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Laughter and Tears in the Comedy of the City

AR i 9E—
Eiichi HARA, Honorary Secretary to the Japan Branch
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‘Have you seen anything of London, yet?’

‘Why, yes, Sir,” said Joe, ‘me and Wopsle went off straight to look at the
Blacking Ware’us. But we didn’t find that it come up to its likeness in the
red bills at the shop doors; which I meantersay,” added Joe, in an explanatory
manner, ‘as it is there drawd too architectooralooral.’

1 really believe Joe would have prolonged this word (mightily expressive
to my mind of some architecture that I know) into a perfect Chorus, but for his
attention being providentially attracted by his hat, which was toppling.

(Ch. 26)
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Educating Oliver:
The Conflicting Ideas of Education in Oliver Twist

Fumie TaMAI

In considering Dickens’s ideas of education, what often puzzles critics is the disjunction
between Dickens the novelist and Dickens the journalist and man of affairs. As Philip
Collins points out, the novelist who passionately advocated fancy and imagination in
the world of fiction held decidedly utilitarian views on the education of his sons and
chose to give them practical education, which would directly help them to make a liv-
ing in the world (Collins 26-52). Moreover, in his support of the Ragged Schools and
the Home for the Homeless Women, what Dickens always had in mind was how educa-
tion could make the pupils or the “fallen women” useful members of society. ' There
seems to be little room for fancy in the kind of education he advocated in the real world.
Although critics have been aware of this disjunction, there have been few attempts to
give some reasonable explanation to bridge it. This essay aims at filling the paucity of
such criticism by tracing a certain element of utilitarian education in one of his early
novels, Oliver Twist, which was serialized in Bentley s Miscellany from 1837 to 1839.
The early nineteenth-century was an important period in the development of popular
education in England. Under the impact of the French Revolution in 1789 the conser-
vative ruling classes had had a concern that literacy could become a dangerous tool
for the masses, since it could enable them to gain access to “seditious” literature such
as Thomas Paine’s The Rights of Man. Educating the working classes was thought to
undermine social stability, and the nascent attempts at popular education such as the
Sunday School movement came to a halt (Altick 69—73). Such concern, however, was
gradually superseded by urgent calls for education from middle-class reformers, who

argued that ignorance, rather than literacy, among the poor could form the bedrock for
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social unrest. In this climate various organizations for the promotion of popular educa-
tion were established. Among them were Anglican’s National Society for the Education
of the Poor and the nonconformists’ British and Foreign School Society, which were
founded in 1811 and 1808 respectively.

Elizabeth Gargano argues that the proliferation of schools in the Victorian era made
novelists suspicious about institutionalized education which adopted increasingly regi-
mented and codified pedagogy. She further maintains that they sometimes criticized
what they regarded as a soulless standardized pedagogy for working-class children,
in part because they recognized such standardization would eventually pose a threat
to middle-class children as well (4-5). Although it is an insightful observation, we
should not overlook the fact that Dickens, for instance, supported a highly regimented
pedagogy of the Ragged Schools and the schools for pauper children in his journalism.
Gargano reads Hard Times as an overt attack on the government standardization of the
school system (27), but while in the novel Dickens vociferously attacked Sir James
Kay-Shuttleworth, who promoted standardized national education by developing a
teacher-training scheme, he at the same time supported Kay-Shuttleworth’s educational
reform in a couple of articles in Household Words.

The Victorian discourse of education is often riven by a tension between the ideal
of humanistic education aiming at nurturing children with love and sympathy and
eventually inculcating those feelings in their mind and the utilitarian need to educate
them in order to make them fit to survive in the world dominated by inexorable law of
economy. Whereas the education for working-class children tends to be overtly utilitar-
ian, the humanistic ideal is more apparent with regard to middle-class education—at
least in theory, if not in practice. The conflicting ideas of education, however, almost
unfailingly coexist within any texts on education of both classes. Whether it is about
domestic education or school education, the writer is always concerned about how to
keep a precarious balance between the need to nurture children with humane love and
affection and the need to make them useful members of society with knowledge, skills
as well as both mental and physical strength.

In the following discussion I will read Oliver Twist alongside contemporary writ-
ing about the education of the pauper children in order to examine the way in which
conflicting ideas of education are reflected in the representation of teaching and learn-
ing. I choose Oliver Twist partly because it is the text written in the formative years
of popular education in Britain, and partly because the protagonist, Oliver, dramatizes

the problem of the education of children who belong to the lowest stratum of social
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hierarchy. Since its publication Oliver Tiwist has been regarded as the novel which
demonstrates an overwhelming influence of “nature” or “inheritance” upon the forma-
tion of character.’ Although it might be difficult to refute this argument, we should not
underestimate the emphasis Dickens puts on the importance of education in depicting
the formation of Oliver’s character. Born in a workhouse as a child of a young stray
woman who died immediately after giving birth, Oliver is the center of the various
attempts by adults to educate him according to their needs and desires. Even though
those attempts fail to change his character in a decisive way, we need to examine the
nature and the impact of them carefully in order to illuminate Dickens’s view on educa-
tion in the early years of his career.

In Oliver Twist Dickens made a powerful criticism of the inhuman treatment of
the pauper children in the workhouse under the 1834 Poor Law Amendment Act (the
“New Poor Law”). Almost contemporaneous with the novel, an important report on the
education of the pauper children was written by an Assistant Poor Law Commissioner
in Norfolk and Suffolk, who was eventually to become one of the most influential
educational reformers in Victorian Britain. James Phillips Kay (later Sir James Kay-
Shuttleworth) wrote The Training of Pauper Children, which was published as a part of
the fourth annual report of the Poor Law Commissioners in 1838 and in a book form in
the next year. Although it is unlikely that Dickens’s novel and Kay’s report had a direct
influence upon each other, it is still possible to detect a certain degree of resonance
between these two texts written as a response to the same problem during the same
period of time. In participating in the contemporary debate on the education of the pau-
per children, both texts illuminate a tension between humanistic and utilitarian ideas of

education, as I will demonstrate in the following discussion.

11

Having received education as a medical student at Edinburgh University, James
Phillips Kay started his career as a physician at dispensaries in Edinburgh and then
in Manchester, where he had many experiences of witnessing the miserable condi-
tion of the life of the poor during the repeated outbreaks of fever. Those experiences
made him aware that physical and social evils are inseparably intertwined with each
other, and that social reform, as well as sanitary reform, was urgently needed in order
to ameliorate the present condition. The Moral and Physical Condition of the Working

Classes Employed in the Cotton Manufacture in Manchester (1834) was the monumen-
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tal pamphlet that marked his career as a social reformer. In the course of the pamphlet
which discusses the problems that confront the working classes of Manchester in detail,
popular education emerges as the cornerstone of social reform. What he particularly
emphasizes is the education of the children, through which he believes the vicious
circle of ignorance and poverty can be broken (Smith 1-34; Tholfsen 6—-12).

Kay maintains that the problem of educating working-class children lies in the
deprived environment and the lack of proper domestic instruction: “Before the age
when, according to law, children can be admitted into the factories, they are permitted
to run wild in the streets and courts of the town, their parents often being engaged in
labour and unable to instruct them” (70). The children, therefore, need to be separated
from the detrimental influences of the environment and sent to school at an early age in
order to receive proper education which their homes fail to provide for them. For that
purpose, Kay argues, the government should speedily grant funds “so that [the system
of infant schools] may be extended, until all the children of the poor are rescued from
ignorance, and from the effects of that bad example, to which they are now subjected in
the crowded lanes of our cities” (71-72).

Being appointed as Assistant Poor Law Commissioner by Edwin Chadwick, Kay
moved to London in 1835, and three years later he wrote The Training of Pauper
Children, in which he discusses desirable education for the children of the workhouses.
As the pauper children live in the workhouse, not in their own home, there is no possi-
bility for them to receive proper domestic education. Kay maintains that it is the state’s
responsibility to become “in loco parentis to the pauper children, who have no natural
guardians” (5). Whereas the state is to act as a surrogate for their parents, the children
have to cut off any ties with their parents, which are, in Kay’s opinion, nothing but det-
rimental for them: “it is the interest of society that the children should neither inherit
the infamy, nor the vice, nor the misfortunes of their parents” (14). Although Kay uses
the word “inherit,” qualities such as “the infamy,” “the vice,” or “the misfortunes,” are
not exactly the qualities which are inherited through blood ties. In Kay’s logic, they are
rather the qualities arising from the social environment. It is, therefore, crucially impor-

tant to remove the children from the morally corrupting influences of their homes:

The moral atmosphere of the school playground should be so purified by the
careful exclusion of all vicious influences, that in the moment of the most
unrestrained mirth there should be an unseen, but effectual, screen from the
contagion of bad example, and the errors which occur should be made the
means of deterring the children from their repetition. (37)
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The use of the medical terms of contagion reveals the depth of Kay’s revulsion towards
the depravity of the poor. School is the sanitized space, where the children, being pro-
tected from the contagion of moral degradation of their parents, can start a new life to
become independent.

The primary purpose of the education of the pauper children is to make them a
hardy and intelligent class of workingmen, who can be useful, not burdensome, to the
state, and in this regard, Kay’s view of education is overtly utilitarian: “[the child] must
be trained in industry, in correct moral habits, and in religion; and must be fitted to
discharge the duties of its station in life” (6). The choice of the word “train” instead of
“teach” or “educate” exemplifies the utilitarian aspect of the education envisioned by
Kay, in which the children has to learn more than the three R’s and the Catechism. In
the early nineteenth century the middle class was promoting practical education influ-
enced by utilitarian thinkers such as James Mill and Jeremy Bentham. In Bentham’s
view, science and technology are an integral part of the content of education, and the
vocational principle in education is advocated based on his belief that knowledge must
serve a social function. Education, according to him, must prepare children to earn
their future livelihood (Simon 80). Kay’s educational reform can be regarded as a part
of this movement advancing utilitarian practical education. Kay proposes “practical”
or “industrial” training such as gardening, tailoring, shoe-making for the boys, nurs-
ing, knitting, sewing, as well as weeding and hoeing for the girls. These lessons are
designed to give the children some general skills and knowledge which will be useful

whatever job the children have in the future:

In mingling various kinds of industrial instruction with the plan of train-
ing pursued in the model school, it is not proposed to prepare the children
for some particular trade or art, so as to supersede the necessity for further
instruction; it is chiefly intended that the practical lesson, that they are des-
tined to earn their livelihood by the sweat of their brow, shall be inculcated.

()]
For Kay educational reform of the workhouse is first and foremost a matter of cost and
benefit. The cost of education is far exceeded by the cost of maintaining dependent
paupers: “The burthen of their dependence cannot cease, even temporarily, unless the
children be reared in industry” (5). The state would have to pay even more if the chil-
dren became criminals due to the lack of education: “Whether the state acknowledge

its interests in the education of the masses or not, the consequences of a neglect of the
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pauper class evidently are prolonged dependence and subsequent chargeability as crimi-
nals in the prisons and penal colonies” (5). Kay’s utilitarian cost-benefit analysis leads
him to the conclusion that it is in the “interest” of the state to eradicate ignorance among
the poor.

While the creation of a class of hardy workingmen is the primary objective of pau-
per education, Kay also puts emphasis upon the importance of the domestic comfort
of the children’s future homes. Since all the problems of the pauper children such as
ignorance, idleness, and viciousness stem from the lack of a proper home, the children
themselves have to create their own homes when they grow up in order not to repeat
the same failure of their parents. The children have to be taught gardening as it is “a
most useful means of affording innocent recreation, and a productive source of comfort
to the family of the working man” (22). The school, therefore, has a double function:
to offer the children a systematic practical “training” to make them useful workers and
to provide them with a simulacrum of domestic space which can become the model of
their future homes. For the fulfillment of the second function a balanced combination of

schoolmasters and school mistresses is crucial:

[T]here must be both a master and a mistress; for it will be readily granted that
there are very few women who possess fine tact, varied information, delicate
feeling, and a natural love of children, joined to great physical strength; all
which are absolutely requisite for conducting an infant school. (25-26)

In the report on the systematic and schematized “training” there is not so much room
for discussing the humanistic aspect of education, and this is one of the few passages in
which Kay mentions “feminine” softening qualities such as “delicate feeling, and a nat-
ural love of children.” If the fundamental problem of the pauper children lies in the lack
of a good home, the school should fill the role of a substitute home and discharge the
nurturing function in place of their parents. Humanistic ideals are hard to dismiss even
in the education of the children who belong to the lowest stratum of the social hierarchy.
The repeated conflict between the utilitarian and humanistic ideas of education compli-
cates the representation of teaching and learning in Oliver Tivist as well.

I

Dickens’s vociferous attack against the inhuman treatment of the pauper children in
the workhouse is one of the most memorable features of Oliver Twist for both contem-
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poraneous and modern readers. Queen Victoria wrote in her diary on 1 January 1839,
“Talked to [Lord Melbourne] on my getting on with Oliver Twist [. . .] of the accounts
of starvation in the Workhouses and Schools, Mr. Dickens gives in his books. Lord M.
says in many schools they give children the worst thing to eat, and bad beer, to save
expense” (Critical Heritage 44). What is criticized in the first three chapters depicting
the workhouse, however, is not only the lack of proper food but also the lack of any
efforts to give proper education to the children of the workhouse. Although the gentle-
man of the board says to Oliver, “You have come here to be educated, and taught a
useful trade” (25), Oliver has received virtually no education. All he is instructed to do
is to pick oakum, and after making the audacious plea to the master to give him more
food, he is conveniently offered as an apprentice with a small amount of premium to
the prospective employer.*

In Oliver Twist, after criticizing the total lack of education in the workhouse,
Dickens shifts the focus of the narrative to the various attempts of educating Oliver.
The first “teacher” Oliver encounters in his life is Fagin, who gives him lessons of how
to become a skillful pickpocket. His den is depicted as a kind of school, in which sever-
al “hopeful pupils of the merry old gentleman” (66) are learning. In void of any efforts
of the government to teach the deprived children, Fagin poses the threat to social stabil-
ity by offering the alternative subversive lessons to them. An article, “Moral Economy
of Large Towns: Relief of the Poor”, which appeared in Bentley s Miscellany in 1840,
discusses the danger of the failure to provide proper education to the poor. The writer,

W. C. Taylor, cites an example of Fagin to illustrate his argument.

The controversy is carried on as if the question were between education
and no education. Was there ever such a thing as an uneducated human being,
except, perhaps, Peter the wild boy? Archbishop Sharpe said many good
things, but none the better than his reply to a lady, who said she would give
no religious instruction to her children until they were of an age to seek it for
themselves. “Madam,” replied the witty prelate, “if you do not teach them,
the devil will.” His satanic majesty has indeed organized a very efficient sys-
tem of national education. Fagin the Jew was one of his best schoolmasters,
the Artful Dodger a first-form boy, and Oliver Twist an unruly pupil, who
deserved chastisement for disobedience. (134)

Taylor reads the scene depicting Fagin’s education as a warning against the neglect of
the duty to educate children.
Fagin’s subversive education forms a complete parallel with the utilitarian educa-

tion of the pauper children envisioned by Kay. In order to make boys “good” thieves
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and pickpockets, Fagin offers the boys practical and vocational training in which
instruction and amusement are well combined. The art of picking pockets is taught in
a make-believe game in which Fagin imitates the manner of an old gentleman walking
along the streets. If Fagin is a skillful teacher, Oliver is a quick and keen learner, who
is always responsive to both implicit and explicit demands of the adults around him.
Without knowing what the game is designed for, he “followed [Fagin] quietly to the
table; and was soon deeply involved in his new study” (71). In Fagin’s school, being
dependent and a burden to others is condemned as the gravest evil not to be permitted
to any member of the society for whatever reason. The boys thus reproach Oliver when
he rejects to join their business: “Why, where’s your spirit? Don’t you take any pride
out of yourself? Would you go and be dependent on your friends?” (128). The typical
Victorian value of diligence and hard work is of the foremost importance which has
to be imbued to the students, sometimes through corporal punishment: “Whenever the
Dodger or Charley Bates came home at night, empty-handed, [Fagin] would expatiate
with great vehemence on the misery of idle and lazy habits; and would enforce upon
them the necessity of an active life, by sending them supperless to bed” (71).

Although sometimes harsh to his boys, Fagin at the same time knows the impor-
tance of creating a human relationship with them and provides them with a “home,” in
which he assumes the role of a surrogate parent. When Oliver is introduced to Fagin for
the first time, the latter is being engaged in a domestic activity of cooking: “In a frying-
pan which was on the fire [. . .] some sausages were cooking; and standing over them,
with a toasting-fork in his hand, was a very old shrivelled Jew” (65). When Oliver falls
asleep, being fed with a sufficient amount of food and drink, he is “gently lifted on to
one of the sacks” (66). It is not clear who has “gently” lifted him, but this passage indi-
cates that Fagin’s den is the place where the children are nurtured with care. It is just
because Fagin can create a cozy atmosphere of domesticity that his education can exer-
cise such a powerfully contaminating influence, before which even Oliver gives way at
times.

Not only the physical needs of the children but also their emotional needs are well
attended. What Oliver has been craving for is not food but love and sympathy after all:
“Oliver, instead of possessing too little feeling, possessed rather too much” (39), which
has to be reciprocated by others. Fagin and his boys are able to make Oliver feel a
sense of comradeship. At least as long as he is one of them, Oliver does not have to feel
“[s]o very lonely” (40) as he felt when he was with Bumble. Fagin knows well how to

exploit the child’s yearning for love and sympathy and manipulates the child at will.
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The most effective method he employs to refashion Oliver’s character is solitary con-

finement, separating him from all communication with others:

In short, the wily old Jew had the boy in his toils; and, having prepared
his mind, by solitude and gloom, to prefer any society to the companionship
of his own sad thoughts in such a dreary place, was now slowly instilling into
his soul the poison which he hoped would blacken it, and change its hue for
ever. (131)

The above passage indicates that Fagin shares Kay’s belief that a person’s character
is the product of the environment, and that it is possible to change it through education.
For Kay, the final goal of education is to cut off the tie between the children and their
parents in order to eradicate “hereditary pauperism” (6). In a similar way Fagin has
to undermine “a good sturdy spirit in Oliver’s breast” implanted by “nature or inheri-
tance” (21) and thus obliterate any trace of Oliver’s familial tie in order to disinherit the
child.

If one only looks at the parallel between Fagin’s and Kay’s education, one might
be tempted to interpret Oliver Twist as a powerful parody of the educational reform
promoted by the Poor Law Commissioners. This interpretation, however, needs further

examination.

v

The education which Oliver receives at Brownlow’s and the Maylies’ houses is
rendered as an antithesis to Fagin’s education in many respects. Their houses are the
purified space which affords protection against the corrupting influence of the criminal
world of Fagin and Sikes. Being taken there in an enfeebled state, either because of ill-
ness or injury, Oliver is nursed by female characters such as Mrs. Bedwin, Rose, and
Mrs. Maylie with “a kindness and solicitude that knew no bounds” (81). In the sickbed
he re-experiences infanthood, receiving motherly love and sympathy, which he has
been craving for all the time but never received in the workhouse.

D. A. Miller describes Oliver’s stay with the Maylies as a “domesticating peda-
gogy,” in which the family, operating as a disciplinary institution, integrates the child
into middle-class respectability (10). In the Maylie household, Oliver learns reading
and writing, the first step towards integration, and then the Bible, an essential part of
Christian education, under the guidance of a village clergyman. Although this “domes-

ticating pedagogy” appears to have nothing in common with Fagin’s education, these
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two are similar in that both bear some utilitarian aspects. Reading, writing and the

Bible are not all that Oliver has learned at the Maylies’:

There was fresh groundsel [. . .] for Miss Maylie’s birds, with which Oliver:
who had been studying the subject under the able tuition of the village clerk:
would decorate the cages, in the most approved taste. When the birds were
made all spruce and smart for the day, there was usually some little commis-
sion of charity to execute in the village; or failing that, there was rare cricket-
playing, sometimes, on the green; or failing that, there was always something
to do in the garden, or about the plants, to which Oliver: who had studied this
science also, under the same master, who was a gardener by trade: applied
himself with hearty goodwill, until Miss Rose made her appearance. (216)

At this stage Oliver’s identity has not been revealed yet, and it is not very clear to what
vocational end his education is directed. Whatever purpose it is, however, here Oliver
is given some practical training to do various kinds of work including taking care of
Rose’s birds, executing charity, and gardening, so that he might fit in whatever position
in society in the future. The utilitarian education for some practical ends is considered
to be necessary in the affluent middle-class world of the Maylies and Brownlow, just
as it is in the impoverished world of the lower strata of the social hierarchy. Thus Rose
says to Oliver before she offers him education, “[Y]ou shall have many opportunities of
serving us, if you will. [. . .] [W]e will employ you, in a hundred ways, when you can
bear the trouble” (210).

In the scene depicting Brownlow’s household the shift from humanistic to utilitar-
ian education is represented as the shift from the female sphere of domestic nurturing to
the male sphere of teaching. This shift is dramatized most effectively when Oliver, who
has barely recovered from illness, is summoned to Brownlow’s study. In the nineteenth-
century discourse of the private interior space, the study or the library is considered as
the male domain, while the bedroom is under the feminine sphere of influence (Kinchin
12-13). Oliver, who is still in an enfeebled state of convalescence, puts on a clean col-
lar and is taken to the library. Then “Oliver tapped at the study door. On Mr. Brownlow
calling to him to come in, he found himself in a little back room, quite full of books:
with a window, looking into some pleasant little gardens” (97). The movement of
Oliver’s eyes from the interior of the room to the gardens implies his hidden desire
to escape from the intimidating atmosphere of the study to the freedom of the outside
world. Oliver is trapped in an oppressive space of coercive education, not being able to
escape from it or go back to the peaceful female domestic sphere of nurturing.

Although Brownlow’s study is filled with books, Oliver is not allowed to indulge in
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the pleasure of reading for its own sake. The habit of reading is encouraged only when
it leads to a certain vocation to earn one’s livelihood, as is indicated in the following

conversation between Brownlow and Oliver:

“How should you like to grow up a clever man, and write books, eh?”

“I think I would rather read them, sir,” replied Oliver.

“What! wouldn’t you like to be a book-writer?” said the old gentleman.

Oliver considered a little while; and at last said, he should think it would
be a much better thing to be a bookseller; upon which the old gentleman
laughed heartily, and declared he had said a very good thing. [. . .]

“Well, well,” said the old gentleman, composing his features. “Don’t be
afraid! We won’t make an author of you, while there’s an honest trade to be
learnt, or brick-making to turn to.” (97)

It is not only the simple pleasure of reading which is denied to Oliver. He is also
deprived of the freedom to decide his own future, because the power to choose it is
in the hands of his guardian, not his own. It is Brownlow that decides whether he will
“make an author” of the child or not. Oliver is a malleable child waiting to be fashioned
or refashioned through education according to the design which his guardian has in his
mind.

Although the conversation cited above indicates that Brownlow’s education is
considered to have the power to make Oliver whatever he likes, it is nevertheless built
upon the assumption that a person’s character has essentially been determined before
education. In this respect it fundamentally differs from Fagin’s corruptive education,
which is based upon the belief that it is the environment, not bloodline or “nature,”
that determines a person’s character or abilities. Both Brownlow’s and Rose’s interest
in Oliver is aroused because of his “delicate and handsome” (97) appearance, which
they believe is the indication of his innate goodness. They do not have to change his
fundamental character, because it does not need any reformation from the beginning.
Kay has an ambivalent attitude towards the idea that a person is entirely the product
of environment, because supposing that the environment is the only determinant, the
social hierarchy which was still largely dependent upon “blood” might be challenged.
Kay believes in the redeeming power of education which could transform the pauper
children into diligent and capable workers by cutting them off from the detrimental
influence of their indolent parents. He, however, at the same time believes in the right-
fulness of the existing social order in which every person has to fulfill the duty of his/
her predetermined social status. As cited before, the ultimate objective of education is

to train a child “in industry, in correct moral habits, and in religion” as may “be fitted to
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discharge the duties of its station in life” (6). He is conservative after all as his reform
aims at maintaining, not transforming, the present social order.

Dickens’s ideas about social order are also marked with the same conservatism as
Kay’s, as is clearly exemplified in a speech at the Mechanics’ Institute in Liverpool
in February 1844. He said, “Difference of wealth, of rank, of intellect, we know there
must be, and we respect them” (Fielding 56). In Oliver Twist the social order which is
determined by “blood” even before the story starts is not challenged after all. Oliver
regains his birthright and social status while Nancy cannot get out of the environment
in which she was born in spite of Rose and Brownlow’s persuasion to flee and start
afresh. If a person’s “nature” remains intact regardless of the environment, what func-
tion can education have? The description of Oliver’s education after being adopted by

Brownlow gives us some clue to the answer.

How Mr. Brownlow went on, from day to day, filling the mind of his
adopted child with stores of knowledge, and becoming attached to him, more
and more, as his nature developed itself, and showed the thriving seeds of
all he wished him to become—how he traced in him new traits of his early
friend, that awakened in his own bosom old remembrances, melancholy, and
yet sweet and soothing [. . .] these are all matters which need not to be told.
(359-60)

While Oliver’s “nature develop[s] itself” and replicates the past as if it were a part of
the cycle of nature which is beyond the control of human beings, Brownlow is “filling
the mind of his adopted child with stores of knowledge.” The education described here
prefigures Gradgind-like education, in which a child’s mind is regarded as a simple
container waiting to be filled with adult knowledge. Although what knowledge is deliv-
ered to Oliver is not clear, this passage indicates that some sort of coercive education
of factual knowledge is deemed to be necessary in Brownlow’s educational scheme.
Considering that Brownlow told Oliver before that “there’s an honest trade to be learnt”
(97), this education can be practical education aiming at helping Oliver adopt a certain
profession. The ideal education Dickens envisages in Oliver Twist is not very different

from the education which Kay designed for the pauper children after all.

\%

Heretofore 1 examined Oliver Twist along with Kay’s writing on the education of

the pauper children and demonstrated that Dickens and Kay share a similar view on
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education. While both recognize the necessity of humanistic education of nurturing
children with love and sympathy, they at the same time hold that education should
serve some utilitarian purposes.

In conclusion I will look at two articles on the education of pauper children
which appeared in Household Words in 1850. The first one entitled “A Day in a
Pauper Palace” depicts a pauper school in Swinton, which is located to the north-
west Manchester, and the other one, “London Pauper Children,” depicts a school in
Norwood to the south of London. In both articles the importance of making good,
useful citizens out of the poorest population is repeatedly emphasized in a highly utili-
tarian tone. “[D]oes the State desire good citizens or bad?” the writer asks in the first
article, “If good ones, let her manufacture them; and if she can do so by the agency of
such establishments as that of Swinton, at not too great a cost, let us not be too critical
as to her choice of the raw material” (361). The overtly materialistic use of words such
as “manufacture” and “raw material” underlines the utilitarian attitudes of the writer. In
the latter article, the writer becomes even more blatantly materialistic: “The place we
speak of is the Pauper-School at Norwood, which may be called a factory for making
harmless, if not useful subjects, of the very worst of human material” (549). In those
“factories” for the production of good useful members of society the practical teaching,
or what the writer refers to “the Industrial training,” such as tailoring, blacksmithing,
and raising cattle is the essential part of education. Although the writer fleetingly men-
tions “the presence of much good, and of a fair amount of comfort and happiness”
(“London Pauper Children” 549) of the school, the description of utilitarian education
weighs far more than that of humanistic education.

According to Gargano institutionalized education is recognized as an implicit threat
to middle-class children by Victorian novelists. Dickens, or at least Household Words,
however, envisions the practical and comprehensive education experimented at the
pauper schools as a possible model for educational reform for all classes. In “A Day in
a Pauper Palace”, the writer concludes the article by saying: “The Swinton Institution
is a practical illustration of what can be done with even the humblest section of the
community. [. . .] Let us [. . .] hope that no effort will relax to bring out, in addition to
Pauper Palaces, Educational Palaces for all classes and the denominations” (364). The
magazine, in which the editor acclaimed an opposition to a “mere utilitarian spirit” (“A

Preliminary Word,” 1) in the launching, is on the side of utilitarian reform after all.
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Notes

1 There are numerous accounts concerning Dickens’s involvement in these schemes in
biographies and other criticisms. Just to list a few among them, see Philip Collins’s
classical study, Dickens and Education, pp. 87-92, and also “Dickens and the Ragged
Schools.” In Household Words there appeared several articles which introduced the
practical vocational education of the Ragged Schools, including Alexander Mackay,
“The Devil’s Acre,” W. H. Wills, “The Power of Small Beginnings,” and W. H. Wills and
Charles Dickens, “Small Beginnings.” As for Dickens’s involvement in the Home for
Homeless Women, the most recent detailed description of the home is Jenny Hartley’s
Charles Dickens and the House of Fallen Women. See also Akiko Takei’s “Dickens and
Charity: An Evaluation of Uraina Cottage.”

2 There are several articles which advocated Kay-Shuttleworth’s reform for national
education in Household Worlds, including W. H. Wills’s favorable review of Kay’s The
Social Condition and Education of the People in England and Europe (1850), W. H. Wills,
“The Schoolmaster at Home and Abroad” (1850) and Dickens and Henry Morley, “Mr.
Bendigo Buster on Our National Defences against Education” (1850).

3 One critic of Frazer’s Magazine says, “Every one [. . .] is struck with the intense folly of
displaying Oliver Twist as a model of virtue, elegance and refinement, after an education
under Mr. Bumble the beadle, Mr. Sowerberry the undertaker, and Mr. Fagin the fence”
(Kaplan 414). More recently Cates Baldridge writes, “ ‘“Nurture’ cannot explain Oliver’s
character since he was nurtured in the workhouse; “nature”—in the sense of a physical and
moral inheritance—becomes the only explanation we can reasonably consider once we
begin to discover the identities of the hero’s parents” (186).

