A8 ERIAXORTH 5. 2 HPrZT
MAZETWRZEw. 1 2HIEBEIgEA [FURER] F1HE2EIrLD
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(2T, BHIE B () BB B o 72 A L W LB 077 ? ]
L ZoMtFvo 7z,
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[TEASKEE % 7520 5 TF | B lidsz 7e.

[L2L, =7 AT 2EVZY, BELh7—yTEDOLERV
D BD7EE]

[COEMIGEDITTIRH D FHA. BAORINEZ LWL, M
ny LA, ROBGETE—]

[Bokok. MENEZBMAETIIOAA] HHEH-TE LI
CHEOBATEADVZ, [29 | M AEH 2 Whe TR iA

[ty )7 - Va—7, BHREEHZEIETEES200R] &b
SRATTRITA Y AR ATTHTHEOSEX )V px L. O
10)

D [Bokok] llidBo7. REVMEVSTHT A7 Y AIFEL VDT,
LIELL o TL BRE. BEAMOOROR LTS Z005% v, 20 HIE[3
WOR] FEATESENOLD, FFERT - 74 VT 7 —OHEREL VL2
W2 ROHE.

VarwgkoTwolthHlRIR-THRLE, RXFJIFFLAZHEE
T, ToORLYIZHBRE L TO 251035, ZLT () TOHOR
FUCWZ L. BoVREERY, Yoz o720, WERLERES,
OFAINIHEREE, L2V ELTED oL LEVEDY, bO%E
o7z sz, Y=Y ZBALVZRRIIHTEY (). (71)

JASLD) R LHEN ENF2TGA BRI T RNIES I .

COR [F4 v A0EE] OTATIZER, EHICHEZE230THH 5.
FBHEDORATI - AL A Z—=KA2005ED 10 AN 53 r A, FHKFTHE
BRI NE 0572, TFREDENE] 12XV M7 —KIiZ, BUE
£ 2= WKEDPLHIRFEDRKEN LT A5 v AMe2PER LD L TH 5.
ZH50F bR ELA KRR THAL, BRELE) DTV STTHEANIRT
E57259 M.
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Watching Silent Films of Dickens

flee K it

Toru SASAKI

=

6 HO#b ) 55 7 HOWDIZHT T,
T > I {3 Tottenham Court Road % 2> L4
{2 A 7= Stephen Street (23 %, British Film
Institute TF 1 & >~ ZVEIZED A L
VML A F LD THBITEX E Lz, BH
BZBAENELS, EE9H, AFY
ALK LEIESNT, F2EITH
LARTWERA DY 9. w2z

WIETFRIDPLET, BRELdbitiks
S5 ) 9. BUE 1 EER S0 12
R N0V A=5DL— FTH 2500
M. 72720 2uddla 7200k Tl
%<, 2 W B 2 — H ik R LE
THMBZ 25 R FTF.

ALY M EAEDT 4V
L )= VORTHRESINTVWET. T
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HTHADbN, ZTIIAHT SNz, 10
4 U F HWO/NE IR DD 4]
TR (A 7 a7 4 VA E LD

LS ARG ED) BHEVET. &
MIHES->TEI BT e BnE
L7225, 27 =—ilt) OBRHASINAE
WHEHBHL TR, LEICEREL
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A, mEOHIZ, Fkh 2 LT TEL
DAL » F R LRI SR> TT
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BICWMEAS [ 2 ) A< X -F v V],
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—HimEoER W LE L T
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DTIRHY A, B ZZHERIDS Y
F L7205, IO Th o720,
%E%Witbbf%bi?.ﬁﬁ%i
LICKN b DOTT. 12 0b 5T,
E¥74wA@ﬂﬁiTLm'f4&y
AR % L B2 TENAB L) RENS
LEY. ZEIZ vy o2 v x v ol
ez B TuwaEnd b5 TL LD
P, HEWHRMYED, VTVATA v s
ThHY ehs, FADHEH T —WH
OWFUEETWBE I L ZES &) FEH
FRRFHRD, T4 7 v Ao 720
KBPHRZEHETEZET.

HA LY ME O £ DN DONT
& (74 7 27~ 2001 4RI 3 [BIZ55
VJ TRk & 1172 Graham Petrie DRBAHYEE
HEL, BEIETA50TY. 22720
—OMEVE RO FELDT, I
WELTBEELE). [RWirbiEE]
(23N 72 The Boy and the Convict (1909) D
HART, [RbECHIEDIREIZH - 7N
AN (RTT149F) OLIAIHOHER
HEORAEFNTL S, WAZZOFBICHRE
ANDHY, Weiss s, 756 E5H1,
IWADSZ 2 b HNTI %520 AR 12
Hol2BRE B L0z AS 7 AT
%] & Petrie 13TV F 9 (Spring 2001,
p.14). WIH THEEFEOTF A L >k
WL S LWEBCI25, ZhudsEE
BEWE T, BT TV zDid~ T 4
v FEIIRDINAT, TNAEbOBIC
BRI RS 727207 7 4 v F O
FEASEHE NS DT, [NADEGEDOR
IO SN2 7 4 v FHHIARUC
HONTLELAEZFFT, L)
PERALDHYET. WTIUILTLT

1 v AL IR ENE T

BRI A%%% —D. Drury Lane Theatre
{2 Cole Porter D X =.— 3 1)V Anything
Goes ZBIAT- 120, [ v —3I v
a YORETIER - LTWBE, 37
WFERHCT T4 - T LB 72\
BODLDIZENDET L. AA»ED
MDDz T, %Eﬁ%bo#%:o
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ﬁf%m%t¢«ofwibtb,%%
OF SHMZBMZ DHEHFF-TW2h) L
T, THUIREW W EBoTnz5,
BHBOFEIC (v v Ttz
hoyFs - TV, A Tq
YAV MRERERED THEER] Lvw)
SLHERDSTVE Lz, ol T vz
AFIZTFL - TLUIB) AR
(ZOE, T4 v R L3RR
WEHIRAET IR, E2APEHT
bwns L, B2 BRI, T
Sz [Fx AN 4 v ] wwEkEd
Comic Faith (1980) D3 Robert Polhemus
DT 5 “Screen Memories in Dickens and
Woody Allen”, in John Glavin (ed) Dickens on
Screen (2003) & Bt 723 \.)
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Dickens’s Last Words: “Yes—on the Ground”

TN #

Takashi TERAUCHI

= T

T4 ADRIF 1870 4 6 H 9 H
(R) TH5. HiHDT# 6 ke X3
WAL, BOHFROM 155
ML Twb, Zo2HEIZONT
F, Yar-7x—R¥— 1747
> X1z] (John Forster. Charles Dickens)
R [ 5 A4 L] (The Times) D
HwEZETILHOERTWS, L
L, 199041227 L— v+ b<V ¥
(Claire Tomalin) 25 # [ 2 v
Y] (The Invisible Woman, The Story of
Nelly Ternan and Charles Dickens. 1990)
ZAH L2, V=% Mrl. C.
Leeson) & W) Ao, [F ¥ —IL X-
TAT YA FF Y v X - e VTR R
7*- 72 ] (‘Charles Dickens did not die at
Gad’s Hill’) &\ iz 722 &
5, [FFED 1991 4£HT [HiE: 74
4 v XDFL| (A Postscript: The Death of
Dickens) ® 1 #H &z, ZOHT6 H
8H OK) oF 17 v A%, it
REFIRZLETRELTNS, bo
&b, b YOREHRICITRENZE
DR S, RKEITRFE LTk

AFRD DD H Ltz

FATr Y ADRICHEbST, b9
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X, 47 v XORMOEEE, 9 A,
Ml 1242 ] (“Yes—on the ground”) T
5. [HimEIZ] » HE? Farv
RIZEHLDH B NS, —FEIZEI
I EEMNCER SN2 B L L
v MY B TH o289 T,
W6 A8 H (k) OF 472D
B ZoOSHE EHICHMEL T

b, PENERE, COSHEIIHETLHE
0, b= ¥ EIdR% L8NS PR
LTWw20T, UF, HEZiBE- THE
Bz ERS .

T4y Aiplo—HEiEZ ) 72
m$6H3E($Lﬁh¢u/b/

PHFXFx v X LVIZRES, B4 H
(1), Rkr—r-a)sx (K47
1) (Katherine Macready Dickens; Kate,
Katy, Katey; later Mrs. Charles Collins;
then Mrs. Carlo Edward Perugini) %%,
L, ROEFHIZEI VT WS, 5H(H)
W, r—MILEFHI 3 THLD
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9. 6 H (A) 8, #&xiE, BE#od
LR ERBOFEME 2D LTS T
Bnpihge Lzd L, fili~v3I— Mary
Dickens; Mamie) # ${H o F & TH
VEVANHERAB LTV,

kA zZo72hbs, Frv X -t
)V (Gad’s Hill) ICW7- D%, #HH A
PBHRIFIE, Ya—3YV—F R H—2A
(Georgina Hogarth) & 7 4 o7 ¥ A D .
ANTH5DH., W22, WBEOF4 74 VR
DL AHBIEY a =Y —F 67
D7,

FA4 A6l (A) FHidh,
Fryv X e VBOBEREY v 1L —
(chalet)y TH:HE%2 L, ZOBTFHKZH
LB F = A ¥ — (Rochester) i~
TH»FTws. 7H (K) Fhidht
HEL, FHRYs—YV—FLEH%
B> T a3y LA (Cobham Park) ~AT
&, T4 RPN EY TSR TR
55, WY, ZAN#ErROERE
Frv X b VBT EORETEIT.
8H (K), 447 v R3KALSRE
572X 9T, FHiRKE BER, ¥
YL—THEZL, SHEIAHEDOY
¥ v X BUNRY, FERIICFERE
B, MRV s -V —F LA
BoTHEDT—=TNIZDLAY, BIC
RE Vo IFnlrd, TRofzkL,
[Zo 1 K, KOPEFITT R
Mol] EEoTwh, EizERZ
LK, HTERBY Lo, WEEL
&, Ya—-YV—FICBEHDL LD
s, SbhaTFicLzdbe, Hhik
M IRTHICR-T) E2) &, h
BIRHED W & ZIBRTIED DA

D, RobkDZETHZON, VT 7
—ZEPINELIETDE, kol
EWoTHTNIZHNE, [HA, Hb
242l (“Yes—on the ground”) & & -
TH—Ry b ETEHREERLL Y
5, FHROERREOZ L2 Hto A
7 4 — VIERT (Dr Steele) % 6 B 225
B2, ZoREL, 5720 DR
b, av FYEFEOY 7 — FER (Dr
Francis [or Frank] Beard) & 3:IZE#H O
MO THAELTWS, Bo [ R,
EBF ¥ — VX (Charles) "% &, %
DODHOTH 6K 1057ME, 7477
ARV 0BEDE, AEHPLR—
WL THlifr LT\ 5.
DEREREULONTE T v
ZADIICESLFTORNTHAL. Th
LT, b=y idsc6e H8 H (K)
ZonWC, ko kHiz, JloFzir
T7oZ. bbb, V—Hr&n)
NP s, PO TERIRES
DEHMTH o 72 N5, 187242V
V7 v - ' u— 7 #H 4 (Linden Grove
Church) IZHFEL7- L &, HEEHA
o [FA4r v AEFx vy X - eV T
Whhirorzl LEPSINIZZ LD
D, TRAAHRIfED->TVDS, LE
THmHIN0E. 22 ThwY ¥
&, F#EO 1991 47T, 6 H 8 H (k)
DT A7 v AOFFHITOVTREEE
BMAORSEYVa—V—FoREL I
FETHEBR, FWAOFHFICEE
EElETNE, Va-—v—FdgEr
DNTWALZ LIl bL, EE, Vs
— TV —FIIEBH L7252 H
%, LEETD WEIPYa—Y—F
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ICEFI S L 2r0H2). LT
HREEBAOFHFIIHEINT, +~vY
YIZ8H OK) OoF 47 v X0fi#%
PDTFo &5 IcHEHT 5.

TAT Y RZEOH, 7 RABHEERH
£, OLbFMERLL, YvL—TI1HK
B[R4y FV—FO] (The
Mystery of Edwin Drood) & # %, A
7 AR (Higham Station) ~“T%, ©
FUAT & OREIZEDY, =a—- 7
T X (New Cross) TKD, LHBEIZH
D, BHNCY —F Y RAD=ZKTL V-
% —J >~ (GE@FA Y —) (Ellen Lawless
Ternan; ‘Nelly’) OfFfE, Vo7 - 7
o —7 (Linden Grove) D7 4 ¥ H— -
T v ¥ (Windsor Lodge) 127 %, LIE
LIV YV EETHZEST. 8
Ay, T EZIDIE6H2HURDS
L7z, BRE2IICLAEDE, 1HEHERLS
2D T 4 7 v RZ A5 0L
%Y, WEOZ LT Y FUyATHh
RIThiE o nwZl e Eo8
DEW, Lo, [H#EIZ] (on the
ground) FEIC2 > TTF 3, EWHfEh
DI L7 Ladrs, fin/. =L
YEEERL, 2 AOBEEOI B 1 A%
B LBERATAE, o2 Hi &
BHAZFESEL. ZOM, fHikidn
COBMBRTY a—Y—FICEBZF
L, TAT Y AQEBREEZASET
L TCND I ASEL, KHD
Euiz, NBIHCIRRTE o7z
A5, PV OEEH, HEAI-F 72
TN, BRI NZNLT,
FEIZELICRDY, ZL UV EHBED3
AT, BEHBROZNT 17 v X% KHIZ

Fed s, TLVFEEACONLZN
Iy EbE, HEICILHEOILEE S
L.

Fyry X -V TYa—TJ—F»F
LZIUTwb. 6 HOT % 6IKETAIE
FREHLW, L Va—Y—FL
WEDIANT, NFLEOT 47 v X
FEEIOEAL, AETCER. 4
O EREPSZF IO REE. ER
Va—V—FR3EADIETHAESE
TWhDE, EREOHETHTIZE
LELZDbIFICWrR s, [Rok
2] (on the floor) ¥ 5. LT
Loi3va—y—Fig, A5 VAD
ZOHOKFR, EDXHICLT K
2] (to the floor) BN 7=h% ¥ a—v
—FIZHSE, T4 = ay I
JioTWw L. HEOEEIIHKD - 7.
hriFva—V—F2FEETob L
O, KiE, WE, 245X K, 7
F =AY —IUEBZ Tz, LHEHT .

M=) OMEBITHERRN L, #HE
FERANOFEZENFEELZETITE,
20, FA v A0RMOSE, )
A, HIEIZH] 2oV TiE, o &
GBENPLEZBIELELTESL, 0D
SER, T4y RS TERIC
BLADOBDLEEE S0 1)
I3MEDHI, 1857TH DT L THAH. #
F ¥ 1) ¥ (Mrs Charles Dickens; née
Catherine Hogarth) % 18\ 53248 & 7
o7z, ) y Aok K] (Wilkie
Collins, The Frozen Deep) & N DFHE N
BIFICWiE L7720k, Bk, Sl
D1 2HAWEL, £0HH 1 HIEY
127 )T RERFEL ZOBIKEOH
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AR PASL %3 | - (A= ¢ LI T
BLIzZE7259. Z0ORIT, ik
FE&1)F ¥ —F - 7% — F— (Richard
Wardour) 2 U, 7 J 9 (Clara) —71
ELHRAL WO X ICHEL, HS
OTBANEBEL, K2 W-72255
—0d Lz, ) XHT HEHT,
WOMEHFE L7 - =¥
— X 1) (Frank [or Francis] Aldersley) %
AN CTHIE Y, BERER Oz 2T
. NF@3mReEdIc Lz L.
DI DEN-HE B B KMICE
PETLIVD].

TR, WTERDT 4 v AP
W OWEEIE o7z, T A ) I W RAT
(186711.9-1868.5.1) (IARFTAAL R OHT
BITLCTwab, H7z0d, HLORE
ERE RS EMFP O N o
2 [C#WWiE] oF v —V X F—
% A (Charles Darnay) 0BT (Letters
11:366). [9EN7z], [ENHE R4
HZRMIZLIEPETI V], TR
W20, THEZ ] 2HEWG, 29 K
BLTWRELTLB» LW,
%E, WETFEL, 186945 H 12 HIC
BEEERERLTWSE. bokd, 2
g Mgl oFZHELTH-T, £
NUANIEEE W TWE 02, 2w
FIRBNZ D o 72h 6, TRHIZ], [H
W2 ERBTEIEDDHo>THARRE
E R ANYA I

FOEWIIIL Y - ¥ —F VIZHT
LRT LW, 225 doksdblLwn
MFRIEHERY s - —F - FF— X
Thab YVa—V—FI%, 18574
PO SSAEIIPITTT A7V ANED

DAETHEKDWE LAIZEDRALZL
&, —HeEIFThrheH LR
ANTH Y, [ REOKRMN7Z 0725572,
LIRS, KIE] o025 L
£9.

Z MR EEEIILEL. b9
C DIEN =T % B 72 B FHBAC FE A
TEVWDE, §RTCOTEDBLE
FIZITFE SRS R ik
W, DL | i, KECEIFT
YOO ErbE BTN E
21 BARIELOZERDLIER
TLEToTWV5.

I have made her happy. I may lay down
my weary head now on the mother earth
that hushes all her children to rest at last!
Sink, heart! Sink, sink to rest! Look at
them! They have forgotten me already.
(Robert Louis Brannan, ed. Under the
Management of Mr. Charles Dickens:
His Production of “The Frozen Deep”.
New York: Cornell UP, 1966, p. 158.)

LA, TORNET A Y A BT 5
VFx—F-or—F—0 [, ~
771 —F A%, k&, HOHIZF
A % | ] (‘My sister, Clara! —’Kiss me,
sister, kiss me before I die!”) TR %:3
5.

i) 79 5BETFT1r Y AORTKAT
V=MH LD, KEAOY Y F A5 —
HI® % 23#8 (Manchester Free Trade Hall) C
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35 —F Y RANOREKRFAT - §—F >~
(Maria Ternan) (b o7z, T4 7 v Xk
WL DB ZBE LTV 5D (Letters 8:432—
33).

I -4 )T N XD

Emlyn Williams as Dickens

o B
Yoshio ARAI

=

I AY Y747 AX (Emlyn
Williams, 1905-87) 2 & 5714 7 ¥ X
DT, T4 AEFICL B EE
BHFEAS R 2 XD 72 DTN T, i
BIRIZ D, ZEATAIC D, BEATRIC D K
WLT, WHEOEWEiZ 2T, A
) AFHB IS R EHTH -
7-.

ZOREERWE TN 720, Ao
it fell 5 & oMFO—2I12 %572
ZEFMEN R, I EA Ry
b DR L R IHE A 72 5 7.

T 4 )T A XDOWFIGR % R
TTFE o blz, SFAICHEERG* I
BT LI TLES 72D,

R BERFEREIZTT A V) H FHH
MR BERIGEE - 72 Jokid &
B BER S SCA T SEAE AR 6 5§ (1959)
WERsh T4 A7 2
7 ] LT AR OB % {28
o720 T, TATXVADT A
U ANOGERRAT VKN En722 L
BRI TCLIEES72DTH 5. 2B
FOHDZ L2, ZOBPIFT, 1965
FeH2TAH5 3 AR, AN
Hi#® BfEo~YF ) ThEEh
TeWE AR R Z eSSk, T
Uy AESLK WOBET, T4 VX
Ml o 72 E DA % A E R
v, HEIFRFREEDE, XKy b
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T4 PORBMRIZFIZE T, T4
Y ADWHAEAREASDT YT T —
VaviliauAE, EES LWL
HiRD EERET, HPITHETHRE
. SHEEAREE W) X 0Bl T,
BAREZH->TIZVDE 00, BT
RTHERLL TV, ho—Hl—20%
2, 40 F£RO5, FEMIZ By
ZLIIATRET, TN EREMOmE
T DN, FEV, FFHOWH O
A%, Spoken Arts (No. 762) D3 [E % Lp
L' 2 — K “Emlyn Williams as Charles
Dickens” & L Thk»> TWT, £DOHIC
E7 4y AH B OMEAR AR IR
ENTW5S Dombey and Son D%
‘Paul’ X°, The Pickwick Papers

@ Chapter 32 {23 { ‘Mr. Bob

s

Sawyer Gives a Bachelor Party
BEEINTwS, £LT
74T AXOMEEARD,
Readings from Dickens (Folio
Society, 1953) & L CTH &
M7z Z o2z E %,
BBC H720) 37 4 VA p T
FTREKIIRL TV H b A
Nz, ) 2L A,

C DWIFRTED L 72D
2, Y4V T AXHEDVE%
ZEWERTH Y, BEOHE
THY, BEAY—TbdHo
T, MABEHE L, WO
BT & PATMAEA D - 7270 5
T, ZOXNMTTA 7T Y ADAN
FICABLTWA., D&
B, Far v ALK, T4
T h X2 B WE AT R

AMS

T MHE.

