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Editorial
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A Handkerchief or a Child?:
Nicholas Nickleby and the Problem of Copyright

Fumie TAMAI

Introduction

In October 1834, the young Charles Dickens, who had just embarked on a new career
as a professional author, wrote a letter to the editor of The Monthly Magazine in order to
protest against the practice of plagiarism. His sketch “The Bloomsbury Christening,”
which was first published in the same magazine in April 1834, was pirated for an un-

authorized stage production by John Baldwin Buckstone, a playwright and comedian.

My Dear Editor

I celebrated a christening a few months ago in the Monthly, and I find that Mr.
Buckstone has officiated as self-elected godfather, and carried off my child to the
Adelphi, for the purpose, probably, of fulfilling one of his sponsorial duties, viz., of
teaching it the vulgar tongue.

Now, as I claim an entire right to do “what I like with my own,” and as I con-
templated a dramatic destination for my offspring, I must enter my protest against the
kidnapping process.

It is very little consolation to me to know, when my handkerchief is gone, that |

may see it flaunting with renovated beauty in Field-lane. (Letters 1: 42)

From the very early stages of his career, the problem of copyright was a great con-
cern for Dickens, as his works were repeatedly adapted for the drama without his permis-
sion. A more serious problem than plagiarism and piracy was the dispute with his pub-
lishers, including Macrone and Bentley, over the copyright of his works. As he gradually
grew in popularity, Dickens was galled by the feeling that his publishers were unjustly

exploiting him, and he struggled to claim his copyright and gain a greater share of the
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profits.

Dickens’s early career was in tandem with the progress of literary copyright reform
in early Victorian England, which eventually resulted in the passage of Copyright Act in
1842. This was by no means coincidental. The first half of the nineteenth century marked
a time when markets for books were increasing because of the spread of literacy and the
development of printing technology. As literature markets expanded, authors’ statuses
were enhanced, and authorship emerged as a “profession” (Seville 5, Patten 20). Authors
began to fight to gain more control over their own works and earn even greater profits, and
among these authors, the young Dickens made a drastic transition from a Parliamentary
reporter to a novelist. As Kathryn Chittick’s study of Dickens demonstrates, Dickens was
still uncertain during the 1830s as to whether he would be able to make his living solely by
his pen. Constantly pressed by pecuniary demands to help his insolvent father and support
his growing family, he strove to establish his position as a professional author by experi-
menting with various forms of writing and publication. The copyright problem was insep-
arable from this process because authors could only be autonomous if they could claim
ownership of their work.

The importance of the contemporary debate on copyright in the construction of
Dickens’s authorship has been discussed by several critics, including Alexander Welsh,
Larisa T. Castillo, and Clare Pettitt.' All these studies, however, mainly focus on
Dickens’s works after Martin Chuzzlewit, and do not fully examine the impact of
copyright reform upon his earlier works. As Pettitt has pointed out, it is highly likely that
Dickens was well informed about the discussion of intellectual property when he was
working as a Parliamentary reporter. After starting his career as a writer, he became close
friends with Thomas Noon Talfourd, who repeatedly introduced Literary Copyright Bills
between 1837 and 1842 (81). In his landmark study on the formative years of Dickens’s
career, Charles Dickens and “Boz,” Robert L. Patten examines how Dickens established
his public persona as a professional author through the management of his copyrights and
complex contracts with his publishers. Drawing upon these studies, this essay aims to
reconsider the relationship between Dickens’s early career and the copyright debate,
paying particular attention to his third novel, Nicholas Nickleby, which was published as a
monthly serial from November 1838 to October 1839.

Nicholas Nickleby is a crucial text for considering the development of Dickens as an
author, as it contains certain elements that reflect his life. As David Parker points out, the
eponymous young hero bears some similarities to his creator. Like Dickens, he is full of

youthful energy and strives hard to find a means to earn his livelihood and gain financial
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stability.> He even tries a literary career as a hack writer and achieves moderate success,
although he abandons it rather abruptly. Not only the hero but also various minor char-
acters are engaged in a job related to literature. In Portsmouth, Nicholas pays a visit to
Mr. Curdle, “a great critic,” who “possess[es] quite the London taste in matters relating to
literature and the drama” (310). Miss Knag’s brother is a keeper of a small circulation
library and an author of books “in three volumes post octavo” (223). At a minor theater
in London where the Crummles’ company makes the last appearance before emigrating to
America, Nicholas encounters “a literary gentleman,” who “dramatise[s] a book™ (632)
without acknowledgement of the original author.

Dickens’s involvement in the copyright debate, however, is reflected not only in
these characters but also in a plot that interrogates the meaning of capital and property.
As the excerpt from Dickens’s letter cited above shows, Dickens regards his work not only
as material property, “a handkerchief,” but also as his “child” to whom he is bound by a
deep emotional tie. To appropriate his work is therefore equal to the “kidnapping proc-
ess,” against which he protests with vehemence. The analogy between the parent and the
author at the same time betrays Dickens’s consciousness of his absolute authority over his
“offspring.” In his words, he has “the right to do ‘what [he] like[s] to do with [his] own’
(Letters 1: 42).” The author, however, cannot have perfect control over his work, as his
work is, after all, a commodity, which is sold in the marketplace. Thus, it is not the author
alone, but various agents, such as printers, publishers, booksellers, and libraries that
are involved in the process of its commodification. Copyright is meaningless unless the
work is circulated widely among the public as a commodity, and in this respect, it is a
“handkerchief,” not a “child.”

Examining the patent and the copyright debate in the 1830s and 1840s, Pettitt argues
that there was “the conflict between a perceived ‘natural’ and ‘incontrovertible’ right of
property on the part of inventors and writers in their own productions, and the economic
imperative of the marketplace and the national economy, which demanded that such
‘unalienable’ property be made alienable and ceded to public use” (37-38). The young
Dickens whose position in the literary marketplace had not yet been fully established
might have felt more keenly than anybody else the difficulty in keeping a precarious
balance between the conflicting needs to claim his “natural” right of property over his
work and to make it known and read widely by the public. The following discussion
demonstrates how Nicholas Nickleby represents this instability of authorship by exam-

ining the novel in the historical context of the debate on copyright.
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1. The Debate on Copyright

Copyright reform was an issue that provoked a heated public and Parliamentary
controversy in the 1830s. The first bill, which proposed to extend copyright from the
period of life of the author, or a period of twenty-eight years, to a period of sixty years
after the author’s death, was introduced by Talfourd in May 1837. After this bill was
introduced, versions of the bill were presented every year until they were finalized with
the passage of the Copyright Act in 1842, which allowed the author either a copyright
period of life plus seven years, or a period of forty-two years, whichever was longer.

In Nicholas Nickleby, there is one scene in which the subject of copyright is explicitly
addressed. Nicholas, who is seeking a job after coming back to London from Yorkshire,
has an interview for a secretary’s position with Mr. Gregsbury, an arrogant MP at West-
minster. After talking about the duties he expects his prospective secretary to perform,

Gregsbury abruptly shifts the topic to the issue of copyright.

“For instance, if any preposterous bill were brought forward, for giving poor
grubbing devils of authors a right to their own property, I should like to say, that I for
one would never consent to opposing an insurmountable bar to the diffusion of
literature among the people, — you understand? — that the creations of the pocket,
being man’s, might belong to one man, or one family; but that the creations of the
brain, being God’s, ought as a matter of course to belong to the people at large.”
(198)

Gregsbury opposes the extension of copyright, arguing that it will impede the “the dif-
fusion of literature,” and that “the creations of brain” are not property to which the author
alone can claim an exclusive right, but are rather the common property of the people.
According to David Chandler, the installment containing this scene was published
shortly after the second reading of the Bill, which was held on April 25, 1838, and it was
the Radical MP Joseph Hume by whom Gregsbury was largely inspired (“Dickens on
Wordsworth” 64). Most of the Radicals, including Hume, were against the bill, and they
collected and presented tens of thousands of signatures to protest that copyright was an
additional “tax on knowledge,” which would let authors enjoy undesirable “monopoly”
and thus put obstacle to wider public education (Seville 22 passim; Pettitt 60-61). Hume,
for instance, said in the second reading that he “objected to the limitation of the intellec-

tual enjoyment of the public at large, which the extension of the present privilege of
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copyright was calculated to produce” (Hansard 42: 569). The Solicitor General Robert
Rolfe supported Hume’s argument, and asked, “[W]hat tax could possibly be more
injurious than a tax on that knowledge which they were all so desirous to diffuse?”
(Hansard 42: 570). The Times also was against the bill and published an article by
Scottish publishers Robert and William Chambers entitled “Brief Objections to Mr.
Talfourd’s New Copyright Bill” on the day of the second reading. In it, they advocated
laissez-faire in the literary marketplace on the ground that, “[t]he whole intellect of
society is but a result of the free circulation of literature” (25 April 1838: 3). Two days
after the second reading there was a letter to the editor from “A Lover of Cheap Books,”
which said, “[T]his bill, which under a most plausible pretext, that of benefiting authors,
strikes a deadly blow at the progress of knowledge, has passed a second reading. So much
do our legislators care about literature!” (27 April 1838: 6).

Talfourd and his camp, on the other hand, defended their position by maintaining that
society should justly reward authors for their efforts to create works for the benefit of the
people. In advocating authors’ right to intellectual property, what they emphasized was
the authors’ labor in their struggle for creation.” For them, literary works, which
Gregsbury referred to as “the creations of the brain,” were not very different from any
other material commodities, “the creations of the pocket,” in that both were the results of
aman’s labor. Talfourd said that authors were “the silent toilers” (Hansard 42: 556), and
those who “by intellectual power, labouriously and virtuously exerted, contribute to the
delight and instruction of mankind (Hansard 42: 555). Benjamin Disraeli, another sup-
porter of copyright reform, also stressed this aspect of literary works as the fruit of labor,
which requir[es] “great learning, great industry, great labour, and great capital in their
preparation” (Hansard 42: 575). The difference between authors’ mental labor and other
types of labor, however, lies in the fact that their mental exertion was enormous, to the
extent that it could impair their health and risk their lives. Their works were the products
gained at the risk of sacrificing their lives, and in this respect, they were almost like their
inalienable other selves. In the middle of his speech, Talfourd evoked the tragic image of
an author in “heroic struggle,” who patiently toiled at his “mighty task™ until “his facul-
ties give way, the pen falls from his hand on the unmarked paper, and the silent tears of
half-conscious imbecility fall upon it (Hansard 42: 560). Copyright supporters also
emphasized the genius of authors and the originality of their works. A literary work was
very special, a product that the authors alone could create, and therefore, they had the right
to claim its unalienable proprietorship.

Against the charge of “monopoly,” Talfourd and his camp argued there was no
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concern that authors would monopolize their works, because it was for their own benefit
that they should propagate their works as widely as possible. Disraeli maintained that
monopoly was unlikely to happen as “a man in the possession of property would wish to
make the best possible use of it, so as to reap from it the greatest possible advantage”
(576). He continued that in the case of an author there was even less danger of monopoly
because the author had “a double stimulus to give publicity to his works,” that is, “not
only the stimulus of interest, but the stimulus of fame and glory to be acquired” (577).
Authors’ works are commodities that have to be sold in the marketplace for profit, and
works as commodities gain further value with their wider circulation and readership.

Dickens first met Talfourd through John Forster in the summer of 1837 after
Talfourd’s introduction of the Copyright Bill into Parliament on June 6 (Letters 1: 290n).
Around this time, Dickens started to have fierce disputes with Macrone over the copyright
of Sketches by Boz and with Richard Bentley over the editorial policy of Bentley’s
Miscellany as well as the agreement for books. These disputes made Dickens increasingly
sensitive about the intricacies of the copyright problems, and he gradually became aware
of the fact that he, as an author, had virtually no control over the works of his own as long
as the relationship between the publisher and the author remained unequal.* Under these
circumstances, Dickens became a fervent supporter of Talfourd’s campaign for copyright
reform. He dedicated Pickwick Papers with an acknowledgement “of the lasting benefits
[he would] confer upon the authors of this and succeeding generations, by securing to
them and their descendants a permanent interest in the copyright of their works™ (Letters
1: 313). The dispute with Bentley continued after Dickens commenced the installment of
Nicholas Nickleby until it was finally settled with his resignation of the editorship of
Bentley’s Miscellany in January of 1839 and the final agreement for books, which was
signed on July 2, 1840.

