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The Possibility of Postcolonial Sympathy in Little Dorrit :

Reading Dickens for a Reconciliation between
Richard Rorty and Homi Bhabha

Yusuke WAKAZAWA

1. The Affective Turn and Dickens Studies

Dickens is perceived to be an outstanding novelist who developed a language of
sentiments in English literature. In his analysis of obituaries for Dickens circulating in
1870, Philip Collins points out that Dickens’s contemporaries discussed “the quality of his
pathos” as the central question in the critical assessment of his works, while also
acknowledging “[t]he moral decency of his sentiments” (503). In this respect, the
relation of sentimentalism to morality has been one of the essential issues in Dickens
studies ever since his death. In Dickens and the Sentimental Tradition (2012), however,
Valerie Purton claims that, after the twentieth century, a new intellectual current outside

Dickens studies prompts a different focus on his language of sentiments:

Interest in “affect” has increased in recent years, with the work of Gilles Deleuze and
Félix Guattari in philosophy and of Patricia Ticineto Clough and others in the social
sciences and in cultural theory. This has led to a new interest in affective theories of
the body, in the physical manifestations of emotion. In 2010, a one-day conference
at the University of London was entirely devoted to “Mr. Popular Sentiment:
Dickens and Feeling” and included recent work by Isobel Armstrong, Nicola Bown

and Catherine Waters, among others, on Dickens and affect. (xvii)

The new critical approach to the language of sentiments aims to reshape our understanding
of affect and related concepts such as sentiments, sympathy, and sensitivity through
readings of Dickens. According to Purton, the affective turn in Dickens studies intends to

overcome anti-sentimentalism in the twentieth century through a dialogue with
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contemporary philosophy (154-59). At the same time, this intellectual ambition seems to
remain compatible with traditional appreciation of the uniqueness of Dickens’s language
of sentiments.

Purton notes that although there are earlier pioneering philosophical writings about
sentimentality, the affective turn is usually identified as a dominant intellectual trend in
the twenty-first century (155-56). In this respect, it is worth noting that two philosophers
in the late twentieth-century, Martha C. Nussbaum and Richard Rorty, have come to
discuss Dickens as part of the development of their moral theories of sympathy. Purton,
however, refers to neither Nussbaum nor Rorty in Dickens and the Sentimental Tradition,
despite their direct and explicit engagement with questions of literature.

In “Perceptive Equilibrium: Literary Theory and Ethical Theory” (1989), Nussbaum
criticizes the neglect of moral philosophy in current literary theory despite an increase in
conversations on ethics among philosophers, psychologists, cultural anthropologists, and
economists, including an interdisciplinary inquiry into emotion (59-60). Therefore, her
discussion aims to present “a literary theory that works in conversation with ethical
theory” (81). Nussbaum becomes interested in reading of Dickens’s novels as an actual
practice of the dialogue between these two. In Poetic Justice (1995), Nussbaum focuses
on Dickens’s Hard Times to clarify the presence of “rational emotions,” particular
emotions that help our moral judgment (72). Following Adam Smith’s theory of moral
sentiments, Nussbaum explains why ideal rationality in public life is impossible without
cooperation with sympathy (72-73). As a result, her philosophical reading of Hard Times
emphasizes the continuity between the intellectual legacy of the eighteenth century and
Dickens.'

Richard Rorty is another philosopher whose writings can be seen as a prelude to the
affective turn in Dickens studies. Rorty was highly influential in the intellectual
landscape of the 1980s following the publication of Philosophy and the Mirror of Nature
(1979; hereafter PMN), in which he presents his radical anti-foundationalist critique of
modern philosophy. This book aims to “undermine the reader’s confidence in ‘the mind’
as something about which one should have a ‘philosophical’ view, in ‘knowledge’ as
something about which there ought to be a ‘theory’ and which has ‘foundations,” and in
‘philosophy’ as it has been conceived since Kant” (PMN 7). As a result of a complete
renunciation of the traditional way of philosophical thinking, Rorty needs to propose a
viable alternative method. This is the main reason both sympathy and literary criticism,
particularly in the case of Dickens, become his main concern.

In Contingency, Irony, and Solidarity (1989; hereafter CIS), Rorty suggests that our
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faculty of sympathy, “the imaginative ability to see strange people as fellow sufferers,” is
a significant catalyst for achieving solidarity (xvi). He then envisions a philosophy of
moral sentiments without foundation. As part of this scheme, he intends to facilitate
cooperation between philosophy and literary criticism because literary works are capable
of expanding the scope of sympathy by “detailed description of what unfamiliar people
are like and of redescription of what we ourselves are like” (xvi). Since Rorty describes
this process of expansion as a “liberal” struggle, his approach to literature and sympathy
can be called “liberal” criticism (xv—xvi). In this manner, the pursuit of anti-foundational
philosophy leads him to conceptualize sympathy in relation to literature and literary
criticism.

His reference to Dickens in CIS chiefly appears in Part III, entitled “Cruelty and
Solidarity,” where Rorty examines the possibility, and also the limit, of the expansion of
sympathy through the literary form. He recognizes Dickens’s novels as a distinctive form
of narrative “about the ways in which particular sorts of people are cruel to other
particular sorts of people” (141). For instance, Bleak House “dramatize[s] the conflict
between duties to self and duties to others” (141). In addition, Rorty’s introduction of
Dickens to the discussion intends to challenge the common understanding of the relation
between Vladimir Nabokov and George Orwell, which is sometimes presented as a
conflict between the aesthetic and the social (144-46):

So as a first stage in reconciling Orwell and Nabokov I would urge that Orwell shares
some important purposes with Dickens (producing shudders of indignation, arousing
revulsion and shame), and Nabokov shares others (producing tingles, aesthetic bliss).
(148)

Rorty aims to indicate that Nabokov and Orwell potentially share the same concern about
cruelty. Nabokov presents “the way in which the private pursuit of aesthetic bliss
produces cruelty,” while Orwell depicts the social victim of cruelty (146). For Rorty,
their seeming difference is due to their focus on different aspects of cruelty. Rorty uses
Dickens’s novels to illustrate how Nabokov’s narrative of cruelty is compatible with
Orwell’s. This inquiry into the representation of cruelty in Dickens’s novels discloses the
possible limit of sympathy through the imaginary encounter with the character Harold
Skimpole, who is incapable of expanding his sensitivity towards people in agony, in Bleak
House (157). For Rorty, therefore, Dickens is an eminent novelist who reveals the crux of

sympathy with his critical insight into cruelty. With this perception of the possible limit
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of sympathy, he proceeds to consider how further expansion of sympathy and the
achievement of a liberal society are still possible.

The work of Nussbaum and Rorty indicates the usefulness of critical interaction
between the moral theory of sympathy and literary interpretation of Dickens’s novels in
the late twentieth century. In this paper, I would like to provide one further example of
the exchange between these two by focusing on the theoretical conflict between Richard
Rorty and Homi K. Bhabha, whose critique of CIS will introduce the postcolonial
perspective into our understanding of sympathy. This confrontation between Rorty’s
liberalism and Bhabha’s postcolonialism corresponds to the encounter between the liberal
interpretation of Dickens and the postcolonial one. 1 will argue that Little Dorrit, a novel
by Dickens that has both liberal and postcolonial elements, presents a feasible

reconciliation between these two by depicting the possibility of postcolonial sympathy.

2. Rorty’s Liberalism and Bhabha’s Postcolonialism

In The Location of Culture, Bhabha points out that Rorty unconsciously excludes the
postcolonial subject from the liberal realm of sympathy (275-76). The following passage
from CIS is examined by Bhabha to elucidate Rorty’s blindness to the postcolonial

subject:

This [The statement that contemporary liberal society already contains the
institutions for its own improvement] is, of course, not to say that the world has had
the last political revolution it needs. It is hard to imagine a diminution of cruelty in
countries like South Africa, Paraguay, and Albania without violent revolution. But
in such countries, raw courage (like that of the leaders of COSATU or the signers of
Charta 77) is the relevant virtue, not the sort of reflective acumen which makes
contributions to social theory. In such places the sort of “unmasking” which
Foucault is so good at is irrelevant. For there power swaggers naked, and nobody is
under any illusions. (CIS 63 n. 21)

Bhabha suggests that Rorty divides our world into two separate spaces (275-76). The
first social space is Europe and America, where liberal politics matters. The second social
space is non-Western countries where liberalism does not work, and where other political
principles should be introduced. Therefore, the postcolonial subject is located outside of

the liberal vision. Bhabha assumes that Rorty’s liberal sympathy is only valid inside
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Europe and America.

This potential absence of the postcolonial subject from liberal sympathy also matters
in the possible tension between the liberal and postcolonial interpretation of Dickens. On
one hand, Rorty highly appreciates the works of Dickens as those of a liberal icon. In
“Heidegger, Kundera, and Dickens,” Rorty recognizes the voices of Dickens’s novels as
engaged in the liberal struggle against “concrete cases of particular people ignoring the
suffering of other particular people” (79). Whereas Rorty establishes the basic
framework of this liberalist approach to Dickens, Amanda Anderson puts this into practice
in the field of English literary studies. In “The Liberal Aesthetic,” Anderson devotes her
attention to the historical correspondence between “the formal characteristic of realist
works and structuring challenges of liberalism” (259). This becomes the central issue of
Victorian literature in particular, because Dickens refines realism into a sophisticated form
with which to present social issues. Therefore, she proposes that this liberalist approach
“can provide fresh angles of interpretation on writers such as George Eliot, Charles
Dickens and Anthony Trollope” (259). The liberal interpretation of Dickens positively
describes his novels as showing critical sensitivity towards the pains of the unfamiliar
subject.

The postcolonial approach to Dickens, on the other hand, negatively emphasizes his
blindness to imperial violence. While Bhabha does not conduct any detailed examination
into his novels, Edward Said notes the continuity between the voice of Dickens and that of
imperialism. In Culture and Imperialism, Said considers the narcissistic sensitivity in
Dombey and Son with reference to British imperial expansion in the 1840s (13-14). For
Said, the form of literature, the novels of Dickens in particular, “consolidate[s] the
practice of empire” rather than illustrating the violence in the imperial periphery (14).
While the novels of Dickens describe the pains within his own society, this postcolonial
approach aims to reveal their possible insensitivity to the pains of colonial subjects, the

limit of the liberal imagination.

3. The Possibility of Postcolonial Sympathy in Rorty

The crucial question is whether it is really impossible to reconcile Rorty’s liberal
sensitivity with Bhabha’s postcolonial critique. There lingers the possibility that Rorty’s
liberal sympathy transforms into postcolonial sympathy. Uday Singh Mehta, in fact,
affirms that Rorty’s presentation of sympathy confirms him as a postcolonial thinker. In

his introduction to Liberalism and Empire, Mehta classifies liberalism into two categories.
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The first one is nineteenth-century British liberalism, which cooperates with the imperial
project to assimilate the unfamiliar subject outside Europe (17-20). The second one is
Rorty’s liberalism, which is potentially against the violence of abstraction in imperialism
(41-44).

Mehta locates the distinction between these two in their different attitudes towards
the unfamiliar subject and culture. On one hand, nineteenth-century liberalism assumes
that “the strange is just a variation on what is already familiar, because both the familiar
and the strange are deemed to be merely specific instances of a familiar structure of
generality” (20). This “familiar structure of generality” works as the ideological
foundation of the imperial project to assimilate the cultural other based on “notions of
superiority and inferiority, backward and progressive, and higher and lower” (20). The
singularity of the unfamiliar subject and culture is ignored by this process of
generalization. In this respect, this violence of abstraction is the crux of imperialism.

On the other hand, Rorty’s liberalism rejects this “familiar structure of the
generality” due to his anti-foundationalism (21-22). Mehta translates this attitude into a
postcolonial acknowledgement of cultural singularity. In addition, he describes the
enlargement of sympathy as the crucial moment of the encounter with the unfamiliar (22).
This intercultural encounter entails “the possibility of being confronted with utter opacity
— an intransigent strangeness, an unfamiliarity that remains so, an experience that cannot
be shared, prejudice that do not readily fuse with a cosmopolitan horizon, a difference that
cannot be assimilated” (22). Therefore, Rorty’s liberal sympathy, through its
identification with the suffering victim, is distinguished from imperial assimilation.

Although Mehta says nothing about the intellectual exchange between Rorty and
Bhabha, Rorty’s division of the world, the crux of Bhabha’s attack, can be recognized as a
part of the struggle against the familiar structure from this perspective. The separation of
these two spaces in Rorty does not necessarily mean the lack of mutual interaction
between them. Mehta implies the possibility of the validity of Rorty’s liberal confidence
that “wider bonds of sympathy can be forged” based on this exchange of sentiments

between Western and non-Western subjects (22).
4. Arthur Clennam and the Practice of Liberal Sympathy
Mehta’s postcolonial reading of Rorty implies that it is possible for liberal sympathy

to be transformed into postcolonial sympathy. This theoretical reconciliation between

Rorty and Bhabha might reshape our understanding of the clash between liberal Dickens
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and postcolonial Dickens.? The central question is whether we can find the very moment
of this transformation in Dickens’s novels, which Rorty greatly appreciates as an
embodiment of the liberal ideal.

Out of all of Dickens’s novels, Little Dorrit, which portrays Arthur Clennam, a man
who was forced to sacrifice his youth for oriental trade, is an interesting example through
which to approach the question of liberalism and postcoloniality. The story of this
unfortunate protagonist cannot be separated, after all, from the shadow of the British
Empire. In addition, Clennam is depicted as a man of great sympathy. His passionate
support to the injured foreigner is thereby a clue in the examination of liberal sympathy in
Little Dorrit.

My reading of Little Dorrit suggests that the possibility of postcolonial sympathy is
embodied in Clennam. First, I will explicate his liberal aspect, of which his sensitivity
towards suffering could be considered to be what Rorty conceptualizes as liberal
sympathy. Then, I will proceed to discuss how Clennam confronts the imperial issue as a
part of his sentimental life, his past career as an international trader in China having
shaped the basic structure of his sensitivity. This connection between the development of
his sensitivity and the imperial experience will clarify the possibility of postcolonial
sympathy in Little Dorrit.

Arthur Clennam has been haunted by the anxiety that “some one may have been
grievously deceived, injured, ruined” by his parents as international traders (63). This
keen sensitivity towards suffering will connect Little Dorrit with Rorty’s philosophical
vision of sympathy. The important point is that Clennam’s concern about the pain of
other people is not limited to domestic affairs. His active support of John Baptist
Cavalletto is an interesting example of how Clennam’s sensitivity extends to people who
are foreign to his family guilt.

The encounter between Clennam and Cavalletto is a chance event. After his arrival
in London, Clennam notices the injured foreigner surrounded by “a crowd of people” on
the pavement (177). Although these “bystanders” know that the foreigner has been
wounded in a traffic accident with a mail coach, they must confront the problem of
communicating with a person who cannot speak English (177-78). Unlike these
bystanders, Clennam can understand “a feeble voice” uttered by the injured foreigner

(178). Therefore, Clennam decides to help him as a translator:

“That’s well. You are a traveller?”

“Surely, sir.”
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“A stranger in this city ?”

“Surely, surely, altogether. I am arrived this unhappy evening.”

“From what country ?”’

“Marseilles.”