£

IKER 0TS RELEAZES:

LES DICKENS

COMTEMTS OF THD RCCORD

A LONBOMN rccoroing.

Fellowship’s Miscellany

W7o, REHIZ 1951 £ 0F)
WS T4 4 v X% 100 £ D 1970
EIHETHRWIBO Y75 0T, i
FLRE b AFREZ o 7.

74 )T AXOWFEERE LTI,
FIZANZLP La— FEMGEARAD
3202, HOMFRAFELFOFEL W
Richard Findlater 3 @ Emlyn Williams
(Rockliff, 1956) &, E. W. F. Tomlin #i ®
Charles Dickens 1812—-1870 (Weidenfeld
& Nicolson, 1969) {2k SN T W 5B Y
LY TAAHHOZy L —%HIFTH
<.

p

= i

AL Ul zappere—L sball be a:

Eeasvn Wisiame

G AR ()
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News and. f]?epor/s

T~—"

HOYM T4 r v X720y Yy TEEERS
The 99th Dickens Fellowship International Conference
at Canterbury (28 July-2 August 2005)

Pt

HBOOmFAr Yy X 70T Yy
TEEREIE, ¥BIEE The Dickensian
AT 100 F4EZFRLZLTT7 H 28 HA
58H2HIET, HMEROZLHOD
5 Yy —|TTHES N, 28
H, e—2An—2#rbur FriZ
W, Y427 M) TRTH IR —
TEOBEBEEZHEL TS E, ©IH
\Z Schlicke XEDLENRZ72. ZRIE
Be@BDo s, MFIRITNF V7
ZRENICE X SDICLTRITED, »
ODEWTHREZIE LT [Baw
TETIFALIZHON L. HERTIES
MEFIZRD F L2, Bk Tyrl &
T T PRE— O THR ) LA
v, BEIFE-TIRMDED
FLTWBEh Iy —ZHHEL,
5 7 =12 T @ Canterbury Christ
Church University College (2] 25 7=.

&5 & 7 o 72 University College 1,
9 HH 5% L < University (254 - Ali57
T5H5EHT, BEWiTIThdil <,

6973

SZMEAEIAT 2 HOMEIIH, X
F, ZEET, RS VA, ¥ T —
ML, TR =%y VHI—
TWEMZ TS, BT 5 it
REREIBFIN A —FTAF - T
YA DOBIET, BEHA—MLVAIZ I I
Yy —RFBREOENRZ S.
HWERESLD, T4 7A@ D
T INT-ZDOREZ, WEIZE
WTHEEICBVWTDH, ThEFTOXR
LR RELIKHEATTW . kDT
FANMHERXOHRAI R, B 130
ZOBMBEVEHET XTSI
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DThDH. T¥ FrRE (2002 4E) 3
HEARERERTEOHINTH S 9 W,
KREEH I TVRARYRT ol
MBS, T, YT Y oK
PEH 3 00T ShzEHEZ T, P
BT A 7 v X090 OHDOFN,
FLCBRERI Y ¥ —F 4 X FA5R
fftxh7=DTHh-o7:.

MHD7TH28 HIE, FH6KEIDL
HaX. 74 Y 2R FICALDIHEE
WOTVWDLENPTAY IR =D =
V7 (TRRE) TH5 Lewis Norris
KA D Z L 3%k, KREOEY)
W5 &, DIWT Schlicke &K (4
md&—% %) PHIOBRE %k
X5, HEAPLZIML 720 "HA
HEEROZANZ. REDbETW
Michael Slater \ZHFEFRED T & &5
L7z 10 HOBREDZ L2 MHEL T
W3 HIZARERY, ZhHHEDD
LFEZLMIC8MLR - TL 5. 8
g 5 13 )% T “Black Ey’d Susan” @
L#EHTH 5.

Z® Li# T toy-theatre, D F ) #KZ
ETHoT, WAWLZ AWEHIW
Yk & 2 /NEOFEORIZ AN, Fikh

LD TTHEIIAELDLDTH
b, TATVABT )V MV N
AR 722 AIZEh L 22 BT
THb. ZOHIHE L7 Robert Poulter
&7 254 MZE xR A T BT
DFT, ANPEiIHED toy-theatre %
ZEIZLTHATHE, ZRolbas
HoTWBTF A4 — VO 2 EIZHLY
AN (EEo E#EICiER sz w),
BEAIE 1829 FEMNE LD 27 i H A
515z EATHWZ, YzulLF
DIERZEBEDRICT LYY L, Wikz
EFITREAA TV,

K45 2 HIE“ The Dickensian Day”
T, HBRED 100 HAEZRREL TED
B ZBLEOWMERIRIELTL S )
W THo7. AXRIIBMERD
Malcolm Andrews.

% 9" Tony Williams (1999 4 X ) <
VarreHifiL, BREREZHED D)
E 100 FER D 7 AOMRE RO R &
PEBIGE D AT H A 120w THEH
L7zd &, AIFI5HTOBKICSR
A. Vol.1 (no.3) 2V 7)) ¥ MEhi:
Brighton Herald D53 [Browning X
G. Eliot W\ 7)¥
T4 v XD
7% 72 L “absurd”
72, oI,
Ve R S 72 Rk
zbomE ko
ERON) iV i
T&Rw] Lk
RTwb., WL
i O Matz 12
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0L LEREBEITENIPLER
E#E Z, 1905 4F 1 A ICHBIRE & FIAT
L, 3055 XZHOWGEELER, T4 7
VABWHRORCRE, T4 X
OEE-EMBLOENNE X 2%
LG L TWw L. R4 1T “spread-

ing humanity”, “exercising charitable

5«

activities”, “preservation of his works and
memorials” & 9 FHI 25T B S 1,
WEDTRELT, WETETA17 ¥
A A% “Eccentric? Yes. Obsessed? Sure.
Dull? Never.” (Observer, 22 May 2005)
EEF SN D ETICWiz o7z, The
Dickensian 12 Z DFHIDEEEIRZ 5
HELZEBETHY, T4 r X7
=0y Yy TOEHREDOTIES L
FLaMThs v o7
DT Michael Slater {&, “saint”
L LTOF 1~ X145 Ellen Ternan
DHBU L o> THIN TV CHEEZ
- 72. 1905 412 1% “a great prose poet
of humanity” T& ) “a great democrat”
ThbT AT Y AEPHLE R T
7275, 1928 4£12ZEH, Maria Beadnell
DBEBRHT X ) 7 TEHRPU LA
V), Dickens’s Letters to Maria Beadnell
BRI N7z, BAZLEFHEID -
Tork, —RIEHEEIC R - 7293,
FFRIENBEREZ L DR D LD
LEBEIIBEE TV E2AN
1934 4 |2 Ellen Ternan @ %4 2% Wright
12X o T, DWT Kingsmill, Sentimental
Journey (1934) IZ X o TR EN B &,
The Dickensian 1% 19 X— ¥ % fifi 5 T
RO %EWAT L, LrL 1937 HI17
4 ¥ X DR Kate Perugini A% “Ellen

Maria

Ternan as Mistress” * {5 &, 74 7
VAEWEIKRY a vy s E®ZT L
2L CHIFHREMROBI D IZT &%
v DR, T4 7 v AREESIC Ellen
DHIELT DTS, Z L T Dickens
Incognito (1958), Unwanted Wife (1963),
Invisible Woman (1991) 22 E12 X ) 74
T RENRRESEA LN E, wo
DL ITHRICKY — A% LA
Lo 7.

% %1% Andrew Sanders (2 X %, b
RTT74—%RBHTHD. T4
i v ADRH 35 72572 1905 4, A
¥ 7R —FEHTId Uriah Heep DK
ZREIEDBH, VT 7 T—IVLET
& “Dickens’s Liverpool” ®/3 7 L vy
MR LT, COXIBRIRTTT
£ —IIHHFDOFETRA LFARLNL T
7205, EEINREIE, MTTT
A —NEEIAEHETHLI L, D
F 1 over-identification X fEfRTdH 5 &
L&, A7 F&flio THIGEL Tw
» 7z, Tulkinghorn ®HFHT1d Forster
DREEETFVICLEZDIFVNE L
T, Tom-all-Alone’s IZ2W T, 7%
AMFBICHLHEREEALAT A
WKHHFEL BV, £/, FoA=—
7 4 )V K OFEWE/RZE 1X Rockingham
Castle Tl 7% <, Hardwick Hall 2> &
CHhOEEIE L PICIHEEE AT 5.
Tavistock House #7274 7
¥ APEATER IZDHS, Bayham Street
DRIFINKRTTI 74 —-BY)Tld%
<, B 5L Leslie Staples A L 72
Camden House TldZ2 WA, i % i
TALTWAEL, 2HELHRT4 5 X
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OB LELRYEH Lab~RTe.

FTTICEHBRZ#Z 7213 EDFFERK
ERIAGVPOEREY LB L, TRIET
47 Y ADOHTU— FATT —AND
Jif T& %. Dickens Museum, 7 4 7
VAN ENIZL A, HDHVIE
ENITHRP o 2RR VAT YD
B4, FTENFE T/ “Bleak House”, %
12 “Dickens did not live here” & \»9)

1l
7T =0 #BORALR G E, HORD

Lol LL b, £LThioTK
g, ¥ BB R —Y < ALEHO
75 % A% “Mrs. Gamp & Mrs. Prig”, “Mr.
Tulkinghorn & Lady Dedlock” 7 & 5
DB 2T o TEMBEL R L EET
e,

SHHIERAH., CoHRTA 7
YR-7xuav Yy TEESMEA,
SIhE H. A FIVHT Schlicke & E A
5 Gerald Dickens ICFE SN 5. D
WTHEXGWIE OB HA LTS
L 5. Frank Waters, Marjorie Watts,
K. J. Fielding % b Ao TWw5. %
72 Buenos Aires (Argentina) & Poona

(India) D L EBASPHSHIC 22 o 72 & D #R

He
=

WEREREIC K B L, SRR
WL N6THD D LRV 6, HT A
10 /& C, 100 JHFERLAE S IX 18 RO
XEWBELTFE. LIRS NT
14 v AE 100 1%, BELVWENEE
DI THBLTOL FE. &B, The
Dickensian \ XL B X MIEFEFH S5
WL E T 2@ EBIRT 5. Ih
3745 Y AEEB L UOBEFHOD &

bLOHMWTHo72L, 4HIZD)
SrEMFFT A LICEDY IRV, &
DT E. ZEMEAHE T, fRe 12
FEORLBRZTWEEDIETH
5.

HEIZDOWTIE, Dickens Fellowship
Constitution ® —#BYIE GEEHI O
EEFHOBICZ 720y Yy 7O
Fx b3 5 2 &, Headquarter D%
¥i%& R % central organisation D%
Hwad ok, Z#iz1 A1 HETIE
KBEBIUSBEAEEARIIIRITS S
k). mER, FFHEETIIHE,
ANOEHRFEILE 5121 F8) 0 CTRIE
THEZENRE ST

REOMERE, KFBREOILHE,
BEP @ King’s School (DC 2B} 5 Dr
Strong DHEANFZ ZAEFIV) THIME
Shiz. 16t o> FH RN
TNy AT —=VThHbH. THFIC
MNTEAGEEZH- -5 & KHAY
WA A, A5 B s—85. —
ALY, BAOXHD 1207 —7
NDOEZIZH BN WEDTH LA
iS5 20T, BHA»»5H. 12 &0
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9 D%, The Dickensian BIT5 5% H ¥
T, HHIoMAOELKIEZ, X<
DRBICHNZZLZHAPHE TS,
L7:%35TC PP, OT, SB, . . . ED D% ®
TN 1R, MeFETOTR
DES LM RFoTDT—7
WV, W B RN TRID MW
HHESTTIIEEL TS, BE
Ji% 7 — 7 VIZ1d Cedric Dickens F3E,
Louis James, - ADFHEHE, Gerald
Dickens, Sheriff of Canterbury, Malcolm
Andrews, Joe Beard (NY) 2855, H I
T4 5 Y XOHBEH L Lo/ A
Za—=HFUTTHY, I<ABEZM
HTLORAPEMLTH 5.
ZEBRE TN Z DI, EFHIIT
5. VA VEHNLOHMANL LT
HTLNDLOT, oML LVAR
THho7z. BiHIZIX Cedric DH L7
RIZZOFETHEBEP 72T 5 LW
TWeDT, ZDREZF->TVWDHE,
DD [RATE RSV ] LAET.
FEDIIECHIOBETLRIESZ L
IZL7z. o EEE S niEn
722 TIZ Sheriff B & OFEEICH
—HENT W ne, LIEs i

DX BITEICHEA ATV h o
72h, FoH)bEIAVTVOEHN

W, BEROKBILLL oz, L
DL REREAE=FIZL 5T
STBrE s, Beard JKIC X % “Immortal
Memory of Charles Dickens”, 71 ~ ¥\
) —Hi 48 Louis James, 7~ ¥ X
—DI ") 7THs Lewis Norris, 2
W C Malcolm Andrews, Gerald Dickens,
Z L CHHIZ Tony Williams 23ZF N2
NFIES LAY —F% L THESE
T, BEWRE 572720 A% 2580 B
[

EA4HOTFH 320 #EH. &
# 1% Louis James 2 & % “Andersen
and Dickens” T & - 7z. 1857 4 I
Andersen 2% Dickens % Gad’s Hill |25}
1a7:z1F, Dickens (X The Frozen Deep @
ANETEHICORP, FIITRKEATGIX
B fER% % 8 2 T\ 72, Andersen 13
FAGZEIZERAOH,TT, 6 11 H
257HI15HET,SEMLEET 5.
—ROFELHLIIEMTH L, fo
723 & Dickens I “Hans Andersen slept
in this room for 5 weeks—which seemed
to the family AGES!” & FH W TR o1k
PEROFED LT Y D 72, [RLFT
“AGES” T¥ & &, BORZEDELR
BOTAOECLE, OO, W
RaEET 5., ZAIHMTwSL X9 T
HBHN, Wiko 7oy FRRK, 7Y
AR ADRNTT, FELOHDORZTT
CBWTIEE 72K %% b, LK
BRZ5EIEFE—FVEDT, [TVT
Ve vz Tvh, —hT4 5 v X
= TY ] LT, BHOHBIET
ROHERIIZE->E Y EOH B L
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MeEbb, I FVIEHTH 5.

o5 2 W 1E Beard W EE IR, 3
ERIZIET 4 7~ A ORI & % 1%
o7z, SHEIF1842FED T 4 7 v X,
> % 0 American
Notes [ZHITL %
TAY S DHE
N4, ZLTT A4
U ADHEE LA
VYhEATA N
ARG
5. KR o®#EIX
wnl, @b H)FEwv. [TE—-FY
T AIIIAEFE R Z L ICwD L EYE
WTWa] ofTiR, HELZEDD
Bay EIFCTAvE%EE, HLEICZ
Nz2ESRETAXDOBRELZTFES. W
T EAVLIRNET L, [
DEHIKERBI 5 TW=DTY
LHWT A, 74 &~ XS Baltimore
DORTWVICEEOI— TR, )
WCHIER L7225, TP INE
LIFThHoz, [EH)ROHYRICH
EZ LN THRITOENIZENAZS L
Wl D7z,

45 3 i#% 1 13 Michael Irwin (2 & %
“Dickens and Black Comedy” T & 4.
TA T v R TL B EADT T
v 7 - A—ETDOFl R EDD, Th
HHT B, WE, FuTAsIH
b6, ZORGTHNA % RIS 5 &
B, BRUEF - X VHEEL, 9 F
CHNEoTVEDPHEME L RN
5. FEHZ Cruncher 12 & % WL o Hl
B (TTC) % Mrs Gamp DR NG HED T
2lFE (MC), ZNIZ Sam Weller DF}

BB (PP) (BT OH 2 b0
b, LrLT4 7y A%, #IiC
BRI LEEEHET 2REND -
T, ZOMFEPHFWIZHED . HE
L RIS D I % contiguity A3 %
L, ~Hifi>Twa & 3hudzhi
anamorphism T& - T, €9\ T
FFEF IRz R L) ICHE TS
LB, WOEHTH S,
COHDFRIE, KFRTT A4 7>
X7 x0Ty TOHROH ) D
D, RFBREOELVF v VIZEH
HE o TR ERITSMT 5. VB
%D 8 WE7> 5 1% Malcolm Andrews |2
X% DCc WlEafrbhiz. fEmod
HEHCZ ERL, HETFAME
45 532D T, WOBHIZ F T <0
TR F
% &9 IR
L7z, AZ¢L
HLWETH o
7-.
A H D8
A1HIiZ4o
D i xR
o
% 11X Wendy
Jacobson,
7 7 U A
D AT,
Companion
to Edwin Drood D % % T& 5. Mr
Wopsle DIFEBINZ L~ T, Great
Expectations D37z, AR RIHE
wEx, [haby M LolEIZBY
Tz EHIETH. 25D, Pip &

~X 7=
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Magwitch ®B{%% Hamlet & 5 ()
DFNIZB E (Magwitch 2578 % &
FLOGMIZEO T OB TE
A DA A= JIZHHP T 5), Pip
& Magwitch D% (B3 % AT L7
HZIHE) ODIATEITHE VD
bOTHLH. ZOHHRE LT Pip 1312
e e E Loz 4L, Hamlet
bELEROBEREZILICL > THED
7%, Fortinbras ® Z L X2H 5 L 912,
REMIIIFELEZTICT S, HEHWE
Bz,

% 2 @ i#% i | Paul Schlicke @
“Editing Sketches by Boz” T®H 5. AT
v FEFHICEE I NAHICHEAT
WL &, T4 XN journalist 75
novelist IZZF L TW L LMIE- & D
RZTLBEVnI) b, KADH Wz
Ay Fik, Y “talk of the town” &
%0, 100 VL ORI H AMER 2 &
DER LTz, £NwW 212 Chapman
& Hall & PP DR = KRDTT 1 7
Y A% EiR7z D7, Macrone %% “a
collection of sketches” & ML 72w &
RELALLE, 7147 v Ak “afully
illustrated book form” {2 L7z & % 2
TWwa. [AryFE] F1F L7
BB BIZSODRLR LIRS BIEE
T, < b2 THEME THRS 7z,
FLHIBGOHR, B TTA4 7 v X3
Macrone DFTA § % J5fE % 504 2 B
T Chapman & Hall IZHWHSETW
b, BREORME 71 7 ¥ ZAOFEMN
SRR oY/AV Y- 2] AN

Coffee break % I3 & A 7288 3 il
Lucinda Hawkesley (71 7 ¥ X DF-4%)

WE2bDT, HEVBEHESD
“Kate Dickens” D BiETH 5.

Catherine, or Katey (1839-19 28) (X7

AT ALY BFLRT, —F
PII R E2HELY) BFEL TV W
RELTOHE 22T 72 HLHHAN
T5FTOAIEE, I (in 1860 with
Charles Collins), T #% (in 1874 with
Carlo Perugini) A% FE Y 2>, HK
BT 4T
AR, F
ToHgEE LCH
FEHIEL RIS
fEZRFIZZ
LAZH, L
T& 9 NEICH
FEBT L2,
WM RET
ik o 72. G.B.
Shaw L b KA ERD, BHDO LI
EXOFHKZ L2720, BEOXOF
O T DOV T H IR LT
W5 (ZORE, RERIFAICHES
n7n).