4 Kay criticized the system of the compulsory apprenticeship of the pauper children by
maintaining that it tempted the wrong kind of employer and caused untold misery and
suffering for the child (Smith 45). In The Training of Pauper Children, he also argued that
“a large number of the children whose training had been neglected up to the period of their
apprenticeship, would be found so ignorant, idle, and vicious, that the efforts of the best
master would be vainly expected for their reformation” (11).
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The Picturesque and Reality in Pictures from Italy

Nanako KONOSHIMA

Introduction

In Pictures from Italy (1846), Charles Dickens writes about his 11-month stay in Italy
from 1844 to 1845. Of the two travel books he has written, this latter work was still
less appreciated than its notorious predecessor, American Notes (1842). It received
harsh criticism a month after its publication: “There is nothing new in the book
from beginning to end. It has no purpose, and attempts to work out no definite idea”
(Critical Heritage 139—40). This review in The Times “indeed had an effect” and was
“remembered over twenty years after publication” (Critical Heritage 139), according
to Philip Collins. Even today, most readers of this book find the witty remark by G.
K. Chesterton precisely to the point: “His travels are not travels in Italy, but travels in
Dickensland” (Chesterton 78).”

Nevertheless, Chesterton’s words also suggest that Dickens’s original way of seeing
things is as well represented in this little and ignored book as in his celebrated novels.
We find among abundant unfriendly criticism some praise for the Dickensian details,’
and the writer’s own satisfaction with his work is clearly expressed in a letter written
just before the book’s publication: “T like [it] very much” (Letters 4:535). Dickens com-
posed the main text of Pictures from Italy by assembling the letters he has written to his
friends in England while in Italy, and one of the principal recipients of the letters, John
Forster, also expresses approval of the way in which the separate letters were unified:
“important scenes and cities, such as Venice, Rome, and Naples, received such filling-in
to the first outlines sent, [and they] fairly justified the title of Pictures finally chosen for
them” (Forster 372). Since then there has been enthusiastic praise such as that expressed
by Kenneth Churchill in 1980, and in the 1990s the book has started to attract some

critical attention.” However, the critics have mainly discussed its relationship with
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Little Dorrit (1857). The truth is that this book, 160 years after its first publication,
still remains to be read for its own sake and apart from its creative influence to other
fictional works. This paper aims to reassess the book, which has often been criticized
for its lack of purpose, by revealing Dickens’s consistent moral appeal through close

textual analysis.

The author makes his design of this book clear in the first few pages. In the pro-
logue, “The Reader’s Passport,” he discourages his readers’ expectations based on

stereotypical notions:

There is, probably, not a famous Picture or Statue in all Italy, but could be eas-

ily buried under a mountain of printed paper devoted to dissertations on it. I do
not, therefore, though an earnest admirer of Painting and Sculpture, expatiate at
any length on famous Pictures and Statues. (5)

As Stephen Bann writes, “[Pictures from Italy] is [. . .] a text which is loaded from
the start with a multitude of references to previously established conventions of writ-
ing, from which it seeks to emancipate itself” (Bann 204). British travellers on the
Continent before the 19th century had sought out famous works of art in Italy, and con-
sequently produced abundant writings on them. Dickens’s statement derives from his
awareness that no Continental traveller in his age could be indifferent to the tradition of
the Grand Tour, which had reached its zenith in the previous century. The sentence with
which he begins the first chapter of the book, “Going through France,” again makes a

similar announcement:

On a fine Sunday morning in the Midsummer time and weather of eighteen
hundred and forty-four, it was, my good friend, when — don’t be alarmed; not
when two travellers might have been observed slowly making their way over
that picturesque and broken ground by which the first chapter of a Middle-
Aged novel is usually attained — but when an English travelling-carriage of
considerable proportions, [. . .] was observed [. . .] to issue from the gate of
the Hotel Meurice in the Rue Rivoli at Paris. (8, italics mine)

Leonée Ormond suggests in her notes in the Everyman edition that the remark about a
“Middle-Aged novel” in the above quotation is “[a] joke [. . .] particularly aimed at the
work of G. P. R. James” (Ormond, Notes 466). It is worthy of notice that Dickens here
uses the word “picturesque” deliberately and declares that what he intends to create is
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quite different from those conventional novels.

Bann, unlike Ormond, surmises that this “Middle-Aged novel” refers to Sir Walter
Scott’s 1823 novel Quentin Durward (Bann 206). However, the first chapter of Quentin
Durward describes only the setting’s historical background, and the second chapter
introduces one young traveller being observed by two men. The contents differ from
Dickens’s depiction of “two travellers [. . .] slowly making their way over [. . .] pictur-
esque [. . .] ground.” Scott’s text is composed mainly of conversation, and any kind of
depiction that can be called “picturesque” only appears when a church is later intro-
duced among the woods. Although we may not deny the influence of Scott in Pictures
firom Italy,’ as regards this passage Ormond’s suggestion is closer to the mark.

Although Ormond does not specify which among the numerous works by G. P. R.
James Dickens actually had in mind, on the basis of what I have been able to observe, it
seems very likely that Richelieu: a Tale of France was the work in question. This novel
was written in 1829 and is said to have been the most widely read among James’s nov-
els.” The book, though it deals with the 17th century political dispute and not with the
Middle Ages, has its setting in France, just as the beginning of Dickens’s Pictures from
Italy. In the first chapter of this historical novel, deep woods around Paris are depicted,
and the land’s lack of industrialization and sparce population are emphasized. In the
beginning of the second chapter, a poor woodman living there and two men slowly pro-

ceeding on their way are introduced:

The sun had long gone down, and the large clear autumn moon had risen high
in his stead, throwing a paler, but a gentler light upon the wood of Laye, and
the rich wild forest scenery bordering the road from St. Germain to Mantes.
[. . .] On one of those spots where the full beams fell, stood the cottage of
Philip, the woodman; and the humble hut with its straw thatch; the open
space of ground before it, with a felled oak which had lain there undisturbed
till a coat of soft green moss had grown thick over its rugged bark; the little
stream dammed up [. . .]; all were displayed in the clear moonlight, as plainly
as if day itself had shone upon them. [. . .] on the night of which I speak, two
horsemen wound slowly along the road towards the cottage of the woodman,
with a sort of sauntering, idle pace, as if thoughtless of danger, and entirely
occupied by their own conversation. (Richelieu 19-20, italics mine)

First, notice the words, “wild forest scenery” and “humble hut with its straw thatch.”
Malcolm Andrews, in his careful study of the development of picturesque ways of see-
ing in the 18th century, indicates the importance in picturesque taste of the ephemeral

and powerless nature of human endeavours, which are exemplified in the ruin and
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in the forms of shepherds and peasants, so-called “unrefined” men." The landscape
James depicts in the above quotation places deep woods in the background, and poor
cottage and a woodman in the foreground. It is the composition of a traditional pictur-
esque painting. Then, two men on horseback, who are absorbed in their conversation,
are brought into this scene. They are evidently detached from the woodman living in
poverty, and are thus represented as picturesque observers. The gap is psychological
as well as physical. It exists between the observers on horseback and the woodman,
and a similar gap exists between the supposed readers of this English novel, who are

addressed as “our pampered countrymen” (Richelieu 10), and the French landscape.

Dickens, by declaring at the beginning of the book that his intentions are not to fol-
low the Italian travel book conventions and furthermore by excluding the stereotypical
picturesque image of a foreign country, proclaims his intention to write a travelogue
with his original observations. He shows that his aim is not to become an observer from
a high standpoint like that of the horseback travellers in Richelieu, but to see and depict
Italy at close range.

As a matter of fact, as David Paroissien points out, travel books dismissing the
interests of the Grand Tourists who sought out historical ruins on the Continent, and
instead focusing on contemporary Italian daily lives were written since as early as
the end of the 18th century.” Likewise, Mario Praz analyzes Victorian impressions of
Rome, by contrasting them with Joseph Addison’s Remarks on Several Parts of Italy
written in 1705. Praz observes that Addison has carried “about with him his library

2 G

of classical authors,” “verify[ing] his quotations on the spot,” and has seen the city of
Rome as “the museum” (Praz 445). Dickens is to be classified among those Victorians
“for [whom)] there is no preliminary stage of reverence [for Rome]. Rome, however
much her praises have been sung, is, for them, a city to be judged by the standard of all
other cities” (Praz 445). In this context, therefore, Dickens’s intentions are not particu-
larly striking in his era. On the other hand, it remained true that there were still many
travellers who were bound by the conventional formula. Dickens comically depicts a
lady he met in Rome, who sees around the famous sites without opinions nor impres-
sions: “Deep underground, high up in St. Peter’s, out on the Campagna, and stifling
in the Jews’ quarter, Mrs. Davis turned up, all the same” (129). She is Dickens’s foil.
He satirically comments, “I don’t think she ever saw anything, or ever looked at any-
thing” (129). This lady is later to be seen in part in Mrs General in Little Dorrit, who
“might have been taken — had been taken — to the top of the Alps and the bottom of
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Herculaneum, without disarranging a fold in her dress, or displacing a pin” (Little
Dorrit 474-75) and for whom “[n]othing disagreeable should ever be looked at” (Little
Dorrit 501).

Based on the above-discussed premise he shares with his readers at the beginning
of the book, Dickens tries to make a radical statement at the book’s end. I will analyze
this point later, but I would like to indicate here that his deliberate use of the word “pic-
turesque” in the first chapter of the book is a preparation for the pronouncement in the

last chapter.
1I

Despite Dickens’s intention to differentiate himself from conventional travellers,
he also simply and straightforwardly expresses his fascination with the exoticism of a
country he is visiting for the first time: he writes of Genoa, “[it is] like an enchanted
place in an Eastern story” (54). Yet what he sees are not only things that are agree-
able. Michael Hollington, analyzing the grotesque in Pictures from Italy, remarks that
“[the] ‘attraction of repulsion’, [. . .] is a major feature of the grotesque in Pictures
from Italy,” and “[t]hus there is continuous emphasis on the ubiquity of contrast in
Italian life — the kinds of contrasts that habitually mingle the ‘attractive’ and the ‘repul-
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sive” (Hollington 143). Contrasts are what many readers find in this book,'* and what
Dickens finds in Italy is evocative of opposite elements: beautiful houses and poverty-
stricken streets; the landscapes that remind the traveller of Arabian Nights and Romeo
and Juliet and actual seaports with nasty smells; and at once the dreamlike and realistic
town of Venice." As he had done previously in The Old Curiosity Shop (1840—41),
here again he shows that “everything in our lives affects us most by contrast” (The Old
Curiosity Shop 412). This is, in my view, best exemplified in a passage that describes a
picture he has encountered in Rome.

Faithful to his own proclamation in the prologue, Dickens mentions few pictures in
detail in this book. However, there is a painting he explains with much enthusiasm. It
is the Portrait of Beatrice Cenci, long supposed to have been painted by Guido Reni."”
This famous portrait, which has inspired various artists including Shelley, shows the
face of a girl just before her public beheading. She has committed a murder of her own
father who had compelled her to suffer an incestuous affair.

Dickens spares a lengthy paragraph on this painting:
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The portrait of Beatrice di Cenci, in the Palazzo Berberini, is a picture almost
impossible to be forgotten. Through the transcendent sweetness and beauty of
the face, there is a something shining out, that haunts me. [. . .] Some stories
say that Guido painted it, the night before her execution; some other
stories, that he painted it from memory, after having seen her, on her
way to the scaffold. 1 am willing to believe that, as you see her on his
canvas, so she turned towards him, in the crowd, from the first sight
of the axe, and stamped upon his mind a look which he has stamped
on mine as though I had stood beside him in the concourse. The guilty
palace of the Cenci: blighting a whole quarter of the town, as it stands
withering away by grains: had that face, to my fancy, in its dismal
porch, and at its black, blind windows, and flitting up and down its
dreary stairs, and growing out of the darkness of the ghostly galleries.
(147-48, italics mine)

According to Ormond (Ormond, “Dickens and Painting” 140), Dickens quoted the
sentence [ have shown in italics almost directly from one of the guidebooks he brought
with him, Murray’s Handbook for Travellers in Central Italy (1843). It is evident

Fig. 1. Guido Reni, Portrait of Beatrice Cenci. Galleria Nazionale d’Arte Antica, Rome



Nanako Konoshima 25

that the theme of this painting, the expression of a human face confronting death, has
attracted Dickens’s strong interest. He prefers to consider it to be her countenance
not the night before her execution but at a moment on her way to the scaffold. His
imagination extends further as to fancy a more extreme moment in her life: when she
actually sees the axe. In the following sentence, his imagination roams over to the
house of the Cenci, in which the girl wanders in a fashion similar to that of Florence
in his later novel Dombey and Son (1844-46). These are the images descending from
Kate Nickleby in Nicholas Nickleby (1838) and Little Nell in The Old Curiosity Shop:
Dickens’s Beatrice Cenci is another “pure child in a decaying house,” to borrow John
Carey’s formulation (Carey 150).

The account of the portrait has a direct relationship with an actual public execution
Dickens has witnessed in Rome. By referring to this painting soon after writing about a
real beheading, the author heightens the impact of both the painting and the execution.

The scene of the criminal’s execution in reality is depicted as follows:

[The effigy of Christ upon the cross] was hardly in its place, when [the
criminal] appeared on the platform [. . .].

He immediately kneeled down, below the knife. His neck fitting into a hole,
made for the purpose, in a cross plank, was shut down, by another plank
above; exactly like the pillory. Immediately below him was a leathern bag.
And into it his head rolled instantly.

[...] Every tinge and hue of life had left it in that instant. It was dull, cold,
livid, wax. The body also.

There was a great deal of blood. When we left the window, and went close
up to the scaffold, it was very dirty; one of the two men who were throwing
water over it, turning to help the other lift the body into a shell, picked his
way as through mire. [. . .]

Nobody cared, or was at all affected. There was no manifestation of disgust,
or pity, or indignation, or sorrow. My empty pockets were tried, several times,
in the crowd immediately below the scaffold, as the corpse was being put into
its coftin. It was an ugly, filthy, careless, sickening spectacle; meaning nothing
but butchery beyond the momentary interest, to the one wretched actor. (144,
italics mine)

The executed man in this scene is treated as a criminal without any extenuating cir-
cumstances who has committed theft and murder. The man’s face at the moment of his
beheading is scarcely shown, and the death penalty is carried out in an instant."”
Dickens, by mentioning the portrait of Beatrice Cenci, which is also concerned
with a beheading, soon after this ugly execution, places the filthy death and the beauti-

ful painting in an effective contrast. Here in the scene of real punishment, there is no
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“beautiful sorrow” (147) as we have noticed in the expression of Beatrice. As I have
highlighted in italics, no one feels pity or sorrow, and even while the body is put in the
coffin, pickpockets attempt to steal from the traveller. Seeing such a spectacle, Dickens
emphasizes his disgust and lists negative adjectives: “an ugly, filthy, careless, sicken-
ing spectacle.” Thus, the writer presents to the reader, by contrasting the fine art in the
gallery and the event in the real world, the reality of Italy observed at close quarters.
His style reveals that real society and daily life are not composed of beautiful and ideal
things alone.

Some critics have shown that the visual quality of Dickens’s writing in this work is
no less prominent than that in his highly-praised novels. Drew remarks of the passage
on the public execution, “[i]t is ghosted rather glaringly by the methods and rhetoric of
the court reporter, theatre reviewer, and leader writer,” and concludes, “[c]learly, this
kind of daguerreotyping has its appeal” (Drew 239). Drew’s use of the word “daguerre-
otype,” an early type of photography, and the word “skiagraphy” (Bann 205) which
Bann refers to remind us of Dickens’s letter written to W. H. Wills in 1858 while travel-
ling in the north of England, in which he says, he “made a little fanciful photograph in
[his] mind” (Letters 8:668, italics mine). Though this is more than a decade after writ-
ing Pictures from [taly, it is, I suggest, not improbable that Dickens meant by the word

“pictures” in its title not the traditional and fictional paintings but realistic photographs.

1

Dickens does not simply stop and point out the coexistence of the beautiful and the
ugly. He also insists that we should not fall into the bad habit of looking at ugly things
as attractive by viewing them from a distance. This is the point I have touched on at the

beginning of this paper; namely Dickens’s radical statement in the last chapter:

All this, and every other kind of out-door life and stir, and macaroni-eating at
sunset, and flower-selling all day long, and begging and stealing everywhere
and at all hours, you see upon the bright sea-shore, where the waves of the
bay sparkle merrily. But, lovers and hunters of the picturesque, let us not keep
too studiously out of view the miserable depravity, degradation, and wretch-
edness, with which this gay Neapolitan life is inseparably associated! 1t is not
well to find Saint Giles’s so repulsive, and the Porta Capuana so attractive.
A pair of naked legs and a ragged red scarf, do not make ALL the difference
between what is interesting and what is coarse and odious? Painting and poet-
ising for ever, if you will, the beauties of this most beautiful and lovely spot
of earth, let us, as our duty, try to associate a new picturesque with some faint
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recognition of man’s destiny and capabilities; more hopeful, I believe, among
the ice and snow of the North Pole, than in the sun and bloom of Naples. (167,
italics mine) "

Dickens asserts that it is wrong to feel attracted to Italian slums just because it is exotic,
while feeling disgusted by poverty in one’s own country. He states that we should not
regard poverty or misery, no matter how new and striking it looks, as something “pic-
turesque:.”IS

The tourists from the upper class who searched for picturesque scenery in the
countryside as painted by Salvator Rosa had been criticized for their limited views by
the end of the 18th century, and in the following years, there were abundant criticisms
of the picturesque exemplified by John Ruskin’s Modern Painters in 1856." Ruskin
classified the picturesque way of seeing in two kinds, noble and vulgar, and the vul-
gar picturesque was something superficial and detached, without feeling “sympathy”
(Ruskin 6:16) towards the object like chaos and ruins. The detachment or distance was
one of the major essences in picturesque aesthetics.

Dickens, observing the reality of poverty-stricken cities in Italy and without being
blinded by its exoticism, condemns in his Italian travel book the superficial ways of
seeing that Ruskin critically called the “vulgar picturesque” ten years later. There is
more. Dickens’s experimental artistic approach toward objects transcends mere criti-
cism of the picturesque.

As regards Dickens and his idea of the picturesque, Nancy Hill makes an impor-
tant remark."” She concludes her comprehensive analysis with these words: “It was not
just the poverty concomitant with the picturesque that disturbed Dickens, but the lack
of correspondence between the appearance and the reality of a thing” (Hill 28). In her
view, since Pictures from Italy, Dickens had dealt with the picturesque not only with
irony, but also with the strong recognition that the picturesque appearance and reality
does not coincide with each other (Hill 12-43).

Hill’s discussion sounds highly persuasive. I find, however, that she has missed
a significant aspect of Dickens’s in her analysis of this book. That is, Dickens is not
only irritated at the gap between the appearance and the reality inherent in picturesque
modes of seeing, but also is aware of a crucial problem in the viewer’s distance from
its object when taking a picturesque point of view. In Pictures from Italy, he presents us
with a new way of seeing things that reaches beyond irony and criticism. In the follow-
ing argument, | hope to show that Dickens uses the word “picturesque” with an intense

moral consciousness striving to free the word from its conventional limits. His term
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“new picturesque” derives from this challenge to the convention.

Heading towards Nice from Genoa, Dickens describes a view of a town seen from
a steamer along the seacoast. He uses the word “picturesque” (56) in the passage, but is
very careful with its context:

The steamer had come from Genoa [. . .], and we were going to run
back again by the Cornice road from Nice: not being satisfied to have seen
only the outsides of the beautiful towns that rise in picturesque white clus-
ters from among the olive woods, and rocks, and hills, upon the margin
of the Sea. (56, italics mine)
In the sentence, Dickens uses the word “picturesque” in describing the “outside” of the

town, and by doing so suggests that its beauty is merely superficial. The emphasis is
on the distance between the viewer on the steamer and the town, the viewed, across the
sea. Dickens is repeatedly attracted by the beauties of each town while travelling across
the country, but he never forgets to add that it looks beautiful because it is seen from
afar. He writes: “In every case, each little group of houses presents, in the distance,
some enchanting confusion of picturesque and fanciful shapes” (61, italics mine).

What is characteristic in this book is the depiction of an object from a point of view
that is in movement. Dickens writes as follows and calls attention to the difference in
appearance depending on the standpoint of the viewer: “[m]uch of the romance of the
beautiful towns and villages on this beautiful road, disappears when they are entered,
for many of them are very miserable” (60). Many towns, beautiful when seen from a
distance, disclose the dirtiness of the streets and the unhealthy lives of their inhabitants
when seen close.

In this manner Dickens repeatedly shows that the conventional picturesque mode
of seeing requires distance from its object, and reveals how the appearance differs from
the reality seen at close range.

The distance between the seer and the seen is correlated to the way it is seen, and
this is also suggested by the book’s illustrations. Two illustrators drew for the book:
Samuel Palmer in the first edition and Marcus Stone for the Library Edition in 1862.
One of Palmer’s illustrations is shown in Figure 2. As is evident at first sight, this draw-
ing of the town of Pompeii shows the Italian landscape picturesquely. The mountains
and trees are placed in the distant background; ruins are drawn in the center; and the
small shepherd with his little goats is put in the foreground: the composition is based
on traditional picturesque paintings. Stone’s illustrations are different, as can be seen

in Figures 3 and 4. Compared with those by Palmer, it is clear that Marcus Stone nar-
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Italizn Feasants

Fig. 3. Marcus Stone, The Chiffonier Fig. 4. Marcus Stone, [ltalian Peasants
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rows his focus to the objects, the local people, and draws from a very close viewpoint.
In his letters Dickens expresses his high opinion of Palmer as a painter. However, they
had only met once in person before the painter drew for the writer, and it is said that
Dickens did not check Palmer’s illustrations for Pictures from Italy before publication,
which was very unusual for him."” It is doubtful whether Dickens was fully satisfied or
thought all the illustrations conformed to his conception of this book. In the first place,
the illustrations for Pictures from Italy were intended to have been drawn by Clarkson
Stanfield. However, Stanfield refused to draw for it just before its publication because
he did not like the book’s criticism of the Catholic church.” Palmer was asked as an
emergency replacement.

Stanfield, it must be recalled, is the illustrator who has drawn for one of the
Christmas Books, The Chimes (1844), which was published two years before Pictures
from Italy. Dickens, having finished it after much struggle, writes to his friend, Thomas
Mitton, with strong enthusiasm: “I believe I have written a tremendous Book; and
knocked the Carol out of the field. It will make a great uproar, I have no doubt” (Letters
4:211)." Though he was away from his country, “he never lost sight of his concern [. .
.] with ‘the condition-of-England question’, especially in the related fields of education
for the poor and the prevention and treatment of crime” (Letters 4:xii). In The Chimes,
Dickens strikes “a great blow for the poor” (Letters 4:200), showing sympathy for the
lower class, and harshly satirizing the tyrannical upper class, modelled on his contem-
poraries.” The former are represented by the characters of Trotty Veck, Meg, Will Fern
and Lilian, and the latter by Filer, Alderman Cute, and Sir Joseph Bowley. Stanfield
faithfully visualizes the following remark by Will Fern at Bowley Hall:

‘Gentlefolks, I’ve lived many a year in this place. You may see the cottage
from the sunk fence over yonder. I’ve seen the ladies draw it in their books a
hundred times. It looks well in a picter, I’ve heard say; but there an’t weather
in picters, and maybe ’tis fitter for that, than a place to live in.” (The Chimes
154, italics mine)

Figure 5 shows the illustration for this passage. The picturesque scenery, again with
woods in the background and a cottage and a farmer in the foreground, is represented
here as being sketched by a lady, apparently of high class, from a distance. Dickens’s
remark through the voice of Will Fern and through this illustration by Stanfield strong-
ly criticize the distance kept away from the object the picturesque taste presupposes.”
Peter Conrad points out that “[t]he picturesque [in Victorian England] was a way,

[. . .] of protectively putting a distance between oneself and the problematic object”
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(Conrad 78), and then concludes,
“Dickens is the least picturesque
of the Victorians, and thus the
truest to the rowdy, grotesque,
chaotic life of London” (Conrad
105). He is absolutely right.
The Chimes is written during
Dickens’s stay in Italy, which

means that its composition is

synchronous with his writing of

o . Trotty found him’ in the
letters to his friends in England. J
) street. Hisvoice was deeper
Those are, as I have previously
) and more husky, and had
mentioned, the letters that were T
a trembling in it now and

later to be united into a book as themis (bt be:never raisad

Pictures from Italy. The state- it, passionately, and seldom
ment on the “new picturesque” lifted it above the firm stern
in its last chapter must have been level of the homely facts

made on the basis of the criti- he stated.

cism of the picturesque which “"Tis harder than you

has been in Dickens’s mind Fig. 5. Clarkson Stanfield, Will Fern’s Cottage
throughout his stay in Italy.

Conclusion

Pictures from Italy is Dickens’s challenge to conventional travel writings. At the
beginning of the book, he states that he will not follow Italian travel book conventions
and that his descriptions of the country will not be the stereotypical and picturesque
depiction of its exoticism. Thus revealing his motives, Dickens emphasizes that his way
of travelling the Continent differs from those of the Grand Tourists whose legacies still
had an eminent influence in his age. Dickens declares his intention to write a travel-
ogue with original observations. His use of the word picturesque in this context in the
first chapter prepares the reader for his emphatic statement at the book’s ending.

Dickens describes what he has observed in Italy effectively through the use of con-
trasts. The beauty of a painting in Rome is impressively put in contrast to the ugliness

of a beheading he witnesses in reality. The word “pictures” in the book’s title appears to
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be a reference to the fine arts found in abundance in Italy, but Dickens shifts its mean-
ing to photographic and realistic depictions of Italian life.

In the final chapter of the book, Dickens advocates the “new picturesque,” which
is a new conception of the picturesque mode of seeing that is emancipated from the
conventional way of seeing misery and poverty as attractive. The “new picturesque”
has derived from Dickens’s criticism of the essential indifference to the object as well
as the physical distance kept from it within traditional picturesque taste. Dickens him-
self writes, as I have already quoted, he is “not [. . .] satisfied to have seen only the
outsides of the beautiful towns that rise in picturesque white clusters from among the
olive woods, and rocks, and hills, upon the margin of the Sea.” He states that it is not
his intention to make distant observations but to step into the narrowest of streets. By
comparing the book’s illustrations drawn by two illustrators, this intention of Dickens

becomes particularly clear.

Dickens famously writes as follows about his disappointment with Rome:

When we were fairly going off again, we began, in a perfect fever, to strain
our eyes for Rome; and when, after another mile or two, the Eternal City
appeared [. . .] ; it looked like — I am half afraid to write the word — like
LONDONI!!! ” (115)

When he intends to see the realities of Rome and of Italy, it does not appear to him as
a beautiful and picturesque foreign land, but London itself.”* Dickens, who is able to
depict “the rowdy, grotesque, chaotic life of London” as Conrad remarks, sees Rome
from the same point of view. Therefore his Italy is shown without picturesqueness or
detachment.

Malcolm Andrews, in his analysis of the 19th century metropolis and the pictur-

esque, points out the fact that in London

the street vagrants and communities of the poor become indistinguishable
from the criminal underworld to which every citizen was immediately prey. [.
. .] In the open spaces of the countryside, the destitute and disaffected could
be distanced in the spectator’s view: they did not seriously disturb the security
or the economy of the classes from which the Picturesque tourists generally

came. Such detachment became harder to maintain in the metropolitan
context. (Andrews 288)

In Dickens’s age, poverty and its picturesqueness were no longer something that could
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be kept at arm’s length. The characters in The Chimes are all representatives of con-
temporary social concerns in England that are not present in the countryside but found
within the city: Lilian as one of the fallen women who becomes prostitutes in order to
earn their living; Meg as one of the desperate and lonely mothers speeding onward to
the River with their babies; Will Fern as one of the labourers rushing forth into London
looking for work. Dickens claims in Pictures from Italy that people should not be indif-
ferent and detached toward the poverty and wretchedness within a society no matter
how exotic and picturesque these conditions look; they are the same in substance to the
problematic conditions within their own country. This strong conviction is expressed
also in The Chimes.

His English readers have always been present in Dickens’s mind. He has, therefore,
always been concerned about England. Though he later remembers Italy with nostal-
gia,” we must admit that Chesterton’s words again best describe the writer: “[h]e never
travelled out of England”(Chesterton 78). We find Dickensian elements in the portraits
of Marionette in Genoa and of the comical Mrs. Davis during Rome’s Holy Week, a
depiction that Dickens himself was also pleased with, but they, as other critics point
out, could have been written in England. The dirty and filthy streets in Lyons are, as
Kate Flint suggests, the very slum of Tom-all-Alone’s in Bleak House (Flint xviii).

Dickens endeavours to view the people of Italy without preconceived notions, and
consequently, when he observes them at close range, his portraits of them turn out to
resemble those of the Londoners that he usually creates. In this context, Pictures from
Italy, which has often been criticized for its lack of consistency, has at its foundation
Dickens’s consistent will to describe reality as truly as possible without any idealiza-

tion.
Notes

1 An earlier version of this essay was delivered orally at the Annual Meeting 2008 of the
Japan Dickens Fellowship, Osaka Gakuin University, Osaka, on 4 October 2008.

2 “Dickensland” is, of course, the province of the author’s imagination. However, in this
paper I have emphasized Dickens’s intention to depict the reality of contemporary Italy in
Pictures from Italy. Indeed he intended something else, too, as the “Reader’s Passport” at
the beginning reveals:

This Book is a series of faint reflections — mere shadows in the water — of
places to which the imaginations of most people are attracted in a greater
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or less degree, on which mine had dwelt for years, and which have some
interest for all. (5, italics mine)

Dickens seems fond of the metaphor of “shadows in the water” to paraphrase his own
writing, as he uses it repeatedly. It was in fact first used in his letter to Forster, a month
before the book’s publication: “[. . .] it is a great pleasure to me to find that you are really
pleased with these shadows in the water” (Forster 372). The way he metaphorically
identifies his writing with the image of shadows links itself to his later letter to Forster
written three years after Pictures from Italy, in 1849, when he was planning Household
Words. He writes:

Now to bind all [the magazine] together, and to get a character established
as it were which any of the writers may maintain without difficulty, I want
to suppose a certain SHADOW [. . .] in which people will be perfectly
willing to believe, and which is just as mysterious and quaint enough

to have a sort of charm for their imagination, while it will represent
common-sense and humanity. (Letters; italics mine)

Both in Pictures from Italy and in Household Words, the “shadow” Dickens intends and
actually presents is at once realistic and imaginative. Thus in the case of Pictures from
Italy, Dickens certainly did not observe and depict the foreign countries, as he did any
other place, merely as realistic. Dickens’s ability to combine reality and imagination has
received extensive critical attention, but there is insufficient space to examine it further
here.