“Why, see there! Ialso! Almost as much a stranger here as you, though born here, I
came from Marseilles a little while ago. Don’t be cast down.... I won’t leave you,
till you shall be well taken care of. Courage! You will be very much better, half-an-
hour hence.” (178; bk. 1, ch. 13)

Clennam comes to forge a sentimental tie with Cavalletto through their conversation, in
which he finds that both of them are strangers in the city. As a result, he comes to see the
injured man as his fellow rather than a mere foreigner. This process is somewhat similar
to what Rorty presents in CIS as “the imaginative ability to see strange people as fellow
sufferers” (xvi). Before the appearance of Clennam, no one had listened to Cavalletto’s
voice. Therefore, this conversation between Clennam and Cavalletto is the precise
moment at which Cavalletto is transformed from an object into a subject. The bystanders
are not sure whether the injured foreigner is a “Frenchman” or “Porteghee” or
“Dutchman” or “Prooshan” or some other nationality (178). In other words, they
perceive him as something unfamiliar in a vague sense, and he accordingly becomes the
object of their observation. This is the process through which his presence is subsumed
into their general notion of the foreign. As opposed to this abstraction, Clennam recovers
Cavalletto’s personality and concreteness by acknowledging him through conversation.
Through this defense of Cavalletto’s concreteness, Clennam’s power of sympathy resists
the violence of abstraction. In this sense, Rorty’s philosophical vision of sympathy and
anti-foundationalism is embodied in Clennam’s behavior.

In The Powers of Distance, Amanda Anderson points out that Clennam’s “delicate
intercultural negotiations” become possible due to his “alienated relation to his
homeland” (85). In the conversation with Cavalletto, Clennam presents himself as a
stranger to the city, due to his long exile from England. For Anderson, “the story of
Arthur Clennam” symbolizes “a particular form of critical cosmopolitanism” that
problematizes the intercultural exchange underlain by the global experience (71).
Therefore, The Powers of Distance emphasizes the meaning of Clennam’s return to
London after his “twenty years in China” (72). Anderson suspects that “the vague sense
of guilt haunting this commercial traveler from the east” is connected to “a wider

sensitivity to the violence of British global capitalism and imperial concerns” (72). This
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indication is quite essential to my pursuit of postcolonial sympathy in Little Dorrit,
because Anderson clarifies the remarkable link between critical sensitivity and the
imperial experience in the characterization of Clennam. Therefore, the next task of this
paper is to discuss the function of Clennam’s liberal sympathy in the imperial setting of
Little Dorrit.

5. Arthur Clennam and the Imperial World

The story of Arthur Clennam is characterized by his resistance to two powerful
authorities: Mrs. Clennam and the Barnacle family. In the domestic space, he opposes the
continuation of the family business of oriental trade, managed by Mrs. Clennam, from
which the Clennams have been profiting since before his birth. Clennam perceives that
his mother has been the central authority in this commercial activity as well as the
household issue. It was Mrs. Clennam, after all, who once decided to send him to China
to look after the family business (62). Despite a recent decline in their dealings, Mrs.
Clennam expects her son to “infuse new youth and strength into” the oriental business
(67). However, one of the main purposes of Arthur’s return from China to London is to
propose they “abandon the business” (61). This decision is a remarkable moment in his
life, because it is the first time he has expressed his own will, contrary to his mother’s
authority.

Before his arrival in London, Clennam confesses that twenty-year stay in China has
broken his personality (35). He describes this past as an “exiled” experience, in which he
was “shipped away to the other end of the world,” and is not willing to be engaged with
oriental trade any longer. As a victim of the family business, Clennam has experienced
how oriental trade torments those who are engaged in this commercial activity. In this
respect, his past and his sensitivity are deeply connected to his experience of imperialism.

There seem to be two major reasons that Clennam is so eager to renounce his family
dealings in China. In the first place, he points out that his family has failed to keep “track
of the time” in the oriental business (60). In addition, he confesses the concern that “some
one may have been grievously deceived, injured, ruined” by his father’s activities as an
oriental trader (63). This statement implies a loose connection between his liberal
sensitivity towards those who suffer and his vague anxiety in regard to commercial
activities in China.

In “The Opium Trade and Little Dorrit,” Wenying Xu suggests that Clennam’s

involvement with China raises the question of opium trade (55). According to this
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interpretation, it is estimated that “Arthur’s twenty years of business in China dates
roughly between 1805 and 1825,” and that “the opium trade was already rapidly
expanding” in this period (55). The Clennams, however, are assumed to import cotton
into China from India, under the monopoly of the East India Company over the Chinese
market (55-56). Xu concludes that the family business became ineffective because the
Clennams treat raw cotton, rather than opium, as the main commodity (56). In other
words, Clennam needed to trade in opium if he intended to halt the decline of the family
business in China. Therefore, his withdrawal from oriental trade implies that he is
reluctant to participate in imperial crime. In this manner, Xu characterizes Clennam’s
vague sense of guilt as the collective anxiety of empire (58). There is the imperial
negotiation between Britain and China behind Clennam’s domestic conflict with his
mother.

Clennam’s abandonment of the oriental business is a turning point in his life. Itis an
attempt to recover his own will by fighting the authority of his mother. This is also the
decisive moment at which his sensitivity comes into conflict with imperialism. His
concern about the potential victims of the family business motivates him to decline further
involvement with oriental trade. Thus, his liberal sensitivity leads him to avoid
contributing to imperial guilt in China.

In the case of Clennam’s domestic affairs, the connection between liberal sympathy
and the critique of imperialism remains vague and loose. His resistance to imperial
authority becomes more explicit when he struggles against the Circumlocution Office,
which is governed by the Barnacle family. Like his abandonment of the family business,
Clennam chooses to act on his own will and oppose the Office (539-42). In his
introduction to Little Dorrit, Stephen Wall points out that “Barnacleism has become not

only national but imperial” (xxiii):

No intrepid navigator could plant a flag-staff upon any spot of earth, and take
possession of it in the British name, but to that spot of earth, so soon as the discovery
was known, the Circumlocution Office sent out a Barnacle and a dispatch-box. Thus
the Barnacles were all over the world....” (422 ; bk. 1, ch. 34)

The prosperity of the Barnacle family is dependent on the construction of an imperial
network. The more the British Empire expands its political and economic territory, the
more members of this family may be sent to the imperial periphery to secure colonial

interests. The Circumlocution Office decides who will hold administrative posts, such as
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“a Chinese consul” and “a governor-general of India,” in the imperial peripheries (429).
Thereby, the Office functions as an authoritative center to maintain this imperial network.
Clennam is recognized as “a most ferocious Radical” by the Barnacle family because
of his objection to the norm of the Circumlocution Office (225). He frequently appears in
“[t]he waiting rooms of that Department” to address his complaints about the public
policy of the Circumlocution Office (542). His antagonism towards the Barnacle family
has a suggestive implication in the context of postcolonial criticism. Since Clennam was
exhausted by his duty as an oriental trader, a position that potentially contributed to
maintenance of the imperial connection between Britain and China, he is also a victim of
the imperial network. In this sense, he is a postcolonial subject who has suffered due to
the violent forces of imperialism. Therefore, his resistance is a postcolonial objection to
imperial authority. Thus, the story of Arthur Clennam demonstrates the practice of
postcolonial intervention, in addition to the enlargement of liberal sensitivity.

Interestingly, Clennam’s treatment of Cavalletto dramatizes the way in which the
enlargement of liberal sympathy is transformed into a critique of imperialism. After
Cavalletto’s recovery from the traffic accident, Clennam struggles to secure a living space
for this foreigner. This is why Clennam attempts to introduce Cavalletto to the local
community of Bleeding Heart Yard (321-23). The residents of Bleeding Heart Yard,
however, are deeply imbued with anti-foreign sentiments originating from the Barnacles
(322). The Circumlocution Office repeatedly proclaims that foreigners are potentially
harmful to the domestic residents, and that they are miserably inferior to Englishmen
(322). These prejudices lead the people of Bleeding Heart Yard to believe that foreigners
are “always immoral” and have “no independent spirit” (322-23). The statement that
“every foreigner has no independent spirit” seems to share with the logic of imperialism
the sentiment that the unfamiliar is always inferior. Therefore, the treatment of Cavalletto
represents a fundamental clash between liberal vision and imperial ideology. Clennam
encourages the residents to recognize Cavalletto as their fellow, while the Office
advocates the exclusion of this foreigner.

Although facing prejudice, Cavalletto remains in good spirits while living in
Bleeding Heart Yard, “as if he were in the most flourishing circumstances” (322). As a
result of their daily encounters with this cheerful foreigner, the local residents come to
realize that he is “doing no harm, drawing no knives, committing no outrageous
immoralities” (323). In this respect, by placing Cavalletto among the local residents,
Clennam partially succeeds in changing the perception of foreigners by the people of
Bleeding Heart Yard.
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On the other hand, this postcolonial intervention does not achieve complete
subversion of imperial ideology. Unlike Clennam, these local residents do not cultivate
sympathy towards the foreigner. They still see Cavalletto as inferior because of “his
childish English” (323). Adopting what they assume to be his poor linguistic faculty, the
local residents address him using primitive language similar to that “addressed by the
savages to Captain Cook, or by Friday to Robinson Crusoe” (323). Despite Clennam’s
liberalist struggle against the logic of imperialism, which constructs a division between

the superior and the inferior, it is still retained by the local residents.

6. Two Different Types of Liberalism in Little Dorrit

Just as Mehta distinguishes between Rorty’s liberalism and nineteenth-century
liberalism, Little Dorrit also suggests two different types of this philosophy. This is
exemplified by the difference between Clennam and Mr. Meagles, who first appears in the
second chapter of this novel as Clennam’s fellow oriental traveler.” His family are
enjoying a trip around the world, thanks to his success as a banker (34-35). On the
surface, he also seems to have the same liberal sensitivity as Clennam. Firstly, he looks
after an orphan from the Foundling Hospital in London because his family, Mrs. Meagles
in particular, were affected by “this forlorn world” of the orphan (32-33). He is willing to
welcome an unfamiliar subject into his private space as one of his own family members.
Secondly, he also expresses anger against the inefficiency of the public administration
(137). He voices passionate support for Daniel Doyce, an international engineer, and
realizes the acute need to reform his own society (134-36). Like Clennam, Mr. Meagles
is antagonistic to the present condition of authority.

Meagles’s liberal attempt is, however, unsuccessful compared with that of Clennam.
The orphan considers Mr. Meagles to be a selfish man and hates him (40). This is because
Mr. Meagles did not hesitate to change her name, from Harriet to Tattycoram, without
consulting her (33). Therefore, to her, his liberal practice is just a sham. His blind
struggle to protect the orphan becomes a violent oppression of her voice. In addition, his
liberal sensitivity is easily incorporated into the practice of imperialism, as his resistance
to the Circumlocution Office gradually vanishes. Since his daughter is married to a
relative of the Barnacle family in the Chapter thirty-four, he is absorbed into the present
political arrangements. Thus, the story of Mr. Meagles symbolizes the failure of
liberalism in Little Dorrit.

One of the capital differences between Clennam and Mr. Meagles is reflected in their
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attitudes towards foreign languages. In Charles Dickens’s Networks, Jonathan Grossman
suggests that Mr. Meagles embodies “the nadir of language as a barrier,” while Clennam
performs “the connective power of bilingualism” (191). On one hand, Clennam’s
multilingualism is essential to his interactive communication with Cavalletto. On the
other hand, Mr. Meagles is obsessed with being monolingual. He refuses to acquire “any
knowledge whatever of the language of any country into which he travelled” (37). This
monolingual principle was based on his “unshaken confidence that the English tongue was
somehow the mother tongue of the whole world, only the people were too stupid to know
it” (840). His intercultural negotiation assumes the cultural supremacy of English.
Therefore, his approach to the unfamiliar is not an interactive dialogue between two
different cultures, but rather an outward expansion of his own culture.

This national self-confidence indicates the ultimate complicity between Meagles’s
liberalism and imperialism. Like Clennam, Mr. Meagles is described as having an
oriental background. His oriental travel, however, did not arouse any concern about the
imperial victim. He rather enjoys the encounter with the oriental attractions in Egypt such
as “the Nile, and the Pyramids, and the Sphinxes, and the Desert” (35). For him, cultural
otherness is not understood, but consumed, through these cross-cultural encounters.
Therefore, his liberal voice, like much nineteenth-century liberalism, retains an imperial
tint.

Meagles’s negative treatment of the unfamiliar also becomes visible at his cottage
when he introduces his collection of artifacts commemorating his worldwide travels to

Clennam:

Of articles collected on his various expeditions, there was such a vast miscellany that
it was like the dwelling of an amiable Corsair. There were antiquities from Central
Italy, made by the best modern houses in that department of industry; bits of mummy
from Egypt (and perhaps Birmingham) ... Roman cameos, Geneva jewellery, Arab
lanterns, rosaries blest all round by the Pope himself, and an infinite variety of
lumber. (210; bk. 1, ch. 16)

This collection is mainly composed of antiques and accessories from Italy, but also
includes oriental articles. In Excavating Victorians, Virginia Zimmerman describes the
collection as “exploitation” of the past because these foreign articles are stripped of their
own historical contexts and fused into “his [Meagles’s] contemporary English life” (159).

They are displayed without any systematic order. The only common feature among them
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is that they are all unfamiliar to Mr. Meagles. These objects are labeled as equally foreign
regardless of whether they are from Europe or the Orient. The internal difference among
the unfamiliar never becomes Meagles’s central concern. He just seems to enjoy them as
something different, as his evaluation of them usually entails comparing them with his
own culture (209). Thus, the historical and geographical distinctiveness of each article
has been dissolved in this general abstraction of the unfamiliar. Mr. Meagles clearly
suggests that the main aim of his travels is to amuse his family (34). Likewise, the
artifacts in his collection are only consumed for the sake of his own amusement. Unlike
Clennam, Mr. Meagles does not have any ethical perspective to treat their foreignness and
local difference.

His liberal sensitivity is characterized by progress, expansion, and assimilation. In
Liberalism and Empire, Mehta points out that liberal tolerance in the nineteenth century
actually assumes “the notions of superiority and inferiority, backward and progressive,
and higher and lower” (20). Whereas Clennam embodies Rorty’s liberalism, Mr.

Meagles exemplifies nineteenth-century liberalism.

7. The Ending of Little Dorrit and the Possible Crux of Postcolonial Sympathy

The story of Arthur Clennam presents the enlargement of the scope of his sympathy
from the domestic space to the imperial world. The practice of liberal sensitivity entails
active resistance to the present imperial authorities. Clennam’s two decisions —
withdrawal from oriental trade and his sympathetic actions towards the injured foreigner
— imply the precise moment that liberal sensitivity is transformed into postcolonial
sympathy. His individual achievement exemplifies the way in which Rorty’s liberalism
can be reconciled with Bhabha’s postcolonial critique of imperialism.

The ending of Little Dorrit, however, might disclose a different aspect of
postcolonial sympathy. The climax of the novel begins with the financial collapse of
Merdle’s Bank, which radically changes Clennam’s social situation (743-44). As a result
of this social turmoil, he loses his entire fortune and chooses to be imprisoned as a debtor
in the Marshalsea, to atone for his guilt (744-50). His prison life seems to represent a
regression of liberal sensitivity, because the prison wall detaches him from “the fevered
world” (837). Finally, his serious concerns are limited to the private affairs of “Little
Dorrit” (752). In this respect, his liberal sensitivity shrinks during this imprisonment
despite its remarkable enlargement earlier.