W, A2 )=V -545—ThH5
Michael Eaton % “Pickwick in Kent” &
LT, 447 v ZOMYIE %2, W
e & HIHEH L7z, I X X5
T, ANPRBEEZBL T, 209
LINLEREY LCEMAEY L
2% 9 72, 1909 4EI2i Griffith 12X %
“Cricket” 2%k, 1912 4E1C123 Lo
TR =R L] (PP) ST & 72, 1920
FERITFFEZANS FFEIEH I
729 T, TOL ZOWMO AL
M7, BH7ZEWolzDT, LA
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YW PMEEL CTfRioTnb e, A%
DENDPEPENENT -T2V HEST2D
9 4. Zhit Smallweed T H4a, &
RO AT s 2L

FRRIE K= 7 =R D N R RAT.
HEDOREZE, ELWF—7 7 —0lf
ZRATAL, MAOHTETE XK
HWOWEHEE B o7z, SERORE
WZTRBEL, VEE LD, 5RIEH
SFE () XMz ThL. K
BRELRHRYD ZFANELLFET
“Crummles” % U2IZ%E L { M2 T
Az, BTEELICHTEY 2o
FRTEDLLWEITAZENTED
D] @I A, [5DIF 4545
L. 3 IbHoMEERe->Th
W] EDEE. N F YT 4 —IE
Wiz, TOHHFEMLY2A ) LGS
5.

Tur I AIIOMHETREE RS
7. BHEEhENREERE W) DT,
BaEdsb b L ZDRTH Y R —
IO TA VB EALEAIZIRED
N, BLWKS=T 4 =PI L FE-7%.

REDHKRTHE BIRIE L S 2 F5IKRD
Wwoo, il 4, MBEEDLED
BEN7-H, ZRICHY oz Nx Lk
EOPEEE ST

HEFREBIVP [=22—XV ¥ —] (June
2005) I2BWT, IF— 7 LEHAHP N
LRARF LAY, v F xR Y — KB
DY TL72. BHEEPL EITET.
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TAT VA7 202y 7TD
71 ¥ I R) —FERZTSMLT
On the 99th Dickens Fellowship International Conference
at Canterbury (28 July-2 August 2005)

b % Y

Report by Yoshio ARAI

1

By H ) =N, 1972 F 2D
THlin/z& &® X 51T, West Station
75 A7z, River Stour I[ZHH 515
DT, EER— M IEEFERLT
WC, B OFENEME L TVD.
40 53 7 R Y F72H5, — N TH RN
FIEFENTIND L V) DTHSTA
720 WA BN, v s
N —xBAL R, BN, BRI
5. 4 F) AREOHERGE, it
Mo, @K Y EELA, FEIIH Y
FA Y FOBNLWEZHZTHH-
THETY B E, ZOJETIEY Y MA
TR, Yxrv b KTV EE
Nz, ZLCHY I —%¥H L, %
MIGD TR 2K, BRAODRBHELR
% Canterbury Christ Church University
College (ZE|FEF L7z, KR&&mE LT
BYIGeA D Three Ladies of Canterbury
HEzATHEZ TR, o1 A
Cathy D22EFED 1 BEAENL TR
720 Y T—I M L OB WIERE
W&, S A TV BAHSAT b v
A3, AETHLT RIS RIEE R THES T
Wb, AT NE TITHE o 7294 %

T, H—HhTH5b.

2

2005 4E 7 A 28 H & F # 6 IF;,
Sheriff of Canterbury @ Councillor
Lewis Norris DM DO FFET, ) &7
TarvhdihE o RV TEEDDr
Paul Schliche D, ZL T4 v %
KA 72 A5 5 DR, Michael Slater 56
4, Malcolm Andrews %% 4, Andrew
Sanders G E, HARANBMZ L7
JElR, BEAMOBIMTHNY &
- 72 Dickensians 725 & [HRR Z Bz 72,
170 A DEE % DO HARZH»H D
ZIMAS, VaRRBERESGE & RN 720T &,
WAL B EET, Bk, =a2—
=7 KREOWIA—ANEZo72285, 4
BN ERRARIGEE O HAREE LTE
CHLOWIREAED, wob o
I BN OEFEEB-ATIRL
TBOLNTZDT, Fh— NTHHITA
ST MED 5 72,

FATF—0ObLoOKMIE, FT17
AL o EIZ# P L 72 “Model
Theatre” T, T4 7 Y ADKANTD
& - 72 Douglas Jerrold (1803-57) @& *
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U K5~ Black-Eye’d Susan (1829) %,
Robert Poulter X A% “designed, created,
edited and performed” L7z 3 %& 56 77 ®
TRV v a—7Eo7z. Bk
WCE» TR RERT, & LA
FREEI, Yo BERP AW ER
S, BRI 5 &) K
BLWwI= - U7y —ANiEIE, RO
IVE—FA VALY MELTRET,
FHNDEY; Anselm Hall IZH£F - 728
150 AOBE OMTIGR 2R U072,

7 H 29 Hi¥ ‘The Dickensian Day’ &
W32 7ar 54T, S4ETAIT 100
JE4E % M 2 A The Dickensian O a4
b o 72T 4 v A g R R ET
HEFIT L B 3 DOOH#HE A, Malcolm
Andrews SEEDFEXIZ X - T, %W
@ Powell Lecture Theatre T 7z,
SEOHEDTOZ S LT, ®AI
1999 4E LR DRI M S & Td % Tony
Williams 7%, 1905 4F 1 7] 347 D Al T
TO[FEZHBE T, 1902 41287
N7z “The Dickens Fellowship” DR
ARG EZMERL, 100 FOEHEH S
COWHREEDOREL L%, ERHIEE
DV CTRFNIEH L TAHE, KT
1968 4EA 5 1978 4E % Ttk K2 B o
72 Michael Slater 7%, 85 kI
MERETILY L7271 r v AofRit e
Wreh o, WY EE L, T
liL CARE. 7147 v XHEDOE—
NEIZ & 2 BEEFL & WFgE S o d5 1,
ST 2 AT & RIS, EIEOBETH
o7z, WRIT 1978 4EA 5 1986 4 E T
DFFEEFETH > 72 Andrew Sanders 7%,
A5 2.0, T4 7 P ALFED

“Topography” %, A7 v FREHED A
T4 F&ffioTRAL, ZoMEkok
JID—2H “Topography” TH 5 Z &
T, EHEXCHWL 720 1991 4 Dk
DOFEERETH H Malcolm Andrews D &)
SLHBILEDOZITEZLERE T
THLADB RV, TOYYRIT LT
FTH, SEORKIIBMLI-ERIE
Tortiol. HAOEGREIL, 207
O s AEMRE Y AL T, e
THhIFFz el 572 S VOREL
NETH - 7.

F4%13 73 X T Broadstairs ™~ 221}
T, 747 v AR “Topography”
Z WK L, &I Tony Pointon i H &
HHEIC X 2R ANEE Ladies in Dickens
% K 72. Lee, Gwen, Cathy @ “Three
Ladies in Canterbury” <° Thelma Grove
{2 Portsmouth XEHBDO LR H AN
- T, Mrs Nickleby X Mrs Lirriper %
ET A v AEO TR 20 7% (Il
CLThE. FAZRELTUTILAD
MEFZT, RWIZELDL.

3

% = H H 1% “Dickens Fellowship
Day” T, THORET, 7475 v R
DF-HTdH % PEEE D Gerald Dickens 7%,
PRI L7, F#I3 Canterbury
Cathedral % Jd%2 L, f&ZI% The King’s
School |28} % Banquet 72~ 72. # H
WM S RIFREZ BRD 235, JERI T
YIYRVEBNTHE, RETEWD
TORERLEFEELH-> TS, BER
ViAo lz. 7)) — Y ORKITHAN
HHBERM SN TS A= 2 —HEL
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WL PEIRSEA & B “Oliver Twist” @
T, SZTHHMKEELEDOH LT
WG EEHHHR O Dickensians DEF
e o 72, AP E - JEIT Cedric
Charles Dickens DHFEFIZEL D Sbh
&, BRSO T THiEn7.

(P4 H H i “Chairman for the Day”
T, Paul Schlicke 2" & & L T ik
DOFEE%HY L, Louis James O [ 7
4 RET YFNVE T ], Joseph I.
Beard D[ F4 7 v XL 7 A % ],
% L T Michael Irwin ® [ 74 o~ X
ET Ty - ARXTA O3 OO
RHE, PRI V5 —TRBLE
T, INHF 1 r ¥ XD “Topography”
WHLLZE 5 72, I Malcolm Andrews
DT David Copperfield % ¥i\7=. 7
1 v ADOMEBEAREREIZ, B SR
B LM E - T, BEES Lw
DR LW R EOZELIZE Y, 7
47 Y REZELTOTF A POREN
MAARIZEIT L I N, BAEL
EoTVWHEHEMEIHTH - 72,

Prof Saijo with Cedric and Elizabeth Dickens

Malcolm D BAFEIE, I
T T4 FEW25, &
M3 A DFHIZE L T
Wz, ZOMEEEE -
T, GHDORZIISN
L7z vwoTHBETIE
B, R, BB TR
N5k, WHEOELTSH
LHDOERE, KAl
LDOEPEATLESS
7z.

7 HH D “Chairman
for the Day” C, " &I
Haarlem 2@ Pieter de Groot. 4 2D
18 % [#] V> 72, Wendy Jacobson 2 &
% “Hamlet in Great Expectations”, Paul
Schlicke @ “Editing Sketches by Boz”,
Lucinda Hawksley @ “Kate Dickens”,
% L T Michael Eaton @ “Pickwick
in Kent—The Dickensian Goes to the
Cinematograph” 7225, FAIC I3 &% D
Y7ok gkl & o T O REE A A 2
272, T A Y ALFAY “cinematic
language” OILHTH L Z &%, + A
L b2 &K $ 2 D. W. Griffith
OEGHGREXTIEHEVIZHLUTHAL
72t%, 1912 E DM A L > b B
Pickwick in Bristol %, Y7 % R% o
THAE7:. ZEBI%HE John Burney 25,
TAIWVRAREY THRIIKST2E T 7 4
JRWEL, UFzAY—LF v bTH
FERLEZELVHMMO7 1 VAo
oo TA v KW DA O RHE b—
F—L L TG EN7201F 1920 FFA
\Z3UWE & N7 Bleak House 725 7278,
EAND—~ANEREVIBRTH - 72,
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CoEmiz4eL
FHL TR e
S5 72DT, IBL
WRINH#7E 5 7.
FHRIZNAT
Dover Castle @
ST 2,
White Cliffs {2 % |
Z % FE LB
DT - 72
ko XS
W% D 720 DI
B & 1 il A #8
WERT, ZoH
MoK & 3I2E
BEL7z. HITKRICRELZERD 0
Gerald Dickens %%, Nicholas Nickleby 7*
5 “The Crummles” AT YV — K% [
FEL7z. 20004EDOBEF 2 A ¥ — K&
M & &, Gad’s Hill TOMEZD/NA
T4 e LTOWEZHWTEE, &
T2 EHAY, Malcolm OREIZL
T 2P B AG E 13E-> T, Fd 5
RODBREL, ZANFy v ah®
W<, SHhdbREozrmEL T, #
5@ Dickensians ZZH L FE TIN5
7259,

B HO8H2H, ¥A&IE Three
Canterbury Ladies RPUffesk & ik L

Prof Saijo with Gerald Dickens

ALY, T, LEENDOFY
A MEAZRDIE R TH B Augustine’s
Abbey DBESE & BN 5 &, 4 BEIE East
Station 2*H 1 ¥ N YA, 70
— 7'JiC Mark Rylance &} - EH D
The Tempest % W7z,
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TAFGFNT 4T E=2—3— 2 TOMRE L MH
Lecture and Reading in Philadelphia and New York (5 and 7 March 2005)

it R

Report by Yoshio ARAI

20053 HSHF®RIZIE 74 77
V747, 7 BRICIE=2—3—2 T,
W T AMKICE TN, B
Wid, SHEDLE) DN, T 104EE
POOHWEE, RORARZTEIZHEDS
L C< % Cedric Charles Dickens K
Ay =V LREHTH L. TOMBE
I, TATTFLVT A4 TORRICH
LR~ DT 4 o XML, EOR
T [BHERE] DS ZAINPEEZME
RTwaBe—#ic, Ry 2R
ANDLZY) FRADE 5TV, FAZE
DBERD I HI, MESHOTIN
2B THh 5.

Z 2T, RFDOHE% XD kO
O DI, M ESOREHTHY,
HHO#ED 3BT A 7 DAL & 220
EBURDBELRME 74 TNV T4 7T
i EF ATV, DWTIZFT A 7 v
ZDOVBHRTLBEw), HoThH
N7 O 75 0%, Y v 7 HED,
FAF YR T 2a—=Y 9T T4
TIVT 4 TR TILREHL LTS
Herbert Moskovitz K & L6 T4 L C
SNz, EnEMoloma—a -0
The Friends of Dickens @ Mike Quinn
K23, 2VWTCIl=a2—3—-27Td, &
WHZEIZLTLNT, 20T r 7

5% The Dickensian @ 2004 £ H D5
(Vol. 100, Part 2, no. 463) {254 & P&

L72D7EH, 74T T N7 4T LHD
HET2054E3 %), =a—3
— 7 ZFNIZELETLNT, MAET
A & IR OB NEBL L 72072572,

3 H 4 H % &, Delaware River ®
i W 1C & % Sheraton Society Hill &
FTUICHAET B L, 18RIIN—T
(Herbert) 253 A CTHRT, ¥ EZ L%
Bo, FEEZITLAEDEZ. Biflo
9 I, /N— 7 A& H D Bob Behr
DEFETLHETHAZIIRT, Hol
2, GHOFRITOE > hFIZko 7z
T4 v XD % Clark Park ~%EHN
LT 7z, WHEKD Frank Elwell A%
1893 4£ D ¥ /1 TIZ BT % Columbian
Expositon D72OIZEIEL, #&T#A
FUYRNFELEI) L LA, 747
VANEE THBOBELTEL L
IBHT, £ FY RIBIEW-THH
I T EMHKT, BRRMIIZT4TT
V74 TICREEINDZEIZR T
LW, ZO “the only full-sized statue
of Dickens in the world” iX, E D% 5%
REOEFEBOMIZ, WIHZHOT
ELAHWTW, BaGTHEE K->
Trb, ELIZHEDKRTORNEN
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SNhb L, Nancy RADRFEY D7 —
Fla—v—TEFFL TN —1K
ALT, RiZTATr >y Xbiinizew
9 “Fairmount Water Works” ~~#1C
1o T N7z, 18124ED 5 1851 412
TR L 2R K % I K R <,
Schuylkill River O 7K % &K~ A
Ry Y ORI R DR
> TWa. BEFHEWEICZ > TV T,
KIEEED B 5.

b9 &, 74 7 v XS American
Notes (1842) D[ 7 4 FFTIWVT 4 T
JOHET, FIZHELLFVTVS
“Eastern State Penitentiary” @ F.K 7
WORMZETH > T Nz, T4
G ARNALZHIZHFERELHENLAD
WU EICERL TV HITEZ, 20
ZHNICE s THWHILZZDT, 7%
AMNERHBLZOZEFVIL, THO
HHEOPTHHTAZIENTER,
NEZFOERY RS OfiNEM %
HEELH L, ETICIIHESSGE S

et

T4 v ARDHIT
(5. ¥.1% Herbert Moskovitz $24)

Lo T T N7z, KE L
BEbL L, N—=TOHRETEZHE
@ Patricia Vinci »3FA & H ARFEIA#E T
[47 L T < N7z P ok 5 K &
THEKERBICHA L. 2L TR
@ ##% i “Zen in Dickens—dedicated to
the Dickens statue with Little Nell” T
A. “Whatis Zen?” £\ WpFT
IBE D, “What is Blyth Zen?” T, FAD
ZRATVHHEERL 2L, 0
HoZzolo#as FiFc, deRads
PO L721E22 0 @ Zen in English
Culture D TI1HEZE T T LTV 5
“Zen in Dickens” Z HMZ LT, FMU
The Old Curiosity Shop (1840-41) O
@ “Little Nell and her Grandfather” Dl
ROBHIZHET 2 - AOSHIHONE
P RAEY , 72 American Notes D
[ 749 TNV747 | OHDERRDH
BIZ, T4 ¥ AD “Zen Mind” % it
AILY, E 512 “Inimitable Dickens
and Gentle Shakespeare” (2B L T I,
AR EHOPER TR L, &k
[HHOHE | 0b M ESOMT 1
FTNT A TITHEZFEKL T, “Zenin
Democracy” & #iamil LC, 1 KM D
HEMO L oz, #FETARS 20
W25 EASo 723 K@ Patricia Vinci
&, MTT 47 v Ak w2k,
BOHRTHDTEALH LF, H
GHURETTV T - NTET AT
YAERRMOODTHEV) == Ll
MOREMM L2300 20T, #HiE
T Ay B s LTHHEE
WEFFL TN, ZLTCT Y =472
AETETA T v X JIZonT, bo
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EHME Lol BT, AOFEIC
B AR A REATZ. BIEFNIZEZ
T, 74 TFNT 4 THHPEATL
g, ¥ =4 7 A¥ 7 OMFT X T,
WO THM T ANDBKRRIEREZHL
LHENHBEVST-DT, £BHEBK
FFBR L TEA T L.
FNWTHEPED4 TV 7 —F4
VAV IO THALH., HMFEFY v
PO THLT 4 v AMEET
U ¥ hL72 Tshirt WEKZBE, 7
oa—7ELTT7AYVAIDF YRy

ORTHEMI o | & [T &0 |
Z, R [ od | & [ #kodi |
FEAGLC, i EMRORITMEIC
T, N=T26Rb3 ACTa 7
VABOBEBEET 4 TTIVT AT X
AR 7 4 4 v XD T-shirt & 2
LT, ZEHEOHFEND > THE
L. T0dbs&, "—T7EXKTIL, A
b8 ] OWHEPRICA- 720
T, R—F&fE~ENL TN £
LTRBOBREICHRLZ/HAL,
AT 8 | oW AR L7275, 7k

A Wy G “The D gEY LT
Longest Name’ 72DT, ==
% W i T B —g—=7TO
&, ZHNITH MO LD
V5 B%ED EZTHAEL
[ 9% PR % | % 7. THEDO~
P R 51 Qs 1 YN E YD
L, fm Good Shepherd
R#FEo [Lw Episcopal
A = Sy ey s T
i AT (‘BE1Z Bernice Kaplan $24it) 2FW L AHE
L, ZhHp DTa T T A

KIFITZ, BNITBREOHERT,
Wt b wn Swnizihn:
DIZIFE Yy 7Y L7z, KRR E %
% ‘Doctor Marigold® DWEt T, BHEH®D
Cheap Jack D¥5¢ ) O Hl % FADYEGE
TR L, TOEBEZRIZE S AR
FhAR A RS, & S IZHRERL
TAFEOND [HERRE] OF 4 7358
W ot E, HERKPHZ L. &
#13 Edgar Allan Poe @ ‘The Bells” &
RARGE TG L 72, ARHERK

T, W EME R ITY, BTRIEa—
L— - Yay 7 TOREICHNES
5T, A7 =2 —a— 27 XHEE
DFEEIEZ .
Tholz.

Ly Lecture Tour
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FAr VA 7TaY s b 25 REREAE
The Silver Jubilee of the Dickens Project (31 July—6 August 2005)

WH T

Dickens Project 25 i 4E R &K &5,
California K% Santa Cruz BIZB VT,
TH31H»58H 6 HETHfES N
FL7 ZOKIC, 2K Joh O.
Jordan X7 & H A D Dickensian ™~ X
vE—TUEBEIMAY)LTENRDFL
2. REoITHEEZ W LI TR,
Y, TORAvE—VEIZIIBIER
WwzLET.

I write as Director of the Dickens Project
at the University of California, Santa Cruz, to
extend greetings to all Japanese Dickensians
and to invite them to participate in the annual
conferences that we sponsor during the first
week of August.

Founded in 1981, the Dickens Project is a
multi-campus research consortium devoted to
teaching and research into the life and writings
of Charles Dickens. The Project is composed of
faculty and graduate students from the 8 gener-
al campuses of the University of California and
from an additional 16 universities across North
America and overseas.

Every year we hold a week-long seminar
and institute called the “Dickens Universe” that
is open to members of the general public and
focused on a single Dickens novel. In addition,
we sponsor an adjunct scholarly conference on

a related Victorian topic. In 2006 the featured

novel will be Nicholas Nickleby, and the week-
end conference will address “Urbanism and
Urbanity in the 19th-century European Novel.”
Dates for the 2006 Dickens Universe are
July 30—August 5. The weekend conference
dates are August 3—6. For more information
about the activities of the Dickens Project,
please consult our web site:
http://humwww.ucsc.edu/dickens/index.html.
We welcome international participants—schol-
ars, students, and readers of Dickens from all

walks of life.