“There are in this volume numerous little quaintnesses, obliquities, and oddities of
expression, peculiar locutions, all Mr Dickens’s own, such as we have been used to in

his previous works, modes of thinking and writing that have been habitual to him, that he
cannot do without [. . .].” (Critical Heritage 142-43)

Kenneth Churchill, /taly and English Literature 1764—1930. Totowa: Barnes, 1980.

See John Drew’s brief summary in his article, “Pictures from The Daily News: Context,
Correspondents, and Correlations.”

The influence of Scott is observed by Michael Hollington in “Dickens and Italy.” Journal
of Anglo-Italian Studies 1 (1991): 126-36.

See Rudolf Dircks’s introduction to Richelieu: vii—ix.

See Malcolm Andrews, The Search for the Picturesque: Landscape Aesthetics and Tourism
in Britain, 1760—-1800. Stanford: Stanford UP, 1989.

For example, Paroissien names Smollett (Paroissien 13) as one of the writers. Among the
19th century writers, the critic also mentions Shelley (Paroissien 13), and Churchill names
George Sand (Churchill 137).

Kate Flint also begins her introduction to the book with a comment on this point: “Dickens’s
Italy was composed of violent contrasts” (Flint vii).

The dream motif in this book is well discussed by Bann, who remarks, “the distinctive
feature of [the] view which incorporates contradictions without aspiring to resolve them

is that it can only be made harmonious [. . .] in the modality of a dream”, and this is

the reason “why, as Pictures from Italy progresses, the ‘dream’ becomes the definitive
mode through which the many and various appearances of the ancient Italian towns are
registered and re-enacted” (Bann 213); and also by Susan S. Thurin, in her perspective
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article, “Pictures from Italy: Pickwick and Podsnap Abroad.” The Dickensian 412, 1987:
66—78. She observes, “Dickens often deliberately restricts himself to his tourist persona
by using dream imagery and allusions to fantastic literature to describe extraordinary
sights. [. . .] He [. . .] uses dream imagery, though, to distance himself from a scene which
discomfits him [. . .]. Another device used to disengage himself from a scene is to allude to
the Arabian Nights, especially when he seems unable to measure what he is experiencing
against familiar sights and sounds or when he wants to indicate the psychological effect of
an experience” (Thurin 68).

See also Thurin’s interesting discussion on Dickens’s particular interest in this female
portrait (Thurin 74).

Drew finds in this passage Dickens’s contemporary concern about capital punishment
(Drew 239).

Dickens writes to Forster using a similar expression: “I am afraid the conventional idea of
the picturesque is associated with such misery and degradation that a new picturesque will
have to be established as the world goes onward” (Letters 4:265).

As Kate Flint also notes, we find an expression “picturesque lazzaroni” (Adam Bede

179) in another Victorian writing, George Eliot’s Adam Bede (1859). The “lazzaroni”
indicate the lowest class of people famously abundant in Naples. It was a sort of cliché
among Continental travellers to note Italian beggars as such. Dickens writes to Forster

as follows and tries to convey the real state of the lazzaroni, who are not at all attractive:
“What would I give that you should see the lazzaroni as they really are — mere squalid,
abject, miserable animals for vermin to batten on; slouching, slinking, ugly, shabby,
scavenging scarecrows!” (Letters 4:271). Dickens’s criticism of the picturesque, however,
is not expressed for the first time in Pictures from Italy. In Nicholas Nickleby (1839), the
words “picturesque” and “poverty” are used together in an ironical context (Nicholas
Nickleby 615-16). Both Nancy Hill and Alexander Ross, who discusses Dickens’s use of
the picturesque in his book, The Imprint of the Picturesque on Nineteenth-Century British
Fiction. Waterloo: Wilfrid Laurier UP, 1986, agree that characters like Mrs Skewton in
Dombey and Son (1848) and Blandois in Little Dorrit (1857) who are critically depicted as
favoring the “picturesque” derives from Mrs Nickleby in Nicholas Nickleby.

Another famous and earlier example is William Combe’s The Tour of Dr Syntax in

search of the Picturesque, A Poem (1812). However, it is also true that the conventional
picturesque taste remained among English travellers continuously: Henry James expresses
Neapolitan and Roman poverty as “ragged picturesqueness” in The Italian Hours as late as
1873.

It is evident from the frequency of the word picturesque in this book that Dickens was very
much concerned with the word when writing it. Among his other works, work in which
the word picturesque appears second most frequently is Little Dorrit, in which he uses it
10 times. The usage of the word 22 times in this short book is conspicuous. Hill remarks
as follows and points out the importance of this travelogue in terms of Dickens and the
picturesque: “Dickens’ use of the picturesque in Little Dorrit (1857) is so different from
what it was in The Pickwick Papers (1837) that one is bound to ask what accounts for

the change in view. [. . .] it is the little-read Pictures from Italy (1845) that furnishes the
substantive link to Little Dorrit” (Hill 27).

Thurin also remarks this point: “From afar, the pastel-coloured houses, the spired
cathedrals, the magnificent art, the gaily dressed people present a romantic picture. At
close range, the picture blurs under its coating of dirt” (Thurin 69).
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19 See Jane R. Cohen, Charles Dickens and His Original Illustrators. Columbus: Ohio State
UP, 1980.

20 Paroissien finds reason for this in Stanfield’s Catholic faith and harsh criticism of
Catholicism on Dickens’s part in his essay, “Pictures from Italy and its Original Illustrator.”
The Dickensian 67 (1971): 87-90.

21 As to making “a great uproar,” “CD’s expectations were fulfilled:” writes editors of The
Letters of Charles Dickens, “a fortnight after publication the book had been ‘attacked and
defended with a degree of ardour which scarcely any other subject is capable of inspiring’
(Globe, 31 Dec)” (Letters 4:211).

22 See Michael Slater, “Dickens (and Forster) at Work on The Chimes.” Dickens Studies 2
(1966): 106-140.

23 Dickens expresses his satisfaction for this illustration in his letter to his wife: “[Stan]field’s
readiness — delight — wonder at my being pleased — in what /e has done is delicious”
(Letters 4:234).

24 Lawrence Frank, in his “Pictures from Italy: Dickens, Rome, and the Eternal City of the
Mind.” Dickens, Europe, and the New Worlds. Ed. Anny Sadrin. New York: St. Martin’s
Press, 1999, notes that later in Little Dorrit, Dickens treated the two cities as such that “[in]
the novel, Rome and London become mirror images of each other” (Frank 57).

25 Dickens writes to his friend in Genoa, Madame De la Rue, after looking at the diary he
has written in Italy: “Good God how distinctly everything has been present to me as I have
gone over all the ground again! And what a miserable Devil I seem, to be cooped up here,
bothered by printers and stock jobbers, when there are bright Genoas [. . .] and ruined
Coliseums in the world” (Letters 4:535).
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Breaking Down a Corrupt Social System
and Creating a New Order in Bleak House
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[SinfiE] (Bleak House) T, KIEEIHHIR Lt &a it 3751 L
ToHIEEDS N % 235 Lo BTl s — 05T, 29 L7z L7262 3Tk
TR RIF AR SN LT D RAREICH2N TV S, REROBEHK
WCELTTYA 7> 7L -4 — (Alice van Buren Kelley) iZKZH#K
HET R LB RO OPIZIEAZEmEZ LI LT 5 (254). TDILATZIE
TOBRELIKRELRNERD, 774 MEPEHAMZER LRSS X912, #&
HFE e LA AR L o RRBIEAY E LTTIR R 2 0ARKE LTAA
EHOTWAPDL) BERE L5 25, T N4 —+ Va3 Y (Edgar Johnson)
&, B LZHEREOBITETH LY — - 7y Fuay 737y VERTT
OEBDOBEHRE LTHELTWAIZTERWI L2l L Tw5 (82). #HHT
b LR OM R LA L LTOARRESEZE Y, EoE Y AT A0~
BILLTLES. J-vY A+ 3IF— () Hillis Miller) 1¥, ZOMIZHL [dL
ANEAHRZ LR L 2V SWERO P AMEZ LT 5] & LTHIEDRE
ZRERLTWYS (191). V¥ —r T4 ARDL ) ITHFRICEEATINTVET
LHVEELRRVRD, BRE W) EAERSZHEO T EME LTA
EXBTLDTHA.

B, AEFOPIZRIER LY AT 2 2B T h b RBICEINTEBY, £
T EIEHR L 72t A LzfEoNMITid e, TosMilicsh sk
LTERHASN TS, 20—l LTHRFLOTINE T ON L. B FIL L
MAZICH LT [EAZ22LMERSLPVWERIILLZEINTETCNLDT,
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Lol KREL, WAVLALLRIMREDOEMEL T HENFMI LT, INSDOHSED
KDY ZHIELTWAAH Y2 RLZ Ealkitwv] L5ES (20). BRI
WHzZo [EEfE] oI —-REREeswr o Iclbhs, 725, £h
FADIE L 7242 O TH B IEE OMFUIZINDbN TV 5 720 IR TE &
WREFTH o T, EBIIIHRIIKEZ R0 L LY AT 20HIARATN
TBEY, ARBHSTHSTONICZEDOMEEZH>TV5E. FLTEDFHD
JEOHRTHKRD Y A7 2 ANDOHE T OIED T WIEOFIZ S8 & SR i
DHEHRFESTLIELTVEDTH S, T, AMEMTREEDHLE RS
TBMDOKIETDH 5 KREEHHI R LR R 0BE 2 RO TH LT
{. ¥7—=Y=7 7V A ¥ (Virginia Blain) 3/ T Z ATy Fa v 7R
ARHEANDF NS A, HAEWICHREINTwE Y2 =—, ZLTRAERD
IAY BN RIS L LTHESITTBY 41), KEEH-EMT Y M
47 —OMHEEERELTWAS. AFRTIEI ) LzAEEosMIlI w2 Ltk oh
WZZF, #HEONE» ST TE L VWEHRZELT A5 II03H 5D TIERVH
EEZ L. ARRTIE, BICHS 2 REdE] ot RE2Bpo020%, HX
HLD Y AT AW T A =L LTHid N L Lo » B LT
WEZW, EDDIRIZEBHDA A= VI EENTWDEZAY DN )
DHIZADBE ZREFCOBUPKIRENTWDL E LT, LPHCHEZRED
W2 HEEMHELSE T BERE, BREOEROMRZBL TEREL T L.
FTINF VTR =R Ny 7 OROBERICHRGLO BN ELTED,
Z DB DFALD N OV - 72O D 2 MO BEETH 55D X 9 ITHi
PNTVWAHEZAIZHEHL.

IL WD E b & 325 ) 2 < S

INF T R= VI EZFHELTTIEH ATy Fuy 7 RAORME %
HOWTHRE, —RHIHELZEEITHTHHE DT (“He has conquered her”; 656).
EIWZ DM DOTHRIZ o 72 & &, RWALE I < EOHIZEDIED E i3l
ENTW (652). T THHLZVDIZ, ZFVFU TR —COREH0D
METHEIPDEIICKRINTVWDLLEZATH L. WS KITIMmICF
ANTEHTHLHIITHDIZ, APELIHIHRAKEE LTERLIETH LD
DEHITELLWHEIR TV,

A very quiet night. When the moon shines very brilliantly, a solitude and still-
ness seem to proceed from her, that influence even crowded places full of life.

[. . .]; but even on this stranger’s wilderness of London, there is some rest. Its
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steeples and towers, and its one great dome, grow more ethereal; its smoky
house-tops lose their grossness, in the pale effulgence; the noises that arises
from the streets are fewer and are softened, and the footsteps on the pavements
pass more tranquilly away. [. . .] the church-clocks, as if they were startled too,
begin to strike. (748—49)

COBMBEDLED “rest” ¥ NVF VTR — Y OKIRRLFRICAINIZALD LI
LOKRBEERHEDDITF5NTWSE, A= - ¥ % I — (Susan Shatto) I3 EFLD—
£ %% Wordsworth @ 4 v I “Composed Upon Westminster Bridge, Sep2, 1802” @
WBEZIFTVwAIEZEHMLTVSED (261), ZDFE “Dear God! The very
houses seem asleep; / And all that mighty hearts is lying still!” & K 4 OFfIT S &t &
DOBEMAREENT WS (261). Z IV F ¥ 7 k— Y DRI, M X BELD
AXA=IVPRFEENTwDE I LIE, BYECHUZOFEOFIZL > THRI/RI N
TWwb., By Frew) Rl oML (wilderness of London) (2 & - C,
FELORFRTH DI N TV 7 R— VDAL, BRARO T T8 5
W] LEIZLNTELDTH .

F72, KIEEBHEO RSO TA WA vy 7 OAKREKICE DTHBOFEIC
DMDLRDPHERENT VWS, Z Ny Z7OWHKEIIZES b - R=NZHED LT
HETOREOHEIZ—FITHBHEL (516-17). HOKIE, [HELRKZNE
GOBBLIMAREIC L > THEUZZEROR] 253D (519. 2 Vvy »
BHHONIZZZD ZATEES 2 WHED2OIZ0EEBIBKRL, 2LTZED
BRI, LN L 72 & FICHIEE S OBRIC L > THRARETCLE 720
Thb. KEEHRHAEDO NTF 1 THD 7y 7 OHAKRIEKIEE, KEEEH
B, DWTRBRLAZEEROEZOLOZLETL50THLH. ANofliHz
MENLH O REZFOERAEDO L) ICHTH L Ty o 2B AF L vz
HREEFRATIE, AOFICLoTTRARLHLDEMEIZL > THATHLD
THb. ADFTEAIMTEZLOTELVEREZREEL->TLE) ZOHK
LDV AT A ZRELICANDOHEZET N RO TR BZVEL ) D T —F-
ARV 7 4 (Jina Politi) (& [FEifE] (BT 2 EENSHLAFNSERIELY D
IDDE L THHEOMEMEZRIEL TWD (199). HE DO R Rk 0%
ZBbED [HROKEM] &, 7V 7 OEFHKROEBIETH 2 & HITHIC &
STFENZRETLHLILERIRL T A, KEETOSs Rz L, #
LW—HPEEA) &35 Z0RITEHR L ZIBEGI 2 {8355 7 vy 7 13584
WHBR LD TH 5.
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[RmfE] oM RE2TEOT LD LT 2HEHREGLD Y AT 2O
T20OHR%5T, BREEBICEH? LT ABMOPIZOAEL TS, KIE
MOPTIZE D DI REIEE o THREZER SETH L, N4y PRA
LI VAT VRN LD > THERIZOEF ) D L5 %Y a— Yo
BELD, FNVFUTER—UR Iy 7 DROERIITEICKEDOEEH L. o
Wy 7 DE—REMEEIZEL Y AL VWIHICEDbNREA, [REEETICIZ
AR T, BB EAREDO DT 2> Tk v, BNk LS %
EHRKOPIHETE 2 IATT->T] 29 754 MEDOHFIZN DI & otk
OMBEZRTR LTS (565). FEB, 7y 79%hab x 9 EZFoH, Hfidk
NOWMEZWSNCTLPME Y a 7)) Y VICTFETFETH72. FLT,
FNERMHILEL LD T2 RADHEPER L7220 LH 7 vy 7 ITFHKEE
FTHEAIEEL-DTH 5.

FNER Y TR—=VORITIED > EWHHICZEOEND 5. HEMNZ FIThT
TDIZF N P ATHBED, TOEIZIZTFTY Fay 7 kA AOBRENRZERLYT
b, WA ENTK, MEORE LR SN RMNIIENORN & DR
HETRLEDLAIEDNY THo 7.

AN Y VAP ANTH D EDBHLNR DY, ThEFTIEFLT
Ty Ray 7 RAPRANTHE2DD LS ITHrNTnwD. VX Th—r%
BEEBRL7Z20EHEFTHVY Y ADD LBV, Ty Favy 72 RADEAN
THHLEVIDL DN HMEVTIZRWHITEDGH 5. KL H G ORI
DRPNTZDDE ST L) ERADVB DS ZEHI VI v I h— RN TWY
b, Ur—VZT - TLAVIEANY YA EFy Fay Z2RAD [{EHEA] &
L TV 225 (243), FEBE, RAOBEAA NS 2AEHENThD XD
WCHINF Y TR—=V3RENLDOTHD. £/, FNVY VAR INVF Y T R—
KL, Ty Fay 7 RAOE %2 &% S92 298 LWk 2 i
TEPDEFER %L, FNVT VAP INF Y TR — V2R ELEOY:
GITY Ay 7 RAOWEEZRT Lo/l bIlHDILE2EETLE, &
DIIEFNE Y ADRANDD N HEBLMLADOEWTH LMD 5D X HIE
bbb, FNVF Y TR—=VOIDOEIZIG ADELIEDR I HATH D72,

COZANDOLEIHENITHA LTSS, RASTHI LV, Lithaz b
FTHREZ R LTVAE, = Fy Fay Z7RELKIVTW o200
WER L T b BHoMx i3 CIRBFRORERTELOTTHIND>DOH
o7z OO L ZBGARICKILT 2ENEED, — - Fv Fav s HL
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O [fEBEBME] BIEE DV O0H 72075 (644). T ¥ AW 2 VIKOBUEH L
TR S % BB 2 F T B> 722 &1, HERORHT Z2WiE->Twb. 72
A, EREAHEORENREE R LTy Fay 2 RkAEF VY VA
THb. FTANVIVATHDEN, BEPINF Y Th—VE2RELRITNE
FANOMEBIHLr SN ZWE FICRDLLI TR IR P72, Y27 — - ¥ —
1) — (Geoffrey Thurley) (25 V¥ ¥ ZF R = BRANOWEZRS ) & LI-HH
7y Fay 7 —EOAZFITKT 2 HhE Lk SBH I 722 L1k
59 BAEDIOIEE# R (194-95), Miller b ZNEHENKEMRZTVD (172).
FRINFUTR=VIE (= Fy Fay 72 3HEEHM-> THORANDHFEE
zHizonurd kv 59 L9912 (658), F— - Fv Fay 7hk
ANZHFTWREEZ TP LTBY, HMICKRAOMELRELLLETFT
LEHGOHPHERLTLE ) WHEMELH S 2 & 2HEL Tz, KAEF L
FUTER=VERED [T—FO0kdA] EEHRLTVDEH (855), Zhix
WICFE 2, EPRIETH 72 b IIWERAZFTELAZTLDIH -
THEZSF L BB EERNEWI E 2R L TWAE. FIVY VAN S
VR TR=VaBEL, T—FOPLOAXE L0202 %, LikkHom
BN TLE SO TH S, FRBERDOI VF >V 7FRx—iE, Ritts
DOTEMID Ty Fay 7 RAZRMRL L9 & Lz SI2ZF 0, SR
DIANEY VA ENL, PIEBEHRHS LR AR L, 5578 E R RO
FNE Y ABZFDRFHBERD T N F v FR—V ERERT S, ZZTEMINT
WA EORER DB TH D, T, FNVY Y AIRAOREZ M
STRRET DT — - Fy Fay 71l T [HEZOESFY | LIFUT (837),
WeWah, ThdFLHEHERBONELD LRERONREEZH— - 7

Favy 725 &) L TRREIEZD S OO E ZILL Tnb.

KIZTy Fay 72 RANZED, WKZZFTy Fa v 7RO TIE LittEo
VAT LAEDLDDOWEEMTIEEETIVIERATH L. Ty Fay sk
NIIENTZ AR T 7 VA T =% DN, ZOWEI EFEEDTE
B D, FRHICEFREZHRT EVI DI, LEBEHEAOHIERE S 2 &A%
k5. WXZHTOMEPRBZBINRIZEMD L, ABOIRNERNT 505, £
OO E, ERAEEDOTEMIZ. > T2 T OHEZLITHES DB B HHE
WMAORTHFEIZR DL, T EiE, DEidlz S wEEE UTHLEL R
BEOEIHE O TVBIEERLTWS ! THEIEY 2 =—DiREMED T
Oy R, Vo=@ 7Fy Fay 72 RAOREZRY TRA v — VoK mIC
ERIN B DS, ZOKIROZHNLBER DOZEAIHITI 72 D DT AL WEIWZR DO
THAHILERBEL TS, FHRITAROIKOMBFLIZ B W CTIREEHR S 2 K5
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Lo ERBEHROGEE %2502 BEVTwL . 7y Fay 7 kA%
B OBEDHER T WS EZHODITIMIC L > TAM L 2D TH 5.

FNVFEVTR—IELMEICOVWTRD LA IZES. [ZoMIZiZLh 7L &
AMNT WS, TEE513E72. HEOOPIZIZLETOEOREIEAT
W5 (259). I TERLHIIEOBE L BHEIH N IO TS, 22285, 5B
Vo THZENIEH K ETHM L 72EAFICBIT5IETH 5. Paul Pickrel 1THE
DOEFEIBATOER LR EVE L, BRAERTH LAY OHFFEDOIE L%
FELTVS 83). T4 7 ¥ RFEHFEOIMIIZ WL Lo gz 3T+ 5
L) A R L7220 TIERWES 9 .

IV. TR ¥ — Bl Bk 7 Bl

Riiomicws [mifE] otfizd, eSS hskbff5shTtns e
EZZONDANWIFENRDIAY TH D, Pickrel DSHEWMT L L) I~y v &
WAL DLENIZEDBE DA A — VD525 TEY (74-75), LD
ERBEVEEZRLTRMED L) 2 xEH e R 3. [F—TrBRIIADT L
ZAHIEVDOTH R &EZE LD L] L) Rl A R & B o FiTxt
VLI D NEFH-TWwDEIEERLTVAS (486). AFAKR—NVITT AT %R
DX ) IFHIIT 5.

You appear to me to be the very touchstone of responsibility. When I see you,
my dear Miss Summerson, intent upon the perfect working of the whole little
orderly system of which you are the centre, I feel inclined to say to myself—
in fact I do say to myself, very often—that’s responsibility! (603)

IAZHSHEZH0ET S “order” ZFHMOPIZE XD, JMIEA A
RT3 2 — OB 2R L Twab. CoRMMICHE - [3EEfE] oft
RomT, WLIIREHICHEFEZL 25T EVIRTBRISHMLTWED
THh 5. Rl < RnfE] fiBwT, T A5 3HFoiis ) #4251k
—DfFLEE VR L. W ] - N—" 4 — (W. ] Harvey) &, [T 2% O¥IWiLhr
BELbDTREROYFZENTLERAIZZOHW 22T ANS] & LT (152),
IRA¥ ML DiimfE]l 2B S “moral touchstone” TH b EEZ Twhb
(152). TR ZOENIZHBNEIHZOTHIRE BV DWETIHNE D ) »hz
5. WL, TV VAPHBUTHE ) RIS T hh szl e —HT
B, 39—1F, TAFOEFERICEL T, BLMABOEEICI VFEEL
Wb L LT [FRnfE] oEZo/MIEL w2tz ZoMiie LT
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FIFCTwb 217). TAYRHEOPTHEH LoD, HfEOHEOH LN
TWhebw) 2T, BILoMILSIELLSWFHZ R ZEBHRIDOTH 5.
EH, KBZ2HNSBWIAZDTA TV T4 T4 BIEEICALELRLDTH 5.

I began to lose the identity of the sleeper resting on me. Now, it was Ada; [. . .]
now, some one in authority at Bleak House. Lastly, it was no one, and I was no

one. (63; emphasis added)

IZAZRIZFARD ELTWE ) BIZEIZWLEF v T4 DERP SN SRL R
LW, LEVICRESHSZIELLCLEY). ZRAIDTATV T4 T4
DR XX, KEPSHELZLONIEF LA LoV MO RIS S.
IR IXDOFHEDBOHFED MO SNTHAMITIHALZABME LTETS
NCT& 7z, Mi—, hdasi s Mk L2888, TikE, BOEE, Bl
LWV LA HEDOLRD L WIELICE R HUGEEZ MWD bDXE5720TH
% (30). VFx—FIZBAEIEOSN, FROBLLVAGEREL->TLES
A, BEEVILEEORVWIAS D FLHACHELVIHIMZ M RVWETOFIC
HOZ BRI H 720 TH 5.

I2AZ B L 72 oh 2 SRl EI N TW 2270 IWFELIELL B HZ
BB ENTERY, FRICHEOARZELR AW > TLE o7, BTk
JEOul & R DB BTEEN 2 o TW A A, ZOHH &AL E TIRIE L WkE
RELZLIETERV. BERICHELRREZ, BRI L REINE T ERL
HEEMBL, ZOLHEDO ETHRERESELZLIZHL. 5FT, KT
EARIA A L 72 A DB OIMINZ B 5 9175, B L 7262455 0 B g
CLEMUTERD, TITRBEELMRT LI L TRBEARILL, 2ok
T, Wil ERZT I EPHEE 2D, RETIE, T 25 PREZZ
AN, BEREZRESYE, 2O LTHZ P 2AET 28R 2N LOBFLOH
MPLERLTHEW,

IAY DOREDBEE %GR T DENCATEMIC BT 2HLR L ME L OB
RIZOWTHINTE L. RIEEFHFTORE ST OG0 % N OEE
ORI EZKML TWDBELTA 7 ¥« 7 — A — (Ian Ousby) 1& [FEHfE] 12
B BAEEWNHE OIS ZIHH L TWAAY (382), ZHIIAELRE AEOMERIC
BUTIRT L. HEOMNBETLINVF U - V3N ETEAER, EFD
CARIZHEBDOAE—NT 4 — FiL, BHLTHHEFY) LALER, L) LHi
AEMEII LD ET DT 47 v AT, BERVPAEE T D75 —A0%
V. U F v — FOBRLOEEPEOHFEOBR LG L TwAH LI, TAY
DHEROEALD T ZAZONTOELE KL Twb EEZ NS, ik
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DEROEAZED) T L1E, WRATHGDOZ L% IFFEA) L LAWELD
WIHZEDEDICEM R TBEESZ 57259, TAYDOREROELIZONT, T
—— ¥ FU ¥ (Anny Sadrin) (T2 ¥ OFEFUIER IS L D AEIZEDNZD
D EPER (Parentage and Inheritance 73), 7 77 4 I —)V + 75K 37 (Vladimir
Nabokov) (& 2 % DFEFUIIKFT—EIZLDN2H ODOWFEORBE O TIZ
EELTWEEEZD (177-78). AFTIE, FRIT 7 LFHBE, TAFIIHHT—
JEI Ko BRI KT & E2 5. FFRITIET AT OEL
DEEDO TR RIE L TV B 721F72%5, AR TIRT A Y OFLZORBEIREO
2 5 2 F ATUC R BPEZ ORI 2 R OB L Tw b 2 & 2 i
L, 29 LBErLZ A8 S22 AN, HRELZESE T GERE
WL DHELOBEPHELEL TV L.

I A ZEREBUCH LTl 2 508 b 2w Twiz, Bz TRabE7:
BT AMIEL BEDETH L. TAYDOEADOWIEL, F& L TOHRE
DBRIAICH A Z 23RV b oo, BEHEHL XD &350 LKomEEHO T
KB EIN TS, R EMDTHE S I, T2 [ —D2F ), 2% -
vy, PSRN TES L, BEAFIMOBHNS L TH LD
2T —MEOR PSR T SN, RHEOHIICHZ > TL 5 L9 2%
L7210 1259 (292), ZOEENTIZHSEBHEOBEOFEUZ D L9
LiFET, HREOHEDESRTLICEEDTVS 292). 72, HEALT
AFZDNY I F T2 2—=PoiE) bl & L, idTy Fay
I RANEHEBTH2RDVICF Y T4 BZOERBATERZVREVIH Y ZH I
ZWENZLTWS (565). TAZEFy Fay 2 RAFHSTORBTH S Z
LICH AR D VTWARNDS, BEAOMED L BERONICEEL DD %) &
HELTWEIDOTHD., L) DIFZ R IO TRIZED RN omE
R TAN SIS Ry (A QR

[T]here was a flaming necklace, or ring, or starry circle of some kind, of
which 7 was one of the beads! And when my only prayer was to be taken off
from the rest, and when it was such inexplicable agony and misery to be a part
of the dreadful thing? (556)

Z ® “flaming necklace” &AL v b + X7 27— b (Garrett Stewart) 237" 5 %
L9112 (464), BBOFOREEZHML B LEZLNSL. ZLTIZAID
HE—DFHVIZZORROENHHITFIL L7 n) T Tho7z, PO
A Z HNT2HhD XIS, WLIIFEERY OFEHREZ LK) 2 ERIEATOHOE %
FHOEOEND L I ITE U TV LA (584), EIFML o TLE - AL
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T A L 72 LA FOROIETLH 572D TH 5.

WIEERZLRH) 2T, Wi—HS EBBROMBRERTY ¥ 72 TR L7.
A, T e, HoTHRICHYIDE SN TEL5 2521k 57-:DT
HbD. TAYIBERPEDSZERE, BOAHAPHL LN LR FD
xR VBH 721 MHT, BERZL2RBEIIHNG (563). £
DEH T AT EHESINLHRE A VIR ETLILETHEZ R T2
2%, =37 - 77 v FX1) (Nicola Bradbury) (I A ¥ DRFE 2 TD
I A FEFERRENT 52 (xxii), TR LZOACHEDERLLTHLH. 7=
— BN VRIZAIPEICHP o T LTS Y —=2I2BWT, §FiICHs 7z
IR DRIINEL DG HTH DI L EBRXTWAS (“Charlotte Dickens” 254). 72
B, TAYDOFHZIFEIIHS W LAZGOLIZTTE RV, FLAT A A3
A (Grahame Smith) 256459 5 X 512, o, T2 FIZARICHS DD
ETEFLL TV (18). FLTARADLMHIZ R > THhHIET A FICHG ORI
BHWEEE LTOFEEZLEIETILOTH D, TAYHPIAL ¥ EHOHEE
OMFLLTRALZDRIZA FVHG LB P VOBROEROFFLETH o722
ERZFOREICHB LI ICEDNS, TAXIZE5sTIA FIIHDTDHED XS
BLDOTHY, MLABTA T2 /RE0EMNI-OIZHTOEDL ) RTLERE
RCHRET 202N LR LAFELALTHL. TASITHSOHEHOZEAL
W23 5 T4 FORIGERFICBOZ L5705, TNIETA FOBEICHES £ L 1X
IZAYHHORFEEZERLTWENERDE, 7205, A FORILPEEED
Lol LTH, TAINELL-EHDHSG% “old Esther” & RBT 5
ZENBBEDNS X DI (587, WLOHEFKIIRIEYHOEILIE-> TED
STLEo FERE2LRBELIFIDIRPLHEEBY A FICHCEZHRET S
EWTERL 072D THD. AT LIATORHEEITA ) F ¥ —FD
FELTHEZILIEIOLGLAEIIRA EBIZHEATHL., [FAE M FDHIZ
BREVELEH L] EHDBH LI (775, TAFZIZ AL LTHSOE
ZEDIELTVLIA T LEDOMICELRLZHMEZR L L)% 2E2DTH 5.
IAZITA TOBEAY % w728, Zo2)EL0 X9 Rk odh il
NTZEORIZIMFTTAHIETLREED L. ZORTIEIELRYCE, HH50
BHTHoTANEE ZoF D EICEWTHNZ H T ot ERdbbESh
b, TAZIFHSEFIRPAAT Y S 2IA ¥ 2 HSERO—ADIHE
LCROEL x2S, O oBNIACKEOHTFLE LT, BAEBLLT
DA TN EHITFLHENTH-72DTH 5.