Nicholas Nickleby does not directly address the problem of copyright, but the analy-
sis of the novel situated in the historical context reveals that it contains criticism of the
capitalist exploitation that characterizes the literary world and the business world as a
whole. At the same time, however, the novel highlights the difficulty of balancing the
need for the protection of copyright with that for the propagation of literature, and thus

undermines the position that Dickens publicly supported.
2. Authors in Nicholas Nickleby

In Nicholas Nickleby, there are some characters who pursue a career as an author, and
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Nicholas is one of them. He encounters Mr. Crummles, a theater troupe’s manager, who
hires Nicholas as an actor and playwright when he travels towards Portsmouth. When
hiring Nicholas, Crummles openly acknowledges that the former’s job has nothing to do
with “invention” but simply consists of translating a French book into English and “put
[ting his] name on the title-page” (296). Nicholas does exactly what his employer asks of
him with striking nonchalance about professionalism. The act of his hack writing is de-
picted as a process lacking in the pains of creative writing that characterize the portrayal of
authors in the debate of copyright. We are told that when Nicholas “at length . . . applied
himself to his task,” he was “by no means displeased to find that it was so much easier
than he had at first supposed” (302). His work can be defined as alienated labor in that it
does not require any special talent but can be accomplished by anybody with some
understanding of French. The alienated nature of his work is symbolically epitomized in
the name “Mr. Johnson,” a nondescript name which Nicholas has chosen as a means to
disguise his identity. Despite his nonchalance, Nicholas is highly successful, both as an
author and an actor, and makes “a decided hit” (317) with his first piece of work, which
brings him a certain amount of income and “considerable fame and honour” (317). It is
ironic that the character created by the author who had a bitter complaint about the
practice of plagiarism makes his living by the very act of plagiarism, but his hack-writer
business enables Nicholas to support himself and his protégé Smike for the time being.

Dickens, however, does not depict the business of the Crummles’ theater troupe with-
out criticism. Timothy Gilmore argues that the troupe serves as an antipode to the ex-
ploitative business of Squeers’s school and forms “a sustainable community of common
interests in which no one individual or group is exploited for the benefit of another” (93),
but a close examination of the depiction of the troupe reveals that it is by no means such an
idyllic community of the pre-capitalist economic mode. The management of the theater
business is based on the callous calculation of loss and profit, and the members of the
troupe are constantly impelled by economic motives. Dickens is preoccupied with mon-
ey, and gives detailed accounts of various monetary dynamics throughout the novel, such
as circumstances surrounding inheritance, wages, and salaries (Bowen 155), and the de-
piction of the Crummles’ business is no exception. Mr. Crummles, for instance, counts the
number of the people in the large family who occupy box seats and says, “[I]t’s cheap at a
guinea; they gain by taking a box” (303). Mr. Curdle, a critic in Portsmouth, stingily cal-
culates the value of the boxes on Miss Snevellicci’s bespeak night and ends up paying her
three half-crowns. Nickleby is enticed to join the troupe with the prospect of making “a

pound a week™ (284) and actually earns “no less a sum than thirty shillings” (317) for the



Fumie Tamai 11

success of his debut performance, and “no less a sum than twenty pounds” (374) during
his prolonged stay in Portsmouth. Although on the surface the troupe seems to give us “a
model of an organic family that acts as a cohesive unit” (Gilmore 92), at the core it is not
very much different from other capitalistic businesses. The seemingly harmonious rela-
tionship between the manager and his family on one side and his employees on the other
conceals the harsh reality of the exploitation between a capitalist employer and his
workers. Before Miss Snevellicci’s bespeak night, “the disinterested manager and his
wife . . . discuss[ed] the probable gains of the forthcoming bespeak, of which they were to
have two-thirds of the profits by solemn treaty of agreement” (307). This ironical com-
ment discloses the true nature of their relationship based on the cash-nexus.

Since Nicholas’s career as a hack writer is inseparably connected with this exploita-
tive theater business, it is not surprising that he abandons it abruptly for the reason that the
job is not genteel enough for him and his family. In the later part of the novel, the reader
finds that his attitude toward authorship has completely changed. After he secures his
middle-class status by getting a position at the Cheeryble brothers’ firm, Nicholas encoun-
ters the Crummles’ theater troupe again in London, where they are giving their last perfor-
mance before leaving for America. At the farewell dinner, Nicholas meets “a literary
gentleman . . . who had dramatized in his time two hundred and forty-seven novels as fast
as they had come out” (632). This literary gentleman is modeled on a well-known hack
writer named W. T. Moncrieff, who wrote over two hundred stage adaptations in his
lifetime, one of which was the adaptation of the unfinished Nickleby performed at Strand
Theatre on May 20, 1839 (Patten, Charles Dickens and “Boz” 204, Letters 1: 304n). He
might have been what Nicholas would have become if he had not quitted the Crummles’
troupe, but in the conversation with the gentleman, Nicholas’s voice assumes a tone that
sounds more like Dickens’s rather than his own.

First of all, the gentleman asks Nicholas what the definition of “fame” is, and says,
“When 1 dramatise a book, sir ... that’s fame. For its author” (632).° Hearing this,
Nicholas makes a sharp retort against him, connecting the act of plagiarism with that of
robbery committed by legendary highwaymen such as “Richard Turpin, Tom King,
and Jerry Abershow” (632). Their conversation then moves to a discussion about
whether Shakespeare is a genius or merely an “adapter.” Nicholas acknowledges that
“Shakespeare dramatised stories which had previously appeared in print” (633), but
maintains that he is fundamentally different from a hack writer who simply plagiarizes the

work of great authors:
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“[Wlhereas he brought within the magic circle of his genius, traditions peculiarly
adapted for his purpose, and turned familiar things into constellations which should
enlighten the world for ages, you drag within the magic circle of your dulness,
subjects not at all adapted to the purposes of the stage, and debase as he exalted. For
instance, you take the uncompleted books of living authors, fresh from their hands,
wet from the press, cut, hack, and carve them to the powers and capacities of your
actors, and the capability of your theatres, finish unfinished works, hastily and
crudely vamp up ideas not yet worked out by their original projector, but which have
doubtless cost him many thoughtful days and sleepless nights; by a comparison of
incidents and dialogue, down to the very last word he may have written a fortnight
before, do your utmost to anticipate his plot — all this without his permission, and
against his will. . .. Now, show me the distinction between such pilfering as this,
and picking a man’s pocket in the street: unless, indeed, it be, that the legislature has
a regard for pocket-handkerchiefs, and leaves men’s brains (except when they are

knocked out by violence) to take care of themselves. (633-34)

One may detect an echo from the ongoing debate on copyright reform that is presented in
this passage. Nicholas, or rather, Dickens, is exasperated by the hack writer’s infringe-
ment on the author’s right to property by making use of his works without his permission
— an act which is equal to pickpocketing. The analogy between plagiarism and pick-
pocketing reminds us of the letter Dickens wrote to the editor of The Monthly Magazine,
which is quoted at the beginning of this essay. The ease with which the hack writer
complete his works compared to the toil and pain endured by the author is infuriating for
Nicholas (or for Dickens). While writing Nicholas Nickleby, Dickens often complained
about the mental exertion he felt in writing in order to fulfill his publishers’ exploitative
contracts. He wrote to John Forster, “I have still the slavery and drudgery of another
work on the same journeyman-terms . . . I, with such a popularity as I have acquired, am
struggling in old toils, and wasting my energies in the very height and freshness of my
fame, and the best part of my life, to fill the pocket of others” (Letters 1: 493). Although
the targets of criticism are different, in both the novel and the letter, Dickens expresses his
irritation at the situation in which the author is unjustly exploited by others and has little or
no control over the fruits of his own labor.

While indicting the practice of plagiarism, Nicholas’s words also imply that the
author’s work must not be monopolized by the author, but should rather be circulated

widely among the public and become “constellations which should enlighten the world for
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ages” (633) so that it might in turn become the source of inspiration for somebody’s new
work in the future. To make his point, Nicholas says that Shakespeare himself “derived
some of his plots from old tales and legends in general circulation” (633), and emphasizes
that even a genius like Shakespeare could not have created the work without a rich accu-
mulation of literature of previous generations. The work is the “unalienable” property of
the author, and his right of property should be protected from shameless hack writers. It
should, however, at the same time “be made alienable and ceded for public use” (Pettitt
38) to provide fertile ground for literature. The difficulty of keeping a precarious balance
between these conflicting needs is stressed by Miss Knag’s brother Mortimer Knag, a
minor character who appears only once in the novel. He is an author and keeper of a
circulating library but does not seem to be successful in either trade. The reason for his
failure as an author is that he completely detaches himself from the marketplace, and
instead indulges in reading and writing without caring about business. In the words of his
sister, “[h]e’s so wrapped up in high life, that the least allusion to business or worldly

matters . . . quite distracts him” (223). She also says:

“He is a wonderfully accomplished man — most extraordinarily accomplished —
reads . . . every novel that comes out; I mean every novel that . . . has any fashion in
it, of course. The fact is, that he did find so much in the books he read, applicable to
his own misfortunes, and did find himself in every respect so much like the heroes —
because of course he is conscious of his own superiority, as we all are, and very
naturally — that he took to scorning everything, and became a genius; and I am quite

sure that he is, at this very present moment, writing another book.” (223)

In contrast to the Shakespearean model of creation in which the old ideas of the previous
works are utilized in order to create a new one, Knag’s reading does not seem to lead him
anywhere. He is so immersed in the world of the novel that he is unable to separate the
fiction from his own experience, and his work becomes almost like an inalienable part of
himself. To epitomize the stagnation of ideas, his circulating library is called a “ware-
house” (221), in which books are stored but not circulated.

As is shown above, the authors in Nicholas Nickleby fall into either of the two
categories; while some authors are hack writers who exploit other authors by stealing the
fruits of their labor; others are unsuccessful authors who fail to circulate their work in the
marketplace. Whereas the former regards the author’s work as just a commodity and

steals and circulates it in the marketplace to make money, the latter regards it as an insep-
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arable part of himself and cannot cede it to the public. Through the portrayal of these two
types of authors, Dickens criticizes not only the current situation of the literary market-
place where the practice of plagiarism and piracy is rampant but also the absurdity of the
author who tries to monopolize his own work, and thus depicts the dilemma between the

need for the protection of copyright and that of the propagation of literature.

3. Exploitative vs. Benevolent Capitalism

The literary marketplace is embedded within the larger marketplace of economy, and
Dickens’s criticism of the literary world is inseparably entwined with his criticism of the
business world as a whole. As previously mentioned, Dickens’s interest in copyright
reform stems from his vexation at having been unjustly exploited by hack writers and
publishers. In Nicholas Nickleby, his denouncement of plagiarism and the infringement
on the author’s right is developed into a critique of capitalist exploitation.