Furthermore, the relation between Clennam and the Circumlocution Office is
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changed during this time by Ferdinand Barnacle, who once called Clennam a radical. He

visits the Marshalsea prison to arrange a particular agreement with Clennam:

“Oh yes, you are! You’ll leave here. Everybody leaves here. There are no ends of
ways of leaving here. Now, don’t come back to us. That entreaty is the second
object of my call. Pray, don’t come back to us. Upon my honor,” said Ferdinand in
a very friendly and confiding way, “I shall be greatly vexed if you don’t take
warning by the past and keep away from us.” (770; bk. 2, ch. 28)

Unlike Mr. Meagles, Clennam succeeds in avoiding complicity with the imperial structure
enforced by the Barnacles. Ferdinand Barnacles, however, finds an alternative plan with
which to deflect liberal resistance against imperialism. Ferdinand’s suggestion is based
on the logic of a division between the private and the public. The Circumlocution Office
withdraws from Clennam’s domestic space, and he is requested to withdraw from the
social space of the Barnacles. Thanks to this division, the climax of the novel avoids a
radical conflict between Clennam and the Barnacles. Whereas Clennam succeeds in
eliminating imperial authority from his living space, the imperial structure still survives
outside his own world.

It is easy to read the same procedure in the destruction of Clennam’s house, a symbol
for the connection between the domestic and the imperial of his youthful days. After his
refusal to continue with the business, Mrs. Clennam still clings to their oriental trade,
which temporarily seems to be revived by virtue of the active participation of her servant,
Jeremiah Flintwinch (67). His wife finds that there is “a fair stroke of business doing,”
and “more people” than ever come to the office for commercial issues (361). This
imperial connection, however, suddenly collapses due to the destruction of their house:
“In one swift instant, ... it heaved, surged outward, opened asunder in fifty places,
collapsed, and fell” (827). The Clennam family is not capable of continuing interaction
with the imperial periphery because their commercial center is no longer available. What
is more, as a result of this shocking event, Mrs. Clennam loses her ability to speak and
cannot continue with her business in China (827). Additionally, Jeremiah seems to escape
to Hague before the collapse of the house (828-29). In this manner, a series of events
wipes those who are engaged with imperialism out of Clennam’s living world. His new
life with Little Dorrit will be not haunted by the shadow of the Empire.

It is difficult to determine whether this problematic ending suggests the triumph of

postcolonial sympathy or its failure, but it is still possible to grasp the central feature of
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Clennam’s postcolonial sympathy by examining the novel’s climax. That is, so long as
liberal sensitivity generates local resistance to imperialism, postcolonial sympathy cannot
effect a radical subversion of imperialism.

In Charles Dickens’s Networks, Jonathan Grossman indicates that “Little Dorrit
represents how individuals within this system, who project an omniscient-like view of it,
nonetheless must perpetually come to be aware that their own perspectives are always
partial, incomplete, and belated” (195). This is exactly the case with Clennam. In his
visit to the Circumlocution Office, Clennam is given a runaround from one department to
another, and has no idea what each office actually does (122-30). Since the power of
sympathy is based on the local relation between individual subjects, the language of
sentiment finds it difficult to describe the whole picture. As a result, Clennam is unable to
perceive the monstrous system of the Circumlocution Office. The interconnections are
too dense and extensive for him to understand how it functions as a whole (Grossman
195). To complete the critique of imperialism, the liberal subject needs a language of

system in addition to a language of sentiment.

8. Conclusion

Although the writings of Rorty are usually unfamiliar to those who pursue Dickens
studies, his conceptualization of sympathy can provide a new theoretical framework with
which to analyze the issue of sentimental narrative in the works of Dickens. In my
reading of Little Dorrit, Rorty’s own discussion of Dickens helps uncover the active
aspect of Arthur Clennam. Clennam is the embodiment of Rorty’s liberal vision of
sympathy, because his sensitivity towards those who suffer advances the recognition of
them as his fellows. His energetic aid toward Cavalletto illustrates the way in which anti-
foundational sympathy shapes the sentimental tie that goes beyond national boundaries.
In this way, Clennam’s story depicts how the scope of his sensitivity is enlarged from
domestic concern to what is foreign to him.

Clennam’s liberal sympathy is different from Meagles’s, which assimilates the
concrete difference of the foreign into the familiar structure of generality. Just as Mehta
distinguishes Rorty’s liberalism and the nineteenth century’s, Little Dorrit presents two
different types of liberalism by emphasizing the difference between Clennam and
Meagles. Clennam’s liberalist struggle against Mrs. Clennam and the Circumlocution
Office designates the precise moment at which the enlargement of liberal sensitivity

becomes the critique of imperialism. Concern for the victim motivates him to fight
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against the violence of imperial logic. Therefore, liberal sympathy can be transformed
into postcolonial sympathy. To conclude, the plot of Little Dorrit offers a possible
reconciliation between Rorty’s liberalism and Bhabha’s postcolonialism through its
description of postcolonial sympathy.

Lastly, the ending of the novel suggests the possible crux of this postcolonial
sympathy. Although Clennam’s liberal sensitivity enables him to perceive imperial
violence, he cannot apprehend the complete image of the imperial structure. Imperial
authority remains in place at the end of the novel, even though Clennam succeeds in
removing its interference from his private living space. This problematic ending may give
rise to the question of whether or not the sympathetic man or woman in Dickens’s works
can acquire the social imagination that would enable them to grasp the complete structure
of imperialism. Further examination of this connection/disconnection between sympathy
and the social imagination will be the next task for those discussing Dickens using Rorty’s

theoretical language.

Notes

1 This might also be true for Rorty. In “Ethics without Principles” (1994), Rorty greatly
appreciates David Hume’s moral philosophy due to its acute consciousness of sentimentality
(75-77). Although Rorty never explicitly refers to the direct link between Dickens and Hume,
both of them are discussed under his conceptualization of sympathy.

2 The possibility of postcolonial sympathy is mainly discussed in studies of the eighteenth
century. In A Turn to Empire, Jennifer Pitts describes Adam Smith as one of the “eighteenth-
century critics of empire ... with a sensitivity to cultural particularity that led them [these critics]
to respect many of the values embodied in non-European societies” (244). If Dickens’s
sentimentality also can be seen as against imperialism, it might be indebted to this intellectual
legacy of the eighteenth century. Nancy Yousef, in fact, points out that “Dickensian sympathy
is worth recognizing as an inheritance of an influential strain of ethical psychology that prevailed
in English culture prior to the dominance of Utilitarianism ..., eighteenth-century sentimental-
ism” (54).

3 Rigaud could be another important character in discussion of liberal sympathy in Little Dorrit.
Just as Rorty mentions Harold Skimpole as the example of the possible crux of liberal sympathy,
the characterization of Rigaud seems to suggest a similar problem. Although Rigaud is proud to
be “a citizen of the world,” this “cosmopolitan” awareness does not cultivate sensitivity towards
victims (24). Concerning the detailed analysis of his insensitivity, see Juliet John’s discussion
on Rigaud in Dickens’s Villains. 1 am not going to proceed with substantial discussion on
Rigaud because he has no direct link with the oriental world. Unlike Clennam and Meagles, his
geographical perception is limited to Europe. This is the main reason I choose to discuss
Meagles rather than Rigaud as part of the analysis of postcolonial sympathy in Little Dorrit.
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In 1868, the distinguished composer and teacher of music, George Alexander
Macfarren, took to the pages of the Cornhill Magazine to refute what he called the “almost
proverbial saying — ‘The English are not a musical people.”” Despite his efforts, and
despite overwhelming material evidence to the contrary, the idea that the English were
somehow unmusical would not go away, and when, in 1914, the German scholar Oscar A.
H. Schmitz entitled a book about England Das Land ohne Musik there was little protest.
Indeed Schmitz’s sobriquet, “the land without music,” has become so well known that it
may be said to have eclipsed the “almost proverbial saying” Macfarren had tilted against.
It is of course complete nonsense unless we buy into a Hegelian, Teutonic sort of history
of music in which a series of great male geniuses advance the frontiers of musical
expression one by one. Now we know where that great advance left music, we no longer
need be intimidated by the cloud-capped mountains of German greatness, and a general
shift in music studies, away from the individual composer and towards larger issues of
musical culture, has done much to rehabilitate English music. It cannot be said that
Victorian music, especially that from the first half of Victoria’s reign, has altogether
escaped the prejudiced assumption that it is all glees and Songs Without Words, hymns
and Handel, but the complexity, richness and interest of English musical life in that period
is gradually winning scholarly, if not yet popular, recognition. The Ashgate series,
“Music in Nineteenth-Century Britain,” launched in 2000, is one of the leading forums for

this scholarship, and Bennett Zon’s “General Editor’s Series Preface” to that states:

Although the nineteenth century has often been viewed as a fallow period in British
musical culture, it is clear from the vast extent of current scholarship that this view is

entirely erroneous. Far from being a “land without music,” nineteenth-century
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Britain abounded with musical activity. All society was affected by it, and everyone
in that society recognized its importance in some way or other. It remains for us

today to trace the significance of music and musical culture in that period ...

Robert Bledsoe’s book, Dickens, Journalism, Music: “Household Words” and “All
The Year Round,” is a valuable addition to this larger, recuperative project, and could
indeed have found a natural place in the Ashgate series. Dickens certainly recognized the
importance of music, both to the individual and to society, and there have been a
considerable number of studies of the role of music in his fiction, starting with James T.
Lightwood’s book, Charles Dickens and Music (1912). Bledsoe’s study takes a rather
different approach, as the title suggests: it is hardly concerned with the novels at all
(though they are regularly and authoritatively quoted when relevant), but rather looks at
the way that Dickens, as editor, mediated ideas about music through his periodicals
Household Words and All The Year Round. ““Our focus ... is not primarily on novels, but
on shorter pieces, musical articles that Dickens published but, for the most part, did not
write” (8).

Household Words (1850-59) engaged with music in many ways: stories and poems
described the effects of music, or used musical metaphors, while a wide range of essays
discussed a wide range of music with varying degrees of seriousness. From the evidence
Bledsoe presents, it appears that there was little interest in what we would now call
instrumental music, whether for symphony orchestras or chamber groups. Rather, the
focus was on the various manifestations of sung music, from popular song all the way up
to grand opera in Paris, and in the music of the streets. The various contributors — writers
like George Hogarth, George Augustus Sala and Henry Morley — did not all have the
same interests or priorities, but Bledsoe argues, convincingly, that there is a unifying
concern with the socially improving function of music: and he traces this ultimately to
Dickens himself, the “Conductor” of the enterprise. In general, as the writers of
Household Words looked around them, they saw much to celebrate. Technological and
institutional advances had made “good” music available to a much wider cross section of
society than ever before. As an early essay, “Music in Humble Life” by George Hogarth
and W. H. Wills, put it on 11 May 1850: “The Muse is changing her associates; she is
taking up with the humble and needy, and leaves nothing better to her aristocratic friends
than their much-loved Italian Opera” (qtd. 29-30). But this diffusion of music and its
beneficial effects raised concerns about both the top and bottom limits of its acceptable

social range. At the top end, there was concern that “fashionable” audiences were still
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trying to impose a certain social exclusivity on some kinds of music. At the bottom end,
street music seemed increasingly noisy and disruptive. It was the latter issue that most
divided the contributors, torn between applauding the democratization of music and
lamenting that people now had music thrust upon them willy-nilly: “As Household Words
sees it: because barrel organs familiarize people with respectable music, they are
potentially good. On the other hand, we have a right to peace and quiet in our own
homes” (51). What if the song of the cricket in The Cricket on the Hearth were to be
drowned out by an organ grinder’s robust rendition of the latest Italian opera hits ?

All The Year Round (1859-70) continued the socially improving project and its
treatment of music was often simply an extension of what had been maintained in
Household Words. There were, however, shifts of emphasis as well as an extension of the
areas of music covered. There was more concern with instrumental music and with
national style in music (mainly, I suspect, because of the influence of William Chappell’s
Popular Music of the Olden Time [1859]). There were detailed accounts of particular
musical instruments and of the new vogue for Handel festivals. But there was now less
sympathy for street musicians as opposition to them came to a head with the M. P.
Michael Bass’s successful attempt to amend the law in 1864: Dickens publically
supported Bass. In terms of policing the lower end of musical entertainments, another
battleground opened up with the rapid spread of music halls in these years. Dickens’s
contributors disagreed on the issues of whether the music halls should be free to enter the
existing entertainment market, and whether their offerings had an irredeemably negative
impact on public taste. Dickens own position is unclear, but he was prepared to publish
such fierce critiques as Charles Mackay’s “The Songs of the Music Halls” of 1868 which
spoke of “sordid and dirty vulgarity” and maintained that: “There is no escaping the
conclusion that the taste of a large mass of our countrymen is, in respect to some of the
chief amusements which please them, steadily on the decline” (qtd. 107, 109). In general,
there seems to have been a shift going on from thinking of “popular song” as a healthy,
natural thing to thinking of it as a cynically manufactured commercial product.

The biggest change in A/l The Year Round, however, was the inclusion of many
articles concerned with analysing and evaluating the classical music canon. Most of these
were written by Henry F. Chorley, on whom Bledsoe is the leading authority — his
standard study, Henry Fothergill Chorley: Victorian Journalist, was published in 1998.
Quite why Dickens gave so much space to Chorley is something of a mystery. Bledsoe
quotes Percy Fitzgerald, another contributor, to the effect that “[Chorley] did not do much

for the magazine [A4// The Year Round], for his papers, being generally concerned with the
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abstruse things of music, could not be acceptable to the ‘general reader’ (121). In
response to this, Bledsoe suggests “several possible explanations” for why Dickens kept
faith with Chorley:

perhaps it was because Dickens thought that they were in fact acceptable to the
general reader; perhaps Dickens agreed with their didactic assessment of classical
music to the extent that he thought they ought to be acceptable; perhaps Dickens
personalized his editorial decisions in the 1860s so much that his affection for
Chorley as a friend took precedence routinely and repeatedly over his professional

judgment as editor. Some mixture of all these reasons is possible. (121-22)

Chorley was a conservative, championing the classical tradition of music running from
Bach to early Beethoven and continued (in Chorley’s reading) by Mendelssohn.
Composers who seemed to be challenging that tradition, from late Beethoven onwards,
were subjected to vicious attacks, with the stakes set impossibly high. As Bledsoe
amusingly summarises Chorley’s views: “If audiences ever come to accept Schumann ...
civilization will totter, and if they accept Wagner, it will fall” (125). Wagner was
Chorley’s particular béte noire, and A/l The Year Round was thus made a mouthpiece for
the pan-European anti-Wagner movement (Bledsoe has located “only one sympathetic
mention of the ‘music of the future’ in A/l The Year Round during Dickens’s editorship”
[125] — that, of course, was not by Chorley). Against Wagner, Chorley promoted
Charles Gounod’s Faust (1859) as the great opera of modern times. It was an opera that
Dickens, too, loved at first sight in Paris in 1863, when he was moved to tears: “it affected
me so, and sounded in my ears so like a mournful echo of things that lie in my own heart”
(qtd. 176).

It is worth noting, in the context of the present journal, that Bledsoe devotes two
paragraphs of his account of A/l The Year Round to a fascinating but unattributed essay,
apparently (on internal evidence) supplied by an American contributor, “Music Among
the Japanese,” published on 11 May 1861 (81). The author of the essay describes his
attempt to learn about Japanese music from the Japanese Embassy to the United States in
1860, as well as documenting the response of the Japanese to popular Western music. A

unique moment of cultural exchange is vividly brought to life:

One after another, I jotted down their commonest melodies, to their infinite

amazement. But when, after all was arranged, the drawing-room pianoforte was
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approached, and their own native tunes came briskly out from under foreign fingers,
their ecstasy was without limits — I could hardly say without bounds, since they
testified it by leaping about in some cases like young kangaroos. The great men, and
the lofty men, and the officers with two ancient swords of inestimable worth, and
even the Treasury censor — the greatest creature among them except the three
ambassadorial magnates themselves, who, I privately believe, listened at a partition,
since they could not with dignity appear to share the festivities — all these came forth
obedient to the glad tidings, and eager for the welcome sounds. And then, Sakanoto
Tekeshiro, worthy medical and musical disciple of Apollo, or the corresponding
Japanese deity, lifted his voice, and sang lustily; and his companions joined in the
chorus, which they made very loud and very long; and this was the song they sang —
the first Japanese song ever publicly heard outside their own land ... (4ll The Year
Round 5: 151)

There then follows a transcription (words and music) of the traditional counting song [ O
& D& R . Bledsoe simply summarizes the essay and does not identify the song, nor the
protagonists involved in this extraordinary cultural event. But this was probably
Dickens’s closest approach, as a man of letters, to Japan and Japanese culture, and I
strongly recommend a Japanese Dickens scholar to undertake further research into this
fascinating essay !