2 LT R IHCHKEOHTZ R, ALEROOOMZ L7 72
A, TIUIPERAH Y LME VA, B &Y THE) D B BIR
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WZHEHBOFAELRD B I2OIMER T AL AR S572OTHE. L TIA
FERNTRDET, TAYIII NIV Fh— U RERMEZHS SR, iR
ATVWZRBOZ L ZBHLTIZRVONGEVIRRICHKADTH 5.
IAZDFy v 7 RAERDONRIZ, WLHES T THIT T 7B % fihR
BIZZTANE S ET2KTHA. TAFIEZTY Fav 7 RADHKAZE 2
LH, FIIERANOHEZ BT L EI2O0%0 5., FLTHREE KL
I A OFIEH L OBRLEFBE L2205 LIEZ 5.

[A]nd the men, though they were, as usual, sulky and silent, each gave me a

morose nod of recognition. (876)

CCCTHEMAZZIIAY 2 —HILTHELZ LB R L TVE, T2 =—DFEFT
B AZEL) [F—AWEIEEZ V] B, BEPERELTVWLEDZ ET
BB (715). 728, ZOWRETHILMAZEIL, TA5 0% i SMHLDs
HROPHRLTHBEDTHS. TOZLIE, HHEZIFANRLD L3 50HK
DOHFIZ, BEE ORERTERNPRD O20H DI LERBL TS L) IZEbh
B, RIS AZIIEE L OFEERETICRD L. 7225, TAF1E
BARHOLRITHZELS LTE LG Y s =—0L 2 EREGbY 5. Hid
WRICHCHDZETHHOLZREDLIENTELZOTHS. ZOWHEICH
LT, ¥4 7+ F7 YA (Michael Ragussis) I&, TA¥IZ7y Fav 7 RA
EMEAE) L THOHBEIMEEG) ZENTELEFEY 273), YavE7T -
I - 7574 ~ (Joseph 1. Fradin) I3 XHDEDHI TROICIZEH ZBD 5D Z &1
WHEAHOREZZITANDLITHBELTVS (108). TAFOR%E) ki,
HOON—vZ2liikTdbdH Y, HOFREZHLZTFANIZZ LIZ45 T THLE
LTEHCZLZITANLZEIZH DR 72D TH 5.

ZOH%, TAZEFHOGEIEH A TMNTICHEY 205, ME—RZ Lo
723 a v 7 R K LN B 53 LSO R o722 b0nThH b, 72
B, TOWRIE—D2ODI -V TRA Y MG oTWE EHIZEDbNRSE., =X
T DORADIFZERLTAT Y - 9—AE =374 7 ¥ AOERBIZBWTHEIZ
ANZES TEELRRMZERL TVE LIRS (390). —EHOWHRITE%
L7722 L%, ZEHOBRTUIBOFEEZZ T AN L 2 Z N ENEERL
TWVWAEDTIE WS ) H. BBIERORERR 721, TAZIZHF) F v —
FEREOITCICRELE) X IR DLD, TOHIZAZIZ)F¥—FOERL
PEIMEP LR SEEROZTVANKTE, B0 DO TOEHREZIZADIL
MR ZENTEBLRTIIRATYS (926). Thd EHIT AT DELEND
LTCEHLVBENDOOHALILERLTEY, ZhEZEESZV OO
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BOFHEEZRDOTNDL I EER/RL TS, T LTREE V) LR Mk L 72
IAZIE—ANOZEE L THEZ Lo ) EHELL T ZENTEDTH
5. DT As LYy Fa— | OFECLEEIOKTZHELZLDOTH 2.

I saw, in the papering on the walls, in the colours of the furniture, in the
arrangement of all the pretty objects, my little tastes and fancies, my little
methods and inventions which they used to laugh at while they praised them,

my odd ways everywhere. (963)

I Y B REHOFRALMEORBE O, TAFMEDOR Y & /L7,
WOLHSEMLEL, EHLACEREORICAZIH L, MEDZDIT—
HBWENTELZ R YD, WROTAT VT4 T4 IEHAOTIERLZ
D E ORI INT VDR T LI ENTEL. 22 TIE, D72
HO#Z FR LW ZX ¥ 2% “my little tastes and fancies, my little methods and inven-
tions” LFEY, “my” 254 ¥V v 7 TRENTWD, FfLMIA & 722 2 ¥ 134
HDIDIZ LA ZRE ORI, FEAIIE V72 “order” OHIZ, TAYHY
EFRHELOTHS.

IAYDFEREBEOIRLIIHDEZATHIRBIN TS, TAFETY R
I— N DFEHERRFE 725 1) EZOEH, Ty ¥—RiET¥vy—r T4 AEE2=
EHiiRTwi., FIFREZ AT ICHORELL) E LT D), =%
FEWICL EZOHMOHNETFOTFML TV, 3 HEAAK Yy E—KDOEEIC
BIZAZZFEIILIIEV)IEANPS LAY OBV T 2GRS TWb
ZEEHAZDIED (970), D L& BWAFAETE ZFIANIIIWHERZ DR
HEE L T EMERTETE LW, TAYRT Yy E—0kiE%2 FOTNT
ELZEDLLEAEZRTHOEGIEL RoTni v ) gtk € 9 K< ix
HWIEA D,

—HOFAE & LR, HRIGHSHEPHRE VWb RED -H 4 %
KDL Tz, FOBHIZOWTRWRKSLELZAFICHH LT, 7y F
I—ME BRI T EMBICR 7] EB 25 (989). HOOHEOE
x [HoE] EXPILTWEEZADRLIRBEICHEIHEATVE LR
989), BZOLLHSODHBRMELDE oM T & o 2HOBIZSTLHR->TW S
ZEEHH. BN, FOBIATLIERL, LLAFTOERDLNH ZFH
STELEIPOVELOWLOEHLIZ, BRIHLORSINE I LR HE
ZHHE L 720 0 BIRORED S 2 Wik > TR 2 DT B NIES ) P
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Y
\A

O LTERIREHO T E LTHERICESTIAY O T < <
SNA. TAYPREMEZMBELLZIEICELT, =LY % —35  (Ellen
Serlen) I T A ¥ TR L ¥ v — ¥ T4 AFAEDELRT L0 2T L
LT, ZOFEZTEMHRI TS (565). F—F VIZZDHEETZ I
LTIV TOARYDOBERTITRE IR L THA VW E VIR E LTRHRRL T
WD (565), TAZDFNIRENTWDE LI, L 2ZFRBHEWRBSE
ZELTHMEEZMHLTCLE ) DIFBLOTNDLSED Vo TnbHEE LT
LHLTLE)ZLICHEADTHAS. 7uY - H- K7 A M (Allon H. White)
i DAl 3R R LSEBCHLEHE, Ty Fay 2 RAOHIZL Y —
Bl L TR Y — v by KOy 2 ROFTAEE LS LRI A SO
ENBoTELZE2I/HT S 215-16). ZHTIITEMZHEEORY KL T
v, 72 ZBVBEINBTHEIFLETERA Y=V ETy FE Y 7 KO
SERIERADEZBELTEIETANNE LTOBBNEHIEL, TAYDE
LHOEEZE LI SLELHGOHERDOEL THAHEZER LI LDONEELLT
Wh, ML T —=UTH AL o TRAR T RESEIZYa Y - Yy —v T
L ADFIZL > THREDHLDDONLELEN, SHICZRAFREOTHIZEHIC
FinfE % 2 A5 2 L THFED S [REME] B SN THLDTH 5.

OB CTREESRHAFT OB TARIZHET L T RRFEL LT
A, SCTERENTVUIDRIAYR Y Y=V 74 AROHMENICE 5T
RS SN OMIETH 5. AD@EEL MLz LT, Thzifb 38 5.
A, TAYDREEEEZMBLZERTH D, BEOMYBELIZTERNE
W) ERN R BERTIE R,

AR TIREK L RO TR TE 2L LTHKE LD )] L HEE 04l
WET LMD N EZ, 2y 7RI VT v 7R — Y ORPEROBIT
HHLELICKEDONIZELZLDTLEHDLIEER|IMLE. TARo®LET
X, BEEZTANTHDC, ZOLHEOLICHERZMILTA5ZENTEL S
LERGL, TAYORPOEEDWE L ORI ZRERBELFIELTnwE I E
a7z, BEEEEOZBIL A Progress” & V), “Pilgrim Progress” % M S &
250Dl oT0AEY, EBRIRAYPHOREXZ RV Z, BEZMEL, £
NEHFLT 2 L) #iRL, HLORILDOIRIZS72DTH 5.
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1. WIS A7 DEMADFIH RN, HKIZHS725 EERBO A4 DRIC
Wz SN TSRO 233 5 Liko> Twb (133).

2. TE=— ¥R VIZZRIDERDP TN L 2 PO WL EHIT 5 D
D ELTE S ZTW5h (Parentage and inheritance 73) .
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Charity / Philanthropy in Bleak House'

HIAS HA58

Manami TAMURA

TAT v ALFEELV)DIZELICHFI LW T =< TldRWw. TI21978
4121k 2 ) A=K 7 (Norris Pope) 12 & BW%E#E [ 4 7 >~ X & #&3% ] (Dickens
and Charity) SHENTWDEYY, THET 4 7 v AOZEETHT 5 IR %
R L EBEOIRB~OMDLY %, ZOFEHMMEICD HELY 2 Lo2oW 5 »IC
L72bDT, BIERATORBRICELERNTHS. —HT, 18HH,25 191
FOREEN BT 5 1%, L - SUEIFZEICB W THAEEA Y EiFshT
WhHLT—=D—D2Thb. )b, BEEHVI FVy FAOLM-bIzE
S TIRIZFMEEN T HIEHICBMTE L2 BD WS ZRIEL, Ko
AEENDBAZTHIZ L2 W) HANEH ST 5 2 Thb BRI
BWTLRLIERONDEDNTFT A 7V AD[REMHI~NDE R TH 5. [l
(EIEE D F] ) BERLH) 2 H O SR Z 7R TiE D 5 2%, D T2 ofEmo
KEBRT—D—=DOTHHILBHENTHH. KT, HEOREEDOHIEE
WE 2T DunifE] 25AEL, b9 ET4 75 v XLEHFIIOVWTEZLTA
72w,

LILEOREWRICHE T 2 [REE] ~0E Kk

LA - AL ZE DL & 19 R EE O LI X 2B EH 2 -7 K1)
A4 )T LA % v b (Dorice Williams Elliott) @ [FKEEDHDKAE] (The
Angel out of the House, 2002) DFLAIIRKD & 9 % —Hinih 5.

The figure of the philanthropic woman had long evoked such contradic-
tory perceptions. Perhaps the most famous parodies of the strong-minded

woman philanthropist were the “telescopic philanthropist,” Mrs. Jellyby, and
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A

the “cast-iron Lady Bountiful,” Mrs. Pardiggle, in Charles Dickens’s Bleak
House. (2)

19 AR DEFETIIEMEOREBTRICONWTEFIEFLEALD 7208, T
BEROTT 4 ELTROBAASNT V0N Rl oY) E—Rk
NENR—=F 4 TVRANTESTz, LI DTHAH. 51y MM, Tl
BHGE) & L TEAIATON T 2B REMIZOWT, ANICBIT 5 [HERY
7] (exemplary) FEERHEDIF ¥ 2 7 )V (Elizabeth Gaskell) @ [db &M ] (North
and South; 1854-55) oA v, <—HL v ;A4 ) (Margaret Hale) 7% 513,
[T, HHVidfEZz ] (“bad” or “dangerous”) BRFH I/ S—F 1 VI N2,
EHBRTWDS (242).

FEREEDEBMIEO =0T D [RiEME] ~OFk83H5. F K- 7an
27 (Prochaska) 2% 5 [19 44 ¥ 275 ¥ FIZBT 5tk 23%] (Women
and Philanthropy in Nineteenth-Century England, 1980) 1 19 {AZSEENZ BT 5L
P DRRET B 2 WK % — REFNHD EFEMIC RO 7207857248, AR
o T2HW AT =T A TVRADLHHEDR > TWDH, £ TIE, 1911
AR RBMIZ LI LIS O G & & hz720, BIE L& w2 IEo k(L
ENZNEECHLALT, $220FEHBHEALIETHS, Ldlxbh
TWa 25, BMEARZEOIHICHLNTLE ) ~H2S, =T 4 7 VERAD X
D RRCHMBNINHOBEGNY D20 DIZE N9 (117-18).

ZHLTHhBE, [miEfE] IRUBRBEROA A —TEEL LIMBETY
FIOEIED, RIZLTED LDIESLH . FEBRITE, BACHH IR THS
VY E—=RANENR=FT A TIVRADZAZTF NI OPFUIHTL 2HEEXT
Eawv, [RESE] CEBToRBERIBL L, £ [EHR] LEF2%<
ELEBEMNITAE T A5 ANWRIEER >N TS, el 3 [#%] 20
LIEMEDTABHIEIETHSL. FTTEHIINLEIRE [Ew] BERNOHHAT
W<

IL [ B | 35305

MOIZY =) E—=RAZZDS, PITERETHIICHTT2H T ) REL AL
WL LTHIiA NS, I ZOBIZVOb EI @ ERTYT, 78000
DOZEDNRRZTVRV, Y)Y E—RAFETEHFIZR>TWEDIE, 77
VANBREZZY, I —FHEBMAOHBFINHESEL L) Ta Yo
7 NTHED, WELOEREIZFENOHE L FRORLY LY THY, &K<
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CTFREXZENABRDPHNICR>TLE > TWAEH2D L ) I L THirh
TWnh.

ZOTVVE—RADETFTNVE LTCLIELIZAFIR SN0 F vy 54
v« ¥ A4 (Caroline Chisholm; 1808-77) TH 5 2 FHAIZF—A T YT
NOBREWTHIEEH 27722 LT, [BERDOK] (emigrant’s friend)
EMEENT. TAr R, ALWAADR T =AU TABHETLOZRK
FWZIRI T 2 2D L AR L 72 HR [ REBEEM 4] (Family
Colonisation Loan Society) (Z#fFZ& %), [NT7AK—VF - 7—-X] 122D
MAZRNT RS20 L 22 LEL TS, 2F), 59
LiF BV BERLVWIDUITIERL, DEVEOHLIFEHLZ L TCVARVE
ICHZEY ) E—RAEIL#ES T, ZOWHEBIMEIEICHREIZ L. L
L, FHAIE, RETOHEEZ THRZLTwEVEN) Vo) E—RAL
DIBEDRH 728 ) THEH. KANODEERT V2T - N—=FT v h=r—v
(Angela Burdett-Coutts; 1814-1906) (Z%57C 7z 1850 4£ 3 H 4 HfHJ o FHKT, 7
A7 Y AFbEDLIZORICE/R LTS,

I dream of Mrs. Chisholm, and her housekeeping. The dirty faces of her chil-
dren are my continual companions. (Letters 6:52)

DIV Y E—RAIZOWTIE, ZOFEIHHIHEHENLTHDLIED
A bT, KEZEAIILTWAI LRI LMELDIEN, TOO1FEIZ
AEOBETIEZ . Y2V E—RADHILRE Vv — v ¥4 ARICE 72T
AFFTHIEZTND.

‘We thought that, perhaps,’ said I, hesitating, ‘it is right to begin with the
obligations of home, sir; and that, perhaps, while those are overlooked and
neglected, no other duties can possibly be substituted for them.” (63—64)

[FFRETORBPORITRE] L) T A F DT EIFIE “Charity begins at
home” L W I AR BV I Z8 5%, ZTOFEIZB VT “home” 1Z[Hilrk & 2 5 |
LW IEBEDERTH A, DFDITAFOI LIFIE, ZIhoMhRIND
EOEKRE bELADDLENE, ET 7Y TOREHH P TRE 2 A
BWETTRL, ENTHHERE ZAICHEDZLELETEARNVEDIZED
WTWRWY 2 ) E—RAICHT 2 EOHMIC > TVWEIDTH 5.

TA AR, WA TORENEIIZIHNT, FTENEELT RS2
(The work at home must be completed thoroughly, or there is no hope abroad) & %
ik [ 793 F—] (The Examiner) 1848 4E 8 H 19 HHIZHML TW5 s2h
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i, HEADRT 7)INBHELTHBOANLZRES> TREEZITHIZ LT, Wit
DNADWGFHE LTRONGZWEIBFMICHZLIELE V) [ZV 2 — )i
fIE] (Niger Expedition) &IMIN7z7ay =7 MRk L7-2 &iZowToa
AV ITHD, VY )VE—RADT 7V AZETUT =27 MHRIO=TV ==
FEAEZEB LR EZLL 0 Vo)V —RADFHINLDIEH LR
JE /N (home) ICHZMIFL ) ELTVRWVZDTHL I LB VoZ9)
S5& DT 5. 6, BHIEROVEY 3 =D THRDO XV Z2 Lo T
7= ODEE RS (Society of the Propagation of the Gospel in Foreign Parts ) @
BYOANO/E572, L) HEAZRBEICS 21), WHAEHID S FTEN
TRIMED & D G Z RS> TWRLAREYIT 2005 TE 2D, LI E
kI HN D,

V) E—RALBEREARERBERN—T 4 I VRANE, ke
5, O HSOFELHIXNTHEEZ LTWEY, TNTHHRLOMWHEITS
124725 Tw% (‘T am a School lady, I am a Visiting lady, I am a Reading lady,
I am a Distributing lady; I am on the local Linen Box Committee, and many general
Committees’; 102). Z DIFENYTI N % S 2 Pix, “a woman of business”
FHRL TV (103), ZAZIZEE, BMOBEO/ =71 7 VEAD
RERIEER [HFEDICEY AR - F4 7 THAIM] (much too business-like and
systematic) T 5 (106). L DRKOMEIX, FYZA -z F v bHIEHH
FT5HEHIT, BHICEICELTWAZITICHERMoOMELZ Z U ¥ 5 ek
PRENWIETHD (4-5). WLFHE L2 A O—RKITFH D Z Dk % #
T, ELLE—ROENFI =T A ZVRAIHT2EEHPSSFITL
TWwa., IFNV - 77 20LMIC X ML, 232 ARBRICENOF%
LA TR OBE L2 T2 D573 T RDO1ED, ) HIZk->TiE
ARBEHOENC ORI T 5 KA AL TR, PR2oTEHEIILLD
Thb.

=T 4 TIWVRAD LI ITEEHINC L > Th 2o THEL D 2637
M HPHNE, LEELIFLIER S N7z, EHiNE), L CICARBMIZ /o7
— A%, HELPMEICTENTONII LD - T, WHOBMEE M Z N
WXWZ 212 LR BB OMEE LR T2, 2L T, &<
LD SN DIEHADL D 572, RICHITFHDE] - S - I (Mill
1806-73) 25 1861 4E IV 7z [KMEDFAHE] (The Subjection of Woman; 1869)
PHOFIHTHS.

As for charity, it is a matter in which the immediate effect on the persons
directly concerned, and the ultimate consequence to the general good, are
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apt to be at complete war with one another: while the education given to
women—an education of the sentiments rather than of the understanding—
and the habit inculcated by their whole life, of looking to immediate effects
on persons, and not to remote effects on classes of persons—make them both
unable to see, and unwilling to admit, the ultimate evil tendency of any form
of charity or philanthropy which commends itself to their sympathetic feel-
ings. The great and continually increasing mass of unenlightened and short-
sighted benevolence, which, taking the care of people’s lives out of their own
hands, and relieving them from the disagreeable consequences of their own
acts, saps the very foundations of the self-respect, self-help, and self-control
which are the essential conditions both of individual prosperity and of social
virtue—this waste of resources and of benevolent feelings in doing harm
instead of good, is immensely swelled by women’s contributions, and stimu-
lated by their influence. (567)

COFIHOFOFLS T I VI, kﬁ#“ﬁw%ﬁw’%bét‘éf%%ﬁ%
oL HoTETVDEY, TOEEINILLE (useful) THLHIEXH Y TlER
<, LIFLIEAE (mischievous) ’C%Zo LIk R% (566). Z L TEDJERELD,
BHOZIAHBELE-RBEIH D, LnwH)DTHD. ML D IIERELE
ALDEEEZT, BhBEIADAEHAZ LI IILD2F 6Nz, £<
DLV L OEFE L [1TE L4720 15720 TEMIRM 2 #EAT] (unenlightened
and short-sighted benevolence) TH %, & I IVIIHIT 5.

INVORIRE, BHCECWEETZTOREIBAEOHTOMIT LT RS
By, LW IIFIERN LTSNS Db DD, TR IFEGE) V6
AN HED 2 LI T 2 BEOLENEHFA AT, - V=42V ¥
(Anna Jameson; 1794-1860) 725\ %. ¥ = A AV ¥ 1825 4T HIR & 7z A
OkATit [BJE L7z o HFE] (The Diary of an Ennuyée) T—WAH %I -7z
PERIZN, wbwd [LMoOMME] (woman question) 123 RWVE.OZFE, M
HLUPEELAHICTERPLERL-Z L ’C“%)’ﬂl LNTW5D. ZOWK
DFHIZHEOLCEFEE A M) v 7 ROTa T A% ¥ b OEERANE, M) (Sisters
of Charity, Catholic and Protestant, and the Communion ofLabor' 1857) IZBWVTd,
BMIED I PV - 7 T AL —HIITZ T T H B BTGB OB Tl
BNV WZ eI NG, 209) 2 THREIE, FV)A MMHSTERZTO
F +D:¥€—Y 2 (Maurice; 1805-72) LA HULE o T, [SHEREHE 2 T3
VF B HNAT & ZRIECORHTY 72 ZEORER, BE 2Tl giz b

M3 CJ (to a female audience, to educated women, who wished to know what it was
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best for them to learn before they were fitted to help and to teach) 1T 72FiH &I D
WIS 5.

[WThat was surprising, and delightful too, there were found ready and willing
to deliver these lectures to ladies “on practical subjects,” eleven distinguished
professional men; of these, six were clergymen, three physicians, and two
lawyers. The six lectures delivered by clergymen dwelt of course chiefly on
the duty of well directed benevolence, in the hospital and in the workhouse,
in parish supervision, and district visiting: all excellent in spirit and feeling [.
. .]. The three lectures by the medical men are all so excellent [. . .]. The two
lectures on law, (“Law as it affects the Poor,” and “Sanitary Law,”) are useful
and clear, though technical. (271-73)

ZLTC, SO KM EEGEN LT R0 2 RHE, BRECES,
FHELLEL VS T2HMBOBUISBEDIBERE b - LMEA D, LIFURT
LHDTHA.

LI X %5 5 BB EHIIMED D 5 L v o) Fakid 2% D amic s
ENhTwi, BEREMOLZOOZ 27 VHAEBBREIN Tz w) HE
(Elliott 140-42) &, % O OES D 2\ F FRFHEH 2 (O S5 %215
Lo oK A BT TS, 74 7 v X3l T v, Lo RRERH)
MO THEIZR, EXSOUBFOMELHEbD > TWzDTH 5.

LA LA s, REfE] ICHrhs e BERIIZEZTITHES v,
Ik (235 (philanthropist) D27 7= A VD3I v ¥ a3 viF, MOEHERD I
va VIZERICR DL ZEREBBHEINDD (203), EEE, KIS > TOREE
WEE, TAUCHLERT 2 TRAIID Ao THEE TR I ) & ¥ 2o
FEIGBX 2w, /2, BEREEZOFLMO/ a7 1 & BEbh b AR
BOF v BNV FiE, MOFEDBEEDLMS Y a — 24 LJHEEND
A (357-61), HFOFEEZZEZ TR Y MO Z LIZE#Y BT 72T OMHD
MBUTEL YV a -l 2 idhrot-.

I PRAHRY 2 8535

PLERTE 72 BV ZRERICH LT, DREE] 1230 bAA TRV FEBER,
PN ZEERDMIN TS, HHICHET 28I, kLTHS [EEXR]
BRELZFELRVWIE, BEICI vy a v EERTALZELLSBALAGTR
WERETLIEETD, LWHRHTHL., I TRABWLREEROMRTKE L
T, V¥—=VFAA, 79V -y Fa—1F, FLTZAZERTYL.
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Vrx—=UFA4RE, TRAIDPETCORTH - 72 OB - NEIN20%
Ho T, FHEFBANEY, FT 7R RE LTHVTE DL Y HUE XIS/
ZLTHREY OHEEZFIIOTELZIA O F e L THES T2
DTHD. WOTEMENLEMNTEZPNHATLE) VXx— ¥4 AL,
FEWZIy v a v R ERETAIRERZLOWNMRIZWAE A E LTHirhs.

WHREY Yy — VT4 20 LI, EERZL D5 OFEMN ORI T 5.
TRV A & BT, OV FUIiCwd e EIREERDAEEIL
BNFTL B, TNET A7 Y AOFERBUIZHEOSNT WS X ) TH S, 1858 4F,
TAr Y RAFIT R N £ 24 (Edmund Yates; 1831-94) 1255 CTRD X
HTENTWVE,

For a good many years I have suffered a great deal from charities, but never
anything like what I suffer now. The amount of correspondence they inflict
upon me is really incredible. But this is nothing. Benevolent men get behind
the piers of the gates, lying in wait for my going out; and when I peep shrink-
ingly from my study-windows, I see their pot-bellied shadows projected on
the gravel. Benevolent bullies drive up in hansom cabs [. . .] and stay long
at the door. Benevolent area-sneaks get lost in the kitchens and are found to
impede the circulation of the knife-cleaning machine. (Letters 8:553)

COFMITRT THEIHL TV ED, BERLCHEPKEN L7074 75 v AW

FBANEDPLEV) BT TR AL, ZOEMPLRAGERER L Vo &G & &

U“oa)‘%ﬂ%’2:76§55’77b>of:f:y>f:’2:§%%tfb\ (10). %EE, 747X
% DEGHHFIHEBICEDY, WHAWB LR FIEIZENZ LT,

In 18467, for example, he planned and launched Urania Cottage, Miss
Coutts’s reformatory for women, which he has mainly responsible for over-
seeing until 1858. Through speeches, charitable readings, and subscriptions,
he gave support to thirteen separate hospitals and sanatoriums. His banking
records show that he made at least forty-three donations to benevolent and
provident funds. He was willing to be listed as an officer of such diverse
voluntary bodies as the Metropolitan Drapers’ Association, the Poor Man’s
Guardian Society, the Birmingham and Midland Institute, the Metropolitan
Sanitary Association, the Orphan Working School, the Metropolitan
Improvement Association, the Royal Hospital for Incurables, the Hospital
for Sick Children, and even the Newsvendors’ Provident and Benevolent
Institution. (Pope 10)

72, HMARICOEL o L KANDRED2DOIZ N2 R E, HESH D
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O EEOBMIZET (charitable) AW7Z-7:. ZZXAF b, RWHBD7
DIZEHIEHELER, MELVWI Y= 54 2 (204) b, HREEER
ERIEDFCLE /DA, 7211, T4y AL I3EST, o
DI T A A NI IZ R Y 72 5 v, RO REHAT S OME— O kI

ETIE] Z A2 VIRICE T2 HDTHS.

TIv -y Fa—bbE, HENREERE LTIP2RTWAS, RIZIE
# (surgeon) 72785, REFEMICHEFENT, —RHIXMEHEME L 2o TREZ BN S
TER S eho7z. BENICEENLRVIEBO—2F, RO T, AL
WHEETOLBS T T 2720 ThHho72. BB EVWY a3 —%2Ya—YVRDY
LICEVWTHS) 200 MZABLZOL, HHRERZEOF ¥ Y R
HR ol a—DREH 7207y Fa— 2o JEORTY 3 —i3,
7y FI—FOZFHIBY IV ETET, MODTHHOZ LIEZMNILD
Thb. BhrzE) i, FE2LELTIALICBRLERL T Ty
Fa—b2Ix =0 ¥4 2FREGHEL Tz, 2L T, MEDLFEZ2EDDH
e mEENTHELZET Yy Fa— M2, 3—27 Y v —ToOHHEZHEAN L
DIEo 7.

L)~ ANOHBREBRRT AL, BB Lz2E), HFHER Y Yy —>
A ADEBIZL T [EE] (A2 O5NDRED, ZOWEKHE L
WCHBOBRLET A, RN—T4 ZIVRAOERBMICEERLVFEEDEN
722 EDHET, KA ETCL LZEP ) OB LWHERADFEY = ==L
ol AZIE, N=T14 7 VERANIB VIR L L LENTY = =— %O
b, REKJGICHES 72V a—2WDICERLE) E LD LR Y2572 (7272
L, SCOFERINTLE - AF AR VOFERYTEKRLTLED). 51
BrULF Yy =) —2 2R ICBE, mr B2 el oLhe LTHlBEL 7.
IRAZ B RIZFTERW. T 7 R AR ETOORT #2720k
X, B TERDZWL0OR% ) BEWHEOFRHET, REr320o, b
LHZVITHCHRICT ELWVWREBEL WD, MECHIL WS, RIZHITFTHD
i, N=74 FVERAOBRFGMICHEITLZBOTA Y OEMTH 5.

Ada and I were very uncomfortable. We both felt intrusive and out of place;
and we both thought that Mrs. Pardiggle would have got on infinitely better,
if she had not had such a mechanical way of taking possession of people. The
children sulked and stared; the family took no notice of us whatever, except
when the young man made the dog bark: which he usually did when Mrs.
Pardiggle was most emphatic. We both felt painfully sensible that between us

and these people there was an iron barrier, which could not be removed by
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our new friend. (107-08; 55 [ # )

=T 4 TIWVRANEIEZ BT EDRTE eh oz T#kOBERE] (iron barrier) %
BN LA D ZENTEZDL, =T 4 ZIVRAORMO R % IE L <
RO T D Thb.