Ralph Nickleby and Arthur Gride are the two major villains in the business world.
As John Bowen points out, while the former is the contemporary capitalist who gains
money through the manipulation of the capital market, the latter is more like a traditional
miser, who has a fetish love for money and for whom hoarding becomes the aim of
business (159). Ralph exploits people even as far back as his early childhood when he
“commenced usurer on a limited scale at school; putting out at good interest a small
capital of slate-pencil and marbles, and gradually extending his operations until they
aspired to the copper coinage of this realm, in which he speculated to considerable
advantage” (3). His interest in making money by exploiting others and circulating capital
in the marketplace corresponds to that of the hack writer in the literary marketplace who
makes a profit by stealing others” work and circulating it among the public. Gride, the
miser, on the other hand, is analogous to the unsuccessful author who fails to circulate his
work in the marketplace as it has become an inseparable part of himself. Interestingly,
Gride, who indulges in perverse pleasure when he examines his account book, is likened
to an author who feels an intense attachment to his work and fails to make it alienable or

cede it to the public readership:

“Well-a-day!” he chuckled, as sinking on his knees before a strong chest screwed
down to the floor, he thrust in his arm nearly up to the shoulder, and slowly drew
forth this greasy volume, “Well-a-day now, this is all my library, but it’s one of the

most entertaining books that were ever written! It’s a delightful book, and all true
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and real — that’s the best of it — true as the Bank of England, and real as its gold
and silver. Written by Arthur Gride. He, he, he! None of your storybook writers will
ever make as good a book as this, | warrant me. It’s composed for private circu-

lation, for my own particular reading, and nobody else’s. He, he, he!” (701)

At the opposite end of the spectrum from these two villains’ exploitative capitalism is
the benevolent capitalism of the Cheeryble brothers, whose money circulates freely for the
well-being of others. Although the details of their economic activities are not provided
except for the fact that they run a trading house that has some connections with Germany,
it is certain that their business is thriving not because of its exploitation of others, but
through industriousness and the cooperation of its workers. Unlike the inhuman relation-
ship between Ralph and Norman Nogg, the relationship between the Cheerybles and their
workers, including Nicholas and Tim Linkinwater, is based on mutual respect, trust, and
affection. If Ralph and Gride correspond to the hack writer and the unsuccessful author
respectively, the Cheerybles are analogous to the ideal author like Shakespeare who can
transform old works into a new one and propagate them widely in society, as is portrayed
by Nicholas in his conversation with the “literary gentleman” cited in the previous sec-
tion. The Cheerybles are not just circulating capital in the marketplace but are transform-
ing it into the means to help others. In their hands, money is purged of the taint of capi-
talism and changed into generous donations and gifts. For instance, the Cheerybles donate
twenty pounds to the family of the worker who was killed in an accident in the East Indian
Dock, and they also provide Nicholas with a cottage and furniture, as well as a decent
salary.

As if to emphasize the aloofness from the debased market and the purity of their
capital, the Cheerybles’ counting house is located in a secluded corner in the heart of the
busy city. The narrator writes, “It is so quiet, that you can almost hear the ticking of your
own watch when you stop to cool in its refreshing atmosphere” (469). This emphasis on
the brothers’ relative distance and insulation from the marketplace are dovetailed with the
strategy employed by the authors in the early Victorian era, who sought to define their
occupation as the “non-alienated” work of the middle-class professions and distinguish it
from the alienated labor of the working classes (Poovey 100-08). They are part of the
market, but at the same time, they stand apart from it, and therefore, are able to escape
from the degradation of exploitative capitalism. The first names of the Cheerybles,
Charles and Ned, are reminiscent of their creator, Charles Dickens, and Linkinwater’s

punctual and methodical way of conducting business reminds the reader of the author’s
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own punctuality, which has often been mentioned by his children and close friends.
While capital itself is alienable, their business is not necessarily alienable, bearing an
indelible trace of their character. The narrator says, “There was scarcely an object in
the place, animate and inanimate, which did not partake in some degree of the scrupu-
lous method and punctuality of Mr. Timothy Linkinwater” (469). Furthermore, when
Linkinwater boasts of the meticulous accuracy and neatness of the firm’s account book, he
says, “[T]here never were such books — never were such books! No, nor never will be
such books — as the books of Cheeryble Brothers” (472). Although this refers to the
account book, it is tempting to read it as Dickens’s confident self-laudation about his own
“book,” and if so, it is an appropriate ending to the novel that Nicholas, the author’s alter
ego, becomes one of the rightful successors of the firm.

This seemingly happy-ending of the novel, however, ironically highlights the para-
dox of the debate on copyright, which is ultimately the debate on the degree of the
author’s control over his work and the economic imperative for freedom. If the
Cheeyrbles are the embodiment of the ideal model of benevolent authorship which leads
the story to the denouement similar to that of a Shakespearean comedy, they, at the same
time, represent the drive for repressive uniformity and the unattainable desire for perfect
control of the world. In Paul Jarvie’s words, they embody “the obsession with order” and
the “mania for control,” as is exhibited in their management of “the marriage arrange-
ments at the end of the novel, their insistence on making decisions for all those in their
sphere, and their subtle but constant moves to ensure social control throughout their
sphere” (Jarvie 38). They succeed in bringing happiness to the people around him, but
the peace and the stability of the world purged of all the evils of capitalism are attained at
the sacrifice of the vitality of the villains and other morally imperfect characters.
Although Nicholas invests the money acquired in the right of his wife in the firm of the
Cheerybles, the first action he makes after becoming a prosperous merchant is to re-
purchase his deceased father’s old house and restore it to the order of the past time. The

LT3

ending of the novel thus indicates that the outcome of the Cheerybles’ “mania for control”
is to create a self-enclosed stagnant world where “they [are] surrounded by happiness of
their own creation” (829).

Going back to the letter to the editor of The Monthly Magazine quoted at the begin-
ning of this essay, Dickens personates his work as his child and claims his “entire right to
do ‘what [he] like[s] to do with [his] own’ > offspring (Letters 1: 42). The desire for
control over his child exhibited here resonates with that of the Cheerybles for control over

his surrogate sons, but Dickens should probably have realized that, as the brothers’
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excessive control ends up with the stagnant economy, his excessive control over his
“offspring” might be harmful to the literary marketplace, since Nicholas Nickleby itself
was the product of the free circulation of literature. As Patten points out, the novel “fuses
New Comedy, Aristophanic death and rebirth, melodrama, and pantomime; it incorporates
and rewrites plots and characters of his literary inheritance and earlier works. And in turn
it was quickly and frequently imitated” (Charles Dickens and “Boz” 204). Paul Schlicke
has shown that more than two hundred fifty dramatic productions have been identified
(xiii), and Peter Ackroyd argues that Dickens did not necessarily object in principle to
dramatization of his novels, but just did not like the poorer ones (292). The theater was
the very source of his inspiration, and much of the energy and vitality of his works
stemmed from his experience of public theaters both as an audience and an author, and in
his later life, as an actor. While being indignant at the rampant plagiarism and piracy,
Dickens should have known well that it was impossible to control the destination of his
“offspring,” and that his “offspring” himself was born and nurtured in a dynamic market-

place of literature.
Conclusion

This essay examines Nicholas Nickleby in relation to the debate on copyright reform
and argues that, while criticizing the exploitation of hack writers and publishers as well as
the exploitative nature of capitalism in general, Dickens expresses skepticism about the
excessive control of the author over his work, and unwittingly undermines the position
that he officially supported. The supporters of copyright advocated their position by
arguing that copyright was as “natural” as the right on real property (Castillo 443-44).
For the young Dickens who was prone to being more sympathetic to liberalism and free
trade, there should have been an intrinsically contradictory element in this aristocratic
logic. A couple of years after the completion of Nicholas Nickleby, Forster regarded
Dickens as “extremely radical” (Forster 1: 147), and some years later, he became a hearty
supporter of free trade radicalism and launched an attack against the monopoly by the
landed aristocracy.® The ending of Nicholas Nickleby thus conveys ambivalence in
Dickens’s position regarding how to balance the need to advocate both free circulation of

literature and the author’s prerogative over his work.
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Notes

1 Welsh points out the demonstrable impact of Dickens’s journey to America upon the construc-
tion of his authorship. He argues that the experience of meeting fierce resistance over the issue
of copyright in America provides him with an opening for inward reflection, which thereafter
had a crucial significance in his creative development. Castillo is critical of Welsh’s reading of
Martin Chuzzlewit,which fails to recognize the inextricable connection between copyright and
inheritance, and offers a reading in which he demonstrates how the novel unwittingly repudiates
the conception of original authorship that upheld copyright law. Clare Pettitt’s comprehensive
study of intellectual property and the Victorian novel shows how Dickens participated in a
debate over the value and ownership of labor of a creative writer in the 1850s.

In Parker’s word, Nicholas embodies what we might call “the go-getter” in Dickens (xxviii).

3 Pettitt writes, “At the crux of the argument around both the copyright and the patent laws was
the problematic relationship between the labourer and his labour” (64).

4 As for detailed account of these disputes with his publishers in Dickens’s early career, see Patten
28-87, and Forster 1: 68-79.

5 This comment on fame is apparently a satire of the Romantic culture of “posterity,” which
values the judgement of future generations more highly than immediate success. In Richard
Salmon’s words, “an author’s enduring value, or true fame, transcends the immediate context of
his/her reception, even to the point at which ‘fame’ and ‘reputation . .. are deemed mutually
exclusive (Salmon 6).

6 Chandler examines Dickens’s view on radical politics as is exemplified in the hostile portrait
of Hume as Grewsbury, and concludes that “Dickens’s perspective was more Radical than
Whig” (209). As for Dickens’s radicalism in the 1840s, see, Michael Shelden, “Dickens, ‘The
Chimes,” and the Anti-Corn Law League.”
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H5.

722X [FUN— " b4 AN KB ARERFTERADEIFOF ¥ —0D
HWERPSPICTH LI, Far v X3 [Eh 7] 2 ARG RtE 08
HE L CHH#ET A LB R L TEI (332-33). [TA T4y K- a7 4 —=)VFK]
WZBWThH, OB IAY) BT — MEBRDOAT 4 T 7 + — ANE S AL THRT
HEDIIE LA 7 BB OB FIZBWT, RERIICT LAY 2T T 1
DIENRL, G LAFBEL-BHEOTETE2ERLL T b,

ZAMOFED B EOLBNTRAZTEDY OE2@ LT, KREERAFfZzRLE T
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% IHEE A 5 2 B9 2 S CERICHE U AN 2 50 2 L IR 7208, H 5
WAHBEIEZPEL C, ke EHEELTEABRLZOE) I, HOWNSREL-T
WELHEDOIEAMN LY AT LAZDOLDIZHLETE WD, Lzd>TFH Ltk
SOGEER Y AT L EPHN L HCTROD L T A5 OLENREED 3t L AER
DENEER>TRATLAZLEERETE RN

LaL, TZT—o208MPETNS. [EL-al] 2T 2 &80 5%
A BMEEAFROEY L5 VE D T R— U PRET DT EARNIC L > T
RL, FREITHERWIC, R bx20ET 5 L) 2SO RBEE — ARORE
B L TERPRZIE L LT, ZEDLEDLIZFOBENFErIAT VI
P, $2bbHEGEIIRLLY 2V —DRLEERELLDES D) D, ZFOhk
IR =00 E LT, UEF 1 7 v AP FOEEEIHED > TWRERO
FAMRE LIV A =7 - 37 v VRVAIOWTEZ TAIzWv. /N— b1 — (Jenny
Hartley) 7% [ DRmifiE] &, 2— LA =7 EZORBEPICEI»N/IAEMTDH 5
(50) £ 29 L9, BEHERDPEL Do TWwica— L A = 7EEFFRICAN
HZET, 7ROy I RANOEEZD D ZOWFRIH 72 a8 TSI NPT
XHDTIE RV,

2. =V A TEBICBIETA TV AEN—=Fy b=r—

I—LAZT7 a7y VL, BERTHVEERLE L TOHONIN—T Y b=
27— (Angela Burdett-Coutts) & 74 7 > A2 X > T 18474 11 ¥ = /83— F -
7" ¥ 2 (Shepherd’s Bush) IZBAGE S M 7-78 K w72 H OB AL TH 5.

TAT Y REN=Fy b=y —21&, EH 1834 FFITHETT L 72 Hrf A 123k
RCEIERR L, BERBEZIT 27200k LI 23 HEIZT ERVEV ) BER
O—F xR TV7h? ZANEL—L A =T OEELTEICT 59 2 TREAN M
BEFDIZLTOL, Thbb, 7147 v A0, BEZFOFGRIZO LD LG
WLz, HEWHEHK 2> 72~ 3 7 F— (Alexander Maconochie) O [~ — 27 ¥
AT A | (The Mark System) Z (YD A5 2 & T, EHEEORBIEINHOE LM%
FIR L 72DITHR L (Letters 4: 554), b & & L7 5 OREMM 2 5% %2 BRI
LEN=T vy b= =% [EN] L) BNz b o2 INEoOH LI 720
Thh.!