Sincerely yours,

John O. Jordan

DUF, &Iy £9. 4midzh
O THHRPBRONE iR R T 5
DT %L, EROFHREBIELL
enERnE, KERERE D BIAEE
D, TAUYIRICHTN, BELY A
1T &2 ) fk & A7 California K% Santa
Cruz BCTHME SN E L7z, K&,
LFED Jordan KD X v £—TI2d D
% X 912 Dickens Universe & IFEN 5
¥—HlMoTars sk, ikl
FROTEHIPO o TWET. Ik
ENSBMLF L72AS, hosnEo
F 7252 HHIE® Dickens Universe 12
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DWVWTHV, RELZRKEZEZEL
7z, RAOME D FEE ) OB T eI
2T ESs7eB—=AB—AND
BHOBIRTY, MEEXTAIEMZ
FrdbdbsrlFLETA, 22T
IZ Dickens Universe (22T DA
LIED T 7.

Dickens Universe I&, 84, Dickens
DO—EmIZHERZRY, TOEMIZD
WTBMEDOMF L kA R TRD
HZrEHMELTVET. REZ
Little Dorrit ZXf% & L L72. &
IR THEME LR S HHITEL
3, —f%®D Dickens Bt & D bEW
9. HEBMEDOHD, [5FIEB
H 2 127% 5 7%\ 5%, Philip (Collins) &
S THMEEZZRD L TZ DK ik
EMYHoTWT, L TITHLEN
BTV EBosLeo>TW
e EHHIRWTL:. MO %,
TN THEEEDEHEEZ RS> TR0
Hrbbfvg L.

TARAYyYay - TV—TFT
X, mMO4HMTIHISEMER
FAIAAKR, WEO S HBI/NHER
FEBRLLZZEDTY. FHHIC “Why
is Amy so little?”, “What is wrong with
Miss Wade?” 5D M E v 7 H3HI 5 &
n, Zos5HETHERLRERIMThI
72wy 2 & TL7 F7, Dickens
Universe (213, EAFEBEE O HHH
ARENTT. FHEE, TH3 A
John Bowen 12 X % “Contrabandists”,
8 H 1 HIZ Janice Carlisle [ @ “Little
Dorrit and the Poverty of the Senses”,
2 H I Rebecca Stern [ “A Pox upon

Your House: Fraud, Illness, and the Home
in Little Dorrit”, % L C 3 HIZ James
Kincaid [ “How Come Only Arthur and
Amy Get Blessed?”, 4 H{Z John Jordan
X “Faithfully Yours, Charles Dickens” &
VI FREA IO E Lz, o,
EREENTOT—7 v ay FRa
22T 4 - ALy VRATA - AL
vy VOEDIODEy v a v, FL
T Little Dorrit ®WLH] (Arthur Clennam
% Derek Jacobi) @ LB A i b, K
BIIEEL TV W) 2L TT.
RS E U 72142112, weekend con-
ference & MHINZFTFEE[F&]TH D,
EMEMEIHE WS 2 ETL
7. L» L, Hi*f® Dickens Universe
DFRERY Zfdo72d & TIE, [Filf
DR &) SIS A
DEMIT LS ZE LTIV HRE
FATLA, 22T, BT 12
Y 7RO ERHE - LT S
Feaz bEy 7 ZIRE R E 325,
AAEIL 25 JAAERL & (Silver Jubilee) &
W) Z & THIFMIC Dickens 12 B A%
LNE L7z, &Ko7 — <13 “Dickens:
Life and Afterlife” T& V), “Life” O
2 Tl Dickens DAZFLA, “Afterlife”
& L Tt Dickens DfEMD /30 7 4 %2
%, BT, AL hieT4 7
CABLRENEbIE L. ZhiZo
WTIRBBRWALET. 2B, ZNE
230 L) ZETL.
Weekend conference 1%, BI4FD W)
Lo TWBTA T MNYT Y - T4 —
THED E L2, MEHIL BEZFE
NH{OBRy P25, MrRiEHOT
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AN R
4= Ay TITHEZFENTH LW,
B RH S R KA O# % FITHHE
WLAFE L2, ZOMTIE, REOK
NEVEIRBEND LI THY, #BE
O W o & B, 20 81, 16 01,
REZZEDTIZABE-TEF L.
SLEONIKITOH Yy ThKay 7
TRV E 2 ARG, Zhd
'BM9 % &, The Friends of the Dickens
Project &\ 9 BIBEDH Y, £ I
BT 2 b B CHETHEIRENPS
TA— Ay TEFOoTETTE o7
twHZeTLA [T 7 )TV
TA—BRATTPOR KT Y TA
THIRFICEBRE T 1] v ) HiESo
HoFEElEIC, BbymatL
L7z, ZOMICHI N7 T 2 K - %
—74ThH, TOREEOHIZHLOF
EYDr—hshsEbhIlLi 7
—FRIHRZZHIZBDWES LLE L O
E2dY, EEOFbRENIE
O EH NPT TITHELZS -
D, fEboTEwh I L [#
ERDS o L REL B TT
L) ROEMIZ, BEARHED
Elizabeth Walker i, [dHAHA, &
EIETTIEBI IR T L

T4 )TV T4 —DHBTI,
BRAFERELTCINETCOLAL
&Y 1B % “Remembrances” 23T H M,
SEFMOE2POHHTHSE S L b
CEBTELoEMEO N2
xt LT, B#HoRFELPIERDbI N
¥ L 72. Dickens Project 3 X U" Santa
Cruz RICEBEEZEEL TH T2 -
7z Ada B. Nisbet XD K — A4 - €5 F
BIEREOFIZLDBASNE L.
¥ 72, Elliot Gilbert K25, 72> TZ®
KT RO T4 b Ltsh g
L7z, BHEEHATIE Bleak House @ “Jo’
sWill” T, BIREICRCE LI wH oL
20, MTEIZWZETEHTH Y 225
RKEGHFIRLIY F LA Zofbic
i, Philip Collins IX;, J. Hillis Miller X,
Sylvia Manning KIZX 9 % #HEDSHR
big L7,

3T, ZO%, KKIZ “Dickens:
Life and Afterlife” 7345 ¥ U, Dickens
Universe & [ABRIC—HIZB— AD%
ERTWHHEZIWE L 8 4H
i¥, Rosemarie Bodenheimer K @ Z i#
{# “Streets”, 5 H & Garrett Stewart I
@ “Barred Narrative”, € L T 6 H X
Paul Saint-Amour K12 & % “Christmas
Yet to Come: Dickens, Hospitality, and
Futurity in ‘The Dead’ ” 237N % L
7-. Dickens Universe D iiH#E DB %4
AiEHbETRE L, EhiE5E,
DERLGZESENTH 520, I
s LEfFLET.

Bodenheimer K@ “Streets” 1%, 1
DfEE KRS DTSR Y —% T —
~ & L7 2k T L7z, Dickens D%
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Rosemarie Bodenheimer X

 OIEMR PO Z & M2
ORMERITICERL, THICHZED
Twiah E L7z, Kid, Dickens D&
(stagnation) DMK % {F R X »
T L7 ZoRMmEE, Zo% EME
LLEIT 2K 2% 2 EAORMIKTIZ
Y F 325 Dickens 234 EICH S
DI THo7tBoLeoTEL
7z, AL B.00EE 2 A 2, BT
BTREZHOLEREHOMEEX,
RRTEPAEHIC R > TH A EHRET
7201, TORMBIZERD LTHNRT
oZriElmrEdDONT L, T
BRI, &%25 [40, Huizx
Vy FREDII ZIOTYR] Lw
FEMBTEVFE Lz, ThizxL
TRIE AV Y FIdEICH) A
£ TIIEM & Dickens OFKOHIZH
D, FFENEMALTEHIZTTLI
EBIZICRDFEL.

Stewart [ @ “Barred Narrative” 13,
K Dickens Project D ZIH~DIEHH
LEEERRTBEETHOONE L
7o RO TEREIIMES, I & T
ROBDDH 2 MOBHEBRO LTL»
KOz onky)icBbhE L

7z. 1, Arthur Clennam OB O
B OWFEEZ AN TRBLTAY
i) —RAEb o7 TH#E T L.
ZiEE O O “Barred Narrative” 1,
COBBFOBRED S RI-WEEE B
LET. RIE, BREOIELD Jane
Eyre * ZTORMETHL L VW) 72 L
Z & H\WT, Clennam OBEA Little
Dorrit e EICAE Z A LFE
b, fiHH SNz (barred) ) —2D
Wik ez 3w Lz, %50
RIS ESTH Y, Z OHEIdE
EDF X E L (rewriting) & A7z DH D
THY, EROEMZHEL R WEER
TRl v fE 2R 2
SWwFE L7 ZhiZHLTRIE #
NIEHEBELTRALSWEZT ST
(transferential) /ESETH AL Z L 2 WS
L, TEmoEeEM:, £ L T Dickens @
ERELTOHORY A, Clennam O
(52N TN i A S KA iy
ETHLDTRERENILEBILZ
0 I L7 BB SWE L2,
CHEDSIER IS A D 5 72 2 & 3D
T7.

% LT Saint-Amour K%, i~
MO BHHENZ, TOH @B H6H) ML
BICEBRPR TSN HTHLZ LI
EEkL, Tt hokibolEE%
BHOICRYFE L THEMO LS IZ,
KX The Copywrights [sic], Intellectual
Property and the Literary Imagination
(2003) T MLA @ Best First Book Award
2B LIHERSOMEZRTT. »
TS 2ORT (B£5IF) I
W &5 EWn) 2 RO THMIE X
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T, THERBIIEE,NSIIVOEE
DR ELIF L IEBY (moving) 72 &
W BEEPTE VT L. KoE¥Er
ZF 22 DB D E ) FEDFIM
)&, TOREIREGZNRIZZHT
5.

MEs R, HOD/ AN PR
TIibhFE Lz, W20 %%
HICSHMZLET. KOO/ SE
)V “Dickens Biography” TiX, = A®
FHBWTHRLESVWEL. T0HH A
Thousand Acres (K2 —1 v 7 —3X
FHZHEME) OEETH S Jane Smiley
K® “Novelists and Biographer: Natural
Enemies” 1, THHIPMERTH % »
LI ZDOHEMHIRiLE Rz THKT
L7z

KD 8% )V “Dickens Remains” T,
It Dickens House fii® David Parker
KA “Dickens’s Things” &\ 9 # THF
HREELIVE L. MBLRLEDX
I A DR (72 & ZEWMBOW O
iR, WiddsbLdhEZzok,
EOME TN TV Iz0 0 H i
RI7Zolzohrizl) HBHMEICIES
PHHRVLE DR, MERRIZED X
ACHIAL TV DM E W) BFFT
L7z. R® Alison Booth [X® “Ghosts,
Relics, and Replicas: Dickensian Homes
and Hounts” Tl, 72 TIIMER D
W22 Tdh o 72BAEIC, ZOERE
LR VWREBDO NE DB HAL Z
LIZED L) BERYDH Y, Z I
VERETVWDLON, T4 5 —%
v MIEXABZEDN—F X VYT —D
BERGENEHESAEI LA 0%

#£TIL, Dickens DBRFEDOR L % o 72
Swiss Chalet ® L 7)) 71 (FEWKR) 2%
Dickens O H 4 H AL DHE TIED
HMENTwbZ e mAsh, e
LREGEVWEMNEZD T LA Ml
DXF VT, Emily Allen JiA® “After
Dickens: Adaptation, Parody, and the
Dickens Brand” & \»9) # 4 MV TITH
KESIVELL. INLDOTHEND,
AR ED T Dickens 1878, 1ERD
3% D Dickens &\ ) XALWE R D |-
WD o T 5 Z EAFEEkE LT
CLonE L.

“Dickens Rewritten” & #H S 17278 %
VT, fliETO Dickens D EHfi & H
i [E T D2 OEmhDOEH S H L AT —
~CL7z. Antje Anderson XiZ 19 fit#d
I 4 T Dickens A3& D & 5 IZEFll &
NTW/z?d2, Daniel Hack IKIE 7 A
V) #1C® Dickens DFHilik 7 X 1) #12
Y5 % 25 2 TH#IZ S N7z Bleak House
% # 4 L, Elsie Michie X i, Fanny
Trollope (2 & % Ticholas Tickleby (2
WTim LI L7z, BZZ D8RV T,
fEERE R OZHERK E LR T
Tz LFE Lz, BFERIE, Oliver Twist
DOENGANH [IVEFN] 2 F L7,
CORFZI L BMMEICOVTUE, B
MEREED TR TEL S DF BT
Moz r 20 RFES. MR g,
1911 4R H T B [ERr R ] 123
SNF L7 HAREO Y FUhSHT
WCRLEGAYZ T XTHAANIZL:
PASHZ, ZoENFHTIIWREERD
R=ZAVPFY)TFNVERLY TT.
ELORETE, TOLI Bty T4
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CURMEEDLETIZ, THRHEH] D5
BREEHHEVWH) HRDH Y T, €L
TS &0 b A D BURTE B D B AL A3,
EDX ) B RGO HEE N
LE L7 JkETEREL &M 2
X720, RSEBEICEENETIIHIH
b LM% (VR ORI I
DWTC, FIAERBED X ) ITHARD
TERAZ Db 572D R E) &HN,
ZhE HARBROZHIITIRN LT Yk
DAYTF I AL GRERRBHHED
ERE, WREROEEEOD Y )ik
E) ORTELRGBTEVHIEHEE
TWE L7z, RIS, BRIIBWT
&, TEHIERZLLO0ONEFE LT
BREHETHLZHRKRI ) BEHEOR
DERPEICH D 2 2R T LA
B, L% 0 EBEDITODH HFRED
WHEIZZR D £ L7203, ZHEKOBH»
IFT.

Z Oz, % B “Little Dorrit’s
Honeymoon” %°, Miriam Margoyles /X
2 X 5 — ANZJE “Dickens’s Women”,
ZLT, BREAICIAF =2 ard
fibhg L7z, A—23arTi, M
IZ Dickens O BBIHedk D N A
bNTAT— %, WEAARTIESR
7oL ) BgRO Little Nell 25H i S
L7

Pk, BRI L WERES SIS
WEL2bon, Redake LTk
% TR REFRRORTITbN, B
BONHEIER, KREICBUNIHEL T

7ZE8WE L7, Jordan JKSBIMNEH O
FRICHEmMEZ 8% 4 S o 720
12, REEROD 127275 FHROH
HAZ A LB TESL I HICHTE
L7z, [ T—ETOBREICITHE
WiEnwidr, RN o TLZE N,
FNTE R LESHEDO LT, &
DEFVoTWTLZE W, 5EDLE.
10 F2LE, 15 EIELE. 20 | 25 [H |
BHETT>TOWZBIADKIL, K
ERWPTIRID F L7

% B, 4% 4 Dickens Project ® K
SMBEICE Ay y 2R T
Shakespeare Santa Cruz 2 & % # <
— T AT ANV bET.
1999 4E 12 USA Today TT7 A YU 7 @
Shakespeare XD b v 7 - 7T, £
LT44 6 HD Newsweek TlX, NZ
TEROLY T - 774 TIZ Ao T
Z9 T, FAIZ Twelfth Night & KZ\Z
KLCRTIWY T LA L 2RRZIC
ffRtwvwz L E.
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TAT YA 720 Yy TARIE ARF v A7 vitha GRKE
Annual General Meeting of the Japan Branch 2004

HELD IN ASSOCIATION WITH
the AGM of the Gaskell Society of Japan
at Otemae University, Nishinomiya

HEF PR 16410 H3 H (H)
&Y KFRikE

Digital photography by Hideo Kajiyama and Yuji Miyamaru

2004 SEBERFR XL, MHNEREFORIICLY [HAFy 27 V] & oIk
BEDSEHL I L7z, ARONARDERTIIRFLE B FRHAAILDY, KAE
REFCTLFRBFLICL 2PN A REE R L

Ry

et et @ — ——
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WiFe7X Papers

HlSx D REARREA ORBAZ)

v

HEPEIC I TB oM.

FEHLESAOMERERIT [FHEE] B THPrATVE DI,
XHEBEOMITIZ R L, XHOTT L AZDHDOWFHITHEI LM
FEEVWIBELNZEIDDTHLEVI VLU THD, LDV
Mo, M LE P E 2 THRMMNBRTH - 72,

Hard Times \Z81) 5%
Sissy Jupe D f5¢E]
Sissy Jupe’s Role in Hard Times
S BE (KPHiRFRFERE)

Akiko NAKAJIIMA

Hard Times (1854) i¥ Charles Dickens %%
O TR i ZERBT % P IC LTV 721
mTHh5bH., EEFEMILOEI2FEEL T
&I, FEHMZ L OPEB I N A
Tholz. HHMEE KA OR L L
R&ESN L ZoMHmIE, HEICLE KA
HEERIZIL, FEEROBEZTH S
Thomas Gradgrind @ X 9 72 A& EAH L

72, i FoHE

bl OT) YT

128 v T “imagi-
nation” O it 5t %
“nonsense” 7% b
DELTEEY
IZEE L TR A
TWXETHY,
[#HEE] Th5.
=t —=H 2

FEETFIAOMERERIE, [N—F -4 L] OFIIBITE Y
—OBEE, UEFTHONTWARHEICESLKBEEFELVa vy - AF2
7=k - INVOERL R LR TGS 2 HET, S ok

Moderator: Kensuke UEKI

(REAHTAY)

B OXBIZHRIZE TH N7 Sissy Jupe
1%, Gradgrind DR T O F RS 5 F %
FR ARV OHFEFEOATN, MilkE
720k E U TIERAICT 5 Bitzer & 13
MBI HEFLELEHEIN TS, <D
AR CTE MR BE N ENTH Y,
HHZz, THITELRTHA.

Sissy (22w & FF > T\ 72 Gradgrind
&, BREDHDY 2l U TREBILDE
fLZEK L%, £ LT Sissy ICfbh 2o
Louisa 2SH A ~O PLL & F#EICLzL &,
FEANOFE-FITANEY, FHEFEHR
DECRGZ 02N TW 2 LIZEAN
<.

BIRFOHEHEEMFET S Gradgrind 12
® LT, Dickens 25T & HIHRICE L AL
Astley’s & bt 5 Sleary H— 7 AF DR
Sissy 1, BZEERMME, fantasy Ot H A AE
773 %. John Stuart Mill 2SH4EIHRIAIZER
N 2 KA a2 S b L5 720113304
OWFRBUETH - 72 L FBRIZ, Coketown
DANT=BILE s THZEDIPLHECRED 72
“good fairy” & L T® Sissy (2 & %\ A5
BEThHho720ThA.
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The Old Curiosity Shop
—#li & RN, 2 LCRRE—
The Old Curiosity Shop:
City and Country, and Empire

I iR (&%)

Fumie TAMAI

Dierdre David i, [¥25] 7 Quilp & [
B X 7= Nell &\ I ICEH L
Nell ZHEANOHBO T THE LA FY A
ANZHETH Y, Quilp IF MK OBEICL -
TOAGIEESN) 2HELNZHZHL T
HE@wmLTWwWA., L2 L, Quilp =#AER
FHoORWERZ, CHOHIZED Nell &
L5 2 OFHIEZ OB E BHILL T
HOZTWBELHICEDbNS.