IAZIEwRBIZT Yy Fa—bekEh, Yy—rv A APHE L2
Y —0 [WEf] OF®Ihsb, =2y —TOYy Fa— boHHELEH
BRBOEFATH T, FEr LOEINERAD R WS, HENLEERTH S
NZESTENEIKLABETIE 2. 7y Fa— MIPEIEED Y % Bl
WKELWEZLLOMGEZ L, TAZ3RICHTL2EHOFEZHICT L2 T
WRELTWA., TAFb Ty Fa—1tb 52 0NBECHEL, %%x222
POHWFHTFEICIZLTw AV DS, BOE [Ee] BERED L 3due
MICHRR s, ENUdE7:, ZAOZKETHIIH EFTHANLRLDT, EOH
WL MAMBREPHICEONL WS ZETHDH D, L Leds, mEllilisg
FHRAEBZ ARBERLDOMLENEZFH I VAD, HEBETABZI 2w
ANDEBIMERIZZTFIZZTANLNTHEDTH S 7

IV. #5im

[SRwfE] BTy PP A S > BRI REMZD, 2HLT
AbE, V¥ —rFALAD “charity” 12X o> THDONIZT A F S “charitable” 72
TR EL, F UL “charitable” 277 ¥ - 7 v Fa— 1 &fEhs, &n»
A7y FHFENPTLEDRSTL S, TAFZDAH5 Ty M, BB REE
ZBRTEHTEY MIDHRoTVWEDTH 5.

BYEIZ, Y — VI A ADEBEIINT2EZRDVHUONII LD ETHDDH 5.

[H]e had remarked that there were two classes of charitable people; one, the
people who did a little and made a great deal of noise; the other, the people
who did a great deal and made no noise at all. (100)

CNETAr v AHFOERTOH A5, [kl <k, BSDI v ¥
3 VIOV THERICHAKERIZL, KLEREZ EFON 20 5THS.
o DFEIHIB DO EZTOEELLDOTH 720, HELTFLETFOLDOTH
5720, RN EAZHIET2O0FEICTERW. —), Yr—VFLAD
9 [EHrIE DI LR LEITFS A% ] (the people who did a great deal and
made no noise at all) DFKFI, [FRHEMH] ICBVWTRBEANLRZEREL W) 2L
b, VX—VFAA, 7y Fa—1F, X%, ALHESDOTXLHPET
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INE 22 5B SRBOANZ BT T\wh. F X2 “Charity begins at home” % 3
BLTWEDLIFED, Z2TCANEINEHFBRIETLDHD. T4 7 v ik
Hr D EHE b o 12 5, MADOEFERZTTIE, & 230
R @A DO IR TE LW ERb o ThWET TH 5. (ZHn
o, BEOMEEZRKE CHY RF2/hE RiEfE] <k, Mk s
WO W IR D 2B 25, AN ZIGEICHAL DS EAs> Tn b, B
FNTEEBHINIHAR - LB E 2L > TBY, 1850 ~ 60 FfLITHE
CHED B ENOEBE OLENEDPEII R 572D ZD 720 Th - 72 L[k
OB DEFEL, HRICHETLTWLEEXZEZSHDD Lk,

CZIIE, EBHMOFEY LS= Y F VBT A Y OFED VG T, &0
LA & A 2 xR L7z [Seimfii] L) /hlolErsBiLTws e b
N5, ZHOEY) FARBICF A== - 74V FOWREEZHELDIIHL, T
A5 OFEDIEH L ksl ] ToOFERREFETHOTEONE L H1Z, Zo/h
FTIAZIIMAICEEEI NG, BHRIIOWTH T, BHRGTIMRIL S h
TWRHRZZER S 22, FERICR - TZEDOHE % 5 REFANDOEE ORI % 58
HLTWBEDOTHA.

(e ] (SRR AIAT DN TV EEGE 2o TBY, g7 1 7 v
ZIIHSTHREEEICEL b o> TZOERELY XL MBIV, Ll
BHS, MAHMRELTLIBELEI—FL TR, [FREMHE] BT 5%
F, UHFOFHBEEEEFZI LD, HELZZOFERML TWEDIFTIER
V. T Y AN [REE] CRA B OREE BRI, EEGESHRkAL -
HMEL T BEZDOL2TYEIETY, 9 —EEAOZEED L NVITE-
TEREDAEEERZET L5720 TH 5.

B

KRR, TAr VR T 2uy Yy THAREHEFKS (20094F 6 H 20 H, P
RS IS8 A HEIERITINE - BELZLDOTH 5.

1. [R%] 2R3 L1FE LTIE “charity” & “philanthropy” 23k < w5 5 28,
“charity” \ZI3FHEMEEH D 2 DX L, “philanthropy” 1 X DAV [1HE] OF
WRTibNs. 72721, 18, 19 HAZIIIFIFFFHEISH DI TV 72 (Elliott 12; £ 3).
[FEiHfE ] 123\ Tid, “philanthropy” @ % V1 “philanthropist” A TE 9 [ ]
BELFEEFRIOVWTOAVLENTWS, ZIUIH LT “charity” & Z DA
“charitable” %, [H ] FEHFIZOWVWTHADWTHVONLHEFT L H 575, %<
BARED [F1) 2 MEDOEME LTOEE] OFRTHVU LN TV,
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2. TKHEORXLBEADBAZTRICLZS DL UCEBIKEIEH L22fCE W 25
D, KEICERTAHTANZAIDLOD,

3. FHAZY LYV E—RADETNVERTELZDE Ny VT 1ay MY Y (Butt
and Tillotson 194). Z®D#% ¥ ¥ b — (Shatto) ZF L% L DD [FEiEffE] O
THEBERTW5.

4. “A Bundle of Emigrants’ Letters”, Household Words (30 March 1850).

5. The Examiner, 19 Aug. 1848. Rpt. in Miscellaneous Papers, vol. 1, 133-34.

6. VxYVE—=RADOTuV 2l PRV =Vl r #iH 85 LRz 0iE Ny
F&7 40y bV (Buttand Tillotson 194). Db, ¥+ F—%IELOE LD
[t OFMCTHEESNTVLS,

7. LRI Ty Fa— bEEHICEEFRBETILHEG, VA Y oERLAE
MIEOBEDT R 7 7 4 A% 21 7- K OBEFEN % > T B pi b FIRE .

8. b b L (charity) &, WH DN —F VU AT v 7 7 BRI B WL
IR SNMAN 2D D725 7225, 18 A HE LIRS L XD IR WS
72, ML 3 N7-33% (philanthropy) 234EF N7z, FYUA - UF vy MIThz
HiE 2729 2 TEHIT, 19 RPFIEDIBERESE 2SR EICEML L T BT, #
M e FE O FEE 2 HEMROBHICEDONTRAOLEL LMD ST
o7z, £¥a—Y - xYF v b (George Eliot) @ [ Fv~—F] (Middlemarch;
1871-72) MY FIFCim LT 5.
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Pkl TR BOTEIL R,
[150)T7DBLH»F]

Charles DICKENS, trans. Hiroyuki ITO, Tokuji SHIMOGASA,
and Sadahiro KumaMOTO,

Pictures from Italy

CAUESCHEL, 439 H, FHikH)E, 201044 H)
ISBN: 9784003222980
GF) 4£lzk

Ryota KANAYAMA

A7) THADSIFEL-BE (1846 4E) OHE, [N E—T] Z#&Eh
DF A VRN, WAETEDAAL ALY ay - 7+ —AF—45El2a > F ot
BV EERHE T v B L FRE TV &) @i, AR EICH
THOANTHo72Z2WiEoTw5b, B Y FUOMBEZHERTLIETEOR
AR I NAEOBGEIE, 2EAERIEBEELVERETHA) EFme L
I THAHH &, EIICHERERZ D AR R WIRY, HIRWNE LFEE
AR E RV, By Py 285107, HERORPLHZ M- T2 EoA
Wizbicy 2o sZ b carhuE, BREL v h—FTHL AOHEIC
RV TTLEZRABMETED LD, HICALLDORT VT ADINEATIE, BT
MWIEST=DTH5D.

HELOF 4 7r v ] 2F LNy b esaay MY U HTAE8D,
S O/NFNET 4 v A3 A5 AR B LS BRI & 37 CCHLD LA
72, BETRERMOENTH 72, LHL, AL A TIZRIER AP H
MbE L7225 &) BRRBAODP S h o220 EOBEIZDL 0D
XA, PEMBVICEFTRL AT LI THAH. FEMIZZ DN
FEBRMOFT 1 r v ZOERE PR EELHOEHRAZEbLEL LD 72
D, TTTHEPEADT LAZKD S22 8D, BRIERELTRETAZ L
BB o 722 LidEv v, BRIOREEICR SN L MHERO T Ty R
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B R X o THRICHmbNI=DEH 5.

F 72, I1837TAFRICHMIE 7 5 v R ENVF—F N & & DA RIT %2
L7z, DhdroleT Ay YV ATEH DD, TOA45) THAEDKEIETT T v A
WREERZ EDL kol ZOMRE, B [FrEe—F] Tldy=—
AR - Hh=h—, A —=F4 A - TV ryIVry—0RELIZT TV ADRIENS &
E, BohUBEOENTIE 7 5 v ARL 2 ) 7L ) BRGETWED—3
e LTHEEIND LI -7 RETR V., BFEIILELEOHNLOENT
WHEIRIER - 72000, TL % 2EOHFEFE TRIZAHMFTD 7201214 F1) AH
HIEPD T AV A ZDHN. ZOXIIE, FT4ry A3ASEERERE
VK OEIETH 5 22MBEI Z D 0o 7208, FEEFEHIIRED 4 £ R
ROBWETELVWI L EZIDAAL AWIETHE 57259 Th 5.

Oy Ry linzA 2 ) 728l (412 ) 7085 »F] 28w
Th, [FYE=T] ok XLk, EEILE, BEhoEgz2 17
YREIRDS72DIEB ) h BGOFEDPWITRKD T [R5 LE] 9K
VETIZE R0, PG NVELVSY — V22 sTWD, £ 7)) TIEF
17 Y AN EIFBRENRTII LD o7z, L0 OFBEOETFO %
HOLRMETHo 72, EB, T4 7 v A b TIEOLIRN 2 XL “An Italian
Dream” L EINHIIBIT AT 22V A TOMBIZZZFRONLEb0D, K
FAIHT A ST ERBE L T P THESBR % 5 [ AN - RO ISR L C
Wh, [KXDAr v F] o [ER] OfFEIZBWTAOhAZL D %, X%k
WHEMZ D LI L TRDFCNERED I L 72D L) 20z 3o
T, RO TOHORLDOBCZL DI EEDbINLHmHIE, KELT
CHNERYBETFA T Y APEE Do/l L BDEALINEVI) B 2R RS
idwnsnizwn, 2828, BHEDPZORITEZHIVELATVRS EHICH
ABRWVEW) B, BEDPAEERELOBZVWEIICLTVEERNTHS LI
BAZA. ZNIEILEETIT, FEBH<A ) TIE L, BHLL, He.

1A TRPTE2WE VDL S, BIRETNLEHSORNAOKT, #
KEROAFRE, Z L CAREARNB SRR R E, 425 TEOBIEIREHE
ZAHMIIHEINCH D, LA L, 1850 4EH bimEaRIcHb - 72 lFIRE [
AFR—VF - T7—X] THREENLIEIIRD, LOVBERZIHIZIES N,
BRIy —F VAT A4 v 7 LEERRD L, b4 ERICEINLZ
DXED, EEOBEIIFECDLOZHIVNES L LEDS, £2)TELVTWVD
BENPLEIEHAIWR LS LDRMHENTH L. o[ 7)) T~Kiz072
Ph, FOTHIPLELIFICLEZDDLIENTELRN 72D DEALH
EVIHRFICIZAHRBIEEEONDE, WIE—EKI DA &) THATICAMZ KD T
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T
E‘_l

W2 D7EAH 9 M.

1842 4ED T A ) HFFMICBIF B 74 v AOHMDO—21%, WEAKEAT
THIEANORMZ R LEMHEEZ RO SR VEVWIZETHY, THIH
THTA)ADOYATIDEIEN R OBIHIEREE D> 72, MR [7
AU HHRAT]) 1L, FEEEML W OH LVEDO A £ QRIS SiiETT 5
$I9%, BEOLWLENIERI LIl o700, T4 75V AHHICEST
m,:®%ﬁﬁﬁuﬁ§&%ﬁﬁﬁmﬁéﬁwﬁt< BLBF 2 0 F, A 7e
EREERD) Z LI G oL, [—T4 Y - Fx¥ANv74 v M OHH
Mo NATE Do 728 E12iE, EAREZT A BRIV 725 2 L THRED
PIRZE L WARTHEIZ [752 S| T ERTE .

—J7, AFZ VT2 EORIE, [7A) AT & [v—F4 >~
Fx ANV 4y N BREOTBEDZO L L, BRI > TO IR 2
WD LHIDEDLEZLNLD, AFXVALDIA 7)) TOHEPEIGEERL N E
W) REEINFIE R, RO RANCH TREMZ [F14)— - =2—X] I
R L CTHREICTE TS L) EBEWBM (72720, #rEtt e oy EE T
OFTENLEH CTEEST ) bRZBERT S, B IRTICA 28D 28R ERD
DA F) THRITCTHozeTUE, [7 2 H#AT] o T [BihE &0
Z &z #Q%#&wikﬂﬂtt?iUﬁAt%kr47/xi$E%bﬂ
LA@%totu W2, FhE, HLEUMERNL T4 7 PYTHIA
D— }\tot;k%ﬁbfb‘é. FLT, RERHGALPUEORED T2 1
7 U TEHEBICE T > T2k, BRI —< 20 &3 5 Hirhil
T 5, HAMOBEBEEZ AL T/l L2 BRT2UENDH 5.

HRICBWTRELZD, U—~<FEOFHEED I—0 v O E o —
BEHIGFELELTOBMEZARATHODLDICLTVWEA YT, IS5 K7
—IZH L ANA DREEWHTH Y, VR YT ALURE L OENR 2 HEATZA
V7. 18RS =V - FTIF =RV VA AT =Y, PNAT X -
AEVL Y M EOXADHIN, RITRRO—#HE L2451 7. COHNA 5
T, TRV oRBLEE, ABHrFEREOREE 2T, rﬁ% Rl
Rons &) hREEFEI SIS Lo0d 5 —F, BIFEALRHEER V)
v I BERZOXRDOTTA &) 7T NFERICHH N TWe, 20 X9 RFEEZ KA
OLT, [HRXHOSR], TVAH Y A%EOH]| L) izl T4
FVTHRRLZLEZMHOANLZERL TV /OTHE. ZLT, TDLIH %
FABPOHEICRA) L LT 4 7 v X, BHEOEHSTUTOL ) 1>
TWw5b.
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BESL, A7) TV EHELIIHLELE<BE>R<BE>T,
X DOT=DIEHSNZILD L) RO T I RIS LS8 T
LEZBEIBHDIE—2LLTHRWVESL). TRWRMIT—<iE
Wj> & <HE> &) EMOBMN L EREZ THLW—H A% <>
R SIWIMTSFRR 2 Lz L5, (] [SoRiiE] #
DWGFHICOWTEF L2 EEINTBY, FHICLTHtEE
WIARBEELEZ L LML EZL s TEIPNRTVE, (4 57)T7DB
LT, 10-11 ®)

WCAEDSEEIS [A4 5 ) 796 0k (Pictures) ] & A D 72EKANIZ- &0
&ﬁnfwé $% w3CT [ BiR] U7iami R, B & oHEk T i
B B 720DROFLETIZ AR, B ETHHD HIZH#E - 73R D A% BT
DORFFTHG L, HHCBHIIPTZ0E W) ZOORDIE, 3L HTR
[RADZ7r v F4£] (1836) DHMDFEL TR AL L 72 “his [Dickens’] object
has been to present little pictures in life and manners as they really are.” (RIFRIZEFE
) EZOFFHY)BLADDENTELILZ RV, HHOHIIM 723D %,
FROM VL)) 2T LD, RROEFTLEERICHEFHWIC
o7z FT20TIEERL, HLETOHTAFOERIIZZb o THE Il
22l BRI LOED T 1 7 v A0, HAOFREICHT2HANZ I THLH
bhbd. LT, a\@ia%#of%/7m®$mm% V2ol & & et L
TW7EE, 4RI ERPOERLE L THELAD XD Pictures it A TE 5 &
W) HEZFDOILE STV THAS. OED IZ LU, “picture” &9 HiED
[BE|OERTHELNS L) I2% 572013 20 R IZ L > THhHTH 57,
WAAECTEHL7z2D1%, LABIZIEL, NEOIEAREL B (&3 IE
MRBREK) 7Y ALHEMEOMBEZMZ 7, [BAFTH] L THhn)XE
bDES72H9.

[A 57V TOBLNT] BFAr v An4 57 ) TNORKEREEST, 20
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MICHAEL SLATER Michael SLATER, Charles Dickens
CHARLES (xvii + 696 H, Yale University Press, 2009 4F 11 A)
D& KENS ISBN: 9780300112078
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%ccr Dickens Queer Dickens: Erotics, Families, Masculinities

(ix + 282 H, Oxford University Press, 2009 4£ 12 )
ISBN: 9780199566099
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T4 7 M) THIOREZFEEROBEEIIIERE L
F ¥ —J)VA - 74 4 ¥ A (Charles Dickens) D1Efh D% <
12iE, RRORES & RN 2O R EI R ST
W3, Y7 M) THFRHOBEEICBWTERY RIS, K HAICE
A RBOMIRZ THRIZ, B REEZ X208, 2L TR0 L &E
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EZRVWOTHAD. FY—+ 77—/ — (Holly Furneaux) & Queer Dickens 1%,
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and Male Homosocial Desire (1985) 2*SUEE O, [FEEIZ X % Epistemology of the
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BB 2 BT IUE, [#WE] 2B W T, MADKTHEHE2 S s Zihomm
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Dickens’s naturalization and valorization of Lorry’s single status clearly

demonstrates his resistance to the idea that identity is sexual identity and his

appreciation of the insufficiency of marriage as the exclusive mechanism for
domestic fulfilment. (80)
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EHITHILIN A Z LI b0, Thd [BENNICH A0 | & AR d4R
FEBRE V., 851, [v—=T 4 v - Fx AN T4 9 M IZBWTDH, V=
YON— T BB, O PANOBCOBRETLH Y, L OIS
WZ&oT [homah] RHEOKNE LTZADK D & 25KEICHIE S
LHDOTHAH. ZZTEITFONLMIERIIBNTIX, AR, 2LTELS
DO E V) ZABRAIEIAO e 0T 52 Ll h b, ERIEZ OGRS
# [R=FT4 Y - Fx¥ANVT 4y N OEFOY =200 T 5. [HEXD]
EVIH A BRI ER LYY T2V EIEIE)FTTHRWVA, bakY
G VICEFED TRITN—ADLE, BERLOBRICET M5 L vk
LOREERYT 5 L V) IBMSHNTH 5. 7225, FEH L L TUIEN %
SIS Z AT N2 ZEDMEICOWTE SR bEmA M E2vE v Buniz
B &7z,

ATk, TTFETWMLEOLNTE [R] HDH ik TEWM] (“at home”) %
SEEn, FENCHITZILT S, 8=k - A 7 A (Ronald Hyam) 4% Empire
and Sexuality (1991) IZB W T E % HEBEOMENKEOAIEDY; L F Uz &
I, WHEIZRESZHE LR O ORITH 2 BRI L CTE 2. FERE T4 7
YAOERMICBIT BED F 72, RESFA THaeF—1Iroo L bhitta
A7 v FTF—F, $2E3F) LA rS0RBEOYTHL LRI TY
b, TTHOIENZURTONLON, [Evrrs v s - 257] IZHirhh
RRUFELOr Yy TV (Va TV v TN, XUEXRT) IZLIBEOWIET
Hb. NTUNFEONL ZHMOBELRBARE, HSEEBED [ZuT1 v
B ZREL, BRIIEEOREZFLRONTORER TR FELD
TA I GREBREREDOTRREDIZDDREREDOOES L LTHEDITONLD
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Thb. /2, BEOHKDY TmLONLON [Rnkb#EME] TOHEKED
LEMOBIEICHEAMNDLE Yy 7O 7 4 THERTH A, MHEOERTIIHED
IO MEFIESETH o720, 1NIENEEREI NG Z LIZEHRITFERT .
2, AF) AR 72y THLAT 7 ORMEE A S Z LT, GiF 3% TR
JER] BRERERDT, BOZI T IANLIRVEDZ L2 FHT HDTH 57N,
FHFRRE MRS NGO T ENRDORBE~NOES i Z HANL. €T
LK ZEID N TY, HIEIN—N—1 7T T LDIFEAETITHREL TS
D, “I have so settled down in their home, that it’s not at all likely. I am already quite
an old bachelor” £ ¥) VBT . TORFIIRD L H RSN T3,

The reference to marriage as institution rather than any potential wife exposes
the emptiness of this social proscription, combining suggestively with Pip’s
self-designation as an ‘old bachelor’ to emphasize his departure from a model

of family constituted by marriage. (174)

EHICENRORPEZEEIE 7 7 T EFEBET 2N —3— MId 5 v ok
# (“he would not have undone [. . .] for all the money in the pocket book”) {Z /R &
NbH. TVTPOWMTOYE Yy TeN—N— FOFZOHEICH S -WE, Bt
5 ERROWSWAETE (K3 2 W5 F OB RERE, B 2 KA OREEEIGICAD A
I EICXBMARIEE, T7AMOFICHEZEN7 4 THRERIIOER
V., IV MIRERFEEROA T ATIEIATRLZEALORE LTRSS E
% “queer signifier” (175) & L THEL TWHDTH A, ZOETIIAFEOHIE
WA LEOEIZO VT OhD., 7T Y ARA TV TIET4 7~
ZOVERTIE U E R—WZ23ir] (161) 2T, [V bV - FUv M 0%
BN TLAET YOBREEVREELIA - 724 FOT7 T v AKZMElne &
9 5PN RE 2 KRB R HE~NOBWPIoEKN £ FHiTr.  “homosexual exile” @
WEEICHE ZENozuT 1 v 7 RE BB SRR EE 0T E, BN
KEBWTEHLZZWHELZTEULIE 2D TH 5.

ESEIIHONA AT 4 v 7 REGITICIED, “male nursing” & H02, FHi
EVIHFTRITEHLIOT 4y 7 GREEEGET S, 1990 FRUTI Y T 4 - X
4 1) ¥ (Miriam Bailin), ¥ ¥ %1 ¥« Y% v F (Catherin Judd), 7V YV ¥ -
N 274+ —F (Alison Bashford) 5%, CAEMICBIT 2HERLFHEDRE
R a7V TA, Vv —, BHROMEZGANS TE2H, wih
DM X B PBUANDEETHPFLTH o7, ARGEOLFEZFTHSD 71
—L YA+ F 454 ¥4 =) (Florence Nightingale) &, &% LMo ®pkr B
Hra stz o0HMREMEMIT LI E L LarL, E0y
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I BT 51L, L EICHFESNLMICZOT 1 v 7 R ENE72C, &
IR EEOMR T 24 A=V R KRBT FHLE LTELRINL I LD RL
BMoleDTHD., FEHRET A7 AO/NFHIZBITEBEICE 2B T 5
HHEZDHEND, B, Yoy —, v 22T T4 OBERERWIT S,
b LML T D I RO D L1, BHIC X 2 HEDOTADTREN: 2 £
ST FEHICLIE, 747 v XOMER TGO 72 Ol s 5 %
AT, M RERAME S THEN2IT4 L LTIRIRENRTWw S, BHHIC
LEBPUANOFREDORRIIBIT LM E ¥ = ¥ — OB ROk, L I3
flewv) Xy 7 7 =D AMY R T VHENIL, [x—F4 ¥ - Fx N7+
vy M WCBFEY—T 4 VRV DBHEVOFETHHH. HEWITL-T,
F UHRBADPSHANE S DD, nurse & patient DFIFRITHTET 5. WH D HK
WA 2 LK o T, S5 PHELEMREIEEINL I LIZLLZD
72, HHEZIEZT 4 7 MY 7RISR SN H & L TofiE o EwR
D, BEWREENE VS LEEZRZDPEETN00, T4 v XOMFEITBW
TUE, BPEICH 29 LMl RRETIERL, LA [HHsLs] &
LTHEERTWEDTHAD. ~—27ICLBEH#IIT~—T 1~ OBERIEE
LWV BERDVAFIEL, SHICMEDOREBOBR DI sl &ilhs. 72
2, BHOBRHEZIDIOT 4 v 7 BREIZOVTL, [KRwk2#E] o5
M) BSWRIZ. B TeNn—N= DB GO T — 2 IZHE S DHHREC
L BHHENDEHRTH 5. /»—73— M “Look at me” , “Touch me” & MU F
LYY OB, HOWUMWREIVRIZEIN TS, FEHEVHRET 2 L 912,
BN BAROF DS, WL OO OFfANE ¥4 F 3 v 7 IERT 5 5%
FLOBELZBRIC, 074 v 7 GREEZHEANSE Z LIETHICTETH S
9.
SO TIRME (B 6%) IZBVTh, BURLICL2ELOD0H
BN L RENZ IR SN, iR OErSD, Yy —
DEROBIRITHEE V) HTD, [RWibEE] TB8F5Ta—12k5Y
Y TOFEFHIIHT S iEm S EKIEN, =V v RILA - TVa—nbEN
U CAET Yy 7 & BN ORANICE T O, ¥ 3 —0 “great good
hands” TH 5. HATEALY Yy 72 HHT B0V a —OFRORSIE,
SZFH A T4 ¥ — V2 Notes on Nursing (1859) THEIE L 72 FHHEDIHWF L L
TOBFENRITATHSD. YNVIL T ) 2—Z (Malcolm Andrews) &
Dickens and the Grown Up Child (1994) \2& 5 &, T4 7 Y XEFA T4 77—
VOMFITERWTH Y, EMOHEXETIE, ¥ 3 —% “Ministering Angel”
ELTHELTW . 77—/ =T 5 L9518, Ya—DFH#EIIZFAT
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A= WHEFR LI ZEOBO L LTOFEOE L, FIZY x5 —0
Pz - BEBRBE L0712, FHE, Va—0B%NE B ERPHmS &%
WaFORMPELSEZMEITLITELTEHIIEIHITT, Y2 r¥y—05R
DEKRZ L LTHMT 2. 74 7 ¥ AEMICBIT 2B L AT LI 413,
AL Z BIRT 5D TR, BENZBEOEMEL LTHirMTnwb LT L
571259 . ZOBEOKRPIE, T AV IOHRES D XN Harpers Magazine
RSN [ R 2] #BEROLN - BHRNI Y77 A SO 9T
EOHRBIERE, TA T Y AMERDEGRETH 12T AV ADVER T + IV b -
AA v b= (Walt Whitman) A¥H & O F B Bl O #2587 % 5l8% L 72 Specimen
Days (1882-83) 24T, FABBD HEL] KM v b~ X285
BAEDOYERANOFEH L Vo L EFREHm L, TOBFEHERMEN TV transatlantic
GRIEAMRM SN T 5.

UEDXHIZ, 77— /=0 Queer Dickens &, xFELUTT 14 v 7 L%
KEEW 2 A TIRZ LB L, BUHICLDIFEOREN S YV v 57—, B,
I aTVT A4 EVIMRIIHTET AT ADEFN AR ZITFERD IS
T5h., ~RLBOKBGRmAL DI, ZALMOBOL SIZHIBLT S, &
72TV TARKESEFLERLD o TE, 1980 FARBPLBEEETH S
EENDMIEEITREIHEIN TS, AFEFTTICELHWICHEE SN TE
7274 v AOEM IR O 72 W50 it 2 Rg§ % —1it & AL AT T &
WTHbH .

WRICEBDPRLTH > TV 5D X H 12, LWL OBRIEAE O i
FIZIZ V07295, Y725 ® “homosocial/homosexual” 7 BfFR A 5 HERR S
TR LOMBRLERIZLE DHRKEVIETH L. bRy rya Y - v —
#1 A (Sharon Marcus) %% Between Women: Friendship, Desire, and Marriage in
Victorian England (2007) D—3IZB VT, [KRWARB#EE] OI X - NT 14 Uy
LAEZRATTORRICTOT 4 v 7 HREADOWREZIEHL TWAZ L2 fE
LTBL.
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Chris LouTTIT,

Dickens’s Besular Gospel Dickens s Secular Gospel: Work, Gender, and Personality
argonalily

Work,

(168 H, Routledge, 2009 4E 4 H)
ISBN: 9780415991360

(FF) HIF FLARSE

Manami TAMURA

47 M) TEIRSICBCT [HEOMmEE (gospel of
work) ] ZBEANCH WD N A A —=F 4 VTH B,
TR LIDEARALTEZ T IERE B
T, BRIZI PV - 279 2% PLICER LTz, HIO A (self-made man) 7
AT VAL MRIDEZ FICHRLEEZONTWA, $7274 7 ¥ A{ERT
i, WMEPAWGEZRET S, LwIHfldEwv. RELREARD, WA, %
H, BCREELKY T, ZoEmizE IKHEs A ANmICR S, T4
Y ZAO NYBE IR ) BT HTH L E W EZHRL —~HWEbRoT
AV

2 YA - vF4—1 (Chris Louttit) IARFEIZBWT, Lo 2200/ GOB
EZRATVRSE, VT4 — MIEIUE, EPCT 47 v AOEMIZBWTH I
1) % 2 SKEA AL TIE D 525, FRICHBRIOEMIC % 5 L 53, 25
Bl Bl N CRARL &N, 72, BEFNAWBEEIET S
EVIIDLDHABEITUBTIETE DD, ThET 47 v ZOBLEED AR
Wl w, 2F )2 DAFEPZNIHEED L AONEIZE ) B %5 250,
WCHBENLEEN)., (FA4L MVIZHE T4 7y ZoeEoms] i, #
— A NVOHL [FBOmE] PHEFEERE MBI L E2—1) 5 YIWT
FHOOMANEDTHEDIH L, T4 7 Y AOEEIMAOEFICBIT 514
HEeHuTnT [ME] THLHEZAPHEKTVS.) ZLTC[EZ7Y 1 v 7]
2o [ZFY4 Y FUV—=F] IZELEMOKHEZELT, ZOZ & ZmiEllL
TV DTH5.