After a long chapter devoted to Household Words and two long chapters devoted to
All The Year Round, Bledsoe’s fourth and final chapter is called “Music and Friendship.”
Here he looks in detail at what we know of Dickens’s relationships with his “musical
friends” — chiefly Pauline Viardot, Chorley and the Lehmanns — and their own
interrelationships. This is a sort of perspectival biography in which elements of Dickens’s
life come into focus in ways they would not in a more general account, and it is Bledsoe’s
deep knowledge of Chorley and /4is world that makes the whole gel together. The chapter
also contains psychological analyses of Dickens’s responses to three operas which moved
him particularly deeply: Meyerbeer’s Le Prophéte (1849), Berlioz’s revision of Gluck’s
Orfeo ed Euridice (1762) as Orphée (1859) and Faust. (The fact that all three works
emerged from Paris obviously says something about the cultural currents of the time.)
Bledsoe (sometimes following earlier critics) suggests that in each case, and especially the
latter two, Dickens glimpsed very personal resonances in the opera and identified deeply
with the emotional situations represented. The fourth chapter is followed by an

“Epilogue” which extends the personal element in the last chapter to the point at which the
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main protagonists of Bledsoe’s narrative, Dickens, Chorley, the Lehmanns and Viardot,
have all died. It is very moving, not least because Bledsoe clearly cares intensely about
these people, and yet this material has little to do with the earlier part of the book, as the

author himself admits:

The personal relations for the most part tell us nothing about specific musical articles
in his [Dickens’s] journals. Nor do they speak to Dickens’s ongoing interest in
music that is good for the public. It seems reasonable, however, to believe that these
ongoing contacts partly explain why Dickens, editor and conductor, chose to publish
more articles about classical music and opera in All The Year Round than in
Household Words. (186)

Bledsoe’s book is very well organised, his long chapters divided into plentiful short
sections, all with their own titles, thus giving the whole something of the air of an
encyclopaedia and making it easy to locate information on any particular topic. On the
other hand, as just hinted, it has certain structural weaknesses. The ideal reader is clearly
someone with a strong interest in both Dickens and nineteenth-century British musical
culture. Perhaps not too many people share those interests; but the problem is not so
much that Bledsoe believes that they do, as that he seems to have decided that they don’t,
and that his study should be thus pitched to one camp or the other. As the title suggests,
he has chosen to pitch it to Dickensians, and he tries to keep Dickens in focus as much as
possible: the fourth chapter and “Epilogue” seem designed, in part, to leave the reader
with the feeling that the book is more about Dickens than had seemed the case in the
earlier chapters. In those earlier chapters Bledsoe can only keep Dickens in the picture by
treating the essays discussed there in a very summary and business-like manner. The
overall result, in my judgement, falls a little between two stools: readers expecting a book
primarily about Dickens will feel slightly shortchanged, and readers hoping for a book
primarily about the journalistic treatment of music in nineteenth-century Britain more so.
There are, for example, only little, incidental dips into other musical journalism of the
period, so the reader is frequently left unsure whether Household Words and All The Year
Round represent typically British positions or whether they had something unique to say
about music. Moreover, the present book is not even a full account of Dickens’s role as an
editor who saw musical journalism cross his desk. As a note acknowledges (197, n. 2), he
had also served as an editor of Bentley’s Miscellany and the Daily News, both of which

published material on musical topics, and it is a pity Bledsoe did not choose to discuss
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Bentley’s at least, for no one else is likely to work through it with his scholarly diligence
and comprehensive knowledge of music in the period.

In conclusion, though, Dickens, Journalism, Music: “Household Words” and “All
The Year Round” exactly describes the book. Any Dickensian wanting to know what
Household Words and All The Year Round had to say on and around the subject of music
in the mid-nineteenth century will find a treasure trove of information and informed
commentary. Bledsoe’s scholarship is of a very high standard and his writing consistently

engaging and jargon-free.
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[ ] OB FOE 4 (Herbert Spencer @ ‘descending incongruity’, Arthur Koestler
® ‘bisociation’, AL D FEHLHLZ D “incongruity-resolution’ Bl e 72 &) 254 &
N, RIZT A7 v AOMERREE S 2 OBRMAEFIDRENG. FFICEEIEESL
[T 5 DA, 55D O LX)V O ‘incongruity’ (bathos, travesty, burlesque) T& 4.
S5, [FTAT 4y K- a,87 4 —)V K] (1849-50) X [RK\7% 2#EE] (1860~
1) OFEY O (— AFROFED) I2B1F 5 ‘incongruity’ ([ HE O AL ]) 23&%2
&M%, Thomas Carlyle D% 7% [ —E 7| ®%EF (‘“True humour springs not
more from the head than from the heart; it is not contempt, its essence is love; it issues not
in laughter, but in still smiles, which lie far deeper’ [97]) 7*5 IS 27 & 5 12, WifE
BICBITD [Bn] 0= Fid, 740=—tw)khiz, 2—E7ThH5.

5 5 # ‘Falling Apart Laughing’ Tld, Jacque
Lacan @ [$fRERE] I S 7z Bk fe—
&7z (FA)) & Mikhail Bakhtin @ [ 27 05 A
7N TIRAL] (TaT A REEG) O
i & FAH 0 12, ‘Buttoned-up Self” & ‘Frag-
menting Body’ @ ] O #HLEE (Z 11 b ‘incongrui-
ty D—FE) hSELDL [En] (TA Y4
B8 7 4 =V FOBE O3 [Chaper
24] SEQWMEIF)) 12DV Tig LT b,
T A Y AT O W & (‘Order and
Anarchy’) D€ H EEWVWTH > T, MHIE—
ANDO NP RO N BN THFE W RNT ~
AxfRoTNA,
%5 6 % ‘Laughter and Laughers in Dickens’ T
X, SNETERPRVEEIELDLY, 1EM
DLPTHIPNLENZENAK, Thbb%E
WVOERRDPEERFRELR>TWA, [7)AXZA - Fxul] OAZV—T D
DECOREIHBIZZA SN D LI 12, T4 7 AERIZB W T “hearty laugh’
WY DOANFzBEAD Eget:] 250 [HWZ & L LTHirTwEh (2h
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EXRIRI DN, BEDHLZNWLHLOM LK LIZENTH D), ZHIEILT LD
47 ) TEHREORHBERDOET N - AY = FTldahol. LLAZ
MUE— IR 2 REDB DL SN TN /2DTH L. O EBEFHO—
Bl & LT, George Vasey @ The Philosophy of Laughter and Smiling (1875) —— D5
RS EEING &) BE2HSBLOBEE LTo [FEw] 2l L
ToE— 5 N5 (130). HRORLBIZEST, [En] ok E—k
EITERO—HTHY, 74 7 2 AMEMIZBIT 5 ‘hearty laugh’=[3%] &\
B RS A 2 EATTE DD, Ehbidf % 5 social climate” D 72
PIMERZEZELTADL L, ZIHPNZ ROl DT T4 ANERA Y
L= IMUDERLSFOP VLD o TL 2D TH S (REFHEH [2014.8.7] 12, b
VaADEIEMD [REIARDOYTREVETRETEZW] ERF LA L1
L, BENBBEOLMWEDS Y =2 vV AT 4 7 ETROBTE) B S OBE AT
KEZMRI72EV) 22— 2% HICLZOTRRLTHL). Mz 1790 FEA 2T A
SN2 [ERZATAL IZOVWTOFERS [Ev] OFFROFKLH (‘Ha, ha, ha!’) 12
DNWTDERELDH D,

%5 7 % ‘What Made Dickens Laugh?’ Ti&, & A MV, [T 4 r v X%
EbEIh] (ZDE T4 ZHYDPMRER L 728551 7% b 0) S 6012 &
5. FFIZ ‘solemnities” X° HH DM RV DM [FEn] 2 REBT (&
O EIEENZHRETIEDL) TA TV ADL—ET O+ ¥ A (Sigmund
Freud ® [—F 7] % [1928] L& DI WA ENL. T4 7 v ZAHHESDH)
TEIZR LT BIETIC) ozl &, WO DIEN LW SRR, %9
L7z W] 74 7 Y AP HEEEO P TRE L [Ev] & OBEFITERE
ThY), WHD) ZTIEEALENE Doz LTI TRRIEED S,

‘Dickensian Laughter in a Popular Dark Age’ & #H & 4172 Afterword TlE, % 6 &
THER L 72 “social climate’ DREIZH R D, [ ] OFOHESMREEEICOWT
ML TCW5, RETRDLCER SNz [FE]IZBT % BEE L, Henri Bergson
@ Laughter: An Essay on the Meaning of the Comic (1900) 7275, % @72 7>C Bergson
&, ‘Laughter ... does not belong to the province of esthetics alone, since unconsciously
(and even immorally in many particular instances) it pursues a utilitarian aim of general
improvement’ (REFH TIZ THEROATIH, 177) Lk Twb. [FEw] 12i%, [+
KPS ORI DI L LTEETF o TV EI R DRI LT EL
L7 d 5 | #RaE CadCEm [5Rv] MEFFR, 27 B) b ->Tw2 0
Thb, 2O [ZhE] 2&EML, HEOMEZHIZ [TEHLTREVHET)
e B ] 2R X85 2 &7 “a part of Dickens’s agenda’ (177) 7272 &
FEHZIBRD. TA T Y ALFEO [R\] DBl AzBBETIER L, BUG, &F
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KGR E, #E, THEV-72LHHIZBWT, ‘social climate’ # 2§39 5 “dis-
sident’ 2 & Z Tz W) IBIZEZETH 5.

REOWSLDOS L L holDid, HFEENTET H7 > PRFEDOMA 2— AT
Di#Fe (‘Dickens and Comedy’) Td V), WP ICAFOHLKIL, 7 HOREOM
FEMWHELL D) ZHRE V) OPFREREHTH L. HFFIIFHEZOIZ, Atall
events, if the analysis is not to the reader’s taste, then the book can bid fair to be a
tempting anthology of hilarious passages from a master humorist. My hope all along has
been to make the reader laugh and also reflect on his or her laughter’ (ix) & #R-~XTVv:2%
W, AETIRENTZ T OOHMESHRED L ) IR SETHLIPIE, FHEIC
FEENTWREER L), ZOEKRTY, KFIX, T4 7 AFD [FEn] 12
DVWTHERZODRBEDOAFTETH 5.



Keith EASLEY,
Dickens and Bakhtin: Authoring and Dialogism
in Dickens’s Novels, 1849-1861
(xxii+215 H, New York: AMS,
2013 4F,  ARAfiE $92.00)
ISBN: 978044644789

FF) Rk %
Aya YATSUGI

FBFESA PVORTEY, NTF OB BIE TSI L AW T,
FAT Y ADNHEEERST DL DO TH L. 1 % (David Copperfield’s Self-
Consummation), 25 2 % (Self-Possession in Great Expectations), 55 3 & (Dialogism:
Definitions and Contexts), %% 4 E (Authoring and Dialogism in Bleak House), #5 5 &
(Hard Times: Art and Reality), %5 6 %% (Little Dorrit: From Authoring to Dialogism),
%5 7 & (Little Dorrit: Re-creation) @ 7 DD ENLEM ENTWDL, F—T7— K&
LT, 794 MViZdhsb [FL] T L (authoring) & xFEME (dialogism) DAHLZ,
HOT [5845] (self-consummation) 252817 5%, HE [%E4] ik, 71474 v
R a7 4 =V FIZIBIICR OGN K512, i 2 L2@L T, EXLTY
ToHSOWEEE [5Ekk] SEHTLIELEFRA.

FHDOF—A - A=) =%, NTF &7y Al L TRLN S 2%
LT, 502 ABEBNIIMEORRICES L ENTWLZ L, HAOHERIL
FOMAPHGOITE L L CHEELZFE ) LT HHPHICL - TEOLNL T &,
EANDOHEE (individuality) (X [# <] 2 & %@L T, F¥#H (author) & AW, b L
CIFFEH L FENG (hero) ZAHAIAFMLAE) 2 LI2Xk o TERINT 2 2 & 2Rk
FINCBIF TV 5, ZIUCELZEBET, 4 —X) —1F, &, @, AEXFT 127+
DT7EHICBWTED L) IZEZLNTWIZOPIIOWTHHIEL TW 2012z
T, N7 F rOFEFELZMENIIY LT, NT7F 2o BELHRmOHEIHE L 1T o
TWa, TAT Y AEeNTFAILIELIEEES T CRE SN2, NTF 2D
a2 A&I2AT o T3 A, RIgEORo—272E2 5. 72721, k
BEONTF gEEL L TOMmZEIRLZY, TOMEMITIZOWTHERT
DT BNEPFEICEIRIT TR0, ZOFFIZBNTCE, DT, 747X
OWfzEEL LCOMEICESE LB TIETWZ2nTn5, 1, FEONAES
ANPLRBEPOERNTH L) I Db, FFEHRICIRE C Bo 2 iz uliab
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REFTWZNTWE, DEDHEEZH 00 LOBIIN LTB 720,

B1ETE, [FTAY4y F-a274 = F] (T, DC EWEED) 1I2BIT A
HO (584 ST 2MERTI SN, TN eI 2 CE28ETIE, DCED
WIZBWT [k b#EE] (BT, GE LMD Lo Twnbd, 2ok
KBRS, 7714 7 Y AN T, FNBIUIL L 72 B o E s H e e iE gD
WTHEZ 7 < [, FHEiL, BEEXLZEDS, €0EE5-TED, ZOED
EHEVWEHELTAMOMENFRRL, &R L T2/ R LT, Z &
%, FIBEZELCHIE#RTAIENTE L. DCOBMESAADIE, BT
DTAT 4y R0, TTVRAERFELT L) AR Z TIVGE/NHEE LT [FW
Tl VWL HSEFENL (hero) & LT [%E#] L7012, BOoHERMEIS
OWTEHMWIC [ENT] WAIENPHTIDE W) A ThHD.

DCIZBT 2 U Lo AE TiET 52— LT, A —X)—1F, VIV x13
=122 WT [FL] TAY 4y RElgDETHANI-bOR2ERT L. Zh
EFEIE, 7 r 7 M) TEN B 2 HERRO ) AT 5 T 4 O RS
HETHY, HICHLLIEEZHELE LT T IO =27 VAL LTO DC DM
WEHLTWAS, $4bb, T3V —=2N20FELLTORRITMET S LN
TET, ATA4T77+—AEWBFETLION, HpOEZ 227 ) 71 &l 34
LT TIERL, VARZ Y TR NP ERENLZ LIZL ST, VARSI F T
NWEERO—BER D2V E VI HAEP S OFE LML ST 572D TH D0,
T AARFEL L CHEBENLRRELZSENRETA T4 v Fik, HAHET S
ARG Z TNV HREROTERZHRRET 572012, T3 —OFT#HxHET LD
FIZiEwdhev., ZOL)%RTA T4 v FOLKBEPEFEIZIRSNL—H1E LT,
Wepsa—4 - F—MVIZE->TEBESNALAZ I -2 S THIT L) LT
BRI T, IAY - RITA—DPBNLOFEHITLIENETOLND.
COEIZ [FCT] WL TFAT 1y FE [FPNRT] B TA Y1y OB
BRI E IR T EMRSEONL L, 41— X)) —3RET A, FRUIhIZ
T, TA 74y RUSMO -5, = 3) =R T 5 128F 0, 1%
L DFIEDEBMEZ KO DT HhD LN, TLTWERENARTH DD L9 |2H
LTWL I EIZOEEEZ-TD, E61CF, =) — 52K LTH—A LT
) 7T 200, KHOBRE ZF-$TIAY - RTTF 4 —-THLHHEHBE LT,
A=A =, =TI —0KHBEZENLEREGVEZRZR, iR oIcT
BUBENRH L2007 EIEREL TW5.