(B2 LW EEZZOMHIIBNT,
HEZHITEE ) & 25 AMOT RV F
—EHFEFTLLEDIC, WEORHLLTHH
PN TW5S, Quilp DEFEME L, HoOK
BT 745074 THY, DR
WHoRMTLIH 2, LrL—hT, %
DT 7AT)TAZHEORITLLTH
&, Nell IZZDRKDENFL LS. F
MTHDET ORISR ZF LT L

d%0 29, kK
DELETHED
A% I B L o
BERTHmL
A, 2O
Nell O DY
HEETLIUA
N L RVIZHB
WT, Wz #®
RERBEFICR
HrBEATh
TV BfEEZRL TV,

EhWz, ZORMRTHIPNTVDED
i, XHEHELOMILTIERL, XHO
T RAZDLOWHICBEIEHEL WS
BWEL 2RI EVHITVL Y EDT
& %. Dickens I& Quilp & Nell DFEIZ &
5T, ZOTVLyRII—EDMiRE LB L
Twa, T, ELERRELVSZ TA
Btk (CHeD Tz, AR 2 SO S R o)
REMEZIORLCwa., T F A M2
72 TDH, Nell DIEIZ X - THEHB DD
[ARME] Z2IFORFE L, HORRT S
HREEOETFTVEEIHLL)E L. £L
T, Nell 54 ) 74 V=7 OREIZH TA
Ml 255725 L7215 2 % Forster it

B — —] «.» —— —— —
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Y VERY A Symposium

HEPRRELTOFA TV AEF Y AT

Dickens and Mrs Gaskell as Social Novelists

Al AR BEHE (R Moderator: Takao SAIO

A VAR REHE (R Lecturers: Takao SAIO
RSLTTFHT ()= bV AELLARE) Masuko ADACHI
M 225 R R%) Takanobu TANAKA
MHE ¥ (BAKE) Tomoko KANDA

2004 EEOHRAE, HAE Y 275 VIHA L OB A ST L, 2% 707 I A %A
ZDHIHLO—DE LT, YUYRIYATE [HENMNIRELTOTAFr v AL Xy A7 V] %
LD BT, WHEEHS 28 TOHMEHN LT, MIEROMEE A2 H% et Lz,

FAT Y REXF X A VRADELR 2 HD HDIE, 1840 FEROKD Y 05 50 R T
THb. T4 v XIIELDOANE Mary Barton (1848) 1Z7EH L, 18504E 1 H 31 H, #HHL LTI
175 % BTIEE Household Words \235Fa% k7. iz I itz AN, ZOBFREER % K4
WHRELZ, T4 Y REA =) —BROVASEIZOTHELE [P xATHF—F] LIFU,
ZAOBIE LIS RIEFTH o7z, LaL, RAVCHEEMESR & LT, HikofhEs I0ETE
WCEEERER ST, TORKRE, 747V AIWROFERORES &, TEROBERICITZ A
FL5 L, HMILZHTRI2820b 6T, ZADEIIIEA IIAFIAELTL 5. £
NAIRKITET A DI, Hard Times DFEMT U F Y (1854 4E 4 H ) BEEMAOMED Db NIZ
Lo 772HT, Fx 27 VI AXHSDS North and South THi Z 9 & ¥l L T\ 2% @ Fiko 7 —
RBTA T VAL THG LD BRIHDLNTLE ) OTIERVPLEEL, 7+—AF—
WA AEBBALRGETH o7, bHAHAZDE ) LI Lidhwl, 7t xdholE LTHHRE,
WEHIMEDOHMTE 572 B0 THEIZIZR S HWDS, X4b EATh, ML) 5K
o TERICE 5o TUET—KRETH o 72, GHRICES S SN S MREERIGE S hooF 50
3, RETELDPS7DTHSI.

WAL L ASHIEHET % 1840 44X, 1850 4RMRIZ, BESELO b 72 & 3HEAINY, BB E A
“condition-of-England” question % 7 @ — A7 v 7 &z TH 5. F72, BRI L BWEC
LB OBEBICEY, FEHBEOETIZEZADWE LAEED. AR REFv—T4 A b
SEBNCHHEICH Sbh, TAPERTRNCE CEL, KEHAIRE T ST 2RER5E M O6
ZUIE S END. 1848 FIIFHdE T 5 Mbe 2 KSR E&FHEI T b, AREZEORE
PALE KD, MBI FEHERERLIZ CHIR SN2 A 32 HBEL, Thhdo % {EHk
BN PR REA MR L7 A4 I1ZZ & T8 s, b T 1847 EIIIARMDR
RYUFEENDIIKAT, EGOERKITHEAZZ 7. L L, REHPSHEAZEIFIVE, AR
EIZKT 5 A% DREIELONFETL TR DD 5. &9 LR T CTAROBIRE D RS
WHIZLZZWER DS ED & 9 il &/hgiZivizny, oz 4 ZOFMHH T Td S o/,
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ZORER, T4 v 3l F TIHARIERRD, H50IZEARNLRILE, ARZHE
TAHREOLRZRBN R T TICHR L TO L DI L, Fx AT VRSO L v HskH
ZELTLFTHPDIHITNILL, HLDHDB AL ITRKIIZIZF) 2 P EFV0EE

BLTWwB I EPHLNIRo 7.

(P ke i)

Dombey and Son DRij#%IZEIT 5
F A7 v ADHENS

Dickens’s Social Novels

before and after Dombey and Son

PG B A

Takao SAUO

TAT v ADOHENFHE W2, The
Chimes (1844) E > BITFEI K. 2O
{Edh i “heavenly Justice” ($#) & “earthly
Justice” (BBHE) Zxtlb 34, GRZEH
L, EREAGZEZ 2H5BH L, &
R¥EHED72DIZ [—REHE] 2R TT 2
LEBRILAAEMTH S, B LWARRE
& Toby Veck 13, TiEHAH, WA LR
2%, [ARoOK| #HHT2EEHAIC
WFsh, HOZELOERIIML Zvo
W OMICIHEAL TV BILTEE 7Z L Bk
ATLES. 2o [EREHGR] »s¥omh
THOKE, 2F YKL [IE#] 2o

THHEHDONDLIOTH LD, EroHD
72 Toby (il & 22D ARIEAMETE 2
nenziE, FhITELRW., BBRAOAR
RT3 2 B O RN —OfF e S iz
W,
WLVEER CABE 2 ML, BkET
LRFLTHBEDEZZIEE) LT 5
&, TRIHDES BREERIFTHML
v, R, fEMOF &) 3D
THEL D, EALSPERBERIHT 2 H
B RET LIV E, KBLHEOK
FBREITI—2EbL ST, L LAMNLO
WML EWMTErY TH 5.
MAHENICEE 2B, AP 5T
HEWVHFHIZEOVW T 7 v X, K
D KA Dombey and Son (1848), [ZBWT
SESFHSOMNE [FrE—Ko AR
Bl twyF—<Iitmse. FL
THDOH AN ONFEEL b\ 2 B Bleak
House (1853) T, [Yx—V AL AT ¥
— U F A RRBRE] TREESNE, HA
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ORI & EEAZRWICRE DD, —F
TR DOF—< %> T, BEETKHD
BWEREOL) LIPS, MAREEZRD
ZEMIEAMHERINR T O0,
EROTTNE M SO IZTITF 5N T
Wb, ZDX9HIZ, Dombey and Son % HilZ,
T4 v ARG K & B LA A U T
w5,

HEPHRELTOFY AV
— (g% &tk MEcENE2HCTT—

Gaskell as a Social-Problem Novelist:

Focusing on the ‘Fallen Woman’

ANSE

Masuko ADACHI

Myt ] MEIX Y 4 27 MY 7 EHRR
DHNEMBEDO—2ThH 7212 hhbb
3, A b B BEICAICNS 2 L i
yr—Lah, FRBRWHENORCER
KR Tho -4, AHROFTHHINL D
EEEOMPZTTH ol RAEEKTIE, F
XYAFVRED LI OREE R, i
MERMPELTVELZ, [AT) - N—F
Y, T)Y—=-1)—=], [W=RA] =20
INFIZDOWT, BRE 2 ZONEICEY |k
FCERLALDOL, H&/NERE LTON
LORB T T4 v XL R L 253 5 1%
L, BhoEHREHES7-.

[ATY - N—=b U] BT BRED
BT A 7120V TIE, FBHIC X B FENRE
MRENTRVWDELOD, BEIZZFEDLIT,
e dICERICm b mlzlz 5. 2
NS YR OEETEZYEATM B — R 2 NAET
Holz. VI—=d, TAY LA LHEHT
B, HEREROHZE U5 BERICRBZICIER
b, WRITERD SRS b5, O
DFLIFHES NV, V— L THo E&

0] oRTIA M2 SER SR, B
NAH, M LiEzid- & DElikL, &
W, ERREAE S NICEET S LT
By &2 $v, HOHAIIHEL, H3.00%
LR EAZ S, FY AT IVITZOHL
WEEZ, WO IE BN EE R B I
I, KREICHEBUCHD, DWITIIREIC X
DEGFEZPIBIIIR LTV 5.

F v A7 Vit EMERTICo W, &
AHEZ [ 2 o] cB&, %
Milzd7zoTix, F& LTEBWRERFL
W LAZIE T L MHEANOMEL)) % EH%
HWLTWS., T4y AbFY R MUBM
WD WTW B BRI U225, LRSS T
JE DN 2 T BA R A L v
HiERL>TWAS.

RRDST D, MRERE] L vw)BET
OISR RN 7ZAS, AU LPEIER T
DRI OIFFET B, 2212, HLb A4
ZETEXY A NVORENFHEELTD
BHEVED L.

HEMENSE LT
[NhN—F- %4 18X] OH
The Appeal of Hard Times
as a Social-Problem Novel
H 245

Takanobu TANAKA

[N—=F -« &4 4] (1854) DIEAMEEIX
[ R T2 2 SR 5 . RIERTIERIC,
HOL T FRASR A R il FP BERE ML &3 T B 1
WCHEB LT, WiEoxtvAs, T8 3t [i&
Y], $ bbb, YDy = vy —@EICHIY,
[BEME] o TZl] L LCuricilisrz
NTVLEPEGHTHIET, £H) L2
HEX L OB TR Wz v, bR
ANET 2 [RELRDO] OFEZHS )



82 2004 FERFHR S

129 5.

e iE— et 2 R B 220 IR Ok
BLw) FERE2IL. BEOTREILX, Fh
PHET S, éa@érﬁﬁmf%®J®m
frEbisd, T4, HARD
@%Eﬁb#%b&wﬁ“%,@ﬁ%im
LIEFEVEROMSR L LT & T,

Lo LBEEHSO R, WEShEI
LBHEEA LT HHERPBCEDLH
ETHAH. TN, VA —FD L RN
WMoArIhiaHicbL@mssd0TH
h, Eoohizghix, v7v27954
OFEHRELEVIHIBTHEERBBSEE. 29
LA i &3, Bk Lz s okt
THLORBIZOFES I I NS,

i [hN—F 242 X] 1, LIEL
RIS Ny 27 Vo [dbeml (1854
SH RGN LR T X AWMEH
BHEHIZR, BZREF 170 v XH, 1Bh
DOESWZICMEL L E 25 HETH -
T, V¥ —0EZBDSCLIIAARE D
DTHIPE BN HIFEHTREZ Y
HOFHNFED VI EFAEHPNET S
FEABEICHTEZEOH 2 AT 38, HE5ixH
LR [ZMft] $h5ZLonBlh%E, B
MLRRDBDOTH D, ThH, HHEHEN
HMELTO [N=F- -4 LX] OO
—DEERDLDTIZRWIES ) )

North and South % P2
On North and South

W -

Tomoko KANDA

HEDHAMEZ ) HEIFHITBW
T, ERIIHEICHT 2 EoFHhe Lo X
IAERTHV L PRIRT L2 L 12% 5.

K% K1, Elizabeth Gaskell @ North and
South & Hb& LT, #hE/PMHELELTO
Dickens & Gaskell DBIFE & DORHiEEDHL Y J5
DENEIIE - ERETLIEEHME L.
BARICIE, SO ANOERDITER G
BALTC, ML, &L I3HEMLHEHRELY
vzt Bbh b5 28 b F, 2he
NOLEEZIT, DT X)) eiEmmilEL
7z,

Dickens 13, #HARBBEZFHHEICTHFZ 572
DI, BIEODEIRO BRI H R 8 95 1112
LIER LG Z0F FEPICETOTIEL

,uﬁéfvfi—VayK;ofﬁﬁ

ICEIR L CTHi Hikxk Lo Twab. —,
Gamuiﬁﬁwﬁﬁvﬁﬁﬂﬁ®%bﬁ
@ﬁ@&%ﬁ ZLTREICES TR

BRI - 223 "?i’ﬁ&éﬁ‘ North
and South @%ﬁbiﬁ[ﬁ]@l I, BEND
DL VB R SNDB5E 75‘25)5 D
BIL, ATIERICHERT 5720 TH b &
FEZ, TCTOXIITHoTRHRLW] &wn
IFX AT VDA EHE LTS LD
WCBbhs.

[ CH &SN AFEX LS ZANDERD
BEL OHHEOMY %, SICHLAX)
WX CTdH 5. Dickens IHEU R % 7R
AB72O, BRLIHEEDOH Y HF 2
7 & BRWMIZH Z, Gaskell 1&HEAMITIE
HEH> 7252 Loob, HoHE%E
B ANWICEADE DT D ICHEEZ &
Bil7z., X HahgiRke LToOR
B ANDENEEZ S E, North and
South %% Household Words 23 X L7z
DZNOWERIL, BIFShAroizdbol
Bbhs.

i



2004 EFKFHE S 83
FEREkiH Special Guest Lecture

A DGR (&R KRS Introduction by Mitsuharu MATSUOKA

The Eagle and the Dove:

Dickens, Mrs Gaskell, and the Publishing Culture of the Mid-Nineteenth Century
Lectured by

Professor Alan SHELSTON (University of Manchester)

The Gaskell Society Journal DfRERE RFER LN T2 o)V
APYRIE, ¥ F2 R -RFEBRESNLZEDPDT, T4
v ARBROBEETEIYIITURI ATy - V)= XD |
Dickens: Dombey and Son and Little Dorrit (1985) 72 E2%8 5. 4F5l
WHTIE, ChETHAMISGRLEONTELT A r v XL F v A
FIVORRE, 1850 OIS LE i E 2 TRABE S B
FEZiE (1) FA4 7 Y X0 [N ZAF=NV - T=X] OFR
FLLTRESMICF Yy A7 VERIHRC L2, (2) 20
MEETo (e ] OBTIEBAFRET LER L VI WHOMIC
LA A L3722 8, (3) HEEMED S ZEOMMWERICELER L v 27 Vs,
TERE LCONGMMifE 2 2L, 74 7 Y AB X OETFIEER, SR T o722 & ——A8
FRk S 7.

(CABRE))

* ZOFEIZDOWT
¥ 90-106 R—T D
R R T8
7B,




84 2004 FRFHR A

G HE AT L7
[RFRIKET — Mt
v F = ITTRBEN
o, 7zav vy
THEBREICEEES
¥, EFEBEOF v 2
rFVIHEDEBDT 4
LOBEERRDD, A
BEHReHMEEFL
7=.




2005 SEEER T RS

The Japan Branch Spring Conference 2005
at Nagoya University, Nagoya

HEF Dk 17426 A 11 H ()
K AR CRBAE TR AT LY R R

Digital photography by Eiichi Hara

2005 FEBEAFREE, ol (% - Mkl ] 2k CAHRICB W THES R T L.
MR Z I L, HNEORECHIES 5774 O WO BT T, Hink
RO T HHICS, ZCOXAEPSELT L.




86 2005 SEHEFRE

il Lectures
A KB EF] (ILA%4EHEE)  Introduction by: Masatoshi OGINO

T4 v AL
Listening to Dickens
EHE AR W (R

Lectured by Toru SASAKI (Kyoto University)

k2 RKOEHIE, T4 7 ¥ XD Oliver Twist, David Copperfield 7 &
OEBELREGMFOA LY b - F—7RIBECIEL, ZhZhol]
HENT 7 AL ZEDEH)ITERLTVD, WL DO
FERICENETC, OO TuFa—3ay, Ny rFaz—av
Z BRWICHER L 252 0¥ - BIRLC, ThZFhoT—70
WREHL2DDOT, T4 v ABEOREHE LCIdE L ICigi%
bDOTHotz., EXHENMOMFRRED2DIZINSE DT — T % HM
ELTRBMICIENT A LB THENTHL I L%, WHTH
MEETL N, 51, FAIERBEDOL ) Ltk F 2 A b % HTH
L LrbEFIRF—T A4 A EHOEI, T Oz PG  H

ERAZOHHLDICL T NAZDDIT, NLERITIC T k2 KRBYFO L —E 7 L7
WEBEITICRE D RA A GRS H o7, TOMBIFELTBLREZLTHA).
(€/Tg=¥1l)

* M2 KK O N ZE S
2w T &, ‘Listening to
Dickens: An Audio Review’

, Dicknesian 101.1 (Spring
2005): 3945 # THWT & |
W, Fhr—Jo% 7
ik, vz T Ekoyr— |
FxN-aArT 7L VR
Tl ZENTEET.



2005 EHEFRE 87

& RIEDER (BEEAS)  Introduction by: Mitsuharu MATSUOKA

<HE>hHH-u v Froifit
London’s Mondernization Viewed from Bridges

aECH TR (BlE KR

Lectured by Atsushi KATAGI (Nagoya University)

O o ®

i

2, SHEOEFREPLEBRFATHBEINDL L WS LT, FARFREERR O
BRETFYA VEOR RELAICBHV LE Lz, EEEEGRLTy 1 2 M) 7THIRSE
OBHERT Y 4~ - 5 v F A (Edwin Lutyens) 1) FiF s, 30 8RR [4FY
A DFIMEE —hiEREHR O — FET] (FEFoKEHMEE, 1987) & [1F) 20
YR =T R] (L, 1988) RSN TWET. SRk T, 1995 4125 BRI
KPOWEN [727 ) A5 —TF i BoOBM L 71 V] o6 (1], 2F 1
FAr v AEROMEDRERNA V75 THLIU Y N o 1] ICEEEK-> T X
L F Lz, FREZTAREAE, EBICHETTFy—s - LTS
YR YRS, AEF100BIZED AT A FEflio TRALOREICHL LS, &
M ZRNEZ SR T CEHL T ZSwE L2 o, 7~y oyt
2y F7ELT, HAXEOR—LXR—YTHEKBETE I, #EHOF A V= 2 Mzl
LCld, ARBICHERMINALETHEOLE (107-09 =) & BiA W2 iEFEw
T7.

G bR



88 2005 SEHEFRE

WD PIMEKEME (k%) Introduction by Takao SAUO

Dickens and Australia

FOLLOWED BY a Reading of ‘Sikes and Nancy’
Lectured and read by
Dr Alan DILNOT (Monash University, Australia)

53X, AREDLDICHF—A I IV T LVBELET T V-
FANI ML [F4r v X F—2 b5 7] TLZ. Wit
31942 FENRD AL £ ANT, 7 274 — FKF XD Dickens
DAL T Ph. D (1973) WU S M t%, 1973 F LD A —Z T
VT DEF Y V2 KRFTHLT
WEF, FU T AR LOE
KOERIZOWTBUE LW
BomXitETELLIT, HF
BUEFAMLR, BRI %
LIHTHEFANTYT. LFEROMFRITE VDA
%C, IS0 AL LOTEROER - 7% - MO
v MRGAARE R - L T E. Ao
FAT Y ANHEOPTHF—A T ) TIET-ANYE
WL, TATVABF—AIS)TR2EDLHIC
B, 520 ) B ThHOTO Y MIHIARA
TVLPEFLLEONEL. £—X b5 TOE
iE, DCBLUGEXR>TIRLDTAKMIIESh
$90, FNTOUERFTA XV ADF—A 5 ) 78
X, WADEELTOEERL TRV ERHREI NI o#EIZ, BESA—A T
TRPOMIE LT, T4 Y RAEF—A LT ) TIZOWTOMDTOAREN RinEh & R
bhFd.

FOHLoOWTHE SN [T 7 AL F I —11F, RV LB hBICTAHT
EDTERVEHAT, THIZME, T —ZA M5 7 THELOWME R-EBZICTSSEB
WL TBW2bOTLZ, 2R Y FIIMAENKL] Lvwbhb oL, #boTHh
SAREFHIFELDOPE LA L WEDRBIZZT 222 5 0MFEE, 1372 L CGHE il
KEBME 2V IVIZH&ERAR, BBICTIES LWHIGmoREERL TS E L.