KIEEH A L 74 A (Hannah Meredith) 7° 5 K & 22388 % 520, Dk 40 2
LRBEERTHTN—T Y b= =22, o>T, 2=V A=TIZAETL5E
Fiw7zbOEEHEOMKIE, TEIVHEE] 2T & Thorz. DI LI,
SREL 72 $87% (religious instruction) & A FEIZFIT T A BEEOHRHEZ O BH T4



4 [Feif] Lo—L A =7 %%

U REN=Ty =7 — 7&@%0&@#%%%%#&;5m@mawmmy
IN—=Ty b=r =%, FI~NOHLENEE) ZLICL o TIEHFTRD
BREPLZEEZ TS

CON=FTy b= =V ORI, R 2B AT A DT N— N
V=L L7259, N=N1) —i%, HEHICEHSNZED E2ED, KEH
EBEHOHO B IC L@, FHGHFRIC D BT 513 ERER OB I
OPNTLHET, RERTH LI AY ZEIFFEOT LR T, BB 72
FEOMHNEBEL. 222, TAT Y ADN=Fy b= =, HEHVIFZFDONE
WZWB A LT A AT 2H0 I E2HmARNL 2L IETERWEAI . Uo
SV, BREEOHALADOFIRE L THROEAMIZW DL NN—T v b= =T,
Ty R, [ ERECL F0BEELSHLE LT, HEICEGTEY
T8 LT\ % (Letters 4: 588). T 72, ARBNFBHIIB W CHUEE L HT 1 HE
MAHBETAN=Tv b= =22, [HPOTIEFHHTWAZELr)REES &
Vo2, WhYLIHZOENLHLELRLLT, HOOME ZMHNTI OIARTH
BRI 2 ) Al E A L &5 2 EIEATEE ] (Letters 4: 588) & i
LTHhWnaE, ZIhHENPTLEEEN=FTy b= =V OLEHIE, TAFIZ—F
WD ZED, FROFEEENINAS ) & L72N— ") — |25 b D72,
BRFBOHEEIETL/N=FTy M=r =Y ORI, fEE LR 2HEEICRE
ENBIOTIREL, Y427 M) THOLHELSIREST A ST
Holz. bbAHA, BHEBOEAERZOHR L ZMEKL72N—FTy b= — I3,
W72 b DFEAEDTREEEZGRE L TWARTIE W, Lo L, se&mIIe LTk
BHFEo Tz L) [MBEOREL KROBRICEINTE 20 ) PELR L TA L]
(Letters 4: 588) &\ ) SHENSIE, TH 7y AL 38R ), BHEOFELY L
HOMOEFEZBR L, FROMNLDEZRKODEHEPASNLDLHENTH 5.
FOET, N=Tv b= =Y OFEHRIFIITHLEEIE, TASIREOENE
LA 7oN=N) —DARR LT, Ty 7 M) THOREEH LT Fay 75k
ANz [SEo] LRT, BAPMEBTH2EMFOLLTICEI ) L Ly vF s
TR—=I2E2%0 5, TRy I RANDMELXDCLRANEY VXV Th—
EDORY, FLT, FOINF U T R— U REOREHE LN RADSOVIZIE
EEXDEARZEDLNTEVEO LN TO LT 2 R4 L E7Z L Tw L EARO
D OMFIUE, BERN—F Y h=r =Y ORIZERENIREL TV DL HEO
TR A TAOF—FM BT b2, -1 A =7 - K- 2 0B, H
OCBIERREZEZRITIUIR 5 R VIEREE2FL2T 2 LWEFEL LRIZL T
(RVARA=F a3

O L7 LRBEEZIL—FHT, Ty AT ray 2 RAOWEE = A
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HOFED OFIZIZM LiAn Y, ZORLHERY, HWLXORFEOFHTHHFERT
AYOFEN B LT, BAELZAENPLIIRL:. BRTHH/N—N) =12, FHEE
A%k 2 B [BETORBIEINS, BETIEZOWRZ] 30) L EPNTE o721 A
ZiE, ZOFIZKE SN, [RIEEFNLERLICER- R —IMBa% LT
Bz RIS NI ZEDOFRERD LSO D HTOFMLTIE 2V EE LTV E
L7)]) @ &, #z3THSEFICHE L TCREREOIRBICE-LNL TV, 2L
T, ZOWLDLEED, HAFROMTOMEmE 2AH T D ITEAE N, LitoZ:
WD BBV ENTHINEDTH DS N—1F1)—iE, TAFD [JE
OEHIICERL, o0z, MEORMEBENDIANZDOHR & HDL (163).
23 7 (Hilary M. Schor) 1%, T A% OFEY TNIUFEO— M2 L2 L O %
&g b07E L, HOBEIN TV AEWIEZHIcEE LT
(101-05). —J5CH T v I (Eleanor Salotto) (&, fERNIT AT DLW S L L %%
RTAHIEIILY, HASITEMEN L EGEE LS UokEN a2 ET £k
D7z [REDPIT] THAHEFHLETWD (333). ZOLHICTAYDFEY OF
Fx O CBHBRPG PN DIEZOFFRMEEZ R LTV D 2 &z 52 w2s, 1
FRIZTDOIAY % BLTMEEZ L) L LIZDOP.

WL, TASHPHGOREOMEIIZENEE, FREFERIC, Mo
THADLEINEHORLTRL T, [RIEETOHEIZDW TS EEIE 2]
(587) L HCOEBHAXMHET A ICELBELRT. TOTAYOH Y HiX, BZ
FLWVWBEARENBZLINE LA =70l bo5E8i1c8 —%3 5. 74
Y ANN=Ty b= = VBT FRICIE, Wb omEs A L,
HHVIE MO TOE] (Letters 5: 235) EIBAESINT WA, TD L) HEAL
Wil E AR WIRT ATFERE LT, Far vy R, TR ANTHK b oM %
HEIL, Z2filihs 2 & 2=t U722 w9 (Letters 5: 182). T UL, Fe&m
ZBICHLOEZELEL720ICIEBELNEE) ZEPIEBEELLN—TY
=0 —=YDEZIIKT LD WrEDOLRPT, TRy 7 RADAF ¥ ¥
NEZEXIED L) LHEICR A SV v VR — R R0y ¥ — Dk
BHEZRITENIS LT, TAYPFICHORFFLIZHE YRV [BEIGEZ 57228
PAEEZHEVIDTLLEY] (579 L 5H9D, LA >T, 2—LA=7
ORI T 2747 vV AAFOUGE ML D LHEEG I ENTE D,

TAr Y AR, U2, DIVEHCCBIHE L CEFEEMRICANLS N, it
BT X IcHEN@BEZ OB LICL TERBE2HD. L2 T, 7%
FIRIR T B OLBNE, kb MU BiRINEBEZHFRELZO-
WO ENTWE EEZ A, L b FEIEI, FFOEREMIATITONTE- 7
IAZH, BEPSHERENLBELES 72 REE] oWiElE, FUCERL
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B NUE R SR VBEEF > TWeT 1 r VA7), HEOEEE T A5 12821
72bDEBFRDH7ZAHH. BEOFWEWERER-LOLMCALL, i
NEETHLBNVHOLEORE,ILFEL. TOZ L 22, By #Lkzia
ZATCWITA T Y Rl 5T, BRODH D I L725720 TR var,
FAFVAREIAS EOWREOELZYIE, COWEIHEIIELZAINS [#
ST AEEDNS L HAMB ZENTEL, 221 MELLZTZ AR
TN bFALIEERY ) E—RAOR. HEOREZEEIZL T, @it T
BHAHT TV ADAADEIFIZETI ALY 2 ) U—FAOEEY, FRIL, [Z
TR IR IESE (Telescopic Philanthropy) | & IFA TR - TWw5 . HE OOk
ERTENLRTCAELOF vy 711, BEOLOIZ [RLw )RS5 L &)
62) LT AFIZFRZ, YV E—RAD [NEHOWHE | 12OV TRGIZFES
T 8L 7B IE T 25 OFETIREE [E#t2 13720 oF 28 hici s (58). 2
ZIZ, VA ZTOBEAFEOBEFMICE ) LT 5/N—FT v b=7—U~
DEWERLZ L QWRE. S HICHIKEVDIL, ¥ o) E—RADEKEDR, XK
HOEBEIZDR D> TnD I LT

RANET 7V HDT— =R NEOFBEZEIZOWTHEHD L) I LAD
77z )VIKEIZL®D, F v 7 4 OIS LB ER - bOFRICH 2@y
TWETAZIE, [ZONZHIZE > TERERN 2 flify 7 & &) B LWL,
FNZEL - L LREBOTER VMG LD TL ] (482) &, M5 I1Zxt L CTHRA
LKLY oEEERS T, BBICKET 2% v 74 IIBEIc = A7 55 TRE]
IZOWTHEIZ) ETE05, 20 [RE] OFWMIZNLAIDTAT VT4 74
AXATCWREERBERLENLILEEZ DL, 22 ICbFx Ay a1
AZTEBEZBILTA Y ADEREDOLD) Z AHTZ EATWREE 742 5.
EVIDL, TA TV ANERLIEAFTEOR KL Th/z0n, Lok [
B O, DF VB DRREICADL L EFEB L CHER LD H
ICol ML TH D,

=LA ZTIZBWT, T4 7 v AL, Mk bIli] 6 Frode R 572 10 Ff
OWIEE T, M ERECH EN/S A 27— TV ETE L (Letters 4: 554).
N— N =L, BMERICBI AT A Y ADOME S E [30 5% A TIRIEL T
Wizl (57) LIRATWA, HLETOFEAUEEZ - HRE, (LIFErH LD 2
], FiATE &AM L Vo 2 FEEIIEN 2 B2 S, TR 51, M
HOEH) 7 EOFAH T N7 (Janes 35-46). 2, w3/ F—o [HAELR
LWiliz @ L CoRELETONS] (192) L $2EZIZHELLDDEELS.
YD NEGL LIRS, Wl BREOSTLRE, BREL b DPREICA
5l EERLUTCHRESHMEN TS DS, Fp L EERET A S N TNE 2D
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A= OHBRIE, TAIDPESNFR ) -2 ) =T TOHBERHL [7) —
)= TZIIFEEMTHAIE LWE ZAEH D FHATL, AR, JTHEIEE
MBI ZOEGN A TbRTWE L] 39) LW fiBE o720 —8T 5.
RFEDOFE L TN =D RBOREOO W EILMAITOoNTE 2L A
FH, AABORE ) — ) =T TOH T hHEET B LT [RE] OB 51
1V, BN EEBOTED S SN TET L RIEE L WREORERIE, 21—
LA ZT7OREZLOHMTO [RDEL], $hbbRHlLTREICALI L
W EZLN=T Y b=0 =YV LOEROEVEVE RL %0 T, HOOME
EHEOIELMEZE LD T4 7 v ADBDLTEEMARD SN TV EER D,

(

LY AD

%&%}
7
i

3.

LN, DeEiE] 12, - LA = T7EBICBI AT 4 7 v AOERR
A BB TRELTYS. LAL, 22— LA THEEIIBITLT A7 v XE/N—
Ty ==V EDBEROLVEND, T ROy 7 RAOBEEOME L ZORT
A8 EDCDHNORLEDFEYDFICL D, ZOORLBDLNBOBHEICE > THRS
NTWRICLTY, TA7 v AMb EbESHGONERHEAE T AS L)
HO L3RRV 2 ¥ —OHIGEL Cilio 7o b WO EIR, 2525351
AUFEET L, FITEELLVODN, Z0OL— LA ZTEEIIBVWTREET
FTRCOLELERZRE L OB LWETH LTy b= -V ThH->T, ¥
POMERERM 2T EMSINLE T4 7 V) THHKIIH T, T4 7 v ADE
KERMT HZ2N=FTy b=y —v )Mo, BIHFEIEELLZERICHE 26T
RIS ol WH)EHETH L.