PEDXHIZ, FAT 14y RPY AR TV RS [%h] &8, 2ok
VBT EENRETH/NRERLEZEL L9, EvTiE, 32 - T4 T
LEVI)ZNITEOPIEI L > T AT I 2T oNLBMEEE [#H] 2%



40 # i

WBLC, FARXLELTCORGHEE [ SELH) LBRLTwALLEZ LN
L E2BED, T4 v F (A=) =, TOXHHNBEI ‘Mag”—“witch” &
LTCOWDOREZRIE L Tn5H 2 EIZEHT L) M0 [F L] #i7czBMGEE%
RRTAHIEIZL-TC, By TIRAWERL W, BAEGEZEARETEB
MGz [5ek] A2 D TELRL>TLE). ZDLHIC, [EE] Fo
Vo 7L [#EPNT] WHAREROY Yy TEOMICHEEESH Y, [FXx] Fory
TINFOERE [5E#E] $HZENTERVEE, 4 —X) —k GE D e L
THEITFTTW5S.

Yy 7, IA - NT A vy AR AT BOWE L 5B [k 32
CERTERWETTIEARL, I A - NT 4T x ACHE D URNCEH S LTw
TSBEREOENR E L TOYRELEZIETIELTE R, ZOHEBIILEAA,
TRV a—EfEL, €y 7OAT [5B4] oWEIcIiyAEns 2 Lxif
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i LT, @BEORGEHED [ 7 REFRLELTALIENTERL LS
TWh LTS, $hbb, WBIUHOE Yy 73— ABOiEY L LT,
HOPMDO AN 7-HI2L > TED LI [EhI] Thldi2WiEo Tz,
WMr B THTZMBE L LCR#ETL LR o7 ZORE, 7474y F -2
INT A —=WEPT T ARAEFRETLH) AR TIVE/NHFE L CAHC [5%4#]
THDICWFEET 7O IFELRY, B TERIMA (BT &Y a—) 88
ERR G AWEREL L Dotz 4 — ) —IZHH LTV 5,

A=) =1L, v THRZONEZMML T, HHIIMA»SHFSNLLERD
LV RWIZEY DN TwL i, LT, HC %] Tailho72Ey
T, TATSICHSOWEZBITAZ LML T, BAEROHSHEE LTOAE
POAGOREBANS S AT I AGTOHDY & LTHL, REANHH
HEZELHH L TWD, B|ESTUE, HOd [z WREEREIcT AT
FIHTHEZLICE T, ¥y 7L, BFE2ZDL) BiERNLF 72O TR
FITHY, HFORDVIZEHENDL AT I ZEDNEO [FEniz] WREoE AN
RCTHDHIERRBELZZEVIEHL, A —X)—3fToTwb. ZOLHiIcT
ATFIDNESEET [EW] WETIR LR, Ev LT [Erhs] Wik
DFENNMIHRVEDLFLE LTA =) =B850, L ERKns b &n
LIMFELTEY, ZOoREPMMAOEE, A, WME WANZX > TEREINT
Wi, ¥y TS, TATIIIHGOFERAKO—ETH Y, HATZRO—1T
T AT T2 RB L TCWA el T (B 445) THbH, SHICL—X
) =1, “Estella” &\ ) ZHETOHIZ “Tell her” &\ 9, FEHEVWREZ BT DHHR
ELTOWMLDOEENEEINTVLEREML TS, Ey 73T AT J 125
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Eiichi HARA, Midori NIINO,
Mitsuharu MATSUOKA and Toru SASAKI eds.

Dickens in Japan: Bicentenary Essays
(vi+229 pp. Osaka: Osaka Kyoiku Tosho, 2013)
ISBN: 9784271210238

(#F) John DREW

Dickens scholars are like Mrs Gamp, for they seem to rejoice equally in the
anniversary of a lying-in or of a funeral. Thus over the years, in 1912, 1970, and, most
recently, in 2012, they have pooled their resources to publish collections of essays, the
best of which offer a lasting contribution to our understanding of the artistry of the author
whose birth and death they commemorate, and some of which at best become reference
points for future generations concerning the reception of Dickens and his works at a
particular place and point in time. Into the latter category might fall the Dickens Souvenir
of 1912, with its gorgeous illustrations, poems by Bret Harte and Algernon Swinburne,
and its eulogistic essays, anecdotal and factual by turns. Into the former, it is now
reasonable to claim, fall some of the pieces in Dickens’ Centennial Essays edited by Ada
Nisbet and Blake Nevius and many of those in Dickens 1970, edited by Michael Slater. It
is naturally too early to predict into which of these categories the present volume will fall
but it would not be rash to claim that it is set fair to fulfill both sets of criteria. Certainly,
if one compares it for a moment to two other volumes of collected essays occasioned by
the bicentenary celebrations of Dickens’s birth, one can say that it is simultaneously more
wide-ranging in scope than the twenty-two pieces presented in Hazel Mackenzie and Ben
Winyard’s Charles Dickens and the Mid-Victorian Press, 1850-1870 and yet more
focused and less diffuse than the nine lengthy items commissioned by Juliet John for the
English Association’ s special edition of Essays and Studies for 2012, Dickens and
Modernity." In almost every one of the fourteen compact and pithy essays in Dickens in
Japan, there is, as Philip Larkin says in praise of Hardy’s poems, ‘a little spinal cord of
thought and each has a [...] tune of its own.’> Fourteen is perhaps a significant total,
stopping modestly short of the number that might have suggested an ambition to embrace

the whole of Dickens’s output as a novelist, but indicative of the aspiration.
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The arrangement of the essays is logical: the first eight examine major works, taken
in roughly chronological order, and the final six suggest and explore themes and motifs
selectively across the Dickens canon, and include forays into the journalism and Dickens’s
achievements as a theatrical impresario. Taking the last of the essays in the first section
first (for no other reason than that the work it discusses, Edwin Drood, is currently the
subject of an interesting new online project, www. droodinquiry.com) we can observe
how Fumie Tamai carefully aligns a reading of violence, class, race and education in the
novel with the media response (including that of A/l the Year Round) to the stormy, long
delayed passage of the Representation of the People Act of 1867. This involves working
on inferences and hints in the text, as Drood is rightly described as depicting a ‘curiously
static world” (105), but Tamai is able to demonstrate in her discussion of the relationship
between Durdles and the inimitable Deputy that the novel raises ‘the possibility of
containing working class violence and maintaining social order through education’ even
as, more ambivalently, it draws on an elements of xenophobia and racial stereotyping
detectable in national life and public debate in the 1860s to show how people ‘can unite
beyond class boundaries’ in response to a perceived threat from outside. This firmly
historicist reading is interesting for the additional light it sheds on the controversy over the
dating of the action of the novel, which scholarly debate has tended to settle as occurring
in the early 1840s: here it is presented, without doubt, as reflective of and constituted by
the ideology of the late 1860s.

Having begun in media res, let us work backwards rather than forwards. The nucleus
of Akiko Takei’s essay on Great Expectations and its distinctive contribution to study of
that novel is its focus on the childhood and marriage of Joe, and his status—usefully
placed here in parallel with that of Pip—as victim of various forms of abuse and as a
sufferer from trauma. The question then becomes one of the extent to which both he and
Pip are able to resist the perpetuation of a pathological mentality, either as victims or
abusers themselves, in adulthood. ‘The attitude of Joe and Pip towards Mrs Joe and
Estella’ respectively, Takei suggests, in the light of current psychological thinking, ‘might

299

be characterized as “feminine”’ (91). This is linked with the way in which each passively
tolerates the violent and coercive behaviour of others, and represses such tendencies in
themselves, even if Pip—by virtue of his narratorial role—is able to articulate his anger
(93, 97). Here the discussion steers towards territory covered by Douglas Brooks in his
fine chapter on the novel in Reading for the Plot: Design and Intention in Narrative,

which, if engaged with, might have resulted in an interesting correlation of the essay’s
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insightful Joe/Pip parallel with the famous narrative and aesthetic problem of how to end
the novel. Here different kinds of closure, in terms of literary and trauma theory,
converge. Takei ventures that the so-called Piccadilly ending ‘much better illustrates
Dickens’s intention of bringing to an end the cycle of childhood abuse’ (102). The
inference is that married Pip, the narrating voice of the final version of the novel, is
unhappy because the cycle has not been interrupted, and remains prone to acts of passive
aggression. This speculation—assisted, if I am not mistaken, by Pip’s remarkable
assertion that ‘years after[ |’ the dinner at Jaggers’ he made a ‘dreadful likeness’ of the
murderess Molly by forcing a woman (Estella?) with ‘flowing hair, to pass behind a bowl
of flaming spirits in a dark room’—deserves to be pursued further.

The pursuit of speculations and investigation of hypotheses is at the heart of the best
literary criticism. It is also what detectives do when exploring a crime scene, where the
smallest pieces of evidence can help piece together the hidden shape and structure of a
major puzzle. Toru Sasaki’s expert unpicking of ‘The Connective in Dombey and Son,’
while appearing initially to present two rather disconnected phases of discussion, is alive
to the richness of such analogies, and suggests that Dickens is also. However, in Dickens,
the argument runs, detection is an uncovering of human connectedness which must be
made in company: its tendencies are gregarious and social, rather than solitary and
hermeneutic (84). To demonstrate how the two sections of the essay may be grafted into a
successful whole, one of the smallest admissible pieces of evidence—the word ‘and’ as it
features in the novel’s title and elsewhere—is wittily pursued at the level of both plot and
semantic field, to the point where we concede with surprise how frequently in Dombey
and Son ‘the linguistic act of conjunction plays out the drama of making social
connections’ (86). This permits a new interpretation of Walter’s toast to ‘Dombey—and
Son—and Daughter!” in Chapter 4 as a proleptic revelation of the outcome of his own
‘Whittingtonian dream’ (88), the discovery of which brings critic and reader into sly
Dickensian communion.

Essays by David Chandler and Yumiko Hirono engage significantly with A
Christmas Carol and for efficiency can be considered together, though to do so poses the
same kind of problems concerning the protean nature of so seminal a text that Chandler’s
analysis intelligently exposes: the two essays are not necessarily addressing the same
Carol. Chandler’s is specifically concerned with the translation or adaptation of Dickens’s
first Christmas book into works of musical theatre, whether for stage or the small screen.
Aware, perhaps, that, as James Naremore astutely asserts, ‘the very subject of adaptation

has constituted one of the most jejune areas of scholarly writing,”* Chandler turns to
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Jacques Attali’s insightful distinction between the ‘economy of representation’ giving rise
to the individual performance of an adapted work, and that which he claims has succeeded
it, the ‘economy of repetition,’ associated with modern mass production. This allows
Chandler to navigate us through an account, brimming with new information, of ‘four
musical Carols that represent significant moments in the evolution of the genre’ between
1936 and 1963 (63, 65). I must confess I am unsure whether Attali’s placing of
reproduction and repetition into linear, periodized progression is quite sufficient to the
complexities of commercial and artistic imperative at work during the twentieth century,
where each seems to subsume the other in something more like the kind of cyclical model
proposed by art historians. Perhaps a glance at Walter Benjamin’s equally classic account
of ‘The Work of Art in the Age of Mechanical Reproduction’ (1936) would allow us to
invoke the magical aura of the original text, or at least ask what remains of it during ‘one
of the most commercialized chapters in Dickens’s cultural afterlife’ ?

Time and authenticity seem to be at stake here, and these are exactly what preoccupy
Yumiko Hirono in her close reading of the handling of duration in the original Carol, and
discrepancies which both reader and Scrooge himself observe in the amount of time he has
slept. These are carefully tracked through each of the stages of Scrooge’s dream, with
Hirono pointing out the various ways in which they can be rationalized with reference to
ideas concerning dream experience and time travel posited by Dostoyevsky, H. W. Wells
and Dickens himself, who—as Tomoya Watanabe elaborates later in the volume—was a
keen observer of the relationship between these different forms of consciousness (160). It
is indicative of the kinds of creative dialectic that the chapters of Dickens in Japan
provoke that one would wish to synthesise Watanabe’s ‘sleep-waking’ and Hirono’s ‘lucid
dream’ with respect to Scrooge’s experience. What is clear from the essay, however, is
that Dickens’s elasticizing of time in the Carol and his placing of it in correlation with
memory and duration playfully anticipates some of the serious work on these topics later
carried out by Henri Bergson and, specifically in the field of narrative discourse, by
Gérard Genette. Hirono’s conclusion that the end of the tale ‘can be regarded as a bold
counterargument against fatalistic views’ (59) dovetails neatly with the implication of
Bergson’s Time and Free Will (1889).

So, just as Hirono’s essay permits the reader to wonder whether Dickens read
Bergson, Yasuhiko Matsumoto begins his with the arresting claim that ‘[b]eyond any
doubt, Dickens had read Freud” (31). Or at least, that the ‘textual and thematic
resemblance[s]’ between Freud’s Beyond the Pleasure Principle and episodes in The Old

Curiosity Shop and Our Mutual Friend are ‘striking’ (31), because ‘all three address the
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same object—death’ (45). In the first novel, the ‘slowness of [Nell’s] death enables her to
die in the most desirable manner,” and at a place and time of her own choosing, rather than
succumbing to perils that might bring that aim too soon, by what Freud calls ‘a kind of
short-circuit” (37), whereas in the later work, Betty Higden can be seen controlling the
timing of her own peaceful demise, ‘with the dignity of an independent woman’ (39).
Here is fatalism with a vengeance, yet somehow it is not inconsistent with the principles of
life and desire found at the close of the Christmas Carol; Matsumoto shows how such
contrary impulses are contained in the Freudian account of the ‘fort-da’ game, in which
the throw and recall of a reel on a string are interpreted ‘as the child’s symbolic mastery
over a disturbing situation’ during the absence of its mother (38). However, patterns of
this kind are of such a singular or binary nature that it would be hard for many stories not
to map to them, and it is perhaps when there is a density of semantic patterning reinforcing
the thematic one that structuralist arguments of this kind hold greatest force. Matsumoto
comes closest to doing this when he quotes tellingly Dickens’s grim pun on ‘The End’
from the final lines of Our Mutual Friend (46); perhaps the fact these are placed in a
passage oddly entitled ‘Postscript in Lieu of a Preface’ has significance in Freudian and
fort-da terms ?