FA v ZERICBITS ‘work’ E—TIICE->Td, FNRRENETH- 72
D, BEMKTH-720 35, GEOEMEZELLEVERLD . T2, BA
PN VWAD VDL DT, e AL DB D T/, MHMITT 4
7y AOWEMEFPT LSO, KRETIIZO L) RFOLHMEICHE
L, ZNENERADETH) LT, T4 7 Y AOBEBRP—HTII RV
Lozl Twl. 72, ShziffFsERELTVT 4= NETA4 T
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Y ADEMRIELICERT 525, E5ICEL MR OMEZE#RD BT
WZB7-01, SEFIELBEVERDBMELTCVE., 22123 A—91 0, J
AFx oD [BF] 20, TAT Y APNIZTA)VAIOTY0 7Ly

b, HMBKICTFED 22 WHO DO A4 FAR, W 2 K7 A
DIEAN G- 2 2B R A T-URORFERZELEENTEY, T4 75X
OFEGASZ NS 5 B 2T 72508 b B AT THIBRE .

AFTIY FIF SN2 DEEMRPHICES 2nA, SEINAEMICIERR
WODBHsH., FIZIE [HN—F- ¥4 LX) 1Zo0TIE, —EWHECER1D S
DHRTHDH. 12, 7—<TEDFENTTH D720, FAMEIVERATY LT
LNTVEDIFTIERVA, ZNTHHE 1 HOMD TIIWH O, &EED
Bpcid [ZHWeE] [Hvok] 250 LiFsh, soilZofiodo—
O [ZRFY4 Y FV— O] OFEBANELOLP-TBY, bHREERENR
JEDOFAH AR I N TV A, FE, T4 7 Y AOWMEBDPHEORME & b
BT HIEHREILELTVRDENHTHS.

B1ETIE, T4 7Y ZAOERIBWTIRALIAHESAWEG 2 RED T T
WEDNED D, MOED S B OER~NE Tk o Az LT
ZERLTWAS, MHoEME, THIEEAAEICELS ] Evw) v 2 b)) 7]
WD ALIC BN TE I TH > 72 F 2 F (FHFOHTH Z0—p6l) 125k

WEINTBY, 72, N4%2 54 FIhto THE LTG5 DI3MbofE
RRMEICH BT L FETH o2 e dmRENS. LaL, BHOERT
BRI A EY Ly —AnHoNn (FxTTy - M, YVa—Y T
VAT I, Va— - A=Ix kL), TOWRIE, LHNHREY -
Yav s JRVOFITIZE R ONE X H1T, s [EIEesns ] i
BhorzLdiHEIN5.,

E2HIIRATEE Y 2 vy —OMEIY LIFTwb. 74 7 v Ao
WA SR DRSS BT 50, T4 7 v RGERICRRIF @Bt
LOTHY, TWUNRERZEEDLLE KL LE] kbhd, EvwHE
ol WK% [8H5 L E (manliness) | 50D CiligEd 2 M b £
BRI RE 25 —RbDT, The 57— LB L Mirn TRy,
CZTHFA T Y RFHEZICB W THEM R R GFICHBAL TS, L, #
Woqdgt [Hwok] Tk, 7—Fv7 - r7520vualfy, JI— Ay
ARNAEDAD Y 2=— - LU [ZE L] &&Eh, & JITARTIMISE
B2 ) V=Moo TE [HEE] 2HHFH L 20X ) IMEES (k) X
CHRVA) LRLTOVLIHENRONS LML, 2 ZICHEN ARG E O
T AL OBBEARSNDE LS. ORIV TIE [E5] of



& Af 83

D% KRB | RIS % 21T 7225, T OWTHERREY - 7201, KOH T
P > THET 2MEROMEL T 1 7 v A0 [ZWW] HOTERV2ER
RIEL TV 2wy (Y U5 H) THEH. TOLOIHEERE BinR
DA BSOS LVRAETE ) Bz ddbo7zb vy, HFFREC
WbDLLUPHEZ T2 —~HEDREA9H ).

B3 TIIT A 7 v AEMITBIT 2 M (profession) DIPWNHAT =< TH 5.
bEbeTar AR ez ] HMB—RICAEEzRwTBY), 20
WHIERICR AN 2 B O BHIZIFEAMYTH L 2 L2055\, ZO—FT
Wik, HEMHEDO LI % [H L] EMBICIZHREZIEVTwz, 19 i
H &) EEMIKE AL SNLFIEINKRKLDDOH LT, V71— MIT
4 Y ZONGIZH Z OB FAPMND & FRT L. 72, ZOFETIZEM
BIZHL 720 DHEBIZOWTH@MELOLNT VWL, T4 X v XE, 7Yy 7 -
A7 =NV Tirbh Tl b oHEFE XD b [RISES] #HEZHA, £F
BTN w7 A7 = VIZANTZDRMEWE 5282 Tnizkw)y., F72,
BFOBMBIZOWTOT 4 7 v ARG OO EIEROE & H IS
TWBEWIT Ay T 3) Y ADHEZFL, [TAT4 v F-a3n74
=V F] DD RMHNEOLE B A7z H 20 EIFTHEEL TWw 5.
PAEHE D EBEE D O SR M DO WA 2 EZBUCT D IR BT R MET
HY, TAT Y AP—RESIIE L SN,

AT Lo 2 HHEIRENOLSE, RETHDH. T2 CTlRHTHE
POo—H L TRTFHEVPMEE RS, [TAT4y F-axX714—=VF] OF
— IR RGN TH > 7201, WROZF2HE D [72 L% A (accom-
plishments) | HWODOEFE TH o TEEN TR 207205 TH Y, KFHFIC
DVTHFA 7 Y ARFEMUEEZERL AL T D (2L, HFOELD
WKL GARBEFEZ T SE2) 1205, ZO— TEREDOWZE, FEiZ
Monica Cohen @ Professional Domesticity in the Victorian Novel: Women, Work and
Home (1998) 28EkT 5 [RIEDEHEMIKIL (professionalization of home) ] 122
WC, T4 RZEOREE BIRET7AR T4y 7T 4=V FRIA
y ¥V ) FTHHTVEEWLESL. TLTINET A7 ¥ A98, &t
DHFIFTHREL V) AW B FIBLTHHIEIMEANDOTA T2 74 7 4 2 LET
52 ENDOBEERO T LELIEHT 5.

29 LTHFOBBHREENT 1 7 v ZEmic3 @iz iz Lflirncn s
CENYWLMICEINTET, B RMEE (F5H) TEREINL0E [HEE]
Thb. AT 4 r v 0% %], [BME] IS LTHHm T, Z2hids
—IANVDLEHIZHM LSS, — 4T L] 2H R0 LTHATV2
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ALbHDEVS. [N—FE— - TvT] Tk THHE] 28 IEEHEMC
i Twd &wv ) BiEe, BERE] IRIBELET 1 7 v XMEM (L
N TW B AT LA L) 2 W) RS FIREW., 2512, [ZH#
gl 2 [Hvok) &, 475 AN [BFH (dler) ] Zb—m—I12L X
e L Thremllons, Y Ro— - A= 2=V =" - LAN
— VRENZEIRBIELZDHOM S D, LEIIITHEME TR H 72 AT
HbH. PO D NYEIEEIHAF T 2 Fo TV B0 &9 DI EEM AT 5 725,
VR EDTA T VAN [RIEOERME] ICHEKEZFL, HENICTSRTY
TelWw) ZEIIMETH D, LT 14— MIFERET .

ZFLCz¥u—r7Tit, BIEOERMELS, 747 v AERICB A3k
TAT YT 4T 4 OFENOBBRNLEwITED., BRUERORITHZHIZMHEY
RREENZWEZHOPICT L EIBTT L0, EBEho AN & ZofLH
DL HMR b DOTE LY, AEAFPEZEYZ LI IZHhoT0E. D
FY, T4 VR, A—FANVo [FEofmE] LiE—-mEET L9, F
BN OAIH AR T NIAL SR, & EIERNIC, FABhoORME L - T
iz, RO L5,

LLAAS, H5EOFEIS, 747 v AW REHE] 2B T@r»in
HIEREREATE) - 2SS 2 E A LTHEBLTWS, LH DI LHHF
HIWRRICHR D, A A0RTEDe—a—FEBLLL5IFLV - 25 AT
HbH. IFNV- 72BN L], [RBIE] Moz /i L7zo2
bILNGWT A7 v Xb, ZAVBEERTEHERROBETH 7258 %D
7259, HE2ETRbNI ARG H R 3 FOEMBKOLA 1L, WEAKRSZ
MW NOBEM % 3 5 RRERET 505, [BIE] ZEoBKiciions 2
ETHBH, T, BEABEITR Y2 VYV —DOMENRERENTVWEDIZ, £S5
HETIELRTH L2200 L) 128D [RIE] Labhzw, BRI X
STTFAT v AO [BIYE] \THT 50 IE#E S 72O Tldhwhrt Pllshs 2
LD, TTRETOHEHR Y = vy —OMBELKDTHETF Lo 72,

B2 EHT30RMOTHY, CORIHLRLERESE-H0
THAHID. EI8HE TV IS N R72ODVEVYRY) ZEREL 00,
EROFEGROO LR F LN RT L, MmdRYU R EIAHITEDE TV,
MED b, 747y AL D H1EM% THISHATYS Z EIHFEIRT 5.
F7:, DIHSNBIERRER, BEMERONT v 2H X<, &FICARERTH
GHIRT, IOl EmYEEI ) LI AFMARTICESHEIILLD
TIEHRWEA D .
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Catherine WATERS, Commodity Culture in Dickens s
Household Words. The Social Life of Goods
(viii + 184 H, Aldershot: Ashgate, 2008 44 H)
ISBN: 9780754655787

Sabine CLEMM, Dickens, Journalism, and Nationhood.:
Mapping the World in Household Words
(248 ¥, New York: Routledge, 2009 4 4 H)
ISBN: 9780415958462
GF) MR
Takumi KATO
ﬁ@%@?;. [T ZAF=NF - T=X] GEIZRD &9 Ril$oid
b, fRZFA— - A7 4 —bw 4 — M, o
BEAM->TFEREE->TLD2H0RHWEZRL T
%?55&%&%K%iéﬂfwt.wgwﬁi%ﬁ
BB LB 720 00, HAHGERFERIH L 2T,
MIZTHHE T2 — [REDROFHEOELZFENT
R, WAL THAKD ZITTWAATY. En
CEWEFLZBRVATT L, LIS AHEDT DI
HDOVBEEIZE Gh o7zl L, FEHOHNSH R
BbDERBIEEL2H/EL Lol ATTD, [RZ7H—0] BV - F14 Ry
‘Yﬁ#%ﬂﬂ“(wéof LIl ATY. ] WRAT 4 — b7 r— MNIBl&
LT, BEHCIIDLLZ EWZRA, YVay - R) Y TANy FRFEWE, D
THHIEFED ”E@%EJ LW RFENSRZTLEDIE, B0, 985y
FRGHE &S, UEOBET—AH ORI AL DLEET TR, FF
ODHBEEEZL O EDOME LTS, V1427 M) THIH OB ALDIL D
N TIERWES S ).
CORFIOVWTHERENLF V) VT3 —F =X [F4r v XD [/
T AK—=V K - 7=X] GRICBIFHEMAL] THDbNEZDIE, FXI2THL
REITH B, [N AK—)VF - 7—=X] BEPFITENT W=D 25 1850 4F 3
H30 H525 18594E5 H28 H5ETE W) 2 &1E, TA VT ¥ FKALED
RHEAETH 572 1850 4ENLIEE Y, KIETTF v —7 4 ALEBDAEHET S
EWVWI)RLEENZHZ 25D, 1851 EDOREMBELORIN RIS X
I BRI RAICHE TN, KEFEOBRZ KVITESZ LTk & i < st
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LCTWBEWHIZ LR, 74— =X [[NTAF=NVEF - T=X] E»DS
HZTL A0, T BXIcssELzdm b2 2L L) &3 5 HED
RV OTONDG, NEEELEDEDLYDOOHLBRICHEEONDILTDH
5] (16) X, [NTAF—=VF - T—X] Gz UREOHIPHAZ T
BOLLTMAZEI LTS, 228, WERLFEIIBILE/ 0H Y HIZHEH
THEHGHEDHEMERNZTIELMETHA).

74— =X [NTAR—NVEF - T—=X] G Sram b & BE L 72l
WY EFCHEL, BT, BRI EFshs o, R
L NI AR=NVE - 7—X] iEE OMILER, EHNOAMYIR AR E,
WK TR, KEWN, RITEvotiF e Bl ERL LTy — 7 —AHR
W9 5 <AKYPFOMBE>E2D CHME, v14 vy Fy - vav¥rr, &A%,
BEAZZILDETIHHEDTZODARY ¥ 7 Ve LTHT 22 5 HEENN
i SR AETE, B HREMATHYICHIN S F CoMBE LS 2RE, T v
RZINE TA2D7 27 THY, HEREZHEEEDOY Y —] &Ll
)Y MUV ARDOEFEICHONG L) R, EEELT HEE~OHH, [&ie
Pr) #WE 27, KMEFEOTA T T4 71 OMBRTHL. HbHT—<
Wi o TR SN £ EIZL L ORRFoRGEs T L ERoTBY, Y127 MY
THISXAL DK% T2 M5 ) 2 THRZDDERS ).

REORPTIHICHREIE L0, [HNTAK—IVF - 7—=X] EICHkBHIC
RS Twz, A ESNLBREZHH LS 2R FHEL EAR
THhb., HEAETIEECENTINMLEND A ER» S BRI R 5 ETER-
72RtE, EAETIEI— =AM, ZHEZ I Lo & T Dl CHERE SN0
BOPIMESLN TS0 E - 72t Fr b s, 74+ — & — XW4RHET 5 &
I, THLEHIEREIN O, AL EEOEST Y I 0I2,
B OEFEITE I ZHEREbo Twa I ENREhEoN/-Z b L EFETIE R W
A MWITZT ZTI8SIED S 1855 ST T 20 RELED OftF % 5
LNy b <=5 4 /7 JZHEATSE. =754 /73N =3I VY F2IH
LIRS ZIZILOETHVLObDTHEZALIHML, U THES LY,
ANORRZHIKL L) ERATWLEDE, vt —F =L, BoLEZILS
29 Leide, KIReEy L SIZBAEE VT, MAOAmEFio T
AHDEHIHL T4 v AP TS LT 5.

COTETHEHRT LI EBHERR VD ) DL ODIRRNIC, EROBFETIIHM
WKRETF4r VAORMBAEEREKL72b0L LTHRbNLZ D% ho7z [
TAR—=IVE - T=X] FENTEI SN TV D RFIC, EBICE2 %0 OlEss
FHETDLEVIREDND L. PIZIE, 747 v AN [N—F-7 4 A X]
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THL S BEH L2 T oAb L, N2 — - =1 —13%@ & ok
WEEGAM ESE20L LTEWMLZHEEMICRZ R F 2SR, &k
<y FRMEREOHE TRICOVWTORFEFM LTy —IVX - F 14 v
— 74 T IS L CHFENTH - 72, T4 7 Y ARSI T AT
T5b, v=T 4/ TIEEENOBEREGENDDOODOTEOVEDLE L
TWb5DTH5E. [NTAR—=IVEF - J—=X] ORI T 5 FHEO
B LTz v ) eI, FREERERARANORBELBT L0 L
LTHBICH D ZEANDER L 205 57259,

12HS, AFIEWLOPEE LEWNL DS, HOGBATIEIRL, MW
D EO MG RS RSN, LT LI L TORVENRH LD, KL D
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Akio KoBAYAsHI, The Erotic Empire of Great Britain:
The Secret Life of Ashbee, Gentleman

CEILALFTE, 209 5, FEFLAE, 20104E 6 )
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(B % B, 1984) R [27 57 —18 Hbid A ) RBA o HEm L] (5 4 5 AR,
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HOHAS L JICFLZRZEDL ) B ALZOPEEZINT W2 L8 —DH
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2y, RICDHREDHIET L, BRETENPCLDBTHAIMD. [77=—- )]
BEFELEOL T A H0n-ThH, ML EMEEZSD [77 0% - =
o] EHARTLEMIIE L L LTH, Hikzfiba [DAREOETE] X1
FREWR CEADD ) LFENTH L0720 5. 203 DOEHIL 2 OHEE
HoOWFETH Y, 1 DRHEEOBRZR-TBY) —ABDFEN IR o TV D
RHAV. 2 2IHRRZz LD E R, S, COREZEFTLIHRL LD L
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COFEEORIEDOFIZHL (1726 —DWEDOEIE] XD HAATFM
121E 1888 4EA 5 1894 AEICNT TT A AT VY AT 11 AR L LTHATS N,
[OHEDEFRE] (My Secret Life) DZ X THAH. 20 11 BRI O/MKED
ZELMTHNLTH LAY PETRREINTVWAETIVT 7 A MTHtZ &8
TE&D. RELAOAELTWLDIE, SaEMHIBRTR L, EHBRTIEH 5
P ENT, G LIy DFEILDODOW=zray T - 7L 2% 1966 £/ D
BIORIE, V2 A A X F 74 RO LFEE DT 219664FD Y 74 |-
25y 7 AMTH B, MRITH A /8=y 2 TENREI 600 HD5 700
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XIZBFETA T Y ANDE K%}
B ARAL LT, 19 b & 1R FK
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=2z DT 4 7 v AN O
B 2R ERYIT RN R NE T
Hotz. BB, TOHOMEIEEIC
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KEHEIhTws0T, ZlRIn:
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AP D B TERL TV 2 DI,

John Forster @ Life of Charles Dickens
(1872-74), Edger Johnson @ Charles
Dickens: His Tragedy and Triumph
(1953), Peter Ackroyd (2 X % Dickens
(1990) ® =L R s 729 2 T,
ZH)L7-EFEHLEOERLENS 72
BDIZ, THE DEANE Charles Dickens
(Yale University Press, 2009) IX1ERK &
LCOT A7 v RIZEREN TR L
DZETHolz. BREDRDPITIZ
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MOTER & DBIFR, S HITHHALE D
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ZHL T =<k L TWwW &) biF
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Y ADEIE L TW 5D L v ) R
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AR N e
Reading Dickens in Reading
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Tomoya WATANABE

~—n

2009 4E9 A B 14EM, 4 75
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4 ¥ 7 K% (University of Reading)
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AT AW TRDIT) M HFHH S
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104 Fellowship’s Miscellany

NTWio7Zh, RPII1L AT
AN NEHFEERRE, EEFAF
VANTH-72. LrdBMHERe
I 1A, MERREEELLLW
D% Y AERD A5 2T,
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EAWRBERORF D v, 7
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v 2%, T4 Y ADFK (48 Doughty
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HIZEIDEMHEEET, ¥ Fr—
A T4 YR 32—V 7 4 (The
Charles Dickens Museum) & %% &
THA =T L, RAWITKITEL
IFOGAL RIS ICI 5. BHEFNLTA
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BECNIRD A 7 2 AR—ADNEHE%
GO 5% L, fRAIEADRS G
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SETIHL DS, RIFRGICEZHEA
THERELTHEX W), FAARERI
a—=THN [ N=1] ©Li# 50
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2 HFe - TRIFT L. F—2knd

Bowizix, 7147 MY T7THOR W
HEARHHINTBY, wbwb
ERMIZHVDBE R Y —T A
A IMOBAVPHEIRLTYS
A, FOBBUI WS . ST EIDS
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DI IDTH5H. LaL, ZHEEAEK
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5EHELDENL RO TR A
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HEENRTWE., 7aDEADII—
V= F U I70ENTHNT, HE
HELCRELFE, RHFT, FORHE
WZEpNT, —FBlgAO M E KE
MLz F/, 720739 7TOR
OB LB O HE
ENTBY, b6 RERL T
TIHWZ., BLAEZA D, BEIC
Eo720lE, Z AT % #ii 3 5
TT7 YY) a—AHBTHREL0 &
I EAGRBETHY, ThiZZH %
IRSGh VL rob LERbDT
Hoie.

B sz —7Ly MZXBE
S 146 4 DOZBIMT, 9B HARE



130 Fellowship’s Miscellany

MRS S TR TR GA
ZOLHVORMERLE-T NS

WL DBMBIZ=4T, ROz
FrobBER e ERRWIK, €L,
FTHEETIE (7)) ZVHFHAAN
DN ELTIE, WIAEETFIKOS
Moz SN, FRINISINA
LANWZ 27280, FRWGIRA —
AMR=VEeHoTHEDEIMPH
HHBEOILRIIES TR, Kak
WOHEL DHLEBEZM ORI RS %
WepZ kol ENZIFITEL
M5 TR L2280 7 &% B st S e
58T oT, FOEEY L.
—J, FEARKZESTWY
LG %EZ T 50T,
B e F DEZ D
2L 57259 %%, XKEL
M, Shi% ZHEONHIF
RIRFEDOTHIZBEIO |
L7zwv. FAHE & iE, 2000

EE (@ F 2 A F —),
2002 GF BE (|1 ¥ R V),
2006 4EE (T AAT IV
L) 2k T, A Eps4
EHOSIMZ R 5%, H

REEOHERBEOBEDHL L & -
TWbEWVHHoTh, —HIE 15
NI EICH Eo 72 BRANDSHIHAHE
STWVDLIENRICES> TS,
BIMTE LD HA2D7ZDIZH
) —BEMABELS, KEoaEH
ERAL-FYr VT A RTIVO
VAN VEZOEIICH ) A OE
U7z &iifisho gty —v
AFBRMT D, hOHADOHED B
HHEBONIHE D \N7EAH P,
LSHBATANTA —A PKR—VEIN
Lh, ELANFLHIE, TOLA LD
SYRTEHMWICEDELZTTYH
FTMifELrH B 22 BEALT
BE7n,
REELHAROS 2 BEFHOFIC
Hk, FREERME V) B D E
EHDHDEAIH, 2, 3EIT1ER
BEo A3FH I 582, HATO
EB KSR DOV T TH 5.
POoTR THRIZEES DT 4 7>
VT BB ITNE, T4 A




Fellowship’s Miscellany 131

M0 OB LT IE VA5
EVI)DOPRINFE TR LTELD
HETHDH. LhrL, Thd, TAHAR
TV AFR, SHb A — A FR—
YW T v R YRR
THTORMETH L 72FIC, TOM
HIZEdBERZ 2SR, 72, K
FLZOREFHLZKEIIHAD
FEPHTHLEEL WA, 4 HRAh
DREZERNILT LS RENRY
TIEZVWERITRWIETH W, 2
DX, BEICHIT 2w WRIC
BE L o0, RO
YUHERH LT LIFEICEN LT
v, REPLHESHEEZDL L
W THEzwEWwI 3k, A%
FRDHEOFEIPRNESL S L)
BEDPROR N, BB RREDBRE
RiEmICEREL TS, HROHE
POTHEFERELTLND ANE
F o E WS I ELEDTE Y

mm#ﬁ%k&%té?# )
FAHWoTHBITF WL SV
SOMERET - TwE I L ED
ROLHRETHLL LW, ThElz
ANDEEDRBED 4 X =DV % ZH %
HERMICHLIHO 2 LELZEKL S
2, TNZVONEHLEKIEES
72T 97130 0 25 H T o [ R
KENDOARPSDOBIMNEH T 728
AT ZERHFELA W,




2009 fFEERFAHRE R
Annual General Meeting of the Japan Branch 2009

at Tokyo Woman’s Christian University, 7okyo

HE DR 21410 A 17 H (£)
EM5 L REI TR 24 A 3 B 24301 #E

Digital photography by Mitsuharu Matsuoka and Yuji Miyamaru

2009 4EEEDOFKFEE AT 10 H 17
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nFE L7 ZN#EIEH 50 4, B
JEFELDOM, KA & B KR
R ThIE L7z, 1998 4R I8k
FaDHME S TR, 114E%
T, FHERVHOZOERFO
LLwnFy SRR TE b
3T, BRI 0D 7.
LRE H AL TR TH - 7z/Mbgds
A, ZRITBH ER A DEHE R
Eoh, FHOTREP R
LEEVFE LA 7uTLOH
W3S DHRVT, BIEICE
EBBENH SNz, HIREE
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WEge%E3  Papers
A B QUE)IIKSEHEE) Moderator: Toyoko MATSUMURA

W H— R &1 RO 7R R IOV T
THH—R X ADOIERFEIL, —MICTA T Y AIMERE L TOEZROFIHR LS
bhd [7A) 7 EE] OPIZBT UGS %2, B X 2Dk o r Lk S o
TA)AFEE TETAENWHETH S, LOAWr b, 74 7 ¥ AORIALHFRIC
3 5L R RTIEERMNELRTH - 7.

NEFIAF & A DRFFESEFRIL, [KWie 28] (Great Expectations) & [Hi3:] @ 2 R
B2 ABOGED %, HIEHESUL - HESFHEOB N S TEIIH AL, WH O BIREGE
WILEPEIZEH L, TR 28E] PPHASFSIEH b SN BN X LATE
ANKEy 7o [HCWRE] ThbH, LDV s, BE/NL LI ? 8 [Hik] o ?
FELR LW TERDIROK o 72 MBI DIEZ IR TH o 72,

(A 27)
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T4 v RIS & B IRk L] &
HALF iR T 2 ) 7
Dickens’s Criticism of Slavery

and America before and after the Civil War

o e MG PRE o T )
Kazuho YOsHIDA
(Part-time Lecturer of Konan University)

1842 47 X ) A &FFML, 20D 6 J
IREI L7274 r v X%, WE®%LIES <
LCT A AWHERYay - 7+ =A% —
WCHEESTFHAEMY ZU, Tt d
LW [7 A AHAT] ZHnTe.

JERRMGME & V) BN SEZ DL, T
AV AN R S 72850, FRok
FEBMBOGELRIE L& L7255,
BFOT A ) A DHEIEEHD FTHELRE
HELEADUMHTHD. HE - P - 5E
WEEBET AT AV ADOFIFED—2L LT
Fa v R, [7 X0 A%47] ook
HEZY BT WA, 2 OB E 2 &

GO T A h # MBI AN TEL
ML TVAHFRIZVAVWE I ICEDNS.
R 2 B ALk S a7 A ) h &
BUCANTEZ %6, EnTidnsihwn
Zlid, DGR & AR S AR ] S o B
Bl olzb ) ThHb. Vrh—v
IWFE ORI Z D — T, @RS 2
LERREEEE L, —H, a7 v A
T EFHE TR L, DGERIEZ 4 XY
ZNDOEPSRTWS., Fa4 7Yy ZDORK
i, NBEFEWIHLLOLDOTH L. 5
KT, FAr v XH [7 20 7%47] 12
B TRACHR AT O GURCHI BE & IR LI & 5
ATCWD I EZMRL, WA %
EIEERFECTHL LR TLIILICES
THHO—R 2o 72 w72,

Great Expectations &
[YiR] O— ABOwE
—IEBFPFHICBT B BEE AR —
First Person Narrative in Great Expectations
and Kofu by Soseki Natsume:
Viewpoint and the Hero
in non-Bildungsromane
UGS BIF- (B k5 AT )
Akiko KAWASAKI

(Assistant Professor of Komazawa University)

T AOBRIZH D [FEHFEN
Wl %, BERONFICLIVELTH DL [
WG] LETIE ST w22/ |k
TOREKE -T2, RERTIX, Great
Expectations DX v 7 EHHIA D [HiKk]
DFENRE, EABOHITEFANLELT
DT AT YT AT 4 LI RITBW TR
T5ZET, ¥y TO—ABOGEY OfEME:
EHOL2ICT B xR AT T Grear
Expectations BIHDO Y v 7 O R % Bk s
LwftL, [YiR] OF NEWD THIE
WCABREFRILEL, miEAaihidie L
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a5l Lecture
A R B ORONZ K% #d%)  Introduction by Eiichi HARA

T4 v RO/
— [V FYy ] ZHhOiCLT—
The Idea of “Space” in Dickens: A Study of Little Dorrit

AR L REP B (RILKE )

Lecture by Masatoshi OGINO (Emeritus Professor of Nanzan University)

SHEORETIE, HEALIBICREHEKS N, SHFEEZ L > TREIND I LIk o 72K
BRI HEREEZ B L E L, Ao J#EIE, KAEoRE NiemE [§HEt
—Va—V - -IUFy hEAY)— - VoA LX) (FEFEH, 2009 O [Hikw, Midkl &
%550T, [V FYy M 2 W) LiFshF Lz @#ETlE, MNoFE ¥5X5
LKoY 23~ f 2k, TN EZE Y FroBBRY T4 A7r—70
GHRSIEEY, T4 Y AD, [T =8 v K20 AA TR & 72 %A E Rk D K% %
EL], ZOMHOPIZ [NHEOFLFEETH 5 B/ A\ Eb 02 SR
bUOZEMALAICEE] LTI, mtohE Lz ko
INFIZOWT O R MFRICED T SN BEE, FICATr—up
KEL, FAr v AONHEMOBEREE2H 5720 TEESETL
N5L5DOTLZ.

KEPED HARLIRANDRAEIC D2 D5 K B THIKICH 5720
THRWEHZHBTE T L LI, SBROEEOITMEOEITETO
FREHELAICLTVET. (5 3—)

RFEHONFIZOWTIE, KB4 DR
Fife (K3 145 R—VPR) & ZE S,
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The Japan Branch Spring Conference 2010
at Osaka City University, Osaka

g 2246 H 12 H (1)
&5 KIS RS BARF X 23

Digital photography by Mitsuharu Matsuoka and Yuji Miyamaru

2010 FFEEDHFEFRAIE 6 H 12 H (1), KBRBIKRZF (BAF v 232 ) I2THfES
nE L7z, ZINEE# 50 Bdh. WRZE53K 1 4o, SRI»S50H Luvaimis LT [
TSRt 2] AMrbhvE Lz, $5618, BINKHERKIC X 25550825 ) £
L7z, WINSREREL:, MMM ENETH 72720, 70720 ) ) b
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WiZe%83K Paper

A& DM R (LB RY#EIZ)  Moderator: Keiji KANAMEDA

AHBT AL, =35 R - =27 V- REE
WKHEHLZZZEDRS, TV -7V, ¥4 b=
Y — 5B AW b OBRIEVE R o7z, Tk
W27 A BRI LD, BT 5 G
FEADLILE, Bk OEODORBIMEDT LTI
EEEST, MENMEBROMEMEOBETHREGI EEFMLT
g2 572, T LAGmOETOWIZONWTIE, ROITAK
ADFIEDPBFHAN - TWIz/Z & 720,

(EH £iR)

[=a2F A =7 0E—] ITBFD
74 toE
The Role of Kate Nickleby in Nicholas Nickleby
A #¥
(HARFRZZ B LR )
Yuko TSUNODA
(Student of the Graduate School of English,
Nihon University)

ARIE, [=a5A-=7rve—-] oF
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DTH5bH. 74 MIRICEER [REOKR
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L)~ AD [REORM] <71 v Ll
WONCEBLRLEIAD DD, T U
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) RMEE, FAr AR EEET
5 ETRDPTILEOHERNA —T 1 X,
TI7AR, TAY—, T4 3I—, TAT 7,
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L% 54 Reports on Doctoral Dissertations
AL PN B QB RPEER) Introduction by: Takashi NAKAMURA

SRR L I RIT CGais K2 I il o) Lectures by: Kazuko MIYAGAWA
WAy B Takashi NAKAMURA
JUIE W (B R Bods2) Akiko KAWASAKI

TAT YA 720y Yy THAREO 2010 FEEFRIITBWTE, [Htk] LT
[T LSO 7e s ] 2% b o2NEA S h/z, WiRWERE, L5 2 G L2ieE 750
LR SLOMEELZBAT L L V) OB ZTOBBETH S05, FABZNENLORL) JiT [Fiil
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BiaEN T, O T7 20y Yy TOHRRIIBLERL LIFw.