SHEROBUAER Th o 72/N—7 v MNEH EE (Sir Francis Burdett) DU/ N—7"y b=
7 =%, BTHGERSLKROMEIIH - T, FHT 23 RIS L THBOF — N
v RUSEEH N (Duchess of St Albans) 7*H K & 2580 s2iF 72, UEFE L Cldm
HTHTH LWEET, Mkl 7—vidrkgEo s h & LR EE
b bz, WHhWLBEEOMAT, FOTRERIUIEIHEL Thozi v
(Osborne 405A 177-78). 2 F 1), LWHETH Y s, BUHMNLEE % FI2i#E- 72
LHETLH o707, O s, DHICERAEEEEE L, ERE LTRY)
LTHhoHd, OV FYOBMEY DRI IR ETEROILIRIZED TE T
T v AOMICIE, HEROEEEZDCoTC, e LTEROBVEVAE L.
LrL, 72E 2747 Y ANFERT B~ — 27 ¥ AT MHRIGHEHL % A 72N —
Ty h=r =212, TA7 AL, 18474 10 HOEMT-HACOEEZE] &
P72 (Letters 5: 178). 72, 1853 4FEIZ [N AK— )V F - 7—=X] (2B L7
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=L AT - R —2DRFEDHoTON—FTy b= = DR LY
(Letters 7: 56) DRT LI, T4 7 v ATEERMETHHNN—Fv h=r—
DFEER LICHFEEZEDL Z L Ehhbhhrolz F, 0BRSSO K,
WHIIEFICELD, COMICTA 7 Y AP LI N—Ty h=r—2 L O
DY x v ¥ —OEEOE#RD, “AOEY)FEZELL LT, BThrHECE
T2 L) THOFE) TAHKET D L) SO/NHORBBIEE L 20Tk
Va7,

bokd, TOLIHERLE, LA ZTEEIZBWT, T 17 Y X
L CRBEmbEHET A, ZLTN—Fy b=y —v 3k b0#RFzE
HEES 2 KO LR OMIZ .o TV L IR 25 0b Lkw, Lol
72l ZE~va /) F =T )V—A - v A+ A7 — ) (Bruce Castle School)” 7 &,
WA Y AT 22 FHAL LD & LT 4 7 ¥ ADFEER2 IR 5 H ATk
M, MDD L v VOB EBZIT T A DINGRBED L IR A RNS, F
DN A DG LB & BRI O85F 12 & - TR ) BIETH 2 HO ok C
HI L 720 REBs ARy, & 2 WIZFEBIEM 2l %2 F o TV /-2 & b B, 77
AL [N AFR—=)V R - 7—X] 121853 4F 4 H 23 HIZ “Home for Homeless
Women” & L72A— ADBEEYFRZZBHELBIML 245D, UOERMEET,
WNCAJE LTz 56 B 7 B EH S EIIEHEL, Blo72iddkts, 2L T
10 Z755REIEZ: & WA REEL F 2 T /oD TH S (Hartley 172). M L 724k D&
B 70 SEI RN e AR 2 MR 0 IS T A B R, WO RENEALT S &
Vo 2RI R IER O A, FOREICY 2 vy b RICH o T
“Public Women” & b MENLTH ) LB ORKKH L REBEREE Bz CLFE-
LR HEm OGS, BEAE~NOEBTIE R & LAEMZ L TR &
DICRMZH E LN =Fy h=0 =V DN, ZOHETIIHENTLHY, H
LIZERE LNz [5R] offLmE &y, [ 2 (1] 2L C [#Y] 24
OB, DT ORBOEEZRLITAIODH) FIZLNEVWESEZE0h
L7\,

Lo, [FREfEl cBvwTd, Ry 7 RAOBIEOFIRTA S, &
LIZIERTHL T Fay 7 #ERE R EORNRERICBWCIIREeR2iF La 55
NDLOD, WIidthss & v ) SRR TIE, 5% 0 NEIZHIE LV BT
ANOKMRA HICF Lo R THERE OGN TEMZ 2. 2F 0, 717 XL,
— T [BEE 7] ofg e taf@aa e LCRvwianss, Zoffmof
TEZ, FBIC L] o7 Fay 7R NCHERFIC BT 2HE
AT ERLBVEVIPHEERL T2 L% b,

IHEZLE, TAr v AL, ULOEHSOBEPSHELGSTIEERTE 2V
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LWV ZERFENIEHL WL EAEHE. Lodv, BT EAD
ENLIAYD, REOTRE1ELZ L TEOROE#RISHBSN, Tk
o TEREFHET E V) ZOWFEICBWT, b FLFEEOY a —»o6Rs
NI RRBORRIC L o THEMOERICES NS L, BHEY OFXHL LT, —
7 I o NOBLEFOPT T 5. 2L T, WREOHDLVIZ, KRBz LJRIC
WLZEFTI—27 vy —DREEOLENE RS/ AINRROT T Vb
o7z BEENAHLLDD [— Uk o & LT (even supposing) —] (989) & \»
IRVEABOHE TR WA LBKR 2RI CTWREL MO 00 /2, BHRFOE
ARRELC T U CTER P IR0 I S el 72 B O S T2 KL TV 5,

Bbyilc

A— LA =T EEORMGED? S SEORH 2R TANES 22 o, FlE#t
o [HE/hG] ERER25, Lok, UET1 7 v A0L%E EOTwW [HE
Lok OMEEZRY) RIF7AEME TR A, TNEZANOFE) FroRe 54
HTHELEZEV) 2L, ZLTMEN ST A 7 Y ABTAY L) OB
*HOGDEZERAT LR THAANTZZ L ICKELRBRERNH L. 728 2FD5
UWAVMEET 4 Y ADELS b o TR ERE L WO MEROB AR 2 HH 12
Ho7ll LA, T ANI VY ARY — LY a— (Westminster Review) \Z$5iK S L7z
7 4 Z — (Harriot Taylor Mill) & & % 2Dt #E % FF 2 72505+ “Enfranchise-
ment of Women” (1851 4% 7 ) X, [MMFEICEV. N7z = 7 4 — )V FLCHREBRA
4% (Sheffield Female Political Association) 72 &, 50 £t & v 9 LS HIH L 2D
o ERICHEOMF LB AR - OMEL R 1I2H 72> T, BHIERD
MEZFLINIZIAY L) TRORHRZF L, FROFENEIIBITL LS
GIEFDAD ON-EEN RS D TH o726 %, 1853FDT T v FR1) —
WX (Bradbury & Evans) [Fiiif] OFLT [ZNFE TIC Wi B Bx B L7
(x) EMERDIRRCTNE L)L, BFOHEBEDOKRE L ELZITAIZOTIER\E
59

ﬁ

* NG, TA v X -7 uy vy TAREIER RS TOIIEEE [ &
- LA ZTEE— ADEN)TE2H o T (20154 6 A 13 AT YHERE RS
EAHIE, MELZLDOTH 5.

1. 72& 213, Angus Wilson (&, RIFEEFHI 2 EEBUFA~OER L5 L, AR Z & DA
S B IZT ABUFRIR 2 728 A B (231).
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2. Davidoffand Hall i&, [RCER & IZBEOEREDE IZEMIZTOEE | LEFRL TV
% (322).

3. N=T v b= =Y DOXN—=T v MIBEROBUER THHA D ’(ﬁf([/<§ﬂ%75_’ﬁ i}
=Ty b= =Y b AREICDo THARIZE SN W R WARIZE 2 72 H‘m&HﬁE
By OB 3R R L7z, SOBTFIET A7 v XD [ )3 — - ]‘r?/fX M &Z#EL
TZOFEANOHMHETEML TV I L ICHKEYIEIOFEREDORRETIHO 72
(Osborne 406B 138).

4. TAT Y RE, N=Tv b= —U~OFEMT, ZoHEL [THER-LEHET S
ba)fiji&{i%J LY, ZOFEB 2T L HGORE Y [MERTE] (Letters 5:
183) LT, N—=Fv b= =V OFEKNLEXEZRH L TV 5

5. N=Tv b= =Y OFHFL RFIZH > THD 72 Charles Churchill Osborne 1&, /N—7"v
=2 =21ZOWT [ZOEEZ@EL TITAXIVOIEIEBH (an exponent of the gospel) T
HY, TOEFEME NAEA DL LB Ll TWD (405A 146).

6. :wamﬂi Vb B I 7 EIEC I 3‘65’»#/7* ¥ RRMEETF v BNy

FICRESNDMER O ERBRIZH > T, OEOSEIELRBIZEELEDS LT
WELRDE)THA.

7. TI—=A - H v ANV, =TT YOFKT, ERAEERLLTALEARIE 2 F#IE
Wiz T4 v AL, SOFEROBFE KRG E 1845 4E 8 A 17 H, William Charles Macready
123k o 72 FMOPTHE L TV 5 (Letters 4: 356-57).
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Desires in Great Expectations

P Eihi

Takayoshi SUGITA

LI

(K7 28] ZZ20BAPRTEBY, 422 AW H 0 [HifF (expecta-
tions) | S EET HMFETH H. H. M. Daleski 2353 5 L 912, fEHF T~
TAYTFRIANT A DX LR EDBEG N H S A OB NI DL
FHIFET % (238-39). D L) 1A IFERH 2 T, &) DI Emoh
CHDHDIE, v 7o [#MLich)own ficansrd Lilkwv)] 2w
HfFchr . 7208, TGRS~ T 4 v F ORI, ¥y T
FEDSLTHA D B Z & 2 F RS A, G. K. Chesterton 25555 £ )12, TA 7V AD
PERRTNTHS [RWARZHIfF] & v ) EEISIH) 22T, ZOMEHE [Tkwikb
] (Great Expectations, 1860-61) &\ 9 B2 b 53, Me— T NADMFES
FEYSND [ R b4i] oWmiEe bE 2515 (200). 2O L) Zuiftz B
F 2L, RMECBIAMFORENTEARTHY, BV TFTLHLE Y Stk
B0t E2 500!

20, L ZFHEy OB T A720121E, RALE Vo THIEDKWE
Wik%, HEICBILMEANLTI X LT~ 7Y 4 9 FOFEPLERTT K TH
L, T IATFOEELRLLT, €y E TRwWaLHf] 2o Fvs 2k
THTERDLIZDE. FD, %774y F ¥y T7OMBRIERT 58T
e d A7 { vy, 72k 21, Robert Barnard 1Z< 27 1 v F &2 Yy 7O [ A
DB LWV, ¥y THRRo & CEEE L3 LR 2 (248-49).
¥ 72, Anny Sadrin (2 €y 7OXBHRLOBELEICHFEHL T, ¥~ 771 v FL&
Va—~DOEHEHAMECTND (95-111). ISV TRY, T v T
Yy T7OBULTFHERICOVTHLETWS. Zhro 2 A0MTIET S LM
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“It’s disappointing to a man,” he said, in a coarse broken voice, “arter having looked
for’ard so distant, and come so fur; but you’re not blame for that — neither on us is to
blame for that.” (315)
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When I was a hired-out shepherd in a solitary hut, not seeing no faces but faces
of sheep till I half forgot wot men’s and women'’s faces wos like, I see yourn. I drops
my knife many a time in that hut when I was a eating my dinner or my supper, and I
says, ‘Here’s the boy again, a looking at me whiles I eats and drinks!” I see you there

a many times, as plain as ever I see you on them misty marshes. (320)
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He expressed no alarm, and seemed to feel none that was worth mentioning; but it
struck me that he was softened — indefinably, for I could not have said how, and

could never afterwards recal [sic] how when I tried; but certainly. (377)
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You are part of my existence, part of myself. You have been in every line |
have ever read, since I first came here, the rough common boy whose poor heart you
wounded then. You have been in every prospect I have ever seen since — on the
river, on the sails of the ships, on the marshes, in the clouds, in the light, in the
darkness, in the wind, in the woods, in the sea, in the streets. You have been the
embodiment of every graceful fancy that my mind has ever become acquainted with.
(364)
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I was seized with a feverish conviction that I ought to hunt the matter down — that [
ought not to let it rest, but that I ought to see Mr. Jaggers, and come at the bare truth.
(408)
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The moon began to rise, and I thought of the placid look at the white ceiling, which
had passed away. The moon began to rise, and I thought of the pressure on my hand
when I had spoken the last words he had heard on earth. (483)
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Catherine DELAFIELD,
Serialization and the Novel in Mid-Victorian Magazines
(x+212 H, Ashgate, 2015 4F)
ISBN: 9781472450906

(FF) HRIR T

Ayako NAKAWA

REE, 4F) A TI9MRPITIFEERE SN EBNH 2/ EEEE V) b e b
LAY T I AMIBVWTHABTHAATH L. FEHIET 2T Yoty b
(Gérard Genette) @ [/3F7 727 A M| OM&EEEHA LT, W77 AN EN%n
WHERIZHL ) BCFET 7 A N & OBMRBRICENZ 4TS, 2hUd>E 0,
e MR, SOIIIMEELE V) VAT LAEMBIAT 2L THH 5.