Readers of Midori Niino’s exploration of Dickensian realism in Oliver Twist will
already have encountered the Freudian death wish in the passage quoted from that novel
which describes Oliver’s desire that ‘he could be laid in a calm and lasting sleep in the
churchyard ground’: this is before he has encountered the multiplicity of ‘ways of living’
in the vast city of London, a microcosm of life itself. Niino is interested in the indeed
fascinating ‘process by which Dickens gropes for realism’ in this transitional novel of a
transitional decade in the development of the English novel (17, 16).* Part of Dickens’s
art, it would seem, involves both drawing lines (drawing lines of demarcation between
areas of his fictional world) and smudging them (blurring and ironizing such clear cut
distinctions). Next, Niino calls our attention to the way in which Dickensian characters on
both sides of a simple boundary like ‘good’ and ‘evil’ can be seen equally to project
multiple personae: both Fagin and Nancy are adept at role play, and are conscious of their
own melodramatic propensities. The novel abounds in episodes of spying, voyeurism and
the power of others’ eyes—what the film critics call scopophilia—and this is accordingly
related to the various ways in which both characters and author are, through the action of
the plot, importantly engaged in trying to probe and penetrate the realities of human
identity. Niino is perhaps charitable but nonetheless accurate in claiming that in the

writing of the novel, the author can be seen ‘struggl[ing] forever to demarcate the borders’
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of integrated identity (24) and remains fundamentally ‘ambivalent’ about characterization.
This is put down to the young author’s only gradual realization of the ‘indefinable’ and
‘unknowable’ energy which is the source of ‘human vigour’ (28, 29): an anticipation,
Niino concludes, of his own later, ‘darker novels’ but also presumably of Conradian
inscrutability, no less than of Freudian principles.

It is interesting to consider the critical consensus that reads Dickens’s works as
becoming progressively darker, in the light of Yasuki Kihara’s opening essay on the novel
with which Dickens began, The Pickwick Papers. The latter of course commences, as the
notes remind us, with a parody of a creation myth, and accordingly Kihara’s perceptive
discussion combines forms of myth-based, structuralist criticism with an elucidation of the
aesthetic—grotesque, Gothic, ‘metropolitan picaresque’ as different commentators would
have it—at work in Dickens’s descriptions of the underworld in this groundbreaking
novel. The result is an interesting challenge to the Late Dickens=Dark Dickens
orthodoxy. Kihara focuses on two kinds of tour guide presented in the novel: narrators of
interpolated tales, and lowlife companions, who are residents of ‘the chaotic world of
darkness’, the so-called ‘Hermes world’ of the novel, which abounds in tricksters, rogues
and fools (2) and those who inhabit and transgress the threshold between dark and light
(12). Kihara’s account of liminality here prefigures Niino’s identification of an
‘ambivalence’ and blurring of boundaries in Dickensian fiction, all the more valuable
because it draws our attention to the fundamental difficulty for the literary artist in
canvassing both Christian parallels and Classical allegories in the same work, however
parodically. Some conflicts in perspective and shading—a conflicted chiaroscuro—are
bound to ensue.

It would be natural, in passing now to consider the second, thematically-organised
section of Dickens in Japan, to maintain the pictorial and aesthetic theme with an account
of Nanako Konoshima’s persuasive call for renewed consideration of the interrelationship
between Dickens and genre painting. However, before doing so, I hope I will be granted
leeway to give pride of place to Takao Saijo’s compilation of and commentary on
Dickens’s amateur theatricals, for the entirely subjective but perfectly cogent reason that I
have already found reason to consult its contents for a piece of research (into Dickens’s
editing of Household Words during 1850-51). Few facets of the writer’s life illustrate
Chesterton’s dictum that ‘all who love Dickens have a strange sense that he is really
inexhaustible’® better than his involvement with the theatre, on both sides of the curtain.
Yet the differing exigencies of both literary criticism and literary biography, which mean

we come across Dickens’s dramatic work tangentially, have hitherto made it difficult to
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assess that engagement whole. For this reason, Saijo’s central schedule of Dickens’s
amateur theatricals (145-50) is of considerable value to any scholar seeking either to trace
the overall contours of Dickens’s activities as impresario and actor-manager, or to one
with an interest in a specific production and its convection currents. And given that the
scripts and librettos themselves represent a body of texts with which the writer engaged at
a level well beyond mere reading, those interested in questions of literary influence and
what might be called the Dickens imaginary, may do well to take note of the corpus,
however heterogeneous it may appear. This useful listing thus finishes with a note of the
editions, so far as can be ascertained, of the pieces performed by Dickens and his
associates, with the character(s) he played, and notes concerning any surviving acting
copies.

We may return now to Dickens and genre painting, and Konoshima’s convincing
case that more critical weight needs to be given to the contribution of ‘genre’ (as opposed
to ‘narrative’) painting to the development of Dickens’s visual imagination, and hence his
methodology in various important passages of his writings. This is another facet, clearly,
of Chesterton’s inexhaustible artist, and one which is outlined here with considerable tact
and expertise. It is interesting to see how the Dutch influence (particularly that of the Van
Ostades, Adriaen and Isaak) comes into Dickens refracted through David Wilkie, on the
one hand, and through the vision of illustrators such as ‘Phiz’ on the other, particularly
where Konoshima is able to suggest a more radical use on the writer’s part than on that of
the graphic artists, of the everyday situations depicted (131-35). One wonders how
Dickens’s consciously ekphrastic description of the ‘Quaint Dutch tiles’ surrounding
Scrooge’s fireplace like the images on Achilles’ shield, quoted by Hirono (51), can be
aligned with Konoshima’s broader thesis.

Dickens’s realism and the Dickens aesthetic are inexorably brought into conversation
by Dickens in Japan, and after numerous examples of critics commenting on how his
descriptions of characters’ states of altered consciousness contribute to a complex but
distinctive artistic vision, we come to Tomoya Watanabe’s summative analysis of how in
Dickens ‘sleep-waking states enable us to see things which contain vital information’
because he fundamentally connects such states ‘with his own creative method’ (165). At
its centre is a fascinating reading of R. W. Buss’s much-reproduced picture, ‘Dickens’s
Dream,” connected through a careful selection of contemporary accounts of the writer’s
working practices, showing how he sought to compose his fictions in a kind of
‘dreamland’ (Charley Dickens’s phrase). ‘For Dickens,” Watanabe concludes, ‘under-

standing sleep-waking meant understanding himself” (171): a process no doubt
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necessitating a form of out-of-body projection such as that alluded to in the late
‘Uncommercial’ essay, titled ‘A Fly-Leafin a Life,” where the narrator confesses that he is
‘accustomed to observe myself as curiously as though I were another man.’*

This habit of curious observation, inward and outward, and the varying kinds of
reaction it provokes—from pity to disgust—is a key Dickensian donnée, informing his
depiction of the kinds of deviance from Victorian social norms considered in the three
ambitiously wide-ranging essays which conclude Dickens in Japan. First, Mitsuhara
Matsuoka considers the ‘mechanisms of memory, love and madness’ as they feature in
Dickens’s fiction, early and late; this is ultimately, in spite of the title, less of an
exploration of Blakean contraries, than an assured exposition of how, time and again,
‘[m]emory of their childhood is the master key that opens the doors to the hearts of
emotionally imprisoned adults’ in Dickens (180). This much is carried, but space
precludes examination of the kinds of question that tend to spring from this discovery as
they also do from the best analyses of that most Dickensian of twentieth-century
narratives, Citizen Kane: how is the ‘Rosebud’ of childhood memory to be integrated into
the teleology of ‘solutions’ that the novel or film as vehicle of social criticism so
powerfully projects? Next, Aya Yatsugi boldly undertakes to examine how Dickens
‘uneasily and unsettlingly connects women and violent resistance throughout his novels’
(191), in ways that repeatedly challenge the powerful Victorian enshrinement of
patriarchal codes. The unease and the unsettling come across as much as deficiencies as
strengths in the writing, much as Niino detected a struggling and a groping in Dickens’s
search for satisfactory forms of realism in Oliver Twist: only here, Yatsugi is by no means
confident that Dickens overcomes, even by the end of his writing career, certain inherent
contradictions in his representation of female characters confronted by contemporary
social pressures. Just as these characters (Agnes, Rosa, Esther, Miss Wade, Miss
Havisham, Mrs. Joe, and others) are psychologically split between their obsession with
marriage and the realities of their social position,” Yatsugi considers, ‘Dickens seems to be
conflicted as well” (202).

As with madmen, lovers and women, so too with the homeless, tramping folk:
Dickens’s life-drawing and his powers of identification seem inexhaustible, but the quality
of the ‘inexhaustion’ (to coin another name for perpetual motion) is ambivalent, because
opposing forces are continuously in play. Takanobu Tanaka’s closing contribution to the
volume interestingly aligns Dickens’s artistic outlook with contradictions in Victorian
society itself, which in its reactions to tramps and vagrants, evinced ‘both pity and a desire

to control’ (207). Traversing an impressive range of late Victorian texts, both fictional
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and journalistic, Dickensian and otherwise, Tanaka explores how the figure of the tramp in
literature came to embody, in sublimated form, a number of social anxieties over
homosexuality, race, employability and so forth. Vagrants became ‘mirrors reflecting the
desires of those bound to permanent settlement,” and carried a multifaceted image that
eventually ‘transitioned toward its final apotheosis in the new medium of the screen’
(218): becoming Citizen Chaplin, as it were, rather than Citizen Kane.

*

Taken as a group the fourteen papers collected in the present volume certainly realize
the editors’ ‘hope [...] to demonstrate the high standard of Dickens studies in Japan.” In
or out of sequence, the essays achieve this individually, but cumulatively, they do
considerably more, through their capacity to reinforce and interrogate each other, as the
best scholarship does. The advanced reader will find not only answers here to their
preliminary questions, but a whole series of further questions advanced in the gaps
between answers. The volume itself is very handsomely produced, well indexed, and
generously illustrated with high-definition images: a list of these, indeed, for later

reference, would have proved useful.
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News and Reports

Great Expectations
—Redeveloping Dickens’s Home in Doughty Street

(i) Florian Schweizer
(Director, Charles Dickens Museum 2010 — March 2014)

The Charles Dickens Museum, the author’s former Bloomsbury home, reopened in
December 2012 following a major investment that has seen the building transformed and
doubled in size in Dickens’s bicentenary year. The redevelopment project has given the
Museum a once in a lifetime opportunity to conserve and improve the historic building,
restoring the Grade-I-Listed house to its original early Victorian splendour with the help
of heritage specialists and literary scholars.

The £3.1 m project was funded predominantly by the Heritage Lottery Fund, but in
the early stages of fundraising members of the Dickens Fellowship, and especially the
Japan Branch, rallied to the cause for redevelopment that has established the Charles
Dickens Museum as Britain’s most accessible literary house museum. Based in London,
the city immortalised in his work, the Museum has been transformed into an immersive
visitors experience that — through the splendid original collections and original rooms —
brings to life Dickens’s heritage whilst also offering visitors a new approach to learn about
the author and his works. The reopening of the Museum was a fitting finale to a year of
worldwide Dickens celebrations coordinated by the Museum.

As well as restoring the house at 48 Doughty Street — Dickens’s home at the start of
his career and the birthplace of classics such as Oliver Twist and Nicholas Nickleby —
and opening the house’s kitchen and attic for the first time, the restoration project has also
seen the Museum expand into the neighbouring 49 Doughty Street. The adjoining

building has been converted into a state-of-the-art Visitor and Learning Centre with rooms
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available for formal and informal learning, study and reading facilities, IT terminals for
access to the digitised collection and databases, and improved storage and office space. A
lift installed in 49 has also resulted in hugely improved step-free access to the original
house at 48 Doughty Street.

During their tour around the ‘new’ Museum, visitors can walk around rooms
decorated as Dickens would have known them. Each room reflects a different part of
Dickens’s world, and as I have shown in my lecture to the Japan Branch at their 2013
conference, much of Dickens’s own literature, documentary evidence and contemporary
material was drawn upon. His reading desk can be seen in the Drawing Room where he
would have entertained his guests with readings from his work, whilst the master bedroom
displays personal items that have never been on display before. The second bedroom,
where his sister-in-law Mary Hogarth died at 17, reflects on Dickens’s relationship with
mortality and features the Museum’s latest acquisition, an extremely rare set of
photographic prints showing the 1865 Staplehurst rail crash Dickens was involved in.

The process of recreating Dickens’s former home was a collaborative creative effort
of the management team supported with academic input from scholars, led by the
Museum’s Academic Advisor Professor Michael Slater. Planning for this project began
in 2007 with the vision for Great Expectations, and as the bicentenary drew closer, a large
team of project managers, designers, architects, planners and heritage specialists
developed plans to modernise the buildings and services whilst creating an ambience of
authenticity. A great deal of research and planning was dedicated to the ‘storyline’ of the
Museum: the aim was to share with visitors and users of the Museum the story of
Dickens’s life based on the historic evidence available whilst also bringing into the
experience elements of enjoyment and entertainment — two aspects that should not be
missing from a visit to the house of one of Britain’s greatest writers.

Since the reopening in December 2013 the Museum has admitted nearly 100,000
visitors and had a record year in 2013 in terms of visitor numbers. Importantly, the
Museum is now able to cater for school visits and has welcomed over 6000 students since
reopening, compared to less than 100 per annum in previous years. The Museum also
holds events for families and adults, broadening the range of activities for people to enjoy
Charles Dickens and his works in a variety of experiences, from a normal visit to
immersive theatre performances, candle-lit events and family days. Since February 2014
the new Suzannet Research Library is also open to the public (by appointment), under the
leadership of the new Curator Louisa Price. Researchers are welcome to use the

collections and visitors from Japan will be made welcome in our research facility and the
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café. And no doubt members of the Japan Branch will be pleased to see that their
contributions made to the Great Expectations appeal are acknowledged on the donor
board. The management team at Doughty Street is constantly developing new offers for
visitors and continues to drive Dickens’s mission and vision forward by using his

literature to inspire audiences from around the world.
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Annual General Meeting of the Japan Branch 2013

at Ichigokan, SeinanGakuin University, Fukuoka
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With Dickens
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Al MEEANE (AR KSAEER)  Introduction by Sozo UMEMIYA (Waseda University)

ML S ADNFEHINDL Z LIl o T, ZORIEZHATN, XOIZBWD
LHEMEL VO TY CIKHE L7z, 2o bk TRE72H, EHOME S AL
LoTE, DEDRBEVEANTNI ) LOBXREZ 7212w, T0ns
ARS8 T 4 = VR LR S, TOMOER A — V& Wiz 72n7e HE
DAIIIZL o) TEHLTBI, EwbNTwbAR7IzWEo7 MHOHEIT
DEP0TEND, EZZIICIoTREELIETLLVEMOL2T, 14
YRILFEE LR COT RS Aldike LEEL N NEREFEOL &2



72 2013 fEER RS

T4 ADZREAY, KA TEFIZRWTH L b 71 7 v XEITF O
59, @BGARZTZH L, THSOPREFTCCTHREDT 1 7 v A Ll
Eo . ZONHOT 1 7r v AFHRD, EALRSIIT A7 v AeFHHs, Ebn
HADLIAZWELTWDED, ZOH7-0) OFENLRFEHE LB L TLbholz
Lo EY.

b ¢ i sARE

Lecture by Hiroaki SENBA
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A5F  Joint Review

Robert L. Patten, Charles Dcikens and ‘Boz’: The Birth of the Industrial-Age Author
(Cambridge University Press, 2012)

Aoy - BT A BT (EMRSETFAT)  Introduction and lecture by Ayako TANI
AT AT R SERER USRS R B L R IERAR)  Lecture by Kotaro MURAKAMI