(PG MR )

*ZOHHEIZOWTIE 11021 R— Y ORRERR L E B ZEE W,



2005 FFHFEFRE

ELE

SR o &R
KEHENOT X =F
£ =T A [TLV
K 4 EE] 12T,
BBEPHINE L
7z,



The Japan Branch Bulletin of the Dickens Fellowship
No. 28 (October 2005)

The Eagle and the Dove:
Dickens, Mrs Gaskell, and the Publishing Culture of the Mid-Nineteenth Century

Alan SHELSTON

University of Manchester

The quotation in my title, I have to confess, has little to do with Dickens or
Elizabeth Gaskell —it comes in fact from a poem by the seventeenth century
poet John Donne. But books, as Dickens once observed to Gaskell, ‘usually
have names’, and so do lectures, and when I was thinking about the relationship
between these two nineteenth century authors, Donne’s line kept coming into
my mind— ‘we in us find the Eagle and the Dove’.! Gaskell was famously called
a dove by the English critic Lord David Cecil, in a judgement that has done
her considerable harm. Cecil goes on to say that Charlotte Bronté¢ and George
Eliot ‘are unfeminine [. . .] they were eagles’.? No one, to my knowledge, ever
described Dickens as an eagle, but clearly Cecil thinks of eagles as very mas-
culine birds, and in his role of editor and adviser to Elizabeth Gaskell, Dickens
could be both powerful and predatory. This lecture will not primarily concern
itself with the personal relationship between Dickens and Gaskell. We shall need
to do that of course, but my priority is to discuss the relationship—one which
lasted from 1850, when Dickens opened his new periodical, Household Words,
with Gaskell’s story ‘Lizzie Leigh’, effectively until Gaskell’s death in 1865
—in the context of publishing history, and in particular in terms of the develop-
ments in the publishing of fiction in England in those years. Those fifteen years,
after all, were a period of astonishing achievement in the genre of the realist
novel. Dickens, Gaskell, Thackeray, Charlotte Bront&, George Eliot, Trollope, all
published major work in that short period of time. Gaskell began her career as a
novelist at the same point in time as Charlotte Bront¢ and she was immediately
taken up by Charles Dickens. She ended it alongside George Eliot and Trollope,
the ‘new blood’ of the 1860s. But George Eliot and Trollope are very different
novelists from their predecessors, defining their audience in a very different
way. These differences are reflected in differing circumstances of publication,
even differences in the physical reality of the books themselves, and these devel-
opments provide a context for the often very problematic relationship between
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Dickens, editor, publisher, and publicist, and the novelist he called ‘my dear
Scheherezade’ in a tribute to her story-telling powers.’ In the time I have avail-
able to me I shall consider, first Dickens’s recruitment of Gaskell for the early
numbers of Household Words, then the difficulties which developed over the
publication of North and South in the magazine, and finally the way in which
she grew away from Dickens and established a professional identity of her own.

% % %

I begin in 1850. This was a very significant year in the history of Victorian
publishing. It saw the first publication not only of Tennyson’s In Memoriam, but
of the completed version of Wordsworth’s Prelude, started almost half a century
earlier. These are great poems of memory; the great novel of memory is surely
David Copperfield, whose final instalment was published in November 1850.
As Dickens was concluding the writing of Copperfield he was embarking on
his new project, the weekly journal Household Words, the first issue of which
appeared on 30 March. I mention these well-known details to set a context,
but they are in fact linked. The theme of ‘memory’, for example, was always a
powerful one for Dickens, as it was for Gaskell—and indeed for the Victorians
generally. In The Haunted Man, the last of Dickens’s Christmas stories, pub-
lished in 1848, he gives us a tragic figure who has effectively been lobotomized
—he makes a bargain whereby he loses his memory to free himself from the
painful memories of the past and the result is that his personality and indeed his
whole being is destroyed.* Several of Gaskell’s early stories focus on the sub-
ject of memory— ‘The Old Nurse’s Story’, for example, with its conclusion that
‘what is done in youth can never be undone in age!” The theme had a very real
significance for the Victorian readership; conscious of the enormous changes
and pressures of the present, anxious about where their material success might
lead them, they were desperate to keep contact with the ever-receding past.
Scrooge, in A Christmas Carol, is confronted by the ghosts of Christmas Past,
Christmas Present and Christmas Yet to Come. The concern with memory runs
right through nineteenth century poetry from Wordsworth to Thomas Hardy and
on to T. S. Eliot; it is the fabric of our consciousness, while at the same time it is
an all too potent reminder of everything that we have lost. But at the same time,
if our past has made us what we are, we live very much in the present. In Mary
Barton Gaskell gives us old Alice Wilson, the factory worker, who recounts
memories of her past—of her childhood, of the way she came to Manchester
in search of work and of what that has cost her—to Mary and Margaret, young
women whose lot lies in the Manchester of the present. But Alice, like many
such migrant workers, recognizes that she will never return to her Cumberland
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home: ‘ugly, smoky Manchester; dear busy, earnest, noble-working Manchester’
, as Gaskell tells us in another of her Manchester stories, was ‘where God had
cast their lives, and told them to work out their destiny’.’ If David Copperfield
is the greatest of all novels about memory its hero also has to learn how to live
in the here and now, and to learn from Aunt Betsey the lesson of ‘earnestness’
, the value that is to sustain him through life’s journey. Dickens’s journalism,
of which Household Words was to prove by far the most successful example,
was certainly conceived in terms of the needs of the contemporary world. As
he wrote to Mary Howitt, seeking her support for Household Words, ‘All social
evils, and all home affections and associations, I am particularly anxious to
deal with well” (Letters, Vi1, 41). The social evil that was very much in Dickens’s
mind at this point in time was the problem of the ‘fallen woman’, and of course
he was practically involved in his emigration schemes for such unfortunates.
It is no accident that the first issue of Household Words contained amongst its
articles material about emigration to Australia. The same issue preoccupies him
in David Copperfield, but above all David Copperfield, with the beauty of its
Yarmouth scenes, celebrates more than any other novel by Dickens ‘home affec-
tions and associations’ —affections and associations that will no doubt remain in
Em’ly’s mind when she is separated from them in Australia. Gaskell, in ‘Lizzie
Leigh’ and in Ruth, was writing on exactly the same theme; both of those stories
are tragedies and there, as in Mary Barton, as in David Copperfield, tragedy is
set within an affirmation of the values of family.

The two novelists thus had a great deal in common at the point in time
when Dickens founded Household Words. The very title, arrived at, as was
often the case with Dickens, only after extensive consideration, defined the
relationship between the agenda of the journal and the here and now of its read-
ers. Titles were important to Dickens—they had to make an impact and attract
the reader, and this was particularly so with a journal. The opening page of the
first number of Household Words indicates what kind of magazine it was to be.
Cheaply produced and in double columned type, it was aimed at a literate but in
the traditional sense uncultured audience. In his ‘Preliminary Word’, published
at the head of the first number, Dickens sets out his agenda and defines his rela-
tionship with his readership: ‘We aspire to live in the Household affections, and
to be numbered amongst the Household thoughts of our readers.” He continues:

We have considered what an ambition it is to be admitted into many
homes with affection and confidence; to be regarded as friend by children
and old people; to be thought of in affliction and in happiness [. . .]. We
know the great responsibility of such a privilege [. . .] the pictures that it
conjures up in hours of solitary labour, of a multitude moved by one sym-
pathy; the solemn hopes which it awakens in the labourer’s breast, that he
may be free from self-reproach in looking back at last upon his work, and
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that his name may be remembered [. . .] in time to come, and borne by the
dear objects of his life with pride.®

Household Words, it cannot be too strongly emphasized, was a product
of Dickens’s sense of mission, the belief shared with figures like the popular
publishers Charles Knight, and Mary Howitt, and Elizabeth Gaskell too, that
writers had a responsibility to inform and to instruct. And especially to inform
and instruct a new urban and lower class readership. Not in any oppressive or
utilitarian way — ‘No mere utilitarian spirit, no iron binding of the mind to grim
realities will give a harsh tone to our Household Words’’—but in a way which
will include these new readers in the Victorian social project. It is interesting
that according to Gaskell’s own account, Household Words was not taken at her
Plymouth Grove home: ‘I seldom see the Household Words’ she wrote in a letter
to John Forster in May 1853 (FL, 87) although she wrote for the journal fre-
quently during the decade of its existence. The inference, I think, is one of social
class; as the lending books of Manchester’s Portico Library reveal, the Gaskells
would have been familiar with more traditional and dignified publications.® I
have already referred to the Christmas books, and it is there, and in Dickens’s
public statements on the subject of education for example, that we find the agen-
da that was to lie behind Household Words. It is an essentially philanthropic and
benevolent agenda, and it is an interesting paradox that at a time when Dickens’
s novels take on an increasingly sombre symbolic tone —following David
Copperfield we have the great dark novels—Bleak House, Little Dorrit, Our
Mutual Friend—the optimism of his social mission is never stronger. One might
say that in this, as in so much else, there were two Dickenses—the Dickens of
the panoramic social fiction whose analysis of society was to become increas-
ingly pessimistic, and the ‘public’ Dickens whose social agenda, as publicised
and reflected in his journalism and public speaking, retains its spirit of benevo-
lence and its professed belief in the potential of the common man. That after all
is the message of Stephen Blackpool’s tragedy —a tragedy of frustrated potential
—in Hard Times, the novel he himself wrote for his own magazine, and it is, I
suspect, what he admired so much in Gaskell’s Mary Barton.

Let me turn now to Elizabeth Gaskell. When Dickens was recruiting his
contributors to Household Words he wrote to Gaskell that ‘I do honestly know
that there is no living English writer whose aid I would desire to enlist, in pref-
erence to the author of Mary Barton (a book that most profoundly affected and
impressed me.)’ (Letters, Vi, 22) In fact Gaskell had sent him a complemen-
tary copy of her novel and she complains in one of her letters that he failed
to acknowledge it, but with his new journal up and running he clearly felt the
need to flatter her into accepting his commission. What would have impressed
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him about Mary Barton was its belief in the resilience of working people—
given his comments in his ‘Preliminary Word’ —that, and the novel’s humanity
and realism. Gaskell wrote in her ‘Preface’ to Mary Barton that she had been
moved by the thought of ‘how deep might be the romance in the lives of some
of those who elbowed me daily in the streets of the town where I resided’and it
is interesting to find Dickens expressing identical sentiments in his ‘Preliminary
Word’: ‘in all familiar things [. . .] there is Romance enough if we will find it
out.” ‘Romance’ is an interesting term. It can refer, obviously, to a love-story,
and we remember that Mary Barton was originally to have been sub-titled ‘A
Manchester Love-Story’. Its larger meaning is simply that of fiction itself—or
more specifically the fantasies of fictional invention—as in the novels of Scott,
or of Nathaniel Hawthorne, for example, and in that sense it can be opposed to
the concept of realism. Here, as used by both Gaskell and Dickens, there are
echoes I think of that meaning. But for Dickens, as for Gaskell, ‘Romance’ is
to be found not in the stories of traditional heroes and heroines, but in the lives
of ordinary people. By associating ‘Romance’ with ordinary people it gives
their lives a meaning and a dignity previously denied them. These lives too are
worthy of fictional invention—they too have their heroes and heroines, their
tragedies and human triumphs.

However that may be, Gaskell was regarded from the start as a very special
contributor for Dickens. In his preparations for Household Words he contacted
a number of well-known writers of the day and he invariably did so in flattering
terms, as he did with Gaskell, but for her he did something more—he offered
the freedom to write very much on her own terms. In his first approach to her he
asks for ‘a short tale, or any number of tales for its pages’ For ‘Lizzie Leigh’ he
wrote:

Let me particularly beg you not to put the least constraint upon your-
self, as to space. Allow the story to take its own length, and work itself
out. I will engage to get it in, very easily, whatsoever the extent to which
it may go.

Your design as to its progress and conclusion are undoubtedly the best.
The inventor’s, I consider must be. (Letters, V1, 55)

This kind of editorial generosity was unusual for Dickens—he did not normally
offer his contributors this degree of license. Once he had contributions to hand
he expected to exercise total authority over them. Initially at least this was not
the case in his dealings with Gaskell, although it is significant that in a separate
letter he does describe the story to his sub-editor, W. H. Wills as ‘very good, but
long’. (Letters, V1, 50) This is the first example we shall find of a disparity with
what he wrote to Gaskell, and what he wrote privately to Wills.

J. G. Sharps suggests that Gaskell already had ‘Lizzie Leigh’ to hand, but
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Dickens writes as if she is still working on her story. Be that as it may, when
the first issue of Household Words appeared Gaskell’s ‘Lizzie Leigh’ was the
very first item to face the reader. The title was supplied by Dickens himself, a
point I want to come back to. Like Mary Barton, ‘Lizzie Leigh’ was a tale of
Manchester life. Its opening words— ‘When death is present in a household on
Christmas Day’—may seem gloomy for a magazine that has promised to be
uplifting but that word ‘household’ is the key. (One wonders whether Gaskell
had been cunning enough to make sure that the word appeared so prominently
in that first sentence.) The story concerns the effect on a household of a young
woman’s sexual lapse, but it shows also how the maternal instinct of the mother
who seeks out her daughter restores the family to a kind of wholeness after the
rupture created by the daughter’s exclusion.

Dickens was clearly pleased with this first contribution. He thought it
‘excellent [. . .]. And it made me cry —which I mention because I take that to be
indisputable proof of its effect’. (Letters, vi, 48) He was soon asking for more.
‘Can’t you—won’t you—don’t you ever mean to—write me another story?’
(Letters, v1, 121) he writes to Gaskell in July 1850, and in that year she fol-
lowed up with two further regional stories, ‘The Well of Pen-Morfa’ (November
1850) and ‘The Heart of John Middleton’ (December 1850). Again Dickens was
impressed — ‘I think The Heart of John Middleton—that’s the name I have given
it—a story of extraordinary power, worked out with a vigour and truthfulness
very few people could reach.’ (Letters, vi, 238) The comment is an interesting
one for it shows us what Dickens admired in Gaskell’s work— ‘power’ —or
‘vigour—and ‘truthfulness’. Furthermore Dickens reveals that here, as on other
occasions, it was he who supplied the title, and this perhaps marks a difference
between the two authors. For Dickens, as I said earlier, titles were very impor-
tant—they were a crucial element in the marketing of the work, bringing it to
the reader in a way that made an immediate impact. He had many changes of
mind until he finally decided upon a title for Household Words itself and this
was typical.” As his working notes show, he had a number of projected titles
for almost all of his novels—it was something he was determined to get right."
Gaskell we know to have been far less concerned about titles, as she was indeed
about the names of her characters, and she often failed to supply them for her
Household Words contributions, in a way rather playing into Dickens’s hands.
Famously, it was Dickens who chose a thematic title for North and South rather
than have the book named after its central character. For Gaskell North and
South was always ‘Margaret’, or perhaps ‘Margaret Hale’ and what we have
here is Dickens as editor imposing his conception of the project over his con-
tributor’s preference.

Gaskell’s early contributions to Household Words were varied, but they
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were all very much appropriate to Dickens’s priorities for the journal; for him
they fulfilled the promise he had detected in Mary Barton. The stories that she
wrote for him all dealt with the lives of humble or working people, they all
identified the values of their working communities, and they all asserted the
potential of their characters for love, for loyalty, and for the endurance of suf-
fering. As we have seen, Dickens conceived of himself as editor entering the
homes of working people, and these stories do exactly that. In addition Gaskell
provided other material for Dickens that was in line with his plans. Fiction was
only one element of the Household Words programme, indeed it was not the
major one. In the nine years of its existence Household Words published only
three full-length novels. Most of its space was taken up with articles of different
kinds. One popular subject was articles about the newly created institutions of
Victorian Britain; another was articles about places and people in distant parts.
Thus the first number carried Dickens’s own article ‘Saint Valentine’s Day in
the Post Office’” about the wonders of the new postal service, together with ‘A
Bundle of Emigrant’s Letters’, an article which neatly combined this interest
with his philanthropic activities. In the early years of Household Words Gaskell
herself contributed articles as well as stories. ‘Disappearances’, published in
1851, is in fact about the successes of the new detective police force in trac-
ing missing people—she argues that mystery writers will soon have nothing to
write about since the detectives will have solved all the mysteries. ‘The Shah’
s English Gardener’ published in 1852 is the story of an Englishman she had
met who had been gardener to the Shah of Persia. ‘Cumberland Sheep-Shearers’
(1853) by contrast brings her closer to home. She wrote a number of these topi-
cal articles for Dickens; it is obvious that the developing range of her writing
was one of her great attractions for him.

This I think brings us to Cranford which in its finished form reflects a
hybrid of all the Household Words styles. Part fiction, part anthropology, part
travelogue and part celebration of the new world of railways and postal ser-
vices (the plot depends crucially on the safe delivery of a letter from England to
India), it was ideally conceived to suit Dickens’s needs. Never was human affec-
tion more gently displayed than amongst Miss Matty and her friends; never were
the interactions between past and present, country and city, so deftly deployed.
Furthermore the device of the narrative—a younger narrator—a thoroughly
modern miss—reporting her visits to the little town in a way that gradually
reveals its values—is ideally suited to the instalment pattern of the magazine. As
Gaskell tells us, Cranford originated just in the first two ‘papers’ as she called
them; the full work only developed over a series of irregular intervals. She was
writing Ruth at the time and could only turn to the Cranford instalments when
she had time to spare (perhaps Cranford’s gentle humanity was an antidote to
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the tragic matter of the full-length novel). Dickens however seems to have tol-
erated this arrangement—a further sign of his indulgence to her. ‘Cranford???’
he writes to her at one point (Letters, Vi, 812), but for the most part he seems to
have contained his impatience.

There were, however, already signs of difference between the two writers.
There was, for example, a protracted dispute over the conclusion of Gaskell’
s fine ghost story, “The Old Nurse’s Story’, published in the Christmas number
of Household Words in 1852. Dickens not only wanted a different ending, he
offered to write and insert it—an offer which Gaskell promptly refused. When
Gaskell submitted her opening instalment of Cranford she was surprised to find
that Dickens did alter it before it went to press, removing references to his own
works—1 suspect that she was not convinced by his argument that there had not
been time to consult her. Dickens’s reasons for what he had done were valid;
everything in Household Words was published anonymously and he did not
want his journal to seem to be advertising his own work. But Gaskell promptly
restored the references immediately Cranford was published as a single volume.
Nevertheless, Cranford is arguably the triumph of Gaskell’s connection with
Household Words, not least in that it represents the most successful alliance of
the instalment method of publication and the matter of the work itself.

But I want to move on now to North and South because this represents a
watershed in the relationship between Dickens and Gaskell —the point in fact at
which a break developed in that relationship that was to prove ultimately irrepa-
rable.

North and South was published in Household Words in weekly instalments
from 2 September 1854 to 27 January 1855. Unlike Cranford, there were no
interruptions. By this time Gaskell had written no fewer than sixteen items for
the journal, but she had never before committed herself to the unrelenting pres-
sures of pre-advertised weekly instalment writing, something which Dickens
warned her about and which a later novelist, Henry James, was to regard as
extremely threatening. The novelist who takes on such a project must always
fear interruption, but no one had more experience of the form that Dickens him-
self. He frequently over-committed himself, but in all his long career he only
ever failed to deliver once when, after the death of Mary Hogarth in May 1837,
he failed to complete the June instalment of The Pickwick Papers. Such industry
took a lot out of him, but it accounts perhaps for his impatience with his less
determined contributors.

It is not clear from the existing correspondence on whose initiative North
and South appeared in Household Words. The first mention of the novel by
Dickens comes when he thanks Gaskell for 114 pages of the manuscript of the
opening of a novel which she has sent him:
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I have read the MS you have had the kindness to send me, with all
possible attention and care. I have shut myself up for the purpose, and
allowed nothing to divide my thoughts. It opens an admirable story, is
full of character and power, has a strong suspended interest in it (the end
of which, I don’t in the least foresee), and has the very best marks of
your hand upon it. If I had had more to read, I certainly could not have
stopped, but must have read on. (Letters, Vi1, 355)

Dickens immediately addresses himself to the practicalities of instalment
publication, explaining how he would divide the material she has sent, warn-
ing her of the need for care on ‘a difficult and dangerous subject’ (the issue of
Mr Hale’s religious doubts) and over excessive dialogue. (Dialogue, of course,
makes heavy demands on space.) Nevertheless, he already has the first six
instalments planned from what she has sent him and he prides himself on the
accuracy of his calculations:

As nearly as I can calculate, about 18 sides of your writing would
make a weekly No. On about this calculation, the MS I have, would
divide at the good points I have mentioned, and pretty equally.