EEAGIIA L aY T g VIIBWTAEOHNEZRD X 5 IZHHT 5.

This study addresses the influence of the material conditions of production and
reception, illustrating the collective and collaborative creation of the novel and of the
periodical. Analyses of the periodical’s structure, their language, illustrations, com-
peting discourses and intertextual impact are the means of interrogating the novels in
their contemporary context. This book reads, restores and rereads a range of texts as

part of the nineteenth-century experience of print. (2-3)

ZDH b, ER - WERTA - B LS [ LTo [HEE] i Lo
MEE]l OB XHFE 2B ~FEA4BLBE L OURSNL. [HEEOBK, TOFE,
e, AL HITAAT—R, A V=T AF 27T 4 DMWEOHH] B
AAONLZOEEIIESBIZBWTTH D, L TRMEE (556 5) Tld, @ik
MR, [ D (afterlife)] 372 b B HEATARRLHREO AR E LKL DD, iﬁm
RO BRI 24T .

PEoiimoMsEm e 258 1 2L, 19 H/LIZB1T 5 “serialization” (7
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- R 120w T, L THLIIZER D 5 & E DIBIGEEIZ oW TER
L, wZIZ—17 ¥ ar (15-22) ZEWTHFEBEICOWT OGN, B ZE
BzmzTns.

b D 5 V8, Elizabeth Gaskell, Cranford (Household Words, 1851-53), Anthony
Trollope, Framley Parsonage (Cornhill Magazine, 1860-61), Dinah Craik, Mistress and
Maid (Good Words, 1862), Wilkie Collins, The Moonstone (All the Year Round, 1868),
Wilkie Collins, Poor Miss Finch (Cassell’s Magazine, 1871-72) 1%, ROBLH TEIXN
TW5h,

The novels in this study have been chosen because of their origins as serials in the
context of magazines. Cranford was an unplanned, incidental serial; Framley Par-
sonage and The Moonstone were planned but written by authors with very different
experience of serialization; Mistress and Maid and Poor Miss Finch were targeted at
a specific magazine audience. This selection is inevitably based on post hoc factors
which have made the texts significant both in themselves and as works representative

of the careers of their authors. (14)

2 LTARETIEIY ¥ —F1) AT 1 v 7 % Household Words, TREE/NHRRLEE
17 5 H 2 8 5 Cassell’s Magazine, /NJLH 0D Cornhill Magazine, All the Year
Round, SRHCHERE Good Words &, %Kk RIEEINIF AT - HFIFEAHY EiF 5
TW3 (13).

b XH1z, KEOBMAMET 4 7 M) TEHOHREIZE S 2 81Tii5e % B &
ZIZHRENSDOTH L. L, BAEMLRBIEER T 7 A Mt (O 2 E~4H 5
) ICOWTCIEBRMEZHRZ D L 2HE o7

B 2 \X, Cornhill Magazine D& Fa# 72 6H O THE U7z [MEANEH/ 522 (inter-
action) | OFIFE 34). MO T —TDZOMFENDT 70 —FI121%, fOFEHED R
FANDGREL TS E, FHEHLL. buo—7725 [75 4 —ilifE] =
FE1EIIBNT, BHAYORME L 25 AT D L) BEERL, 64
HCBNWT, HLEHAMOHEE [7 L TRISED LU woll] L
DIZxF LT, v & L — (Thackeray) (& ‘The Four Georges’ D% 3 [(IZB VT, &
BNV DN &0 7 %Gt 7207 THRER S boTLE ) kRS, F/273—
Y - %7 (George Sala) (& [FIIH I 20, MHABITEDORN DL TWAE] &
FLBR T EANO A B % 7o T\ b (‘William Hogarth® 6 3 [A]) %, Miss Dunstable
DIN—T 4 ORI TER \NW- 62 &5 hoo— 71k, 9 [Lady Lufton %%
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EZ DM THA 2o T\nb ] 51T, AT Miss Dunstable D & Z A 12> T
rﬁﬁ%phﬁkﬁ%@mofk<ﬂgfi&#otjkLNé.ML%?HC
T2 60 [MELER w22 12X 0 [THEUR 28— (false unity) ] 234 F 1
Twéaﬁéaﬂwu,mﬁtufir+\faév 747 8) THEEMRICE
WT, 29 L72BUIZ oMEESl ?Efﬁkéﬂf_d‘aﬁ’?l v AR V672,

F72, HEEEICH T 2 F RS 2 BT I236 > TRED T 2 FE A A E W
DU TRV, KFIZBITLZEEIIRLT) T voTwank 2 [77
7 —=R] 2D haryr s A ME [ (resonances) | & FE N LSS
A (97-99) IZHEH LTHALH . [HEE 1 [ &2 5 ‘Our Society in Cranford’
2BV, Vl“/— . 7\\5 U, Btk E D [BLU (myuncle)] OFFEET RS
MM e, fiT OBELE ‘My Uncle’ (BR) S I3BEZ SN TWwWbL DA
97 ? ‘A Love Affair at Cranford’ % -8 7275 D &RIEFLEH ‘Pearls from the East’ 7%,
372L T TobIL, 2L BOMEIIBNT A - T3 0—FK] O F
TOERE, E—¥— V2 F U AQFEOMITERET L] LD
I M

BIUED ZAHTIZ D WT S FABHOERMED S 5. HEHE, SRLESHOHED ED
& 5 72 Cornhill Magazine DPENT, sz @ L T/¥F — /ﬁ‘i%\tﬂ SNnTwiz
CEERBIGET HZHT, Ny FIZEIVRT oG ([7 7 20) —4hiifg] oif
#& ‘Was it not a lie?” (1860 4~ 6 A)) &, FIZEWVLENAH L3514 E) O (H#
X Studies in Animal Life, 1860 43 H) # BB & TIH~<%. 7)) /) v THENh7- B
tOXDvaxt AE)OBEFOEN EADIZ7Z LB TW AR

LWIERTIRS 25, IO DOMEOMISIZ &L - T, BWFSEICILEs 5 AR
ﬁﬁ WHEAMENTWD & T LR (113-115) 1X, STHIZERNESTIE RIS
R

b9)—2 [/ 75—=F] o5z ACAh L), ATEOEB I E»N-T >
TFIAPD—DIRD L HICHHAENS.

. [Cranford’s] serial intentions became clearer in the later instalments but during
the appearance of the original sketches, Gaskell’s novella in serial form interacted
with a range of other material including Dickens’s 4 Child’s History of England and
a number of non-fictional articles which echoed other fiction including the novels
Oliver Twist (1838) and Nicholas Nickleby (1839). The patterns of references to
seafaring, to empire and to emigration contextualized Peter Jenkyns’s disappearance
and reappearance in Cranford. . .. (94)
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LENLIEEL- O VEARD LT —D2O T 7 A MR T, TOT 7 A
WHEE VN T 7 A M2 & o TIZAMER) o9 2179 Dk, 2T RO L)
TR EEHENLDIELRKEAH . Lidwz, LY R&ERE - #anya >y
T AMD, REZHLTCECSBREINTVLZVOLAHKRTH L. Mistress
and Maid & [7 7 2) —HHGE] HSIREICH O R DML (L V)T T 7 A
M ICEPN TV EDIZL 2 0b 5T [ZEHOKSTR, MiE~NOFRE Vo7
T—<%H] LTw5 L) iRiE (120) R°, Mistress and Maid ® [3EDIR] @
Wiz E M LC, [ IR PO, FIOERANE UMEEE I AL 723545 % il
WTWeZ EERBIIZ, AHIZA 8 =T 7 AFaTI)TANEZ6N5ET D
18 (131 1%, FBOT 1 22— 23 b bHEEZ0 L OFELNL TV 2N
%AYT I AN L GWERY LD TH S,

SR GO G AHNFIMEEN 2D R 5. FlZ LR [FEOIK ]
OIFFEICB L T b DL, EiE, BLV—ADAMZIFH Vo2 ) BF5S &
NIETF—TDAT, HMEELTETWVS EIZEWVEE. F 72, Household Words
DI v+t A ‘What I Call Sensible Legislation’ %>, [ KW @ B IH 72 BB A2 |
EF iR T L2ERIC [ AUk, Mk EBGLE oW h 2 B - 5
LCWRERITAT A 7 Y AOEE ) 2 LML T\W5 ] (78) &3 5 DILTREE
59

BRI S & o 72, Poor Miss Finch ®7 7 A+ & 1§#% (Edward Hughes) %,
R ER & LT 72550 3fi#E (Mary Ellen Edwards) & OBFRIZBWCH %+
7 varo, BICBERRD (156-160) 72, ZRI2I L, BEHIEAROLY S
(Lucillay DFFAEDOFIE (A% E ) FEED, MOARHHLEZ TICEETWD)
%, ITNEIWNHOTEE (RLHOEE LWLy 9) &, HESORICHRL LN
TR RIS O B 2 T %) 250 &% T b (156). HHFEICE D HaSH
ZBDEIN oIV TO/NHFD THGOSHETHEL LN ICBWTY,
MONY FTEFmEEREHRT S 2 LIS NT, b ICHEEOMOERT TR
MBI Y T DEAERARTLDZ. LEALIVY SHFBORNZ%) 5T
X, HOWEOLMEIHERETEY, MAHOTFEONVY T, Fothe 4]
[ Ul & & LT U EEICIEENTCW 5.

L, DDA v E—F 0 RAF 27 ) T4 DELZORETIE, i (techni-
que) £V ) FEEHE L TED FOEMDFEITRIES NG,

The illustrations and poems in the Magazine during the serialization of Poor Miss

Finch demonstrate the technique of using intertextuality to reinforce respectability
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whilst allowing the Magazine to participate in the sensational trend. Hughes’s illus-
trations for Poor Miss Finch were used to distract from or defuse the sensation of the
serial but the Edwards women restored some of the dangerous elements of the
sensation heroine in a technique which has been described as ‘interpictoriality’ or
‘adjacency’. ... (159; GEH T#RILT | HE)

COFEFNICHAEIICR S NS K912, KEIL, EENREE - LOREN TS
A b GEBUN - MERE) ICHIME RS 2 S R ML L) &ilA b T,
Wil - MDA VY =TI AFaTI) T A ERRRI LI EDT D, ST T
O —F 23— O REIRE L TV B DX, MaEE v ZNEES R % i 2 72
HERER ) BHIZL LALKRZO S Lk,

AL, MRS L VO B A A HA L ISR L D LT o MEES L&
WhHERLIZHEENZ L.
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(217 H, Basingstoke: Palgrave Macmillan, 2015 4F)
ISBN: 9781137545466

(FF) F B3 RHR

Kotaro MURAKAMI

AF) 2%, (LRITUD) FEFICLMTIRITTCEL2ETH L. BRI %
FHTIUIROBERE TH /2 VA =00y FUETHS RN, TLAAT
W LETIEHRAL 2K FTholz. F72, LCC EIFIEN AL ST D
ERT, FE10RY FIZETY 7Y v EFTIL N TE L. TORBEEZT
T, RO L) BEETLEEPIIRITA T 22 L5 TE 7

E)FTHRL, T0X) BRENNNDIRITHIA  —fERICETRELZD
FI9HALI o TREDTZ L THD. FEMDIFEEIZL T, TREREBRDOAZ
59, FHERBDONA T THDL Vr—ZROTERILINHPIT S L) 127 -
7o F72 RATEZ B REAOSy TR AER L, NKAERELZ. WiEo
FREIL D 72D\ B i S 78, AN EFEEICO K& R bE b 72
5L7-DTH 5.