LUF, i HUC K HOWEMEONEEZIRD 8> Th b, PDFERETH SO NFITKIZ,
?47yf Yy—my TRy, AV X, Ty Frlvo2ZICELER M

AR, [ZMoERS] Z2EmBlilomie U, ROEH, #, WE, MR, Wi,
%kF&@I%E%%ﬁETﬁ imt oz, #D < amC 2 EINKOMFFREEZ, F2HH) 2Lk,
HROWBEKRTEH =Y Py 7 20L& L. 2HFFE2HD, AariflehikE, 747~
AR ) THE L7z, Wo7zoid [l & aRid, TRk ziE] 2 Zid % M4k
U7 RL] EERTE, ARG (A2 AL F Yy —] 2B MBI L ELT 54K
P (femme fatale) DHEFETHA. Y H, 74 F—LEfHioz0lE, WLEEGEITHHL,
AT 2NIBHFRTH 5. K, 78 2 FHkOEHCC 2 JHRICND, [l 2055
WMAIT VYT BEEICT AN OFK) ThhHZ LMk E T 512 LHERCH ICHE S 7.
NELDVIREZOFHEORF IO —iE, 72& 21, WA %, illness, disease, sickness
W HEALN - UL R EAITIREN TS

%8B, FEOWHAZONUREIEZLTOMY . FIFATFRIZHE RF (2006 4), HAFEIEHR
K% (2007 4F), BB KIZEE 0 NV K (2006 4F) .
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[ 427 bV 7HIER/DRICET S
[#< ] &k
—F X —=NVA - TFTA4 VX, Yr¥—u
v heTRYF, 74 VF =) VX,
<Y = T5y FYofid &b —
Writing Women in Victorian Novels:
Depiction of Women by Charles Dickens,
Charlotte Bronté, Wilkie Collins, and Mary
Elizabeth Braddon
FURGIES
(CUEPNE =31 ) )
Kazuko MIYAGAWA
(Part-time Lecturer of Kobe University)

FHMBOMGR2 S, FEO [#L] &
WO BEDHEEICOVTHP LEMITHER
. EFMMEY S 19 I ELDOLHRAER
A IELC] L) BERYED L. RICT [FEi
fi] Fofeof YOHCOYEREZES
ZET [HWT] vwa, 512 THROK)
DT )T ¥ EBDLERT; NS [FH7z]
LD, ThbbTHPHILL ZORETO
KEENDH D, B TLF4 - F—FY

—OW®] TIE, BHIAOANEOWIEEES
IELTHITL 72D [FHrhiah o7z
FESRZBENRL, [#C] &) B [#
PHRV] EVI)ERD DEPITEATVS.

Dickens in the Late-Victorian Context:
Socio-Cultural, Political-Economical,
and Literary History
in Bleak House, Great Expectations and
‘Sikes and Nancy’

R R
(UDBREBEZ )

Takashi NAKAMURA
(Professor of Yamagata University)

KEONEFITOWTIE, K5 158-66
DR T AR L& T T S v,
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Illness and Nursing
in the Bronté Narratives
JIlG Wiy
(B ERIZ )
Akiko KAWASAKI

(Associate Professor of Komazawa University)

2005 412 NV KFEITHEH L 72 ‘Tliness
and Nursing in the Bronté Narratives' (Z
OVWTOHRETH L. T3 I3ramz s+
5 Z Tl akoRfAz /L,
A OSCVERAS B R R/ L 72, KK
BEONEEZ L) AAWICHATL 2T,
FAEFTIE 7 0 > Ttk z W Lo 72w,
AMEIZ BV TR W I &) B SR T
DL o 7ehZHH L.
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FpUikiE  Special Lecture

Rk, #E), 745X
Mob, Riot, and Dickens

Hgx T B ORRIR R EER) Introduction by Eiichi HARA
ARG OB KRR GFILERREHEE)  Lecture by Takao TOMIYAMA

LA, BINKEERRBAAIC 720y ¥y IR ENT L, WESHRMREHTL
9. BIIKEELREIAVE-T, HIZDLSFHNMEENB 25T TuEd. MEE
1 [ BV OREF—ER & ARE] (AT 3HE) 2R EhE L winbEoryi
EWMBPD 5NTVWETD, PTd [Vl v 7] & [HWAR] 2L [BERED
Bul, GFORVE] X, ZOHOAELVIRELOTT. 22T Bkl N—4% -
ALAE [BRWH] =220 78% [Oh ] 25, DEEHECHEDS 2 FSF
%77 A NOMHBBROFTHETICHARY) SN T T. SHoOM#ED, ZomEicfEsn
55 BEILKOREOML2 LB LTWE D LBETELTL Y. HRAZANEBRD
gk, [WN—=F¥—-Fv Y] BE®O M775FC ] 26 LFE L [y -2
W=y =], [EFEOW], [LEwE], 51 [FR] FTOT 7 A b E#BIERMEL %555, [ 1
NI FBRD B BPIBIE L TO AR EN, RBTEORICT A7 v BT 5 [RAD
MME] PP LR > TEFZT. BREXFEOTAF I v 7 B ZHOR L #EI, X%
TIANOF R WEEARLE L2, BRIIELROTGALZEMICEEDTbADD, &
FEERWCERBINE LA, 7uT Lok ze ) L) b, WRE ) TL.

U5t 3—)
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BHAZ, BAFYy URANTROAZ
FISEBEE NV [FEaiEsattr -1 1
BICHBHLANT Y [T 4 A7) 7] T
bHF L7 A0%EFEPBN. EREZEL
AOD, KL F L7

EO%, BETRKERIIEBHLCT, BE
JBEWIZHHFER T RE. 2H5IE
19 455N, BRE R EDEFDPTIES L
WETATLEN, Suzhosd &2 sT
3% <, BEDPRIFASTITHFE 2 %20,
KIROBITHEFTWEF L7




[Far X - 7xay Yy FHARLEER]
55339 (20104 12 H)

T A v AD/NFLZER
— [Vt FYy ] ZHOIC—
The Idea of “Space” in Dickens:
A Study of Little Dorrit

wE B

Masatoshi OGINO

TRV ETRAE I FLZKTTT. 9 HCA-TESL, $o772<K R
WHIT R WIETHAE2 OH#EHO TKEZ WZE, SO THLEDEAITLS
ATEZXLTZERT, ThEBSA0XI BT 47 XOHEMROH Titls
ZEiE, FTEICMIBZLBVITHEZ 2 NVEZALOTTD, SVlxEoT
LIHEE D FHA. IS5 Bli—BAanizZwnwizrnE e Lc o
FROH L VEBWE§TH— [z Gits) —Ya—Y-xY4t v b
LAV = VoA AR FEEM) v T AOEROAREN /NG % 10 2
AT, ZTNOEMGE T LD TH i%wtbi L7z, Z0E X12i3dH 2
MNROERFEEBHINL L) LECLIZE S TWD0TY., WHhIZIFLHD
DL N THEZFLZ. RCREERIELAMAFEI OB FT. Thi
BHTHT 20130250 ETL .

LA LERENPSBHEZWZE, £ LEH) ERVWKHATHZEE, &t
[NaZEm % Gite)) o [Fwl 2H0TwaRPIC, Z2ICRY) LiFctwes
AR L, %ﬁ?é%%k@aw%l@%%#b?%t 2, BARMIC,
e ZIET 4 v NGO (221 12 , —HEERIFTELIRETR VD
EHEANIHET L2 2 k?b%of:lk%.%ib\&bi L7z, Zok X\ 2ErEm s
LCROBERPAZON [ MV - FU v b (Little Dorrit) TL7z. D/
ZRETT A, FLTZUSF Y bV A ADFNE DEVE LT
L0120, TOMFEPIY LIFHICmRDSASDLVOTIE RV LEE5720T
T, HEFOL X, TUF Y MV oA A RIHEREETTAEBELL
T, EOTATTIR, KrfuE oo b OB CTRFESNTLEVE L .
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OB R V2wl &, CORSEFAHIETWZNWT, 20L&
FLATY MV KUy M @wEEESET, mifE iz Gd)) <
Bl o/ EZEH L TAL ) L WVWIHIRICES72DTT. LIZE-TH,
ZORMIE, —EUEROWDIZEMOWEOM > 212, FHoF FhEsh
ZZIRET L2226, RAZLTIOEGHIRMIZ, 1320 FANICEINTW 2N
Z, UHNCE Z 72X ) RBICENZITFHATONED, E2E7200 kW
RETT.

MEXEL BT LEVWE LD, TS ARKETT. 127 MY TH
D/NHEDZEMIHS S 2 HARZLDRER 2 E 2 5 & Z12, 1850 FELED 7 1
ARG EDDIFEHTREERZLEEVET., 2 [hdielz Gt
DOEHETHHLEZATANY N 2T =D [2EOFFE] 5 60—HiTI 7,
[ o & bRV AR MY, [, ] B EZ 2=2HALS 28572 R)
ELTws., LML IENTELRP o724 01E, BLFIBETEXLE5
AW LWVIHFELFIFALE L. RIZORMEFE W) SHEEEM, 2
CTIREDEMINTICESIZ 2 2 I3 WRZEBwET. AJRIEORAIC
H & O A BT ICHE T 5. AE—Ly FOEALAZ/NHO LD
GRS kD KT FIe s 50, F 2 ) 7 RAOIT Y v s
RO XD E VR E W) ERIEWHEFICZ DS, wIhIZL
T, ERIZETIEES Y OFETHEZ#HNT, Z2OahrTHWEVOWE%E
ERLT&72bIFTY.

LA L 19t oS icon T, ToRMPEPMEICERELZPHNTE
9. BAELEATR BEERORHEHL O BHRT, TOREOLMICH
LORME, FEEVIBTRIMNIT LS &3 2ED, WEICEMZ RS
5590 TEIETY. 2L XIET— I THRADIZ#IFZIH—T0 >
THiRD [P =4 v~ 7]) (Uane Eyre) R [AM ] (Wuthering Heights) 7% &,
HHVNET AV ALFORTID [T v T v —RKDOHE] (The Fall of the House of
Usher; 1839) &= @ [LWJRDFK] (The House of the Seven Gables; 1851)
ZZDOMBEREEZLDTIEHZNTL &9 A

ZOREEZALE & HIRUE L7207, Jelfiliv: L7z & 512 1850 4EALLLRE,
L Dby [FRiEbE] (Bleak House) LIED T4 7 v XD/ TT. Thh—il
DVEHD R TP DORICT b Y il 727 — <%, HOREL2EWITwvw )
WERDORETEE AL E V) ZETLA, 20012138 ) LTH RO
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B F I RAT R TR S, W L T2 B 2END RN T
TS50y, D50 SEACDIBEICIRE SN KOEE o722 B o
THIMETIE RV ERVET,

TIEED) LM OMEEZ /NHIZEDAEF R TELRL5R2VOTL &9 2.
MRZOEMPAELET. ZRIF 19 E W FREZD TEZ TALRT
NELR Y FHA. OTYV20—4 - Ny 7Y —DFENWLEFFHRDO—DIZ The
Triumph of Time &\ ) BENH YD FT25,2 No 7 ) —=NEDRPTHEIIEL
L CTWaAZ e, 19 AR OB BrRTwizBR2Z 72k
W) ZETY. BFD@ARLVHERORRELE LT, BB hs L
2, M ETEITAERLDIDOLLY, FREBFAELEL->TEELL. DF D
bUbEREHZREICLT, d3DEEZ20DITFIZIEVwDA LR hoTE
DOTY. FiEPLEELLSITTL, VMV - F)y MN] 0o, TrZLFLER
ANDH A K - F—=TWIZEDPNZFEFHCH ENA =2 v VD 3 X, DN
F. (Do Not Forget) I&, X A+ NT 4 v AOFREDIIT ) FANOENTHERF
gk, 747 v AORMADOZZb) %2, #ldEsb0THYFELIIL,
WHDIEATVIEHY, ~— Y v VY —ERY, T _CHSMICHE oEE
MaEHA M T L2 FERE LTSN TwS, oF V)%&ﬁ%ﬂ@%ﬁﬁ:ﬂ#%ﬁ\@
BEAAKE S ENCVBEES) S L0k ) 2. BRAZME LT 2.
NPT AT Y ADBRIEOLFEZFHOTTWALEETHLZ LI, T4V X
WKCHLWEZIADZ LTINS, MofEmEzE—2 2T RIFTHlT % £
THRL, TR EBbIPY VR T4 L.

IT

CIHABEIRS [V MV KUy M ORBEICALZ LR FT25, 2
OIEMZ RN A TR LEERICEZ TR O R 7201F, eI O/NHD
INE—ZTHEISTVEIDONE NS L TL. BEAER-SL 0, I
FOYHiETRZODISRIRT 22 213D ) THA. HOBOBHIG 72 RAT1 X
WOLPDERELZRA ML LT, bTZ2DOMRAOERIIGL- T, 2F
EFE LI HEM AT DHLE V)T ETT. LaL, BETFT1 7 VAN
DN —2ERBAENE N HIZOWTIE, TSR, 5
LAEZHTHILIETEFZIEATLED, HD50VEHEPTTISHEOW L f#
REefRLCwbdorbMhEEA. WTFRIZLTH ZO/MHEOEE (15,
18) O—®MIZTZEICHRYTT. BEXDOL D= 27 Y AZ@BHT 5720,
DgTIHIETRTEZDF FITwz L FT.
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Thirty years ago, Marseilles lay burning in the sun, one day. A blazing sun
upon a fierce August sky was no greater rarity in southern France then,
than at any other time, before or since. Everything in Marseilles, and about
Marseilles, had stared at the fervid sky, and been_stared at in return, until a_

staring habit had become universal there. Strangers were_stared out of coun-

tenance by staring white houses, staring white walls, staring white streets,
staring tracts of arid road, staring hills from which verdure was burnt away.

The only things to be seen, not fixedly staring and glaring were the vines
drooping under load of grapes. These did occasionally wink a little, as the hot
air barely moved their faint leaves. (39) *

EHTREE, TITFHRETIN “stare” &\ 9 HEED, TOFEHD/NT F
F 77123 Tol, “glare” LW FEEEED L LML 10 bR K LEDIT
WHZETY., TNETTEDHY FEA. TOHEDEDLIAHIT, ZOFEIEL
HESICI0ML KEFHENTVRE2OTYT. LArd I “stare” LTV LD
X, ABETERLKTHY, BETHY, EETHY, 13LAEWIFEGEROY
HTHrENWIZETT., YAhE—2OHEOELXL L L7, BEOL LX)
KB IERRAS, FTCEIEAICRGT LT, Zh03E % TAMOHBD X 912, B
FEORNEZHTL DD, BHLIAPLIIHLIENTVE I BERHEGZ5DT
F. ARZOFHORBE V=2 LR L HEDNHLOTL &I .

ZNDGIR, WERRN D E S E 5 L5 &30 B 72 B W AR O 351 12
Lo THDLY Y. TORMERIFERTHY), HETHLZITICHIER, &
DDOITERORE ST ENL LR DFET. TOEDY A FILHY “Sun and
Shadow” & H Y 925, T4 7 Y XZET, ZDX9) S22 ETI D
NHOIRERTEILIZE ST, ELELLNEHT L) ootz £
FEEICBWT, ZoBEOEMISHEORLNEUIELEBEOHRNL, HHE
FlERAATH L DOTY. BOHOMR 2R 2 7 4 7 > XM S8 2 i
T7.

COREEDAY I TAIPVoZ)Eo &) EWREFHEHET L L) 1Tk
LD, 1% 3% “Home” DHIICHE IR TWAIR Y FXDOY T4 A —
7T

It was a Sunday evening in London, gloomy, close, and stale. Maddening
church bells of all degrees of dissonance, sharp and flat, cracked and clear,
fast and slow, made the brick-and-mortar echoes hideous. Melancholy
streets, in a penitential garb of soot, steeped the souls of the people who were
condemned to look at them out of windows, in dire despondency. In every
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thoroughfare, up almost every alley, and down almost every turning, some
doleful bell was throbbing, jerking, tolling, as if the Plague were in the city
and the dead-carts were going round. Everything was bolted and barred that

could by possibility furnish relief to an overworked people. (67)

KO V-2 M ELZEINZ0 Yy FriffEvw)@nTL &)
. L2L, CORWEEIZHENEHZ 225, CONROFEEREHREV) T L
I2%5DTTY.

SHIREVEERIRNT L T4 7 Y ADWERo Z ) 1Eo &) EHDDL LD
27 %5 D&, “In the autumn of the year, Darkness and Night were creeping up to the
highest ridges of the Alps” (482) TIAZE %, # I15HH D “Fellow Travellers” D&
TY. BNGTOKOYENR, G SITHEOLEPIIH) OFarasrbTh
£ LTCwaYmTy.

Seen from these solitudes, and from the Pass of the Great Saint Bernard,
which was one of them, the ascending Night came up the mountain like a
rising water. When it at last rose up to the walls of the convent of the Great
Saint Bernard, it was as if that weather-beaten structure were another Ark, and

floated on the shadowy waves” (483).

BB TRAPHIRAIC ESTET, BiEREDS, 5T/ 7OMMOLHIT, §
S EBOLRPICENPATHRZLIICRD .

CITHE BOINVEL—TDL X LFLEMMABBNCEET. L2ET4 7
YRFIZDOTNT ABZ ORKOEEHT, K4y - XVF—LOEsF ¥ L AT
g%, FTEORNCEVZONE VD Z LT, FORERMIZEZ BRI,
COEEL IV LEAEATZE ZAH—FRAO—FHMEEFEICH G LGH T3
—OHIZRIFEXL —HiEFIHLEL LS.

Up here in the_clouds, everything was seen through cloud, and seemed dissolv-

ing into cloud. The breath of the men was_cloud, the breath of the mules was

cloud, the lights were encircled by cloud, speakers close at hand were not seen
for_cloud, though their voices and all other sounds were surprisingly clear.
Of the cloudy line of mules hastily tied to rings in the wall, one would bite
another, or kick another and then the whole mist would be disturbed: [. . .] In
the midst of this, the great stable of the convent, occupying the basement story
and entered by the basement door, outside which all the disorder was, poured
forth its contribution of cloud, as if the whole rugged edifice were filled with

nothing else, and collapse as soon as it had emptied itself, leaving the snow to



150 T AT Y AONGZER - [) MV - KUY v M ZHul

fall upon the bare mountain summit. (484)

TR Z E0E, FREERIL 72 “cloud” EWI)FEOMEDIELTY. 20
IR 720 Cch 9RmfEibhTwE 3. THIEE B FHHED “stare” & LT
e, BMOTHBHTYT. ~HRXLXLDRGOROBORITIHEY
M 1EH 720 OREEZLDARALED LN TIHE L. —HIZMP#HEOHRICL S
RAETVAADOEHTH Y, MAHIZILKICL LTV TABOHRETH S, —
FEMEC RS L, 5 XMoo TH b, BilEO 52 IMET 5. SHICHERI &I
COZODRMATNT D R L AE 2 B 72D DR VBB Y F N7z 5iE b
—HIRMICANE, WHIEERO LI RO TT—L I ETINERTH
52 ETY. ZAWHNICHBZMET 24 THN, HDVITKHMYICH
HZ2 R 258 THN, ZOMSIESTEAMZEDIFEA LD, W
NHZRICPICNDbNR TG W) 2L ZRIRINCES LD TTY.

ZONHDEY 4 P IVIZE 15D “POVERTY,” 45 11 478 “RICHES” & 72 - T
WETA, INBERZTANIBEALR S A PIVTY. ERICORPN Lk L
DN IT=, BONOHL ZEREOLLZRDT, v Vb—2 TR LER
Mo 2 WEOEBDO DI RAOT R T > N AP, &I ANEF
CRERICLAROBERFOHETT. 22 hbod, VI Tidhn
T—=%—ZVLFA, I=FNA—K, IA-T7z4F, ITNLEDOHFLIEY
N5, bhdhrhd EERoB.LIT v Fr~E, doiIc@Bhrhi L) Iicm
MoTWL., INt—2FZFDLHI L EFSERAMbORKLADT,
ANVF—OFEEERDHE LT, FICKFOETEVW)ZETLEY. —
FHRI Y - N F—=)Vid45RE (Riches) DA EYV DD/ v b—FKOH
TEORNEZFSIEEBHMTAEDOTLE Y. ThTFE, HEOAEITEOHRNL
DTEMZ D, R TTFRE - REOHKIZTA ) EFORRLE#E D B> Tw
F9. INSKBOBHOTIZWTNG, ZOMGHOVDIZE TR, HI15H
DTV 2a— FaehTHEREARTYT. 79V F7, Thbb) T—0liw
W, BIBOBHEEM, Hoodbsi2 OO0 bBoTWA, Ty N v
FREBEHEOMBRDE WL ) THo T, FIFWSICKHEY 22 iEaORTE 2+
— =1 oRkERIZLTVET.

III

NEITTA T Y RE, ZONFDLENT, HEDPRETHEBRLZ MRS
T 7 AANGEARBEIICAMLT, TFR>I -0y XK AATZRE



I EF) 151

&&ﬁ%ﬁ%@k%% RETDH, SNBRFLLTIEDAT—NVOREVEE

REICT. ZOMHAD %I ONEOFLEETH B HAHTIY Az
A%E%wéiﬁi&lbﬂ@%%%ﬁ&t%ﬁLf@(@T?.%nuv—
VAN Y—ERO L) Y EEEEE A LAD T LA D H,
JVFLARADI)LELRHATHEUAD TBLABVWHEINZEHTHD
b, FIN—F I NV—EOXE LTS [ZIZHR 5% Wik] (Circumlocution
Office) DZARMNDNOZEHOYT 7 ) L= a v eZ25b00dbMnEd
A

SR OFEIB LU THEH LRV FY - 25392720 [Y MLV - FY
v M AR, BY FryoZoYBobrieshcuEd . 4 LEA
Lo bBIIEETNEZBBL TV ELT—bob DL HIZa v
YOTHBOLND DL D, HWIAHKIE, WREERLESTOIREFD MRS
TIAIITHRIC > TBEONLTL L) D—2 WK% R, XhirL<
TA Ty ZAOMM N RHI ) gk Z2BFTCEX5THYDE L r ). I 2 TRNE
HL7zo, NV v MNEBE~Y—Y XY VI —BERD, YRTA 7> - T v
(Iron Bridge) &IMHEN7=IHH ™ 2T 5 746 (Old Southwark Bridge) % 287 &
LT, F2RXNMEREATEEZNOETICHELTVWSAZETY. v—Y ¥ L
V—ERERTIE, Mo3TXRToOWIFHEOWMIZT A X))o, 5 THAR
DU ERA DIRG D D2 BB HD X H 12, NEIEEATERICHD? VD S

HICMEENTVSE, ZZIZFA 7 v ADEBD VT ODFHEAN L WT
Lo, BRICPHEOVLINRTTT 4T, TUDLLHAVRRENTEZ
IBRENTHDOTTH, GORIEFALEHEITIETCHLTEZIHIICHY TH
A

ZLUNEEF2WTHHOX T HE)IEE LEEZH L ADIZZA I—, T4b
LYy RV Ry bew) 2 lilhbd, SO I—DO/NHLETORKIEEZZ
25 ET, 1% 18 & “Little Dorrit’s Lover” IZFEIZHIKEWETY. v~ — T %
VY —DFETFORTTIA I —=IZBVESN, COHJVENIIZAI—-DH
LEDFTCEYay - FT2)=, TATY - TV v VOF{LTIA I —
Kﬁ%b%ﬂ,%@¢%Tﬁwﬂéhfti5%ﬁf?.

ZFOLEDWLEDOF T ) —~DOFEIE, Hic@EPorbliznl s
WV, B2V OTL. BT AIHEZICLTANE, HomIHMiz~—3 v
WY =B ZRRICOMRTH T, 72 ZEBETORTTHoThH, AR
WCHBRILZ $5 2 L 33w vy 2 ETL LY.

NI I —=IZLCTANITL B R % *ﬁf_ot;k’cti’) LR D
WG TETNT, o 22 FEMERTRBEEREZINCL, AYOHH
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ZAMOLFTICINTTHRILTCELOTT NS, O[T ) Mok i BAEE &
EbhWETDH, K z‘:of DRIZEND VIR THETIZIIVwH N
WEE, O TH - 72 I@E N R WAL TY. 7 LFARADFEOR
ﬁ@io&ﬁﬁf,%ﬁ%-%%mbfw%%%,%@%@%%@¢Tk@i
IBRBINAB ES DRADVPHEITL TWhE kb n) 2 bid, MEDSSER
STHENATEETRATL., ABOEELZES k%:’ﬂl%t,cwii z, R
DHEOENPSO T OLHHEMREZSFRTEHZBEI LTV zOTY. i
BI1EOBRBETIE, BEREVIDBDIIE, HIZT—Y XY VY —D k) RERZT
TlR%L, AHOLICORICHFLETLDDTHSE V) T Lx, HLIIRZR
BTXTIIWT-DTT.

FRIZIA I —=PROLL e HbDF, BAZZEIZF) v F—FEn»
MW REEMBCH TN, T2 A TRRRITZMELTwabiRToZ &,
WIS OZE =D EF VL LB LI B EFTA. v—TYr V¥ —0DCZ
AL, BBRIIF->TEZOBEEPIEDVWTWE L. ZOLBOHLD
OB E L ~§§Lf“é@?)‘k@5’lﬁﬁ W20 F9. 114575 “Mostly, Prunes
and Prism” (A - 72 Ff 2 v, AP 2k R) 28328, Y2t 7
WRADEI BRI TELBRA ST AT Y A TOSVHL) O—HiTY.

It appeared on the whole, to Little Dorrit herself, that this same society in
which they lived, greatly resembled a superior sort of Marshalsea. Numbers of
people seemed to come abroad, pretty much as people had come into prison;
through debt, through idleness, relationship, curiosity, and general unfitness
for getting on at home. They were brought into these foreign towns in the cus-
tody of couriers and local followers, just as the debtors had been brought into
prison. [. . .] They had precisely the same incapacity for settling down to any-
thing. as the prisoners used to have; they rather deteriorated one another, as
the prisoners used to do; and they wore untidy dresses, and fell into a slouch-

ing way of life: still, always like the people in the Marshalsea. (565)

IAI—=IC7T = —1F LI LI LI~ =Y v vy —Zdlivy, FZOERE
ERALT, HHRE, TIOEFIIHEZH AT HIH) 3. fFice
S>TIE, BHOFEATVEZ LI L - NI ZADTHG LAFRBRT L. ZOF
EDAIY MAYINEBEOEHICLT, dHMAE LTAEELEIELE
L7z, LIANPERZZ LI, MY~ — FVoRIG ko EICE-> T
HoABZETAV, THGP~Y -V Yy VY —ICABESELNL 28Ik TL
FVIET., FITHEIMOTERICHLADONS Z L OHOTEKREZHRT 5
LIl oDTY. TORMOEEE AL LRI LZOW, ROE A,
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29 F& “A Plea in the Marshalsea” 7> 5 O 5| T3

For a burning restlessness set in, an agonized impatience of the prison, and a
conviction that he was going to break the heart and die there, which caused
him indescribable suffering. His dread and hatred of the place became so
intense that he felt it a labour to draw his breath in it. The sensation of being
stifled sometimes so overpowered him, that he would stand at the window
holding his throat and gasping. (822-23)

DFN T Y-t I I-RBENEFhOHEVEREZBL T, Zoltohizix
SFEFLIBOERFDVHHE V) L2 HICLATERTLI IR EDITT
7.

v

LA»L, TONROEELREBEHGANIOL L, REOFLRLBEOLTRE
FEBROMRPSBOI ST, MENFOLLOETHEAZEZTOI) &F
HBERTY, Y4 VT A Ky b, ZLFERN, I - N=F TNV E
N—=F 7 =k, [RIZHBREHWVIHRE] OFALD, AALEITT. HHT,
MBS NP SHEATIHHIHE Y L X > LT LERA. BHEOETVE
FIRRE L TER LV, HRICHERTHLIEZEHRLAVEIIICLTVS
DTY. HF BT —HF—DLHZ, WS RHOBEREZIMT S X9 %A
M, HOICEos T LARAETH> T, RELHEETTOLHILIDOTY. #H
SOHFAEZDLDON, SFSERBOBMBEL > T, HOHOEMRIIY D
EMZITHELL20TT.MIEZOEY MYy PR 7 LF2ARAICTUR,
BOZFOLDT, WhIFEHRMOLI) D720 TY. ZJLFLARADT
—TNVOLEOWFEIOA =2 %V D. N. F. 329 LZBLOFDL S %2d DT,
W EoRICIEEFE LD ICAEFHEEZ L, 2% L b 204D, BWFERO L9
AL EHRITTCELOTY. TOUHEIZZDOD.N.F. 2i#CH50#EIZHD
STBEZENSE L, LVIABDOOHE LTI -7, ZOE) e o
— 7Y ADBNZ, RETHELDEATHEBHIE, I 2 - N Y1 v v 2DR
WAL L0 LB, KHH LOROELEZTE - THIEEL, FOBMKELD
HELSTHLOMEZFERE L 2TNE RS2V IR LDTY. LI
AT EFE L 2B HUE, FRICH 5230007727 LAl ADbh
DHERZFDL DDORBIES7-2DTT.