He reverts to these issues in a post-script:

That my calculations might be accurate, I thought it well to stop my note
and send eighteen of your sides to the Printer’s (I took them out at ran-
dom) to be calculated. Their estimate exactly accords with mine. I have
therefore no doubt of its correctness. (Letters, Vi1, 356)

The letter is an interesting one. It expresses Dickens’s enthusiasm for
Gaskell’s new novel, but it also reveals the differing perspectives of writer and
editor. Gaskell submits her manuscript, in her not always tidy —if you know it—
hand; Dickens immediately thinks in terms of the printed page, envisaging how
the narrative will be divided up, in terms of both narrative impact and word-
count, and what is likely to impress, and what to offend, his readers. All this is
based, as he says on ‘my long comparison of the advantages and disadvantages
of the periodical form of appearance’ (ibid.) and so it was. Gaskell had little
such experience but she was by now an increasingly experienced author in her
own right, and Dickens was to find that she was no longer to be dictated to as a
novice.

Gaskell’s practice once the novel was under way was to submit the required
amount of manuscript several weeks in advance of her copy being due. The cor-
respondence suggests that it was Dickens however who took the decision as to
where instalments should begin and end, and sometimes apparently even where
chapter divisions should come. In a later letter he writes, ‘I do not understand



Alan Shelston 99

whether you permit me to divide the story with chapters. But I believe you will
be aware that it will at least be necessary to begin every weekly portion as a new
chapter’. (Letters, v, 378) Of course much of this interaction is lost when we
read our texts in modern editions—we assume that everything is the work of the
author, but when we go back to their origins this is, in fact, rarely the case.

There is no surviving manuscript for North and South, but from the
manuscript of Wives and Daughters, held in the John Rylands Library of the
University of Manchester, it is clear from that even in the last stages of her
career Gaskell was prepared to leave such issues to her publisher. Dickens, for
his part, was both efficient and demanding: he knew exactly how many words
made up a page and how long an instalment needed to be, and he could get very
impatient with contributors who seemed to disregard these essentials. Already,
in August 1854, even before the first instalment had been published, he was
expressing alarm to his sub-editor, Wills, about Gaskell’s work:

I am alarmed by the quantity of North and South. It is not objec-
tionable for an opening, but would become so in the progress of a not
compactly written and artfully devised story. (Letters, Vi1, 399)

In the case of Hard Times Dickens had controlled his own impulse towards
expansion and arrived at a format that was entirely suited to the requirements of
his journal. The result was, in his terms, the most ‘compactly-written’ of his full-
length novels. He is concerned, perhaps, that Gaskell may not be aware that the
magazine format might require something very different from a conventional
novel; certainly ‘quantity’ is seen as problematic. And the following day he
actually wrote to Gaskell rebuking her for failing to observe his requirements
to cut material ‘where Mr. Hale states his doubts to Margaret. (Letters vii, 402)
At some point William Gaskell became involved in the negotiations surround-
ing the publication of the novel, raising the possibility of its pre-publication in
America, and this would have caused additional complications for Dickens."
This initial episode reminds us that what Dickens wrote to Gaskell and
the views that he expressed elsewhere were often not the same. Two months
later he writes to Wills, ‘I am sorry to hear of the Sale [sic, i.e. of HW] drop-
ping, but I am not surprised. Mrs Gaskell’s story, so divided, is wearisome in
the last degree’. (Letters, vii, 439) By this time Margaret had only just arrived in
Milton-Northern (Chapters 8-9)—was Dickens already beginning to suspect he
had commissioned more than he bargained for? To Gaskell herself he is invari-
ably complimentary, but even that could have been making the best of a bad
job, since there could be no going back. It seems clear enough that once it was
under way North and South was creating problems for both parties: Gaskell was
struggling with the relentless pressure of the writing process—she always found
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her larger projects difficult, but had never before had to write under the pres-
sure of weekly publication. ‘I’ve been as nearly dazed and crazed with this c—
, d— be h—, to it story as can be. I'm sick of writing and everything connected
with literature or improvement of the mind.” She wrote to her friend to Eliza Fox
on Christmas Eve 1854, just as she was finishing the writing of the novel. (GL,
325) Dickens for his part seems more and more to have wanted the novel off his
hands. This inevitably led to the ultimate cause of contention with Dickens, the
question of its ending.

Gaskell had retreated to Florence Nightingale’s home in the country to
isolate herself from family distractions in order to finish the novel, but the con-
clusion she had in mind required far more space than Dickens was prepared to
allow her. She seems to have asked Dickens for two extra numbers to accommo-
date her material, but he insisted on keeping to the original contracted number
of twenty. She complained frequently to friends about the pressures this imposed
upon her. Thus she wrote to her fellow novelist to Anna Jameson: ‘Every page
was grudged me. [. . .] Just at the very last I was compelled to desperate com-
pression.” (GL, 328-29) The difficulties of reaching a conclusion appear in a
desperate letter to Dickens in December of 1854 where she concedes to him the
right to cut was she has written since ‘Shortened I see it must be’. (GL, 323)

The immediate consequence of all these difficulties was that once the
serialization was concluded Gaskell set about revising the ending as she had
ideally intended it, adding the chapter describing Margaret’s return to Helstone,
and expanding the sequence of events surrounding her return to London. These
constitute the main differences between the Household Words text and that of
the first edition, published in two volumes in March 1855. It is worth bearing
the timing in mind—the weekly instalments ran from September 2nd 1854 to
January 27th 1855 and the revised first edition appeared on March 26th 1855.
And, since there were serious flaws in the first edition text, Gaskell revised it
once more for the publication of the second edition in June, three months later.
Victorian publishers could move at an astonishing pace.

From these revisions we can see where the real difference between Dickens
and his contributor lay. The material that Gaskell was required to foreshorten
for the Household Words version of the novel all involves Margaret Hale, the
heroine, coming to review her life, and fully to understand what she has made of
it—only then can the marriage to Thornton take place. In other words Gaskell’
s focus is now totally fixed upon the career of her heroine, and in the revised
version of the novel she writes with considerable force on the psychology of her
situation. That being so, it would have been totally appropriate for the novel to
have been issued under Gaskell’s familiar title of ‘Margaret Hale’. But Dickens’
s priorities were indicated by his choice of title— North and South. What he had
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wanted was another industrial novel, a successor to both Gaskell’s Mary Barton
and his Hard Times, and this of course would have been entirely consistent with
his Household Words agenda. (This is confirmed by his placing some lines from
Tennyson on the subject of class division at the head of the novel in Household
Words; Gaskell removed them for the volume publication.)"® The industrial
subject, for Dickens, was effectively concluded when Margaret leaves Milton-
Northern; from his point of view it hardly needed another nine chapters to
conclude the novel.
Once the novel was finished Dickens was his old emollient self:

My Dear Mrs Gaskell,

Let me congratulate you on the conclusion of your story; not because
it is the end of a task to which you had conceived a dislike [. . .] but
because it is the vigorous and powerful accomplishment of an anxious
labor. [. . .]

You will not, I hope, allow that non-lucid interval of dissatisfac-
tion with yourself (and me?) which beset you for a minute or two once
upon a time, to linger in the shape of any disagreeable association with
Household Words. I shall still look forward to the large sides of paper,
and shall soon feel disappointed if they don’t begin to reappear. (Letters,
vIL, 513-14)

The ‘large sides of paper’ did in fact re-appear. Despite the difficulties over
North and South Mrs Gaskell continued to contribute to Household Words and
then, when the title changed in 1859, to its successor, All The Year Round. These
contributions included some of her most interesting work —the supernatural sto-
ries, ‘The Poor Clare’ in Household Words in 1856, and ‘Lois the Witch’, ‘The
Grey Woman’ and A Dark Night’s Work in All The Year Round. Each of these
works represents a new interest for Gaskell, notably with the emphasis on the
psychology of the supernatural, and of crime; one of the advantages of regular
periodical publication was that it allowed authors to experiment with matters of
form and genre. But at the same point in time Gaskell was writing her biography
of Charlotte Bront&, commissioned by Bronté’s own publisher, George Smith of
Smith, Elder and Co. She had not published with Smith before, but she was to
go on to publish her last great novels—Sylvia’s Lovers, Cousin Phillis and Wives
and Daughters with the same firm, and the shift represents a very significant
change in her circumstances as a writer. Meanwhile the change of title for his
journal which Dickens believed to be necessary at the end of the fifties decade
marks an important turning point for him, and in a number of ways. At the end
of the 1850s, therefore, both Dickens and Gaskell were exploring new possibili-
ties.

It is usually assumed that the change of title from Household Words to All
The Year Round made little difference to the content of the journal. In fact this
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is not the case. As I have said, the staple fare of Household Words was not the
fiction it carried, but its extensive range of articles. As editor Dickens believed
in contributions of restricted length that would not tax the attention of his reader.
But All The Year Round, published perhaps in less socially exacting times,
deliberately emphasized the priority of full-length fiction. In the issue of 29
December 1859 the following advertisement appeared immediately following
the final sentence of A Tale of Two Cities:

We purpose always reserving the first place in these pages for a continu-
ous original work of fiction, occupying about the same amount of time in
its publication, as that which is just completed. The second story in our
series we now beg to introduce to the attention of our readers.'

Immediately following this came the opening sentence of Wilkie Collins’s new
novel, The Woman in White. These two novels were both ‘sensation’ novels,
as indeed was Dickens’s Great Expectations, soon to follow them—this was a
recent development in the genre of fiction itself. Gaskell had always been inter-
ested in criminality, and the novel which she published in All The Year Round,
A Dark Night’s Work, was of this kind. The fiction that she wrote for Smith,
however, was of the kind that one might call ‘regional’ —it set her alongside
George Eliot, and Trollope, two more of Smith’s authors. Gaskell herself said
that she wished Framley Parsonage would never end, thus identifying herself
with the new school of sixties rural realism. It also, in a way that was also typi-
cal of this school of fiction, took as its primary subject the lives of what Henry
James, citing George Eliot, was to call ‘those frail vessels—the Hettys and
Maggies and Rosamunds and Gwendolens’'*—the heroines of English realist
fiction. Margaret Hale in North and South, was just such a heroine, and she was
followed by Sylvia Robson, Phillis Holman and Maggie Gibson, not to mention
the real-life example of Charlotte Bronté&. In North and South Gaskell had found
her true subject—women’s experience—and this I think is not the least of the
factors that took her in a different direction from Dickens.

The initiation of All The Year Round coincided with a turning-point for
Dickens in his domestic arrangements as well as in his literary career. It was in
1859—the year of the title-change —that he publicly announced his separation
from his wife. Gaskell refers to these developments specifically in a letter to her
American friend, Charles Eliot Norton. There she acknowledges Dickens’s gen-
erosity to her as a contributor, but then goes on to say that she wishes to sever
her connection with Household Words:

I am afraid he [W. H. Wills] is making some arrangement whereby
they can take my story; as Mr Dickens happens to be extremely unpopu-
lar just now,—(owing to the well-grounded feeling of dislike to the
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publicity he has given to his domestic affairs,) & I think they would be
glad to announce my name on the list of contributors. And I would much
rather they did not. (GL, 535)

Gaskell sees herself now as a marketable property in her own right, someone
whose name carries authority, and who prefers to negotiate on equal terms
with anyone who seeks to publish her work. Indeed she goes on to ask Norton
whether her current story might be published in America: ‘I should like the
Atlantic to have it’'® Equally she expresses personal misgivings about Dickens,
which I think she must always have held privately. We know, for example, that
she accused him of stealing a story she had once told at a gathering and present-
ing it as his own, and in fact there was always an element about Dickens that
made people suspicious of him. Gaskell once referred to his publishing activities
as ‘Dickensy’ a term which was not intended to be complimentary and in a let-
ter of 1862 she deliberately distances herself from the All The Year Round. (GL,
675-76)" At the end of the same year she was approached by another editor
(unnamed) for a contribution to his new journal and in her reply she refers back
to her experience with Household Words:

I beg to decline your proposal of writing for a new weekly periodical. I
am not in the habit of writing for periodicals, except occasionally (as a
personal mark of respect & regard for Mr. Dickens) in Household Words.
[. . .] But half a dozen papers in H. W. are all I ever wrote for any peri-
odical as I dislike & disapprove of such writing for myself as a general
thing. (GL, 699)

In that by the time this letter was written Gaskell had written not six but some
thirty occasional pieces for Dickens alone this statement is less than truthful.
What she is doing here—as in the equivalent case of All The Year Round—is
trying to distance herself, rather like Miss Deborah Jenkyns in Cranford, from
the socially demeaning practice of publishing in numbers. By now she is the
author not of occasional pieces in a cheap weekly journal, but of full scale nov-
els—and a biography —for George Smith, that ‘Prince of Publishers’, who now
dominated the London publishing scene.

The factor of social status is important in more than a personal sense.
Dickens’s publishing ventures were always populist; his obsession with the size
of his readership was not simply a concern for financial success, although that
was certainly a factor, but for reaching the widest popular readership. It comes
out of his long-held belief that literature and the arts should not be the exclusive
preserve of the affluent middle-classes. Part publication, with its spread of the
cost of a novel over a long period, and its cheapness of production had always
been a means to this end. In Our Mutual Friend, completed in 1870, the year
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of Dickens’s death, he added a ‘Postcript’, justifying his lifelong practice of
publishing in parts: ‘that I hold the advantages of the mode of publication to
outweigh its disadvantages may be easily believed of one who revived it in the
Pickwick Papers after long disuse, and has pursued it ever since.’ Dickens is
looking back over thirty years of publishing in this format but in fact he is try-
ing to hold back the tide. Increasingly volume publication was becoming the
socially accepted form for the novel—a sign indeed of its acceptance as a liter-
ary form in its own right—and while all of George Smith’s stable of novelists
published novels in parts at some point in time—Gaskell for example pub-
lished both Cousin Phillis and Wives and Daughters in monthly instalments in
Smith’s Cornhill Magazine, as did George Eliot Romola, and Trollope Framley
Parsonage—there was a very real difference between the cultural milieu in
which these authors operated and the assumed readership of Dickens’s proj-
ects. It was George Eliot who accused Dickens of ‘lacking artistic truthfulness’
,'* implicitly in his search for popularity, and I think it is arguable that it is at
precisely this point in time that the division between popular fiction and the
‘serious’ novel becomes an issue in the history of the form.

‘Dickens reads aloud, instead of writing, and is said to earn more money
in this way’, Gaskell wrote to the Paris publisher, Louis Hachette in 1858
(FL, 188), although she does concede at about the same time that she has been
reading Little Dorrit over her neighbour’s shoulder in an omnibus, and was
impatient because he turned the pages so slowly. (GL, 373) Dickens continued
to solicit material from her, although with varying success, and his few com-
ments on her work for him at this time suggest editorial impatience rather than
gratitude: to Wills he writes, suggesting cutting one of her stories, ‘Is such a
thing to be done with that lady? If so, do it’. (Letters, vii, 710) For her part
Gaskell was distant; when Dickens came to Manchester in 1852 he was received
and entertained at the Gaskell household, but there is no evidence of her having
attended any of his later readings and performances in the city. It is clear from
her letters that Gaskell continued to read Dickens’s novels, but one wonders
whether he was so faithful to hers. This was, in fact, a partnership and a friend-
ship that had served its purpose; by the late 1850s these two great Victorian
novelists were going their separate ways. But so too perhaps was the novel form
itself.
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I begin with some well-known lines from Oscar Wilde’s “The Importance of
Being Earnest™:

Cecily: Uncle Jack is sending you to Australia.

Algernon: Australia? I'd sooner die.

Cecily: Well, he said at dinner on Wednesday night, that you would have
to choose between this world, the next world, and Australia.

Algernon: Oh well! The accounts I have received of Australia and the
next world are not particularly encouraging. This world is good
enough for me, cousin Cecily.

Cecily: Yes, but are you good enough for it?

* * *

This world, the next world, and Australia: these three realms are all to be found
in Dickens.

“This world” is as hard and as firm a presence in the novels of Dickens as
anywhere in the realm of literature. It is as undeniable as the boots of some of
his characters.

“The next world” too frequently signals its potentiality. Every novel of
Dickens has its memorable deathbed, and many readers have noted Dickens’s
continuing curiosity about the world beyond the grave.

“Australia” figures only rarely in Dickens’s fiction, though it was a favour-
ite topic in the non-fiction. In Household Words and All the Year Round there
are around fifty articles about Australia, most of them encouraging emigration.
We know that Dickens thought very seriously about making a reading tour of
Australia, and that he sent two of his sons to live there. If Dickens had gone
Down Under, we might well have had one or two pieces from his pen to put
beside Anthony Trollope’s John Caldigate and Harry Heathcote of Gangoil,
or something to compare with Dickens’s own Martin Chuzzlewit, where the
unforgettable American scenes elaborate so boldly the Chuzzlewit tendencies of
mankind.
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If Dickens had written a story set in Australia, what kind of story would
it have been? Are we able to make a reasonable guess by studying his existing
works?

As a matter of fact, before David Copperfield, Dickens scarcely mentions
Australia in his fiction. The word “Australia” itself does not appear in Pickwick
Papers, Oliver Twist and Nicholas Nickleby, even though some use is made of
the idea of Australia. True, in Pickwick Papers we do find Botany Bay and New
South Wales mentioned, to give an idea of the appalling manners of Mr. Namby
the tipstaff, but these older place names are not used in connection with the story
of the returned convict, John Edmunds. The story of “The Convict’s Return” is
told to the Pickwickians by the clergyman of Dingley Dell. If we can accept the
assertion on the opening page that the action of Pickwick Papers opens in 1827,
then the clergyman’s story of Edmunds begins in1802, the year in which the
clergyman came to the village, twenty-five years before, when John Edmunds
was aged 12. He would have been sentenced to his fourteen years transportation
in about 1808. He is away from his village for seventeen years, and therefore
from England for about fifteen. He returns in about 1823, and dies three years
later, or about a year before the action of the novel commences.

It is made clear that Edmunds’s experiences in Australia have no impact on
him either for good or for ill. Before he leaves England he has already repented,
and is promising to be a support and comfort to his mother when he returns. His
father has already disowned him. Nothing is heard of him while he is serving his
term. The clergyman sends him the news that his mother has died, but because
he is “up-country” he doesn’t receive the news. Not hearing back, the clergyman
almost hopes that Edmunds has died in Australia.

Edmunds is completely cut off from England, but he doesn’t begin to form
a relationship with Australia, simply because he has unfinished personal busi-
ness in his native land.

When he at last gets back to his village in England, he discovers that his
old home is now occupied by another family. No one recognizes him.

And such was the return to which he had looked through the weary
perspective of many years, and for which he had undergone so much suf-
fering! No face of welcome, no look of forgiveness, no house to receive,
no hand to help him—and this too in the old village. What was his loneli-
ness in the wild thick woods, where man was never seen, to this!

He felt that in the distant land of his bondage and infamy, he had
thought of his native place as it was when he left it; not as it would be
when he returned. (ch. 6)

It is in this state of mind that he comes across his father. There is horror on both
sides. The father hits him across the face with his stick; the son would have
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responded by throttling his father, but refrains when he remembers that the other
man is his father; and then the father dies of a ruptured blood vessel.

Following this, the convict is in the employment of the clergyman for
another three years, then dies, “contrite, penitent, and humbled.”

The story is called “The Convict’s Return”, but when the clergyman begins
the story he seems to be taking the father as his central character, with the
mother and the son as supplementary. This contributes to our sense that what
matters in the son’s life is his relationship with his parents, and that applies also
to his parent land, which cannot be displaced by fourteen adult years spent in
Australia. For the son there is no question of him staying on in the new country
after his term has expired: his life has meaning only as it relates to his place of
origin.

Written at much the same time as Pickwick, and set at much the same date,
Oliver Twist, though usually very different in tone, has comparable attitudes
to Australia. Once again the place is not mentioned by name, but one simply
assumes that it is the destination for the surviving members of Fagin’s gang.
One of them gets there ahead of the rest, and that’s the Artful Dodger.

The Artful is transported for stealing a snuff box. One supposes that he
must have been pleased that he was to be “lagged” rather than “scragged”, but
his friend Charley Bates laments the low standing of the crime for which he will
be punished:

I never thought he’d a done it under a gold watch, chain, and seals, at the
lowest. Oh, why didn’t he rob some rich old gentleman of all his wala-
bles, and go out as a gentleman, and not like a common prig, without no
honour nor glory! (ch. 43)

What matters is not the welfare of the Artful in the new country, but the
reputation he leaves behind him in the old. It is a part of this that the Artful
puts on a great performance in the dock at his hearing. The Artful is, one might
say, one of the noisiest voices in the whole of Dickens, but he is silenced after
his appearance in court. There is no news given us of his fortune down under.
Several years ago, however, Australians were reminded of the Artful, whose
real name was John Dawkins, when a man of that name became Minister for
Education in the Hawke Government and introduced the reforms to Higher
Education for which we have since all been so grateful.