AFE T Mobility in the Victorian Novel: Placing the Nation DZFEH > v — 1 v
I - <%V ¥ (Charlotte Mathieson) £, BRADKR—LR—=IZ L5 EHLEY) —
KEOHEMEBOTBY, REBEZ T —VIOEERLREETRLIHEELT
WL, TSSO FIIRETH S, SHOWEETIE, 1840 FK05 60 4£L
DR E T 7 A M2, mobility &\ ) FEE X -7 — FIZEH AW Ol & E
ROTAT YT 474 DEBRICOVTIRE S NS, ¥V YIZLE, mobility
LR E 5 TR E 2, HSBERAIHEISHEAE D 2 LI L o> TEOEEINE
ERWVICHL (13) bOTHY, ZoHitnd LICHEmSER SN TV,

T, EFEICAZOMEY AT E v, /BRIy F—~IC Lz 1 =
T, ¥ [BER] 1220 THELNTWA, BREOEGRREHROEMIZ L -
THEPPHTHIEN R, TS50 — ik, <Y VA “off the
network’ (23) L MERZEM DTNz Lo L, EETOlRIE, BHECHIHEAME
HISEET 250, BLOFEYR A4 L EHIZE DL, physically involved’
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(19) =g TH 5H. LT, ZOD ‘off the network’ DZEMOH T, 1 Ko
I T A RBEbN AV EZNIME T SN LA S ikE ), hEE oo
RN EWMORL T, T4 7y R A V725 Ofk% “a positive alternative to
modern networks of mobility’ (26) & L Tz, KHMIZL > TZIFTIER <, A
ENEDDLAIN T & 5T ‘national community and connectivity” (28) 1Tk S 11
IBERBLTVEEYY Y VIFERT 5.

BWTEHEII ) A Y b [7H L -E—=F] t7ury5o [YaAfr -
T ~NERY, T—H—%RDTY 4 Y F =N HFEDOANY T A - VLD
fREUF LAY —DEBEPHEEL T =V 74—V FE2EDLY A Y ORIZON
TOEGENZENDL. [TH 4 - €= F] TRIROZEETOBEED HEDIETT L
HENFEREINALZLE R, LAL, N T AR = — Y OIROBGHIINE L7
LEOHEDOKRBEIZOWTEFICEES NS, T LCIA A 4 L {frb D ‘travel as
travail’ (51) TH 5. MWHEDHIZT B D, ‘a harsh and hostile environment® (41)
LLTHDPN, LI HENEIDOLED ZEHLT LIE% . OB ETH 2%
TI2=7 A4 ZRETANVERELRY, BRLDIRT H2EMIET —F— b
TRL72EZZIT D50 (NY T 4) ToH), T LTHLLO LRI Z &S
LT (V=) D ThA, WIEMPIEESINILIE, REYT5XIAE
ERGENTOLTROIMIHZOREEZ P T bDOL AR s Twz. T2,
streetwalking & 29 SEAIEELRIET S L 12, KEO— K IMHEHZED
ERMMTITTEZLN TV, vV dZ ) oW Rdl T 2, ZSliEd A
A, HIRE O Y b T — TP ENDOOH o BRI BWTE, WE A
DOE)IL problematic 2 D& SNTW/ZEN [7HL - E—=F] & [V A
VoI T) TREFEWDICENTV S LT A, MM E I 19 A
FEEIZ LTS, PEELEEO R 2 il < R L 72BN 0 Th 5.

Fr =KWk 2 1l IC DWW CEm E 541 b. ‘Away, with a shriek, and a roar, and
a rattle, through the fields, through the woods, through the corn, through the hay. .. ." (68)
LR BT 4 7 v ANEROTTLUIRO H AR —EIO—D2ThH L 705, —ED)
AL % Fo 2T OMINIHANE L B KHIHEDORRFE2RLTBY, EEEiED
RWE FI5E D #EE T ESRIEBUEMEL LT <L iR SRE A 51 & dort
RRYIZ, RO HIRIL ‘passive and inactive’ TH ), IRIIZERILO R TH
5B ORI ‘the body’s dis-placement from new spaces of modernity’ (72-3) &\ 9)
B ZFF>TWa, FREOERIZLY, AL ZRERNZIET % LICiKRE T 52 &
MR o7z, LA L, M TES 2 29EHEMICD B 25HE OB
THUEONADFE Y [N E—LF] OBBEOYH TIdHlirh T2 ik
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T
E‘%\(l

INnTns,

e CTibisd [L7 4 - 4 — FY —0OW#H] ofsm ol 20l FIE
DR TOME L Db THDL. FIHIILZDEIZL > THOFREZLEDO T T
WHBEFNRTOEITho7z. YTV UIE, 7T v Y OfERIIEES AN
FIEOHTH 2 DO KRPLTANDERAPMOER L) b Z LML, 2hb
ZMBEA S OBMEEREL 72D, HDHVEHODAT—F ZAERLTEY L D%
FALZWRRIC L 72D TN H o /2L BTV E. 2F ), FOmED idHEN
TTIAR= N REMEE) BT 2ODOEBRTH /2L 0) TETHL, M
‘wrapped up” SILTHMIZEITN S &) A X —TITUERICTE N TEIEIN S
MPEER S, ZIUAPE /X TLE) L) BRERMEE~OLRE T
FAID Z EQWREEDS, F LN L~V VIFEEDRITHE % “detached and
alienated form” Tld 7 <, ‘participant within the wider networks of capitalist moder-
nity’ (86) IZL72Z LRI T4 THEREEAML TS, Z2LT [FrEe—X
Tl AES NIz 1840 FERBEELDS (LT - 4= F) —OE] @ 1860 41X,
DN, ERALRPERE TRENT 2 SRS T AL 2 TP RON D LB L
BEfiH Lo TV,

E3ETHLONLIDIZIT - v/ SKENDRTHAH. Lok HIZh—<
A 7y 7 EOMRME L7 KBERAITOWRAT 2 St BEE & REO S LREG
DRELEE 7. LHL, £ THH 25D ‘Europhobia® b ii# {F%-> TH
N, F—uy XERNERL, EROFEERZL, AEEI—a v/ XOEL ZY)1)
HELCTEZIWELE P07, T Vol RKENOE#MPEZ AEME LT, F
T7OrTo [T by M ARY EFsns EAROV—Y =34 F) A
LARVF=DT 4 Ly POMIZMD ESC T TT o EKHZRLTBY, RO K
SHEMENT WL, ZLT, ALy MIBEBLEVW ALz SND A F)
ZNZ DWW T OF KA ‘a figment of the imagination and of the past’ (103) & LCTD A F
JABIZT ER VI L, BRIV —OIREIRRERL 22 L 25T,
[V1 Ly b ZAFYREIT—0 v/ SKEIZEHIZA L - XICBEITE 5,
DNV ol2b DT L, PO LRBMEbHEETH 5 LIRSIEMZZLE ST
W5,

AT [ by Yy M CBELTE, [T Ly M THi2ZZALF) R
EIa—ny NKREEDERPREIEDN T ERZ L BRERTWS. [1)
MV U Rl TRy VT —BERR 7 LT AROBER &, Mo &
@ ‘boundary’ 2SPHREIZIR SN A GETAL  Higdl, B 2 F Y HAKD <closely
guarded spaces’ (109) & L TEHHE SN TWD, LHL, FUY b= v—T ¥
Vo =DOREN, 7L AROBENLFEY T 5 L )12, A4 DOPZE
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BEESB L TV EWILREICIY b Twn . a—a v S RfTRIcmf I —
OFFH R ZZH OKEAIE, -0 v SOROPIERELOOICEZ L Z Lk
=y /NREEAFYRAZRTHERI LAY, REELEHT LA F) XA
DXL ENT WD, LarL, —FTHEE D220 OF T ‘nation’s
place within a global landscape’ (119) J: W) b DEEBREELEER o 2R
I o7z S EDTRIBEENT WA LIRS TV 2

BATETIE, 7TVTRA—ADTITRENDORIZOVWTIwELN, 7 [7
A4y K287 4=V F] PP LIFsnTng, #Er—A 7)) 7L
I T=N=RIE, A FY A5 OHEEIZ DWW T ‘merely crossing. The distance
is quite imaginary’ (127) L i8X2%. KON L-FETIEH L, bIIRMELIF
ThTHZOLD7ZTTIE%R L, 22 FTOHBES ZH 7 ‘imaginary’ 123 X7
m%@K&otkw5:kﬁ;;TT§ﬂT£0,ﬁlf%@#kkiof
‘global space’ DIEFANEDLY) DOH 5 Z EDEH SN TV 5

&I, (27075 —=F] 128542 FO0Th L%ﬂ% i EF DL
R & EATERIRICH Z 2 HEDHVT I 2 =7 1 BRI LZENTIES 2
2, AERHOA Y FIZET 25 RIZEC, FERTA ¥ Fizlhv, JaEd 2
= —IZEFHSN TS, A ¥ PO HRREIL A ¥ 2D SR IZ35ES]

LHBEGZ5b0L LTHRERENTELD, YTV VTR OKREGICHE S
NTHBET L= —DIIEZDORROYAF2) =27 1 2 E 2 5 L TEELR
ERZERMET 2. MERMEZIRT 2HAONO [HE] BSREGIME 2 S
ZOTHPUMERL T EFIUE, HEETLTA Y FADL ) ITEEL 2o
Jo¥— 5 —13d b BERMRI T CToO BRI T 2BMIEE Ko7z, KL
FFIEE VD) T &Il b (A ¥ FABEEIES LR, 54 LWIFEE Bz
ENTWE)., LaL, BREBE—Y—1327 50 75— FIZEET 2ME—0 B %
&LT@%tﬁﬁ%&%ﬁ%”<.:ﬂd(VFT®ﬁ%%ﬁLtﬁ®71¥l
V2T A DEFIZE o THRICZ 272D THY), TODWEOHBETIZ, ‘a
positive indicator of the fallibility of the British self” (150) TH V), ¥ — 4% —iL “a
vision of a renewed masculinity’ (151) Td 5 LR S5,

S T-BE DR 1 2 e A R0 RBEFRAT O — AL, TWEIFEFROILKZ E12 & - TH
HWOHTRHENIA 212 L 5 THER O DIZ K o7, FRAITEDIRTEIZBIT 5 Fik
DOIRFER, BBy BN LIRDUE, W L], E & EOSERABERI % o 7R
IBIFAAF)ALEVHIEDOSH ) L) EZRTOIDOTHY, THnoltERIZBW
Ty 4 7 M) THINGIZ BT 5 mobility (&, EROH 72 %L D) (‘placing the
nation’ (168)) # KT HDTH 5L L) DPEREOHHTH 5.

CDEHIZ, RETIELOLAERDPEDONT VS, RITEDHKE T —<
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IR Z TV B DS, %%%%%mmmi%@ﬁ%ﬁb¢%é L, HLET
TI7AND [FAk] #RERIEmIEMSING, [LT 1 - = N — O]
’:Bb)‘é%%ﬁ (270 74—=F] ZBFAHBETZE, —RERKIIEZSL0

ORI DS B LI ICHIREN - 72 Lo, [7 771 —F] %<
& D—=ODIEFIZOWVWTIES~10 HBIZE L2 bR Tninizo, iz
[h <& BB N TV LHISR S 2T 72 728 21 #hEIcEdT 5%
[FYE—=LT] FCoVWTHhRD &, 747 v X303 L b SE SN 2 A
A=V ERFEoTnobIiF TlE %, $hBEDTH 726 TRRIIRV A 2 8% 1
WTWz EBEY TV UABIHAL T L —HIOBERICIE, Sl A L OAFICH
WEZE L7253 b DI ‘the light of day’ 2 725 FT b D72L SN TW5E. ZD7
B, ERANDEZNE VW) Ly F L EZOBEICHE-TLE S &, Aotk
WCRT 5747 v AN ) FLMEbLLRVWEIICEZ L. RETIE4DO0
FTAT Y ZERIZOWTH SN T WS, b bAHAT AT Vv ADIEETIZ AW
DT, BRI~V Y OBLETIERVOPS LGS, (TATr vy I T
ELTR) )P LPbNT LT 1 7 A x BB SETHRLET, T4 7~
ADIZBET 5~V v OB TE Lo 7.