F2F) v MRIE234ER, v =Y X VY —EROBT [v—=Y v VT —0
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R EMENT, WERELTIEE-TE T L. BEEFOEERHRBK L
LZhEIENRT, NbhoAFErT Y af LTWAEDTY., DT
S VADLEFHRZR T4 7 F—I)V - 70 X— )LD Romantic Prison &\ B
IR VAR Z AT DY FTD,BIZIERY T —=ND[73v 2 DfEkE]
DENRT 7T VAT FrIOPED I, B S NIFRPR T

[ERAER] ST L3I HDHIET, 19T T v AR, #
) L7zwbiZNbho S i KEE T2 LA EHLEFIOTT. K1)y
MROYHEDENE LM — T, PHITE o THREBRIZRASTRREICHE LT,
ERPOBIRENE ) LI BT OLVDOLPBELTCLEVWE L. 20
BRIC e 5 T) FERODPRFELDD, ZFARMERLBO X WSRO E
WEPDREINL IR0 E5. E2APBERALRI LI, O %
CEOMAZTHEL T L3 TH, MR-y VY —TORNLILOBEDE
W25, BEIETNETHIEE, F 7y v arkho THROIPY S X,
WL obrZeIlebDTYT. Bhi)eLThbMEkzdTs2LidTE
v, 29 LTIRIEFE M O EEFIEVEED SN THR R oML - HZ 049 1
T, HOSOMEZHVWESWEHLT, II9RLHSTERYRT I EHNTES
X9 hB. HREEOEEDL, 7L FARAEFLT, WhhoEGr S A
TELRVEFICANEAZRDLZILEICRD T L, =Yy VI BRI, 8
TI849 FEICHAgI S N, BYORBAO—HEZE L TIRTWYBEIRTL T
FL7 TN DHZ2ERTIOYHOIEICKY 22 58BN HkFZ 5
ESZ2ANBLNERA.

\4

TWRALHDEZLTLTFVWE LD, IO @RTT. ALRIAZ
FETL X )2, COMHEHORMIZ, I Ny 27— VoI T, ZEME
ORI LN R BHOBEETLHDOTH > T, T ORMPERKIEA 19
AL ELNIONTA L OBRDSIEM A2 T3 EITMERTLEI10%-T
ZMR O S PR ZRITDOMRD 5 ZRITCOIFRAN IR L Tvolzl vy
CLEEHLELE AV — - VA AAXDE/R R [74 733 DK @
T—=<bZ) LN EMEEE AT RICLTEINTE L 0L EnE
7.

FAr Y ADRERBEDOO L DIL, B OB 2 BENRIZICIY) Al
5121, EHL7b L vk, HANHE L2 L2578 5182 50T,
R ERTE 72T TIEBOT EWREOREICRANTETCLEVET. T
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R E M E 2~y F U 73D E) LS L wh, Z2 THEBEN
DWDIE, ERTHREHEET LI LICE ST, FBEOBE %Mo/
DANI ) ETHIETL. 1840 R E TOWDIESM &, 50 SFRLIREDE
DEM E DEVIE, FFBINICE > T, TO®BRPOZRICMIER~ADZ b 72
LB THBETRAVEIICEZ Y. HELREIATIE, [kl [V
MV KU v N, [Z#WEE] (4 Tale of Two Cities), K\ %] (Great
Expectations) 72 &—7 47 Y AOHMREZFII ELELWEGIZD H)ROITL
TN —T X NT—ERR FU v by 2DATH, DilfE] o
fERF 2 X=— - I3 IV, [ZHWEE] o7 —a2arznyay (
S FHFT B OEESRL), [RWRLEE] OFT 142 - Ny R E, Thbid
WIEND ZNZENO/NEOVDIIREZE L2 TEYTH Y, ThENIEL TR
VW, EERZERNRMEERED, WREOBIELHEOHBBTORIN > T HE
WThh, TLTENZENDBMOBNRLIEY, HEORVOLARA LT LY
bﬂt@%ﬁkW5lé??.?47Vfﬁkofﬁ,C5Lt@%ﬁ§ﬁ7
52 LR LABRVEREE IR & V) B AR 123 F S ISRIFO TR & LT
DHDTL. DS a7 u Y-t FIZB R LAD [REO K] “Scythe of
Time” X [HFD B & 7] “Father Time” 72 & & W) IR T 2 EF T HLED
vy, FORYEEIFCOEAR FFEDIAAZEAKNRBOBRE L R -2T L0
725720 TT.

CNRRIEEDZLFLRARF) y FROARTHSLOBEZEAT LY
T, BIRNEIEZ PV HNTEAD, 29 LEF1 47 Y A0FREMICIZ
R=V VPR DD oTVIDOTERVREVI APV LET. d—V ¥
DOXENZNE, [HEXT] (The Scarlet Letter; 1850) 7 & ZOMMHI T 2%, v
bW b [FEMRE] “felix culpa” &\ ) BlEHEOWTWET., 7—%— - F
4L ARXTFANOEHY =V R EZOMAITT. HHTAHILICE-T, HOE
PSR ENLOTT. KlEFEDZLF2EAR FY vy PROEHEAZ, =
DEIM 5725 DD L HICBZFET. EHIT—2 0, FiET 272001454
AR, WHZZ LIZEARVOTTS—k—y o [LHlEOR] A
FEENTZDIF 1851 FED I &, THMD L H 12, BHA 4 OIMIZBi b7z
W ROWYIFET, ZOWMCORE L L THbN 2008 HIH 5 [LHROK ]
TY. TAT Y ADRRIZ LTI D Seven Gables % it AT E D D, TN
LEORIIZENTIED Y THAD, O OEBRIZTE L 2 B ST MHGE
3 DAMEASS HEN RS H D EBVFET.

F=v il RBE, Va—Y - 2YF v bEATV) = TV AAXNDT
47 v ADREL, AR EDEZRTMIEFOMEICE L TiE, 23L&y
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bOTEH D FHA. THIIME [DIFERZ Gite)] TITHRW 22T
EB5HD & BT, lUi/bi%&MLgkmMF+7774L_:
D DLVERT LTz, Adam Bede 7*% [# =T )V - 70 ¥ %] (Daniel Deronda) |
BHEWH DML, %5 [714 =) v 2 A KWV I] (Felix Holt) %BIhk&§
ﬂ@,ﬂﬁ%uw#KEﬁT%#ﬁﬁﬁﬁ%uﬁofwf,?47yf®l5
GREVHFIZNDIN - RORMIZIFEALHTIVD A, TMHIICY
ARG 74273 ryOR] OMBELZHEGHE LTI B T/IEAMTT. L73‘
L E I EMDOREENEEDRR ORGSR L FRIC B2 L8R E LIFTwrhRlE % 5
BWZEERMBALZDOT, b4y MRS, REODOEMEMOIE
WZHEIFA 2 &iE, TRUDEER] (The Turn of the Screw) & E¥UV I\l % B
JiE, Lo FREDHEVHELORNIETLE. DLAIALADE
Kix, HO72HbOEMOT =< I EORBIC L > THRENL 2 L%, &)
THET &9 LT AMEMDH 72 B DTE. IS o/NFHEDRED
Ho7zDTIEHRVTL &) D

ZDEHITEZTLDE, AF) ALXFED [BERBEWR] ORHMT, RIEDH
TFTAT Y ADBERY) PN > TLEEHICEBZET. F-R-J—=74 AN
(&K% BA54%] (The Great Tradition) DT, HRZTELHN <A F—74% [/Hh—
K+ %4 A5 RX] (Hard Times) %Y FF7-01%, #ha ) oMH»H->THZ
ET, HRTHRAZEL 22 3TE, ST EIF77 1 7 v X0
BRI, R [ERREFE] OFMSIEEEIZ v, Tz wikEmiE o7z
EV)TETEREVWTLEI D, TAT Y RARBAF ) A% b o8 b X fAE
FTAHERTH D 0, FESHBIHEMLZL ) RREOHT %L 512D
TWET. TP E) R, 0L 2ORITIZOYNL T 1 75 v AOBERM-
KAWL TIE VL B S DT,

at:

INETFATr v X 72uay Yy THRILEHKFRSE (2009 4E 10 A) OBROKF
MRS VDB EBIEERRL72bDThHE. HETZOHROIDLEITLEAL
EbH I,

1. FAbMY - NTaF—N, [ZHOFE], SRR (B, 1969), 260 H.

2. Jerome Buckley, The Triumph of Time: A Study of the Victorian Concept of Time, History,
Progress and Decadence (Cambridge, MA: Harvard University Press, 1966).

3. Little Dorrit, Penguin Classics (London: Penguin, 1985). LA Little Dorrit 2> 5 D5 H
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BT RTZOMUCHEMR, FEMNOBFEICE > TRENS, THRIIVWTh 5 IHE
TADLDTH 5.

4. L38O Little Dorrit, “Appendix B” T 1 > F > X (pp. 898-99) Z:.

5.

Victor Brombert, The Romantic Prison: The French Tradition (Princeton, NJ: Princeton
University Press, 1978).
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[LENTRE:

An Introductory Essay on my Doctoral Dissertation

Dickens in the Late-Victorian Context:

Socio-Cultural, Politico-Economical, and Literary History
in Bleak House, Great Expectations and ‘Sikes and Nancy’

W R

Takashi NAKAMURA

2007 4F 3 HICHAL R & Y G Szt (e Uit 241 5)) oxf
L L TH L RO G E, FEEEOTHRED S LT, BLE 74HMLE
WIARHZ2TT, 200 ERYVOELICTF LT L. RAOm@miEbdh
3EICL T EINTEY, ok, BILOT—<dblhenhrodTRao
TWET. WFRIZLTDH, 2045 &) HIREEMTHNELZHAT 2 2 L IZH
HTToT, 1FHEIREEIMELHNTLILICLEEDLILICLAVERN
F9. 7L, [RwWhbEE] zimLzE22EIIowWTE, 4, ZONE
DD D BEARAA TAI N E B FE .

91, 1852 HITHEBAHIB I N2 T4 r v XD [Finifii] (Bleak House;
1852-53) &, WU 18524F 7 BICBEEDS IR 57274 —F - Ny 7 X -7
7%~ (Ford Madox Brown) @ [57f)] (Work; 1852-65) &\ %Mz LK
MELELA 2995281285 T, MBEDPIEWICBES 72T, 19 ik
D [AREE] OSHEZBEB L TWAEW)ZE2MHLEIYE LT L.
BREAEDOR ) TT 4 a8 [IREL] B - BREEONG L LTHEL
AiE b L7201, AFcBnTd, FAREIBWTH, [AT54] & [ag
Wl ERET LB TL. AFICBT A E49RIE KRG T2, Va—
MPOUE BRBIGEE VI, FRIEDOY 3 = 5EDF ¥ —1 — (Charley
= Charlotte) ~, ZLC, Fy—=Y—=nbuf yOITAFI~NERIEL, BEH
DR Z Ao T EE R ->TwET.
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[RimfE] I2BFEYVa—RFr—)—,HBLTVEDIX, 7T Ol
FHTlE, ZOHRICHEIND 4 NAOTH7-5TT. RAGOMIZIZ BV
DY) RYBEINTEY, 204 ANOTHRIZEDORHIFLATZEND 2L DHID
9. BMRICLBE, KIET7TVHOEFRRGEST, FEzbomElidRTwE
A, LA T, HEHIEHER MERARTHD, FIZHENRSAT LD
HBATYT. 797 0 OBOBT, FiRflbINTURIMBORL EHWR T TIC
FET 200 DikfE]l BV THRILESNZMEDF v —) =TT, Fv—
V=&, 777 OBOHORELD X HIZ, HkOHE % LI AR %D
LTL7 MkiE, sFomtat 1 FEoRIIDDIl, £LT, [6XY
APUER 1 ) VR ER ] 2o, EBHETEEZLARML, Yy Ry
DWEB T > TEGFIZBHTVET., ZOF ¥ —Y—% /K, Yrv—
YEA AT [RBREREIS, E)hIrE R TFEW] (‘For God’s sake look at
this!’) &z ) LIFE 7.

(1) “Is it possible,” whispered my guardian, as we put a chair for the little crea-
ture, and got her to sit down with her load: the boy keeping close to her,
holding to her apron, ‘that this child works for the rest? Look at this! For
God’s sake look at this!”

It was a thing to look at. The three children close together, and two of them
relying solely on the third, and the third so young and yet with an air of age
and steadiness that sat so strangely on the childish figure. (BH, ch. 15, 188;

my italics)

BELRME - bDOHELAZZCY B LAZoOYROEH£IZIE, 5D (1) T, 3
F#EDREND ‘lookat’ LWV I BENLL LD I MBEEVIwbIF [
Bt ZEMRTAAREED [IREL] 255252 ENERETIEARNT
Lid. VX —VFAADFIZE->T, TLWMEOHKIZE T, Aigibsh
LI HE, AICHIE TSR, RABRBICHINS L v ) BREEET,
ARELEOTONT v 72 RB T AL LTEIHHENTVWSEDTT.
Eod, [Rwaz#EE] 200 B, 2o [V 7Y X4] & [BE &5
DEFZOMBUEZMPL LI L LELL. 20200 1 DOFEENRHE LT,
D7 ZLGEARN R ETRDbEIND [£8]) 1CX-T, i), BE &k
BT ICXoTRBRSINDEREL T LT

[ R 28] 25, ~HOBMBE/NETLH S LIZBEVE I VD) THAD,
Zhug, EHOHICERZZVWIOPAZTLE) Ey FICEHMITRENT
WET. L, LIEFLIEI A - AT Yy A0MEZHEL I, FRIE:
ERIE, RO XD BRYETY.
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(2) [A] strange thing happened to my fancy [. . .] and I saw a figure hanging there
by the neck [. . .] the face was Miss Havisham’s, with a movement going over
the whole countenance as if she were trying to call to me. (GE, vol. 1, ch. 8,
65)

[B7721F, S DEED, TNREDEHTIRAANEVIRENLS ?
(‘you visionary boy—or man?’ vol. 3, ch. 5,362) & TATFTFIZHERAOLNLE Y 7
i, WEESmAEMLC, TYF - )T XL0 [BEEE] o R 2 A
LLTHipRTWET. PO Y Yy 713, B2 EE L [ 22K 0
BIFEGRVETHIDNVF L. 72821E, IA-NTLIYXLEFTF LA N
T A EABRRIZ ST, LEp NI, FBEOPIZIENVR Y FTTELR
WIEHPH Y, F72, ETOVRLERERD4ILNT, [FFOAY LY ED
CoTREMEL TW2EEZTWET. LA, KRR EIZ, EARIE
350G bRVERTL, HoEEOELAEAMLTCLE)IDOTLE. £
g, (€8] 205 (] ©7F.

Yy 7o &kI2E5b 5 [hE] 2 RAHNZ, Zo/NTasiichifsh
TWAHAAZRTHTT. ZhE, 2L 21E, AULEO L) BRICELLEAN
TrIvrTY. HEH LN, =a2—F7 A4 MEREZHMLE T, 2OHMIE,
BH, BEMEY)ORTKREMICR S TRE] IZB8hESH720TLE. Zh
BERO L) ITHEIRTVET.

(3) ‘Ithink I shall be out of this on Monday, sir,” he said to Wemmick.

‘Perhaps,’ returned my friend, “but there’s no knowing.’

‘I am glad to have the chance of bidding you good-by, Mr. Wemmick,’ said
the man, stretching out his hand between two bars.

‘Thankye,” said Wemmick, shaking hands with him. ‘Same to you,
Colonel.’ [. . .] ‘By-the-by; you were quite a pigeon-fancier.” The man looked
up at the sky. ‘I am told you had a remarkable breed of tumblers. Could you
commission any friend of yours to bring me a pair, if you’ve no further use for
’em?’

‘It shall be done, sir’

‘All right,” said Wemmick, ‘they shall be taken care of. Good afternoon,
Colonel. Good-by!” (GE, vol. 2, ch. 8, 261-62, my italics)

COWIMT, TONROBEEICH S [48:) 71 AL (monetary realism) A%
HRENAZEIZRDET. oI v 7, KIEPERS LW [HE) N
(tumbler) DFINVETHALZLZH->TEBY, BOMBEIIR L2 5.00ITVS
Bk —RHRELZH)RsELLTTCET. LarL, EBOF, Y23y
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- TWeDlL, TOFR N o [4&8k0MifE] TL2. 2wHnd, ¥
—7 4 ¥ (Charles Darwin) biE%@80, 74 7 M) 7TEHFROHE R D /N Mg,
IHFHEROBCEMETRI I EN TV 5 TT.

(4) In this context, it is noteworthy that tumblers are no ordinary pigeons but
specifically developed, precious birds which ‘fanciers’ valued highly in the
mid-Victorian period. Pigeon-fanciers of the day gathered, for instance, in
the ‘London Pigeon Clubs’, as Darwin has shown in his illustrious book. To
be strict, there were two kinds of tumbler: ‘the short-faced tumbler’ and ‘the
common tumbler’, both of them artificially developed to acquire ‘the singular
and strictly inherited habit of flying at a great height in a compact flock, and

tumbling in the air head over heels.” (Nakamura 80—81)

HELCH>TOT I v 7 [T+ VT —ADEEGER] THOGNLLELE
ANTHHIZE0boT, ERMES T 4I2BIFA7 I v 7I12E-T, NME
T b HEIMEO W RETE 2 F A 72 THGh] (commodity) (27 5 72T,

fEmAICIEd 9 — A, REPLBEAREZREZ NNV TVF 2y 2 080ET. Hb
K, N TNFav 7, EvTITHLT 43X 213w 572 ( First . . .
Forty-three pence?’ vol. 1, ch. 9, 67) ERiVATE3. ¥ v FidmgHiE HIZ 400
RYPFEEZEHDELFTH, ST ENEMAEBVEL, 82 A [HE
STBERAESVET. THENRYTVF 2y 7%, HEIFITEEA O
ZEY FIHZALDLITTTY, €y F3FNRTHAhBHEEE LT, 43X
AN ) ¥ TR AN B D HE T don’t know® & FWVER D fell F 9. o8
YTNTF 2y 7 OMBEORNEEEHE OBV TS, FEIC [bhrbkwn] &
BUET2E Y 7, BARTERICNTET 2 E R BT 2 BE T2 ABTT.
LAL, ¥y 7B 5EBE~OMPUL, TNrET20<5 (] 1Ickon
TWz7zDIZ, £b 22T 22E R ELTL .

HoHEE, Ey TIIMEEWHITH - 72 RADN— "= MR L, HE&E0%EIE TR
I BTFTRED AT, EBIELET.

(5) ‘Then, Herbert, estimate; estimate it in round numbers, and put it down.” (GE,
vol. 2, ch. 15, 275; my italics)

ZO [RE»%EF] (‘round numbers’) & [HAEED 51 (‘estimate’) &9
20D LN, HELEERFICHLTE Yy 78R TRK - BRFEROWKE T
. BBIIEHENC, TOWmMKIE, EMRE T2 BERMICIE T,
GHFERBHRZDODIIEZDLEVI T LIZVSRAREIILET. 728 213,
N N— PO TI64 R Y R4 ) Yy 72 RV A] LW BMBLRETE, ¥
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v 7ORMEL YV OWIKIZLD, BXZE [200 K> F] 1Z£bHY FF (vol. 2, ch.
15,276). DX HIZ, &%) LiFC, A LIFLTLED &, ZFHS (a
Margin’ vol. 2, ch. 15, 276) 2SLO&E#HE LA T E VI DR Yy TOBETL
7oo ETAN, ISRV FLBLVORKIEIZHFE LD ) BITH - R EE&TEK
BHL, EAMFLE, N="= Ly THHEAGTIHEEZ BN S I,
ORI EINALZ LR FT.

CCICRO NS BME LB T HHEEX, 74 v b (Jan Watt) 12X o T
TR SNIEH) 7Y RALNROBEL LT DL, ELOTRELRDLDOTH
Llbh)FT., FEBBROTVY a TEREZRLERLRMURZEOE SN
AF) ZAEAPBIE, BHLEITICBETFIIIEDLILTALNATVET. /h
HoOHBIL, 72X, vy - 7 )—— (Robinson Crusoe) DAz H
129 H 30 HT, k326 FOFEHIC, HY THODLMEBITTHEN, Z0O5
12284E2 7 HE 19 HW7zD 512 1686 4 12 H 19 HIZIE 2 H k7. > T b
ZEEHSTBY, T/, 75 vH - n—0 Y (Clarissa Harlowe) O#FEAEH
$7H24HT, H&IEZ9OH 7HDT# 6 K40 53712, 20 SFDOFNATEE X
5l RASTVET. BTFLwIHilsd, MIlokH%Z, B8 AMWOF
Wiz, ZLONLIO®ES [REOBFE] #RHUTL2EELEFTTHLHEHMD T
E e <, B, AAFICBVLTOBEERIIBVWTY, BEE2ERT L7200
HMEDIE T, WmT 545, BEOKTZ 1 O F CullIcitkd s &
ADVNHIZBIT L) T XL 2RSS LOTYT. EvF3F0L) R4k 7Y
ZLCERINTETH, ZORHPRLE Y OFIRT TV T7V] Zolk, 4%
O EBRMIIE LT A - BRERIABTH S E Y 71X 2 O/MHOM
BTFOLVEEZTFLIEICRINLTY.

2F), Eo FIIBEAFICBCCTHEL 3. BER, Mg n— =12
RETHMEEO L R Y RETRWEHZBITTILICR) 925 11LERD
IR L7y, BGWHEWY T 4 A - vy A (Satis House) DT A5 5
EHELET. ML ZLZHZIICR - TREDITIE, SEE IR 722
DOFWIZTHOIY T4 A - NI ZAZETH2OTLE. BRIEFE Y FI2kD L)
IZEELE 9.

(6) ‘The ground belongs to me. It is the only possession I have not relinquished.
Everything else has gone from me, little by little, but I have kept this. It was
the subject of the only determined resistance I made in all the wretched years.’
(GE, vol. 3, ch. 20, 479)
[COTHEROLD. FRE B0 o727272—2D b0 O 1k
D, MOLDIZ1OEL1IDEHATYWSE, ZEELTLEo 2T
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nE, TNEFEFLHRITTELb, Bl o572 08ER, R29E
EN2DRZOHWDBH 572 %D, ]

(B ZICRKEZRTEOH ) AP Is it to be built on?’| (479) &9
Ey Z7OMOBPIFIZTAT I [£9, 2w, . ‘Atlastitis....”] & Z
TWwET (479). 1 AORH LML L TR LORNICHE LT AT 5
BEDLDHWYFTE LTV LDIIABETH ), BROEEL VI RETH
THHEV) IRV ERICHELET. iEFolmic, 71X -
TRAEVIDL ) I OOARFFEEAFELIIELTVET. I OHHIIZE
S5TEZL) 1 O0HML, BZLIE, U= EEEWINT 1 X AF N~
DR¥EZFRTLHGMANR D 57207259 LHFEMTEFT. IA-NT4 Ty
LADRIAY — T4 ¥ v A (Mr. Havisham) (&, TOE— VEEEICL Y I
ERLIZEDFELNTVREDHTT (vol. 2, ch. 3, 178). N 14 ¥ v AU
2F ), MERHRTH Y 220, FAFCHTEZEGERARBEROAMTLDH Y
Tl BB E, 74 A NYADOBHMICT D, ROFENOHEZ
FEAHATAT I, WHHELTLEoLE—IVEEREWINT 4 ¥y AROFRE
PGSR L) ETHMEESR (entreprencur) DFEMATER DT WL ERLZ &
MWTELDOTIEHRVWTL X)W

7= 4 — (Mary Poovey) 12X iU, 1850 4ERIC, HRAAHE DR %06k
D HIEZIERCT 5 OB SHEAO LA A FY A THALL Tw
F9. 7oL 21E, 1855 0 [HIRFALEP:] (Limited Liability Act) < 1856 40 [Fk
Kaxthik ] (oint Stock Companies Act) 72 & DEDEEA{HIZ X - T, HREDIMR
DAMEML2OREINL X HIZR D F Lz, ZofKE, St oBkrzals
L, BRASHPEDLZERNERILLE LA, FLT, 1850 FEHEYD5 60
FERFCEITHPT T F)ATREAD [H&E 7 — 2] (speculative boom, 157)
MWERELZEICRY ET.

(7) Because a limited corporation had its own legal personality, each shareholder
was liable only for the capital he had invested in the business, not for all of
his—and his family s—holdings to ‘the last shilling and acre,” as the law of
partnership had mandated. [. . .] As a consequence of this legislation, by 1862
England had the most permissive company law in the world. By the second
half of the 1850s and early 1860s, England’s joint-stock companies and cor-
porations provided an extremely important source of monies for commercial

expansion and capital improvements. (Poovey, 157, my italics)

T— 4 =%, TA47 VAN [HDK] (Our Mutual Friend, 1864—65) 12
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BT, FA5TENMN M ] THEPOLHIC [HRA] Lo THRLZE
EI)ETHEALDENZ /TS LT LTV E T (Poovey 164-65) 25,
LD LMD R T LI, 1860 FED H BRI THIM I A [R5 8]
DERIIH 72D, BARAEROMEE, HDWVIE, TOREEIIV-Z) OIH
MWW o Te—FEDNTNVEREIZ ol nw) 2T, Zhig, HRatoikir
WCHET2N—N= M, T/, BYWEHOMETREHITELLEF, ¥

v FIHEEH LT BN TV F 2y ZIZH RS hTwEd.

LIAT, EvTREGEEIIZWEDTL & 9.

BHEXEH LT WwiEr ) Th, HEORMD DEIKIC X - T, Kk
B E T &R RIR T, oI T&-Ey 7%, diI3®, &
REFOWFUIIESL Z LIIAWETYT. TLT, RAbOHIZWOETLHRS
WRIE, tEEOMOH» S RAEIMR Y v 7Ty, ik, BEARFREHED
LB EN, L L7250 capitalist TH A0S LNABWVWZ AT 005 b Bis
ENTVET. S5, PBIFEOC T4 IZ#/ LDV a - LHEL, BRERE
ERoTBY, ¥y FI3EFTNEE,»S BN S TwEY. 2F), ¥y T
BFEIIHRBTELRVARMTY. LaL, ERELTWZIE, v V7 A (Karl
Marx) AR LTW5 X912, BAREFREN, o0 IIEEmRIFERIE, AM
RIS T AERE TV AT ALV LI ADTIEEVWTLEI 2. FFELE
SVWETTA, €y 7I3Z0EKRIIBVT, BREFRRFICKBE SN T 1 7
FYTEIAFY ZOPLIZRY AT R THDEDTY.

B3RmIE3ONFHER T LA FhuE, 12728 F 0y —] v
NBEFE, 1860 FRRDEyE—Yay - 2y, [ZEOES] LvD
FETY., ZOEIET, TTHRELLI EI1E, 1830 EDKD ) 1R X
Nz [V 77—+ bv A A1 (Oliver Twist; 1837-39) (ZH#3 % AR
W [H4 7 AEFry—1 25 1869 4E0 5 1870 IS L S N7z, 727 A
FAFELLERLIZEW) ZETLZ. MAT, ABFEE VwI BT, [#
s | L LCoTF17r v Xk, e RA8%E L TOREFRVE E N 2
WCHERAEMTE L.

AR—% — (Roy Porter) 3G L T2 L H1Z, MY T —VHGEED K
MR > ¥ V2 — (Jean-Martin Charcot) 4%, TOL A5 ) —FEEBETHET L
WRIRE L7 OEMTFEl KRB ORAE T L. RS, Fry =391
2B ENLZWEEHOBEoORTRML, ERELE0E, ThEoBEC
BRoNTwE LA 2T r v AR, Lo tBETho72
L) ZlrmBFLTVWET.

COMETEHTINEIE, By 427 VY T7HICBWT, BATY =)
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SEIBIR LTV 2EOH»DI L TY. ¥ 374 )V ¥— (Elaine Showalter)
I, X7V —ORIEICIY) b, KRS H 5
WHREPHRRINI LA, S0tz E, AT —IZEDL V) T L3,
W BV ) 3ODRBENLMREINL I L2 FKRLTWE L7,

(8) When the hysterical woman became sick, she no longer played the role of the
self-sacrificing daughter or wife, as did the anorexic. Instead, she demanded
service and attention from others. The families of hysterics found themselves
reorganized around the patient, who had to be constantly nursed, indulged with
special delicacies, and excused from ordinary duties. (Female Malady 133; my
italics)

KRGO F v —ofild, KRS 3 o0%#EIx ATLsZ L
BTEFEY. T, RWLHFEAETHLIA 7 AR INLF vy —id, HOB
HEaRKTELEALZILNTEETL, SDOBRIZ, #IH ) 2 BT 5D
ik, FEARIZET7 S - VA X (Sarah Lewis) 2SR LTz, Ft7-H12
FVAMBOWEEHZAHE L TCOMEE RS ENTEET (Lewis 142
48). FlF v v—1E, BENLERIS, KNG HETHSL 724 F 235
CLEEBLTBY, WELTORFGHEEIIRZLTVET. L2575 F
YIU—DARXA=VIL, ZOWRE, PR ELHA 7 ZADOREHNT, 180 EL M
LES. 510 (9 ICRZEY, 7y —RREICHbIZWMEL R, HS%
BLIZKY A 7 A%BVOD, HEBIEVRLZEIZL 505 TY.

(9) At the instant that he brought the loop over his head before slipping it beneath
his arm-pits, looking behind him on the roof he threw up his arms, and yelled,
‘The eyes again!” Staggering as if struck by lightning, he lost his balance and
tumbled over the parapet. The noose was at his neck; it ran up with his weight;
tight as a bowstring, and swift as the arrow it speeds. He fell five-and thirty
feet, and hung with his open knife clenched in his stiffening hand!!! (‘Sikes
and Nancy’ 245-46; the italicized part of this quotation is trebly or four times

underlined by Dickens in the manuscript)

FADWEN [HE ] LW BRICKETDL LW T, Fry—F3I A -
T4 T A EHBHREBATVWLEERLZENTESLTLLI). IR NY
LYY LIHEEY, Ervk—vay s v alovaf Y ERTFYY—IZE
b, REORMOERLELTOINLD [BewniL/zb | (femme fatale) 13,
REDELRDLZEMTHY, WISV BLLHETHY, KUEIFRLLIGHETHD
EWV) AEEORIEF E L TR ORNIICBINTE £ 7.
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