SHOEFTFOEIRL, Patten OFEE Z ADOWIZEEH & IO G20 HMFET
HZEICEoTRIUMGEARZ L DECHEBL L) L) HAIIH o7 Charles
Dickens and ‘Boz’\&, TER EAEMOHEM %, LUEED Dickens O Tl &7 6 &
HZROO BT Evolz, B T2 o> T 5. Dickens FFZEAH LD
R ERIE, AR & Ao Dickens DIEFEIER, Chittick & Douglas-Fairhurst, & @
HBASHEEL, Patten DFFNZ BT ZHEOH L SIZOWTER LTS, —
7, 41X Dickens & [AIFX DVEZR Td % George Eliot & D HLHLID & 1 RAR % KFE
L7z, EARFEHOIRIZBF S Dickens DIER L LTOT A T2 7 14 7 4 OAKE
S & BRI RS O — 2 & LT, Patten | The Old Curiosity Shop % 5515
TV 2D, A& The Old Curiosity Shop & Eliot ® Silas Marner O lEH & & AR T
FICL o THREESTEBANDTA T 714 71 OFEEOBEZHELL, 2
75 Dickens DG Y EF O KEHHEFE & FIIAVES OB %2 7 % Patten D7 7’1 —F
DHAZSEZHEFFLTWA. (B #T)

(WD Z2WHnl
Clearing the “Forest of Difficulties:”
A Review of Robert L Patten’s Charles Dickens and “Boz.”
L SRR R REBE)

Kotaro MURAKAMI (Graduate Student at Kyoto University)

Robert L. Patten @ Charles Dickens and “Boz:” The Birth of the Industrial-Age
Author 1%, Dickens 7% “Boz” & L THEHE) 21T o T - EHOMEm R HEAETG 12
HELRTLMAEZTETH L. 2O T Patten ASHULAYIZHL D D 1d Dickens & AR
EH - AGERTL LEOBBRTH L. 155 Lo [HiF] Z#: Y IA1T 72 Dickens 77,
HOoOMMZBEHIY), BOAEME 4252 L1285 T, HRHIZFIEHECHINE
EBWTHFFIZHC IR D - R E VI WELT DS OO & [ L ST



74 2013 FFRERKTHE S

Vo 72iEE % Patten IZFHEISHI L T b 2 &) 7 Dickens DY,
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KT Dickens & “Industrial-Age Author”Z2 D Td %, & Patten IZERL T 5.
WEEHRFGIER 2 HNORY) PMEGO T Ty MBS TV S L) ek &
e )T Patten OHEREADS [RHEH | (ICHE R 28T D H 545, MCES &L OZKIZH T
L7 TR, & 206 H 2 5 Dickens DK% © "5 Patten D F 13 RKZHLER
V. BERTIEZ OV o722 L 2B L 7- BT, AR&# L Kathryn Chittick @ Dickens
and the 1830s, Robert Douglas-Fairhurst @ Becoming Dickens & \\» - 7= Dickens 4]
WOBEGEEENBIT 2 BATIIFE L D% 1T >72. & LT, Douglas-Fairhurst
E) L) RFEFROEFTTIE AL, 7T “the forest of difficulties” % ) 1) 4 <
David Copperfield & BV Z 285, i AP L LT Dickens Z 2 x TV 5 1T
|2, Patten DFmDORFES RSN D LR L 7.

[ DM 20O DR —
Silas Marner & The Old Curiosity Shop \Z33 5 - ANDT{k7=5
Escaping from “City of Destruction”:
Eppie in Silas Marner and Nell in The Old Curiosity Shop
7 RET (B RS WAL B
Ayako TANI (English Teacher at Fukuoka University)

Robert L. Patten O3F{E Charles Dickens and “Boz” 1, Boz &\»9) XY A — LT
i & VT W2 O Dickens DYER & L T OAGHEIE 2 g1 & B S C
BRL7ZHDTH 5. Patten & Dickens IZ BT L ERERIZLDTAT VT4
T A BRI EFTwd, RERTRIELNLZTAT Y7474 ZHY R
THIELE LT, Wi L L THi2 T\ % Dickens |[2B1F 2 FHHFIZHE B
9 %. Dickens DEM O FAHFIX, FHIZATNZ220 OME X (purity) & G
& (innocence) x> T35 &) Wordsworth (2R S N5 Tt BIL % #5358 L
TWwbEFbNTwA. Wordsworth i [FEBIIRADKTH L] L) 55
2L, RAZETFH2LZER TN RO VE VI EZ ZRIBL TV 57,
The Old Curiosity Shop \2B1T 5 Nell b 72 RKATH LML L) bREBFIEE L
THMAN TS, ZADOTF E S, Dickens @ The Old Curiosity Shop @ Nell &
George Eliot @ Silas Marner \Z35\} % Eppie & DN S, BEAFEFROFRIZL -
T, SRIIEDNTCBCORE, T bbETATYT AT 42 FELDMYEL
TWHEBREMREL T, Fo, BRERPETAT VT4 T4 2D 5DTEE
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ELTHIPN TS —FT, BROTRNEZIETL L7 Nell B5%8TICEHL, H
FOMELNZ BT B EEEENOAE DT &, The Old Curiosity Shop % & L T\ 7224
H Dickens DTER & L COLELIREEIZE S

¥ VAR Y7 A Symposium

A—=ADF - TV FNDMREL — 74 7 ¥ Ah 6 IRERN
A View of the East End: From Dickens to the fin de siécle

FlSy - BRI S (KRBT RF#3%)  Introduction and Lecture by Takanobu TANAKA
AERT C EH 326 (RRKFHEIR)  Lecture by Keiji KANAMEDA

TS CRMRFAMEHIZ)  Lecture by Chieko ICHIRAWA

HAR O BEFPERT#I%)  Lecturer by Takeshi AOKI

I3
Introduction
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AWIBX 2 W5 &
Investigating Poor Districts
T G (RSRPEBIR)

Keiji KANAMEDA (Professor of Hiroshima University)
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MEPBEN? — BV FYORLVLTFERLHLOXS
Philanthropy or Pharisaism ?: Images of Poor Children in London
M 2205 ORBRIS RS 308%2)

Takanobu TANAKA (Professor of Osaka City University)
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21, %Y, BREORW —~—FVy b - N—2FADAT L - aT LA
Violence, Desire, and Sentiment in Margaret Harkness’s Slum Romance
Wl T GRIRR T HERR)

Chieko ICHIKAWA (Associate Professor of Ibaraki University)
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BHEWNFEDAT L —— T —H— « Y A YD A Child of the Jago
A Novel of Violence and Crimes: Arthur Morrison’s A Child of the Jago
HA W (R KRR
Takeshi AOKI (Professor of Meiji Gakuin University)
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FHUEKTE  Special Guest Lecture
A Life in 12 Rooms — a Virtual Tour of Dickens’s Home in Doughty Street

Al R AR fil UESKEE#I%)  Introduction by Toru SASAKI

TAT Y AEWEDOT 4 L Y —ThHrTu) Ty v ad Ay —KRETA
e LTHRFETE LD AARTIIZE > THROTEIXF LW ETL2, SR
FZH72oTET 2O Ly TORA Y IN—Tdh L RKFEEREOMAIZ L 0 s
FERA SO HER 2 W22 EF L2 BB LTl L BiFE 9.

a4y —RIEEET 1 7 v AR OUE - RIS AR L, 205
RAEWARERN L o THARZIICHE LT ZSWE Lz (J(ROEE - DifEIc>
W [FT4 7 U7 2] 2014 EEFFHBOA TV - AL A5 —HIZIZ L
LA 723 W),

a7 A4y 7 —Ki:4 % L ) National Association of Decorative and Fine Arts
Societies & V) MRS SINE LA, MBLIET 47 v XEWEELRI L&Y
TA AR = MIHY, [BNEIHIINEOT, #igL TnzZiFiudvno
TOH L ol EZRNT AH] LE5oTBbNET. KOA—LVT FLA

13 contact@florianschweizer.com T3,

WiH 0 TOYTY - Y24 Y7 — (T4 Y A

Lecture by Dr Florian SCHWEIZER (Director of the Charles Dickens Museum)

TagA Yy —ROTHEIL, T4 v AT S BT O E H I
AT, BERE\Wwi-72&, A5 Fellowship’s Miscellany (68~70 H) (283 L
ISAEER

B o=

BHAE, WHEFERERFEF ¥ S ANOWE 7 0 A7 P2 LT
biFE L7z BEVRILOT 17T A% B L 72 OFRWEE O F-%RS, &
Ul b 72 BHAR L), RIHEREEE R HAT, Bl admrfiv iz &
ITY. F7o, IZEEEEY LTS o gaLEledds, Bnasiys2 79 4y
FOREE A THEBETE), KERVIZED) BIFTFEWwE Lz, ZRACHE L
DESADVZINEN, HELFTT7209 3y TORDLY HFELALZ—HTLI.
(HTEF )
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Spring Conference of the Japan Branch 2014
(Joint Meeting with The Japan Mark Twain Society)

at Meiji University, Tokyo

HIEF 120144 6 H 21 H (1)
&5 IR RFBRIEF v V8 A UNT 4 =5 T — 12 1125 5#HE

2014 FEDOFEFERKE, HAY—2 - b7 A VIR EDERKELE VI
TehRABOEERYE L P oA VIHEOMETZTARETHH 5 Lo o 72T
T ERERFE O AT T2 5 ARREDOBHFCEZT, KEEHERS,
HEOEKBERT, FHRICESD0TY. HHIE, by A ViHEBnEEON
FEHIEEDRERIZDb L, My oA ViaL 7 auy Ty TOLEN 100 45
ZIML T, RSB 2R aE 20 £ L2, WESSEOHIINEMLE L
{2 RERSE A OBERFFIFNT, ZODFR % 0FET 2 4 ZONKEHDIT 1 7
RO [T RAYBKIT] B v EOEDY) ORTHAET Y VRI T LN
fibi, Wi LIIREND T 4 7 v AREOH 7 A8, SR HlEcE: = 72—
HTLZ HHFEERRPEEEZ LTS o2%EK, FREMmMIOERVTLE
EoeMHFEOMES, TLT, RS LOXIWHEES LWERFEZRML T
S o TNERIMSEE A L E T AIRERFORAET IS, LEDEILR L L E T
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LA Key Lectures

[EO&Y B35 2oz ¥ ¥y Yo
— oA VDT 47 VK
The Mississippi Steamboats Were “Magnificent”:

Twain Measures Mr. Dickens’s Position

N BB (HAR =2 - b4 YIRRAKE, HILRPHEBR)

Masago 1GaAwA (President of the Japan Mark Twain Society, Emeritus Professor of Tohoku University)

HARME IR BIER L2 T4 v X by a A VOFERERTAHALE, &
DZNDVERPAE X 720 DER ) & AL SHHBRIC R 5. BlckEnz71 75>
A (1812 4F) &, RIZAEFN/Z M =4 ¥ (1835 4F) OFEAED A LIXITIT 24 4,
PRI S DRI A, by v OEEEE Fa v AERA O T

IZERLTBY, by UPRIE LA RERIEENC AL Z A, T4 7~
G oz RoTLED (1870 4F). AR M7 oA i, ZOHD 40 FH, HE
B PEEE) ZHl) 5.

TAOERHELR D 35EMIZ, Tar R3O0 EO XKD, K

OFEIWHLIEN. b b Ty B e K KFARE. RIS, EO
WEEZITREELNTOARBETIIRV, L2 L ADEEOHSWIE, T4
TFYADT AN RSN oA YHBUBT O —ERAEY THL. A%
M CAMBAZEMICRKEEDRH AL L2 B ZIE, INHEHPLLHLT & FRHP
RSB O LY, KRR DSIAG A & ZBEMA~BAT L 72l BEMT
Lo [ ORI I #HW&%%L#)gﬁﬁ®iﬁ%%%TéK%tb,%ﬁ@
Wl ) L AL L L IR A LA AR S £ 7B B 755

T A AWEEAICEENT T oA E, HEHOY v —F ) A ERET,
RHCERBRERENEND LD, TAr v R EDBEEIELAIETLHE
YA VIZECT A Y XFR RO S _::fﬁ%@5%2ﬁ%ﬂ@@ﬁ
M2 A VEBICTA T Y X EESTOH) T LTS, B EDIE, ERRT1 7>
f@sﬁ)@T%Uﬁ%ﬁ%@ﬂ%%bﬁlfx(ﬂ%ﬂﬁ%%@ﬁ%tﬁﬁt%
D, WEDEDE, FAT RGO O[T A ARFTIFOFERED Y b
A Y @) DVEFLIZD D, Sz0o0MIET 4 7 v RFHIEALH S L 7

M, EFOT 47 v XL 72ROEE / REO &R, BRIERICH T
LEE/ BERos s L bIcRIEFEEICER SN, [REAIERL] o BRICERKE
R T HEC N2 VOHB /B BELOND. —F, BEE DERRO -
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T A PN VT v EOESMICET LI THDLZTIE, T T
CEY L] PolHTRELIDLITIIEVDPLEVWHNE. by vid, 3Ivvy
CIFRIRICE S TEBONYE DN &, T4 75 v AWK T DFARI 7 37 5
DFEVEEEIZ, 7205, ZoF) LIBMTLIOTH 5.

TATFV AL I 724 YOEE?
Looking for Connections between Dickens and Twain
AR B (TFArv X709y THAZRE HBREHER

Toru SASAKI (President of the Japan Branch of Dickens Fellowship, Professor of Kyoto University)

=2 - N A VPRI T A0 T 4 5 AORBETHY), T4
YRR OZ bR F oM ol SAOIEROE S E v &, PRI
X 1867 FF 12 H3I Hoa—F—2712BWC MY = A Y71 7 v XD R
FRENZE V) HREPHEETLORTH S, L LAY S THEMICIZ AL
CHEmEn, P2 IELELE [7TA)VIDOT4 5 v A ERESNL. K
FHEIERFD T A AL ENL I E DL VEEROT 2 ) HERTL v
F o N—= R EAMTRAZHEFICANDD, SO [TAVIDOT 475y A] Lwn
ATV —ADERT L EZAHEEDL. ZOMBELT, B[Ry F AT R
M MY oA YOREFZELICT S,

YYRI 7L Symposium

[7 29 Awtfs] Z2FEr9IC

Dickens / Twain and American Notes

A4y - AR BATEE (KPRKS)  Introduction and Lecture by Katsumi SATOUCHI
AR RIS Z GREHERENKSS)  Lecture by Yasuhiko MATSUMOTO

ARG KRB AW X (RIZJAEKT)  Lecture by Miyuki AMANO

AT FINSET (BIEFRE KRS Lecture by Yoshiko Uzawa

FNENAFYR -7 A A ENRBETLERMERE LTHAEICELFTHLE
NTHDLT A5y AL Moo A V1E2H, ZAOTFERILED L dxtE L2
RIEICH U DL, 2000w EEbRs. WERAEE L 2B hh
HDHZEEEZNE, FNEHLERTEHRPDSALQI ETHILD, T4 TV AD
THEECDIZ BT A WHRITR, TA T v AOFEE N T oA UPBFEFE LT\ D
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&, TLTRMFEZBR CHEKMETREHNR 2 L 7AFRIZ o728 v ) i
Wl afhdl, ZAOERPELRLEHFTICH o L HABMITLNTH VW NDOT
Fawd, 20X BEZIHEDTE, OV URYTLATIE4 NOHEEDHFD
By, Ty AOKRITRE [7 A1) B #EAT] American Notes for General Circula-
tion (1842 4F) Z 7 F A b & L CTE®D, FEHEMENORY) M A, s
EXZAZTT A, WEHEANORIL, AEERNT 5+ —< AL Vo 2B ,r b,
WVERDIGZER B 2 72 (i) DHE o7z, (EARE)

Authorship & Expectations —— FVEMEREN S BIzT 4 r v AL Fo =4 ¥
Authorship and Expectations — How Dickens and Twain Dealt with Copyright Issues
BA 5% G RERERER)

Yasuhiko MATSUMOTO (Professor of Tokyo University of Science)

Mg ETH Yy RE, TN EETREPTEEREMEL S G557
R ThHD. MEDENZNOFEERBEIS LT 22, TEDLHIZLTHS
12& 5 TEF L\ authorship Z A3 L TV o 72D ET L 72\,

FPUE, MEERE L THEICEVED THhLD M7 o4 Y O&EZD 1870
£, @ 1880 BT, B 1890 EALLIRED 3 DIZ40T, HMOEVEME L Db 1) Jihs
EDEHIIEDb o TV 2T 5.