ElIV, YA MY TEHNREMIETAE L LT, ERILEIEIHoT.
HIEO AL E 2 FH L TR OEROFHRICAD L W) BN TEEHRE > T 5
DT, FAMENTOLINHELANICROODLRBTIENTELLHICE). K
L9 A OFERD L H 12, 0¥, L, Py S-S HeT Tu—
Fx [MTORWE] BHHEELLESZAH7259.
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EREAIEEYN

Ryota KANAYAMA

IHEUE, REA F) AIBWTY A 7 MY TEREBIO ) N A NV ORGE D D
L2 8E, byivzariy TOKEMROBROEOZ L bis, 21—
Y7 - ) A MIRNT L B The Pickwick Papers DIFEBI/N— 2 a Y EREHAZEEDO B
Mo, T4 7 v AVRKRNEZRHNCEET A L7z Is She His Wife? or Something
Singular! 730 ¥ F Y REOFEAT-HIZL o T REH S NG % SFEEEICH L
W F 72, BBETA S AEEREDT NI s a v LTHRBEE NS, iﬁi&
DT xOAT Ty T AUN= LD, Ay MmOk E D L1
TR 8% TEI &ot:tﬁ%%ﬁ%b%ﬂé:kfﬁéﬁ.bhbﬂﬁ
Lo THIGADD LT 1 7 v AVEGPHRAEN D DOR D 2 L1, ENAVHEE
THNI2a—IHNThHN, HHNETLE - FIYTHNMETHN, IR

W ETHDIZEVR Y, MLAT 17 AHE, 10 B LOBER, (2125
HOX WG @E, — s E LTHE L) EEANIEZ /-2 &8
HollZEES5TDENS

LAaL, WEaSiGHE L7z 1 7 M) THIOELF L FWThitbh E 33
HOUE, RIEIVMEVsTEEE L D/NREEALZLSE - LOA4HTH Y, KIE
ROGHI R E, WREER 7T AN — - TA)V FUIHIH T I RV OAEE T
XHDF A TlE, BESEICR STy (4 7 M) TEREBEFMOB) £ 25 C
ETCWEDTHHIHI . £b2dh, ZORMOEBOMEZFHlis« 2 RE%DEA
I INHDOMVICT CICEZ LT LIERNEETH 5. &@&éim%myﬁﬁ

‘) 7’@%?}]%75‘%4333 I COEBIZ AT FIYWEZ (G THE D
T%ﬁ%%f%é LY BRIZOE, B HEEBEOKAX I E NS b D
MENTZOIZ, SCFEREE &V ) BLEA S TIUEARMEZ R 2 S5 2 L5
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News and Reports

< Conference Report >
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ATLE-7 MHKORIEDOBE T T 1 7 v AEMIZB I 5 ENE Z DL
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s AL S E DR OREN TH S, SRORETE [N—F - ¥4 5X] O
VU= Va—TORBIEEENT, FIvKRTIA RN T Y-k
Vo 72 LA OB EERS 5~ A% 21) 25 4 OfallconT, BEAE
TS X o THRETWAZENT WfE TU ML - KU v M BEERNC, B
LB EHZ ARG b O R BT L7 i S R W o 72 7 4 o v XA,
FUHED 7 LFAFAIE L L2 EL DL, BRENTF—<Thd, (BH
it

[ZYV AR A - Ty OFRICOVT
On a New Translation of 4 Christmas Carol
JE B (RS K 8%

Lecture by Keiichiro IHARA (Professor of Kagoshima University)

AFE T, FiRT T 5128 o 72886, WO RN, RO Z &izow
TRz,
BEESETATIRER [7 ) A< A - Fyuu] OMREFHATALE, B
AREZLIL, BEALEDRTAIZ V=UDWL L0 [HidEEHER] 2
Wi TEIRRD] THEIE L7722 &2 > T\wb, L, “He had no further inter-
course with Spirits, but lived upon the Total Abstinence Principle, ever afterwards”.
T ATV AR OO ST B 2o 72BIIHER L2 AGARTIE « ..
but lived in that respect upon the Total Abstinence Principle” & \>9 X 9 IZ3TE ASEN
EN7ZDT, TOFTETERRERDP TS DI EFPS Lz vy, fFama
ROFERZ T IV 3= VEEANDOFRRELN 2 HIE (714 7 ¥ AD K teetotal-
ism OREEE) 7 &hZ 2, [HEEEER] 28 L w520 TIER W L
HXHZHENL ) DBNWE A LA, AZV—JdEa—Y ¥ UiyREE
- BHERT, SNETIOZIOEHATHEZERLCEDITHL.
Frob (AE) v ) EXDLLEIEIZE ST, A Y vy (Bl 28 L5 L)
RIEEOBRANMII Rz o, [Z7) A< - Fyuv] k@ TO
HRZL2NBDZE. POXAT V- AL—F—KH T HHRTWAH. “Coming
so soon after the ‘Christmas bowl of smoking bishop’, this sublime pun stands the whole
idea of Teetotalism on its head by appropriating its special language to express its very
opposite” (The Dickensian 89). % { DFREET A 7 v XD L2 NbH5Hh5HTITHR
LTWaZlllhbdb ZHvolzblahbd, 3L THARFETIELL [7)
ARA - Fxal] BHENTRLONEIPELL R >TL S, 40, #lifRT
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Fact * Fancy * Masculinity —— Hard Times {Z 5 % W52 v 4 3
Fact, Fancy and Masculinity: Troubled Midlife in Hard Times
L HIES PN P D)

Lecture by Mio HATADA (Professor of Osaka University)

Hard Times THI/R S5 “Fact” & “Fancy” @ 2 DO LR, &2 i
filfEER L, —RT AL TAHLOD L) ICEbNEA, 2 O/NRIETE DX AT
IDBvL LA, MEPCPIIEEGZEREF S TV PEERLTWS L) IR
bidh. ZLT, EELREHNWIEREIET VG220 6 2 DOHFIZ
NENOR N LTHDLY 2HE, KISEZRT. BIRRENZ L12, 2 20#AE )
R, FELANW (ZOLZGTEORETH L) DIZ TV LREE b HE
LR RS> TWwWh, REETIE Hard Times 1B 5 2 >oWFH %, fEfd T
R AT i ?:U)icb‘ Sissy DXBOAEE FD5H Y12, AR O T D5
3 % masculinity DfERE, V) BEPLOHEE L TW5. Sissy DXXHLNEHICMH
THDIE, WA [BFEoMG] & 2R ] Lo, d1oTH i wERE
ERTOME ST, SO FOMFIZBNTHITEE aging & masculinity D[#]E
T LHETHILNOLTH 5.

FERER THEELOE 2 % 5D Gradgrind Kb, BHEOR Y LAY EEI2 A
%187 Bounderby Kb, I—2 % L Ok L WHFEILH LN TEEOAY AL
FHLD &V‘E(ﬁ% % % Stephen Blackpool &, H% 726 L ) ToOlOEELL

"?, T2 HIZE o T, SESELEREEEL, £ O masculinity %% 2 A% S
N4, Hard Times \ZENT-HE/NGLTH 5 L [FFEIZ, Kay Heath 25483 2 &£ 9
(2 [Dickens 2%, 2D EIZDOVTREBIZHLZI-SC L) IZh>Tw/zZ E
ERT] NHO—DTHSL. L L, Heath BEICET 5 [HEM %M 2 72514
LM E OBRRIAEDERIE] EVIRONTzT —~ DAL LT, HEEHENE
i3 % masculinity D fEt& % % AR T 2 H T, fact & fancy & 29 2 DO
FLeORGFoTBMbLY D, o OB T 285 EFHICHMRL DI LD
Dickens lZ7R L TWAHDTH 5.



2016 FFREHREFRE 91

F$)i#i  Special Lecture

A2 L B AR (AEARS: #d%)  Introduction by Fumie TAMAI

Some Features of Wordsworthian Autobiography — and
Some Dickensian Applications
Lecture by David CHANDLER (Professor of Doshisha University)

HRETE, THr v X - 7xa7 Yy THARIHEAEO David Chandler K12
FEBIFEE % BHEV L7z, Dickens (3d & XD, T~ Uik, 19+ XF, George
Borrow 7 &% 512072 2 W8 THI S L5 Chandler ) TdH 545, 4lalid “Spots of
Time” &\ 9 &% FF.0 12 Wordsworth & Dickens & D BE #E%2 E 72, “Spots
of Time” &1, #WHDH LMV ERNOERN 2 ER L o T BEHTH 5.
Chandler X1 Dickens /EfanlZ BT % “Spots of Time” D Fl & L T David Copperfield
H2EEEIEEGIHL, Wordsworth & OB S % RFIZwmLE SN ZAD
ERDBMRIEFHROELR L ARG 2D o TR L oMb Z &LV, LI LS
BlIOFEIL, BUROOCHZEIZ S L2 AHOLD X 7 = X L5 HIRVIIEZ
BT, FANENHREPMEDPICORN o TNDE T L &R 5 KRERE 0
ThHorz. (EH B

William Wordsworth was more insistently and compulsively autobiographical than
any previous British writer of importance and he has had an immeasurable influence on
how the business of growing up is understood, imagined and written about. Whereas
earlier eighteenth-century poetry had offered a rather stereotyped view of the passage of
human life from the innocent joys of childhood to the “cares” of adulthood, Wordsworth
was, even in his early “Vale of Esthwaite” (1787), writing not only about the trauma of
losing his father when he was thirteen, but also the associated guilt feelings. “The Vale of
Esthwaite” was not published, like the bulk of Wordsworth’s most intensely auto-
biographical poetry, the best-known example of which is The Prelude (mostly written
1798-1805), published just after his death, in 1850. The Prelude, which loosely tells the
story of Wordsworth’s life from his birth to his early twenties, revisits, at a much more
profound level, the experience of losing his father described in “The Vale of Esthwaite.”
The experience now generates what Wordsworth calls a “spot of time,” one of his really

central concepts, moments “frozen” by our imagination and, as it were, stored away like
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time capsules to be revisited later, opened and feasted on. “Spots of time” can, crucially,
include painful memories, and guilt, though suffering is effectively transmuted into
imaginative pleasure.

“Dickens had little love for Wordsworth” according to Forster. Although this
probably refers more to the man than the poetry, there is no reason to think that Dickens
was enthusiastic about either, and there is no strong case to be made for Wordsworth’s
direct influence on Dickens. Of indirect influence, on the other hand, there is undoubtedly
a huge amount, even though mapping specific lines of influence would be difficult and
perhaps, ultimately, too conjectural to count for much. But reading the two great writers
together can be very rewarding and there are many analogies to be found, especially in
David Copperfield, which like The Prelude takes the form of a man who has become a
writer writing the story of his own early life, for himself. There are, for example, fascinat-
ing correspondences to be observed between Wordsworth’s accounts of his father’s death
and the strange scene in chapter 22 when Steerforth unexpectedly exclaims “I wish to God
I had had a judicious father these last twenty years!” These correspondences include
waiting, watching, guilty feelings and a dead or dying father whose ghost is summoned
up, via Hamlet, by his son. Although David Copperfield is fictional, it is not difficult to
hear Dickens’s own voice echoing behind Steerforth’s here.

Whether this scene in chapter 22 is a Wordsworthian “spot of time” is debatable, but
there are other passages in David Copperfield which correspond more exactly to the idea.
One of the best occurs in chapter 3, where the eponymous narrator states: “I never hear
the name, or read the name, of Yarmouth, but [ am reminded of a certain Sunday morning
on the beach . ..” On the face of'it, this is a very surprising claim, and we have to consid-
er that particular Sunday morning a “screen memory” of some kind, just as Wordsworth’s
“spots of time” have often been interpreted by critics. But though the vividness with
which the memory is impressed comes across as the unconscious action of a mind
suppressing the painful memory of later events, there is, as in Wordsworth’s accounts of
his father’s death, a sense in which guilt works its way back into the screen memory. In
this scene it is palpably David, not Steerforth, who keeps Little Em’ly from Ham, the latter
oddly left “dropping stones into the water.” In such passages, Wordsworth’s probings of
the workings of the mind can shed valuable light on Dickens’s own constructions of

human experience. (David Chandler)
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