The Dodger may not return to Blighty, but his place in the Fagin—Sikes
circle is in a manner taken over by Kags, of whom we read that he was “a rob-
ber of fifty years, whose nose had been almost beaten in, in some old scuffle,
and whose face bore a frightful scar which might probably be traced to the same
occasion. This man was a returned transport [. . .].” (ch. 50)
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Kags speaks of himself as one “that’s arrived sooner than was expected
from foreign parts, and is too modest to want to be presented to the Judges on
his return.” Like most of the criminals in Oliver Twist Kags is adept at irony,
but irony, like rank, depends on an established context and a knowing audience
for it to operate and be effective. For Kags the audience that is in the know — his
audience—is only to be found in England.

For all the criminals viewed thus far—and of course none but criminals
have thus far been associated with Australia—to shine in this world can only
happen in the Old Country: Australia might as well be the next world as far as
they are concerned.

In Dickens’s next novel, Nicholas Nickleby, there are three characters, often
omitted from the list of those with experience of Australia, but who deserve a
mention. The first two are Mr. Squeers and Peg Sliderskew. Peg Sliderskew,
already old when sentenced, dies in Australia. Squeers is transported for seven
years in the first instance, but Nicholas adds that Squeers will then have to face
the consequences of being involved in a conspiracy: probably Squeers too never
returns to England. Whatever his fate, we don’t know how he and Peg got on in
Australia.

The third character is Brooker. His transportation was for seven years and
it came after he had supported Smike at Dotheboys’ Hall for six years. He says
nothing of his time in Australia, but immediately upon his return he endeavours
to put right the wrong he has done Smike. It seems as if he has thought about
nothing else during his time abroad. This is how he views his life now:

I am old in years, and older still in misery and care. This confession can
bring nothing upon me but new suffering and punishment; but I make it,
and will abide by it whatever comes. I have been made the instrument
of working out this dreadful retribution upon the head of a man who, in
the hot pursuit of his bad ends, has persecuted and hunted down his own
child to death. It must descend upon me too—I know it must fall—my
reparation comes too late, and neither in this world nor the next can I
have hope again! (ch. 60)

We are told later that he dies penitent. Has this penitence been brought
about by his time in Australia? It seems more probable that like most of the
other characters we have mentioned, Brooker takes unfinished business with
him to Australia, and that that in itself is enough to prevent him remaining in
Australia.

We now come to David Copperfield, where we have many more characters,
and at last some account of how they fare in Australia. It is also the case that
we can at last connect Australia to the major themes of the novel. Although its
status as David’s autobiography rather disguises the fact, the novel may equally
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well be regarded as one of Dickens’s great novels of social commentary. There
are the minor concerns, rather like causes, with things such as Ecclesiastical
Registries or the governance of Penitentiaries. Much more important, though,
is Dickens’s concern with really big issues, such as marriage, parenting, educa-
tion and the class structure. On all of these the Australian pages of the novel act
as a commentary. As we approach the close of the novel, we find that we have
passed with David through a world where whenever a man says that he has the
welfare of a woman as his chief concern, that woman had better look out; where
children can be orphans even if they have both parents alive; where education is
often in the hands, or rather at the hands, of charlatans; and where Society is run
by an elite who speak in code. Consider, for example, the following conversa-
tion which takes place at Mr. Waterbrook’s party (ch. 25):

“That affair of the first bond for four thousand five hundred pounds
has not taken the course that was expected, Spiker,” said Mr. Gulpidge.

“Do you mean the D. of A.’s?” said Mr. Spiker.

“The C. of B’s!” said Mr. Gulpidge.

Mr Spiker raised his eyebrows, and looked much concerned.

“When the question was referred to Lord—I needn’t name him,” said
Mr. Gulpidge, checking himself.

“I understand,” said Mr. Spiker, “N.”

Mr. Gulpidge darkly nodded—“was referred to him, his answer was,

‘Money, or no release.””
“Lord bless my soul!” cried Mr. Spiker.

“ “Money, or no release,” ” repeated Mr. Gulpidge, firmly. “The next in
reversion—you understand me?”

“K.”, said Mr. Spiker, with an ominous look.

“—K. then positively refused to sign. He was attended at Newmarket
for that purpose, and he point-blank refused to do it.”

Mr. Spiker was so interested, that he became quite stony.

This conversation, succeeded by others like it, has its effect, and David says:
“All this time we, the outsiders, remained oppressed by the tremendous interests
involved in the conversation; and our host regarded us with pride, as the victims
of a salutary awe and astonishment.”

It is at Mr. Waterbrook’s party likewise that the host, Mrs. Waterbrook and
the lady described as Hamlet’s aunt, enthuse about the aristocracy —and Blood:
“Mrs. Waterbrook repeatedly told us, that if she had a weakness, it was Blood
[. . .]. We might have been a party of Ogres, the conversation assumed such a
sanguine complexion.” Hamlet’s aunt declares “We see Blood in a nose, and we
know it. We meet with it in a chin, and we say, ‘There it is! That’s blood!” > She
is supported by the simpering young fellow who says:

Oh, you know, deuce take it [. . .] we can’t forego Blood, you know. We
must have Blood, you know. Some young fellows, you know, may be a
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little behind their station, perhaps, in point of education and behaviour,
and may go a little wrong, you know, and get themselves and other peo-
ple into a variety of fixes—and all that—but deuce take it, it’s delightful
to reflect that they’ve got Blood in em! Myself, I'd rather at any time be
knocked down by a man who had got Blood in him, than I'd be picked up
by a man who hadn’t!

Dickens allows us no illusions about the Old Country, and one might
expect Australia to be offered as an escape from all this sort of thing. Certainly
in David Copperfield there are new elements in Dickens’s presentation of
Australia. Australia is named, and the characters who go there are not crimi-
nals. An exception to this generalization is the page boy in the service of David
and Dora, who is transported for theft and made a shepherd of. Uriah Heep and
Littimer also are said to be for transportation, but as two interesting penitents,
they seemingly avoid that destiny.

Those characters that do go to Australia are in two groups, the Mr. Peggotty
group and the Mr. Micawber group. Mr. Peggotty and Mr. Micawber both
choose to go to Australia, though some of the people who travel with them per-
haps have less choice.

Mr. Peggotty’s decision to migrate proceeds entirely from his attitude to
Em’ly. As he says, “Theer’s mighty countries, fur from heer. Our future life lays
over the sea. [. . .] No one can’t reproach my darling in Australia. We will begin
a new life over theer!” (ch. 51)

On the surface this seems to say that Australia is free from the sexual preju-
dices and double standards of England, but in reality it is more relevant that
Little Em’ly and her history will be unknown in Australia. We may compare
the desire of the fallen woman, Martha Endell, to get away from Yarmouth to
London: “No one knows me there. Everybody knows me here.” (ch. 22)

Because David is the narrator, and because he approves so greatly of
Mr. Peggotty and is so full of guilt for having introduced Steerforth into the
Peggotty circle, readers may not be inclined to be critical of family relationships
within the boathouse. There is one adult male, one adult female, one boy and
one girl. They are allowed to live with propriety under the one roof because they
are all kin, but precisely because they are kin one does not expect a sexual rela-
tionship between Ham and Em’ly any more than between Mr. Peggotty and Mrs.
Gummidge. Mr. Peggotty has the loyalty and devotion of both Ham and Em’ly,
and perhaps because of that is quite at ease about the proposed union between
the young people—he knows that Ham is not a true rival to him for Em’ly’
s affection. Steerforth, the experienced man of the world, spots the weakness
straight away when he remarks to David “That’s rather a chuckle-headed fellow
for the girl, isn’t he?” (ch. 21)
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Throughout the novel we find several variations on what we might think
of as the normal nuclear family. The arrangement in the Peggotty boat-house
is typical, though more extreme and complex. For example, every child, maid
or youth in the novel, has lost one or both parents: Ham and Em’ly may be
put beside David, Traddles, Steerforth, Rosa Dartle, Uriah, Dora and Agnes. If
we remember the remark of Wilde’s Lady Bracknell that to lose both parents
looks like carelessness, a good many of Dickens’s young people in this novel
have been careless. Then there are the unmarried partners, acting parents, who
keep house together: Mr. Peggotty and Mrs. Gummidge may be put beside
Betsey Trotwood and Mr. Dick. There are several close brother-and-sister or
quasi-brother-and- sister relationships: Mr. Peggotty and Peggotty may be put
beside Ham and Em’ly, David and Agnes, Mr. Murdstone and Jane Murdstone,
Steerforth and Rosa Dartle. Then we must add the novel’s thematic concern with
fatherly men who are paired with daughterly women: Mr. Peggotty and Em’ly
may be put beside Dr. Strong and Annie, and Mr. Wickfield and Agnes. This is
of especial relevance when we consider the dynamics of the marriages of Mr.
Murdstone and David’s mother, and David himself and Dora.

The boathouse family has links with all of these, and acts as a commentary
on them, but in itself is the most intense, intimate, inward-looking and potential-
ly most explosive. And right at the centre are Mr. Peggotty and Little Em’ly, in
a relationship which becomes exemplary of the sanctioned male right to guide a
woman and the woman’s need to be so guided: sanctioned, that is, in so far as it
is presented to us through the eyes of David, who, because of his association of
the boathouse idyll of his childhood with pre-lapsarian or pre-Murdstone inno-
cence, continues to laud and endorse all that Mr. Peggotty does. Because of this,
we may be misled into believing that the removal of the Peggotty household to
Australia represents a passage to Paradise Regained. In reality, it is a sentence of
transportation, if not of death, for Em’ly as far as her chances of fulfilment are
concerned.

The story of the human family, in novels as in life, needs fresh stock to
carry it on. The boathouse relationships and most of those that are bracketed
with them are all childless. Indeed, there is at times a perceptible hostility shown
to the means by which children come into being. We may remember Dickens’
s own tally as a father by the time of this novel. He had had eight children by
Mrs. Dickens, and they went on to have two more, of whom one, Dora, died in
infancy. When his last child, Edward, was born, Dickens remarked “I am not
quite clear that I particularly wanted the latter”' —as if he had had nothing to do
with it! The anecdote of Mrs. Gummidge indignantly rejecting the proposal of
the ship’s cook—pouring cold water on it in fact—is related by Mr. Peggotty
and received by David and Agnes with evident satisfaction. But why was it so
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reprehensible in the cook to propose to Mrs. Gummidge? After all, there was
a serious shortage of women in Australia. It is true that another member of the
Peggotty circle, Martha Endell, the saved fallen woman, marries a farm labour-
er in Australia and is taken by him into secure isolation four hundred miles
up-country, but there is no mention of them having children. They most prob-
ably do not: we are told that they hear only their own voices and those of the
singing birds, so it appears that they are childless. (ch. 63)

The Mr. Peggotty circle constitutes a barren and sterile ending, not a new
beginning. At least in this regard, having got beyond his tendency to view
Agnes as a sister, or I think we must suppose that he has, David is closer to the
Micawbers than to the Peggottys, for he and Agnes have at least three children
at the close of the story. Perhaps there is something in Prof. John Carey’s classic
comment® that when we view the closing vignette of Agnes pointing upward, we
should think, not that she is pointing to the heavens, but that she is pointing to
the bedroom!

The Micawbers, if not continually fecund, are certainly always fluent in
a variety of ways. Right at the outset of their acquaintance, David reports that
he hardly ever saw “both the twins detached from Mrs. Micawber at the same
time”. (ch. 11) Once in Australia, the eldest daughter becomes Mrs. Ridger Begs
(what a wonderful surname, by the way, “Begs” is for someone marrying into
the Micawber family!), while Wilkins Micawber, Junior, is engaged to be mar-
ried to the fourth daughter of Dr. Mell.

Coming to Australia has evidently transformed the Micawbers’ lives. Mr.
Micawber, from being a shabby genteel, semi-alcoholic, barely employable,
unreliable spendthrift, is now a hard-working, responsible, opinion-making and
fashion-leading magistrate.

Likewise, Mr. Mell has become Dr. Mell. (How did he manage that, in
those days before one could write away to an internet address for the degree
of one’s choice?). Mell is transformed from the put-upon underling of Creakle
into a polished public speaker and the respected headmaster of Colonial Salem-
House Grammar School.

At least, this is how Mr. Micawber himself tells the story, for these points
are all drawn from a copy of the Port Middlebay Times that Mr. Peggotty brings
with him, and of which Mr. Micawber appears to be the Editor. David detects
Mr. Micawber’s hand throughout its columns, and indeed it seems to have been
written in its entirety by its Editor. Reading Mr. Micawber’s account, we find
that Australia comes across as the land of opportunity, which rewards talent and
hard work, places dedicated and honest people in positions of power, turns the
morose, such as Wilkins Micawber, Junior, into the cheerful and witty, and gen-
erally wipes away all tears. (ch. 63)



118 Dickens and Australia

But there are questions that we might ask. After the early days in the col-
ony, when Mr. Micawber turned to with a will, his bald head perspiring in the
sun, there has evidently been no social contact between the Peggotty circle and
the Micawbers. The public dinner described by Mr. Micawber was an occasion
for beauty and fashion, but it was also noted for its exclusiveness. The oral nar-
rative of Mr. Peggotty can contain the written narrative of Mr. Micawber, but the
written narrative of Mr. Micawber contains no reference to the Peggottys.

Are not the Micawbers, and, come to that, the Peggottys, busy replicating
the characteristics of life in the old country? Why, for example, does Dr. Mell
call his school “Colonial Salem-House”? Was he so happy at old Salem House
that he wants to preserve its memory? Or is he like Tommy Traddles, who in
adult life has the happy knack of editing out of consciousness any recollection
of pain?

The answers to these questions may be found in chapter 57, when the
Micawbers talk to David about their coming lives in Australia. The key-note is
sounded by Mrs. Micawber:

“What I chiefly hope is, that in some branches of our family we may live
again in the old country [. . .] I do not now refer to my own family, but
to our children’s children. However vigorous the sapling [. . .] I cannot
forget the parent-tree; and when our race attains to eminence and fortune,
I own I should wish that fortune to flow into the coffers of Britannia.”

Mr. Micawber then makes the sublime riposte: “My dear, [. . .] Britannia must
take her chance. I am bound to say that she has never done much for me.”

But Mrs. Micawber insists that Mr. Micawber is going out to the “distant
clime” to “strengthen his connexion with Albion”. She goes on: “I wish Mr.
Micawber to take his stand [. . .] and firmly say “This country I am come to
conquer! Have you honours? Have you riches? Have you posts of profitable
pecuniary emolument? Let them be brought forward. They are mine!” There is
more in this vein, and she concludes “I the more wish, that, at a future period,
we may live again on the parent soil.”

So for the Micawbers, life in Australia is a chapter in England’s story, and
does not form a story in its own right.

Between the dates of David Copperfield and Great Expectations, Australia
developed rapidly, becoming wealthier, more sophisticated, more populous,
more accessible and less of a penal colony; so much so that Dickens him-
self seriously considered accepting the proposal of Spiers and Pond for him
to undertake a reading tour there. He turned the offer down, but nevertheless
introduced an Australian dimension into Great Expectations. But this is not the
Australia of the Micawbers and the Peggottys. The novel is set back early in the
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century, very close to the time of “The Convict’s Return”. John Edmunds’s time
in Australia stretched from 1808 to 1822 by my calculation. In David Paroissien’
s chronology for Great Expectations, Magwitch is transported in 1804, and
spends 15 years in New South Wales.’

In David Copperfield there are not many pages given to Australia, but
they are strategically placed for maximum impact, because they come at the
close. In Great Expectations there are far fewer, and they are not emphasised.
Most of what is told about Australia comes in Magwitch’s own story, told to
Pip and Herbert in chapter 42. It is clear all the way through that Magwitch’
s only concern in Australia is to make enough money to enable him to set up
Pip as a gentleman in England, and then to travel to England himself to admire
the result. In passing we learn that several other convicts have done well in
Australia after their time expired, and we learn that there is a rigid demarcation
of rank in Australia—the detail about the colonists on their blood horses spat-
tering the lower grades with mud is a telling one. Magwitch could have had a
successful life in material matters in Australia, despite Australia’s social restric-
tions, but his heart is where his personal history is, both for love and for hate.

What about Compeyson? He is regarded by other characters in the novel is
an important, influential and powerful man. Indeed, when all has been revealed
he is second only to Pip in driving the plot of the novel—and arguably he is
number one. But of all such important characters in Dickens, he is the one done
most from outside. He is glimpsed twice, or possibly three times, by Pip; we
hear about him through Magwitch’s narration; and we get a few extra details
from Wemmick. He is one of the two named characters who spend time in
Australia, but we don’t know how he viewed his time there. In fact, we know
very little about his inner life, because he is not one of the élite group of charac-
ters—Pip, Magwitch, Estella, Wemmick, Jaggers, Joe, Orlick, Herbert—who are
allowed to tell at least something of their own story.

We know that Compeyson was transported at the same time as Magwitch,
but that he had only seven years to serve, compared with Magwitch’s four-
teen, and that he was not forbidden to return to England. He had a genteel
up-bringing, while Magwitch was a vagabond, and class distinction, according
to Magwitch, was responsible for the difference in their punishments. According
to Wemmick, Compeyson was at the bottom of half the criminal business then
being transacted, and it seems that his network operated in Australia as well
as in England, because he was sooner aware than the authorities were that
Magwitch had disappeared from New South Wales. As Orlick reports “There’s
them that can’t and that won’t have Magwitch [. . .] alive in the same land with
them, and that’s had such sure information of him when he was alive in another
land, as that he couldn’t and shouldn’t leave it unbeknown and put them in dan-
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ger.” (ch. 53)

We have so little to go on, that much of what we say about Compeyson
must be speculative. But I suggest that Compeyson is as preoccupied with
Magwitch as Magwitch is with Compeyson, and for that reason alone would
never have contemplated remaining in Australia as long as he thought that
Magwitch would stay there. They remind me of Bradley Headstone and Eugene
Wrayburn, where one is hard pressed to work out which is the hunter and which
the hunted. If Compeyson becomes aware that Pip is dear to Magwitch, then
necessarily he will become the enemy of Pip.

I do not think, however, that it is Compeyson who is lying on the stairs of
Pip’s chambers one dark night. It would be uncharacteristic of Compeyson to
do his own watching; much more likely that it is one of his agents, perhaps even
Orlick himself.

But if that be the case, how comes Compeyson to be in the theatre on the
very night that Pip goes to see the patriotic nautical drama and the Christmas
pantomime. It could well be that Compeyson has followed Pip there, to keep an
eye on him, but if so why does he leave the theatre an hour before Pip comes
out? Could their presence in the audience together be a coincidence? Could it
be that Compeyson, like Pip, in dejection and solitude is trying to cheer himself
up?

This would give us a rather different Compeyson from the one presented by
Magwitch and Wemmick. This would be a Compeyson with an inner life. But it
would not give us a Compeyson more likely to want to end his life in Australia,
for in Great Expectations as in “The Convict’s Return”, Australia is the land of
dejection and solitude.

And so we are left to wonder what would have been the case if Dickens had
come to Australia. Almost as often as I puzzle over the ending of The Mystery of
Edwin Drood, 1 meditate the nature of Dickens’s lost Australian novel. No doubt
he would have found material for satire, but he would also have seen the contin-
ued lives of the people he encouraged to go to Australia in his non-fiction and in
his charitable work. But could he have made a new story out of these things? Or
was his imagination firmly tied to England, the land of the blacking factory, of
London, of Rochester, of Maria Beadnell, of Mary Hogarth and latterly of Ellen
Ternan? It seems certain that any Australian story that Dickens might have come
to write would also have been—would primarily have been—a deeply English
story.

Notes
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Paper first delivered under the title “Australia: A New Story?” at the International
Dickens Fellowship Conference, Melbourne, 21st July 2004, and subsequently as
“Dickens and Australia” at the Dickens Fellowship Spring Conference, Nagoya,
Japan, 11th June 2005.

1 “To William Howitt” (19 March 1852), in Letters of Charles Dickens (Oxford:
Clarendon Press, 1988), v1, 561.

2 In alecture at Oxford University.

3 The Companion to Great Expectations (East Sussex: Helm Information, 2000), p. 427.
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