@D 1870 4%, ERE L COHS ORI R TS FEERDIEE, by Ay
DGR FEFEDOAIE L L T oz L, 1Rid EFICHEEL L To) FH1E
MEREZ RO THIRIZZ > Th v, QFET—UHTTRAL) L) L%
FINT W72 1880 418, b o A4 12 & o T authorship 1, HKEER, HWR
FER, FLTRFLEOUSEZOGATTEAEN L DOTHY), —ISIEREE
M LFF LTS S ORBEIZFEHE—LE CTlEz v, 31890 FERLIED
by oA i, FEARMICIIBICE TR bAOMEES T S T L L CEIEE
EHTIITLHEHICRD, BRFTAHES L TOZFE/EHEZIZ-> &) L FRLTWA.

FTOEEZELET, MY oA YIZHESTO authorship & i b AP DRA 2 D
BOWETHIET L2 2ROTWZOTH Y, RIS L TERE &V FlEA
DOHHECTE R T BB E L L7205 7z,

=W, TA v AOAME TR bR 2 FEEREL, 7 A1) 7 O R
HEREMBIL o TO b 8Nz T A A THEITT 2 BIEOHRIRICEZ B R
L7274 v XU, 1842 fE D BB —IRFKIRE, TR o [ B3 VEME T sE fi A % SR 6D
1o, B A 74 7 H FRECIE L T, R LT I L TET ISR Do 7.

L2 L, 1213 1867-68 41247 o 72K ABAIFE Y 7 — (BB IKFIKIRIT) 128w
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@Wﬁ@%&i%”” F5 2 &7 L H4 O authorship Z M G AIZIEHES 5 2 L a8
T%t — KK TR 72455, F L THOKRRKIZOWTOREE, K
KL Jr\i_ﬁ'ééf)df)%)*&tth‘f&< RS VEME LR S 7 & b NS T TR % I
DTHRELT A7 v RE, MEERE L T—mY DAY HREL tﬁof:k\/\,ié.

TAr Yy XE Moy, ENENE ARSI EEMEREZ A, JEmiic
BESOWREZRKELIZEVZLEDTIERWES D .

BRI — FATHF, A vT4T7Y, BREZODSHT
Creation of the Landscape: Niagara, Indians and Immigrants
K AP E VRN FARR)

Miyuki AMANO (Professor of Prefectural University of Hiroshima)

T AVHIEARDT v =2 L LTAAEBT LT TE2F- 47 H T,
ZORERE R, ERE I -0 v S AAME OEZE - MEKRTFOS# LS 2
L. 18 AR S 19 HALIZT T, 4 F) AKENHILT 2 ) H OB R )
B, FA T AT T 1820 SIS AREAHEA, FEEOTER L FRITH OB LY
JAED ABUCEIL L Twvo e, REERTIE, BIT7 27 A ML o TERBENTE
FATHIORRIZ, TArvXE by oA UPEDLHIICKEL, BSOS
AT7HITRMEMLTHLY, A0 T4 7V EBROMEZWPIZIRRL TV
PEBEEL, MEOREREPEST. BIA V71 7 U OMEIZ ADIERIZE o
THRLECDDOTH), ESOBHEHZELEIEL.

18 AR UEE, SZme s Fy L A7 0OMEEH O CRBENTELFAT
HTEAN, TA Ty REEME Y P2 R L, RENHES EVHETe LT
ZORFRRBICHAL. 2212, [HAWSRIE] A 74 7 v ~OES 5
PHZD. RAIZHIFEGZDO T 4 r > X2k T, 4 74 7 VI3BE L EEo
RS> TLE 72D, W Laen&THHAETH D FT, [SCHEEOM
fifil (1863) I2BWT, MRITRAADZLHAANLY QBN EGT LI LD L
(==

N2 A 2D [FATHITO—H] (1869) 1%, T4 T7HT70EHLE 1~
FA T OB T RN AR TH L. FRICT 2 A NOERE KA &
Do DEL, I8 ENS T AU DT ENTE A [RBAE - 857 - KIh &
WA Iy SOBEMKE | DA A -V EBETHIFENWT 7 AN TODH D, HD
fERTH MY 2 A VIZ—FOF 7ty a0k VT4 7 v OBFELEE A
VTAT O AR &R, AL L BEE, ENEE, OB
$ELTWD, [REIZH-T) (1897) IZEY, by A XIE7 2 ) HHMbE=e A
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YTAT KR LTI L -gR R R, LSRR EMICTOAEZTLE Y EHOES
LEZ2EETL. COANMEZMRESECLEIVEIORALEZZ, T4y X
b 720 7#AT] (1842) THUE L -METH - 7-.

Hil & &ks
Freedom and Enslavement
BN 5L KRR ERER)

Katsumi SATOUCHI (Associate Professor of Osaka University)

CZOMETIE, TA4 A0 [7 20 #4847] 2B A0 O & % SR
LoD, 1880 ERX B E > T b o A ¥ OGR4 Lo %
flRI Al 5 72 T4 7 Y ADfgO IV — MIFEEIZT 2 ) HALEBICRE S ILTB
D, FEETTODGER OME 2 EBIIEH F DT iwv, Lo L, E2SRET
FnoFEmHE [720) 2#4T] L oRE, WX QR DG 2 BT &9
B, LT [EER] SSRGS ZHFEOBEOR L ALE
DI Vo2 mICiERET 58, REEREWE L 2050 UGk 25235 &
W FIEERZ T ERESROE DAL L9 &5 2RITRMERT A4 7 v X
DEEDHBRIZZ P B> TL 5.

Fr A VICEBRELAZHIE, RFE [y 20X - 740 D OFH] 1213,
T A v AN T7 20 A7) CHGER 2 #U0H L 2B o B RO R 7 A =7
WVRED NZB L A ERD R 5. 7ZZ0WEISED L IZONT, Py oA D
KR O 2 J7 3 EH OFEL 2 ZF T TV BUAR - BRI SR> SO T A1)
FWGEERIBEH 720 Tid e <, (G SRS R HE S o s e LTo A
OEBHIRILAE RT A Y 77— & LT, BGEEHIAECY B SN AHEATRE > T
WCDTHD, ZOZLRWALNIITH20, KREORD LY TIE, [7 2
U A HAT] LR oM E R IRIE O RIERERIH [Fhidsob o7
n] EFEMICRE 21T o 7.

i, S, BN — 75927724 A - IVAMVVY—OBRELE
Blackface Minstrelsy and Its Cheerful Grammar of Racial Masquerades
TR KT BEERARFHUR)

Yoshiko UzawA (Professor of Keio University)

F =R T AP 7 A) BHAT] THRELI~YAY — - Ja—N1F,
T ADMEBENET TN RDT v —Tdhsb. 747 ADME)
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LTHEZIIEZEROB S THo T 2T RoTLE ) ZOMROE Y F3,
XY= b A VOB L BRAREERER S L TOT Ty s T A R - 3
YANUINY DGO 213, REOM R THFE L, KFEERTE
OV a=NEHEYDIZ, TIv I T AR IVANVILVY =T AR
b7 PSR TS E R E, TH T ADPMEL, 20 [T
VHARAT) =T NVERBELZEEDNLF ¥ — VA - v 2— AFHTHER
L7z, 151k, T2 22802 FHT 20080 L) B LRECOLES,
79T A A IVAMLLY=EIELTWO0, BEEROL P ENSE
PN EZR ALNSE T Ty 7 T2 A ADECOMRZFHNTT 17 v X, %
HAPHNLLFAL S BABAO L OFRY (signifying) % 4 v R 2D
Ficoga sy RO ~BIE Lz 22— X, ZLTARY»IED, HrEre
V) TEIR— OAERIWE EEE L, A M I OMEREES &) I]E & G A3 Al
BITHELTDT IV 7 T4 ADEEEZBER LI Y4 ¥ ZFIZALR
57990724 A IVANULVY—OBR G CEOSRERIGEH AL, &K
FEROMTE L.

EbhI

Closing Remarks

IRATAE = HINER (HARY—2 - b7z A4 VIHEEE)
Comment by Masago IGAWA

AAVTAY = AR (Tar v A - 7 2ay Ty THERIHE)
Comment by Toru SASAKI

%
el
bl
o
b

Al (AR~ =7 - b7 = A YIBREFEER - FAHRYEIR)
Tsuyoshi ISHIHARA (Executive Director of the Japan Mark Twain Society.
Professer of Waseda University)

VURIY I LDR, [ BLDIZ] LELT, TAT VAT UTT Y TD
EARZEHREE b7 2 A YIHROFNER LY HEHS Y VR T AN ER T
Ay M Tz, B, EAREL VLTSS ), PRI T LTE
e EN 72 HEE Charles Mathews & 71 77 v ADOARRR, T4 7 v AOFGESIR
BT A VO, TobrF AL E ) ALK T AWER DR YL
Vo Z2EIZOWT, AT MRS, 2 L CHER DIRRLI R E R 30
EfhZe ERFERE L DD, EEP L IN. FhHiE, HIISELY, oy
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VT ATHmINTEERLTI vy - T2 A A - I VAMLIVE ISV
DHBNDE R EN, HPETLLEGEZNTTL MY oA Y OmEEEL LD
FERIICFFT L T S DR SAIERH S 7z, 2L T, D &) oIz,
e RGEL Y, b oA v olifE TRk O3 —F 712003 2 s
BRSENTZDIZH L, HINEELSIE, Fa 7y 20 [T A #i#dfT)] %55
52 LWL SHPREIIRLN, WKOMRLrLRKEORL) L) L L BITHM
KREFEXH L2

wi, A ARIEE LY, WEROL—FT7 % T4 ICHE$ 51213 50 £
MADTIX RV, Lo 2Bl d o727, FIIE2L 2%, SHOATK
RO LX) GHERMFEEREA LT LB, BT r v AR o v Eno
TRVERZHRT 5 ) ZTMEN SRLETH LI L%, BWETRIROYA 7 %28
BRLERTHI L Enol (AER)

/OB &

BB, UNT A= T —DRPVICH D, PR REEHEI RS2 L
THfes L Lz, BBIE»oHZICBMENTbdhoC, EERRELE L
PHA AT, GERICDB L CHER R, AFERITHE LWERICH L TE LW
RO &) F L7z, RHP O MIT #d% James Buzard 153 % B &2 T
FFLCTBDE LA, KbF, KELLTHELRBAMOLOIENLEAE—FT
KEFEY EFTTIVwE LA 20% B2 S0IlBLT, ZREPEKR
IZATh, KEOWE L HFHAWALO LR OO —KER ) F L2
CHT A
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Rules, Japan Branch of the Dickens Fellowship
#il5E 1970 4 11 H 12 H

2LIE 2000 4F 6 A 10 H
SIE 20054 12 1 H

WL R
1 4 (&FF) AXHETFT4 X720y y THREMERT 5.
2 4 (BR) ATIEO Y FroF4 v X7 209y y TREBOBIIZATY . H

IR, Fr—NVZX - TA 7 v ADONEEMEET B N4 % Do THIT 5.
3 % (Frfeth) ARICETEHEH R EEH L L CEBREOFE$ A eI iE < .
() CHFHFR LI, BHEFERE, BHEHEFONIET 5 02eHHMICE 2 L8
T&5.
(3) ATHOPTEHDFEAMNIZ OV TIIFHNZED 5.

WOR HiE X OHSE
4 & (HB) ARSEBIET 1 7 v AWEoOHEE & & 1230 BAHE 0280 - Bl & 132
5 EEHMET S,
5 4 (F¥) ACRIHIGFO HZEZNT 2720, ROFEZIT.
1. ZEREB L UHHER O R .
2. HRBIREDFEAT.
3. B R UAREDS & UREIMNE O &S &tk 2 B L CHE OB L EHZ 1305
NP
4. Zofl, RSO HBZELT 27201 0E LGB0 5N HE.

B #*E8

6 & (IXH) ALHICKOEEZESL.
FTEE1 4, RIEEE L4, R R, WHHEF 4, BEETA

7 & (RBOWF) CHEEHFXIEMEL, ZHOEEIIHS.

(2) AZHRIEEHEEA T 5.

3) BHIEIALHOLSF AL, HESBLIUORBRKIIHET 5.

4) WHBHFEIL, KLHOMBLERT 5.

8 & (XLHOEINB LML) HAEOEDE HEXOMEEICESE, BRRIIBNT
INEBRET 5.

) HEOEIE3FEL L, 2 6 FEz TREL v,

(3) WHHFEDTINIZHMEOTATNIM & 3 5.

@ HBIERDSGDHLLGEIMAT LN TE L, ZONE, MifE 0L EiT
HOFRMMME & T 5.
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B9 4 GEULEEE) ARIIBICITEERIEE & L CiRs, RRs, BESTESC
105 (& ) e u$i%®%§%&w%féb THENINERET 5.
() HBlE, BN, FHEOFKH, FHEH, IE BHOOEELR L, LEHEEOE
%%ﬁ%gm?é
(3) MEOFHIIHLIE SR O#FEUT &
(4) FEIFERE LTHEIC 1@%@?5%%@Auz§ 5 U CHfiET 5.
11 4 (@%A)E%Au¢i$@ﬁﬁ%%ttfi$§ﬁww NEPEL, KL
O HIER B 70 I & Fik

Bmva &6t
51245 (%) ACoitEiE, K Fite ZomolAzboTINIH TS,
135 (2% KB Ao ED2D, HIED LSBT AET 5.
814 5 (SFHIGE B LU AETO SIS 4 5 NS EAHE L, AR 1 1, RR

TIT9).
15 5 (BFHEE) ALHOSFHEEIZI0H1BXIVFEIAI AT TET S,

il
(1) RGO E, BISGHE, BEFEBLOMUBHFIROKA LT 5.
Bas= AR DN T ST 3 3 4 5 1 % AR
RIS A AEEILRT 3 T H 8 8 %5 W A
B HEHEXEmEF4THRF 1LY FR &
MBHFE  HRThOME 6 TH 733975403 FIiE
(2) KMo FEHIFE, FEWH AR X EHFHAR 27 % 175, FHERFKE R RF
e % REGIFFEE 12 <
(3) AL OMBEHIRIL, G R HL T 2 4 fE A RS R AR B
T ERIZEE 713 EFHHAEIZER 12#E <.
@) RELEEEORL, (EF, IR REihd oz L &1k, ZoOfHRNCH 534
FIL, BEOMERELIIERL, AHSNLZ L DLT .
(5) oKL 2005 CPHL17) FF 12 A1 HA2H#HT 2

MABIIET Y N AT (The Dickensian) (4 3 [M1564T) B L OSGH [4-4] (4F 1 MIFEAT) 23% 0
S
MEBOITH G, BEEETBEVL2LET. BEES 00130-5-96592)
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i SCEERA B
(1) M HARE, FEFENTNLT (ELOHEIERAS T 147 - A—h—|
;Z)-fl v 77&AUT< 723w,
Q) mXOFESE, FEHIE LT, HAREOLEIE 14,000 7 (400 75 E A KRS 35
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) FElZDoWTIE, WEECIEZ <, BiEx AW TF S W,

(3) LHREIZOWTIE, FIFH L E, WXOKRRBISMHITTE S v,
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FAr VA - Ty y TEEOPEER
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