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ディケンズ・フェロウシップ日本支部春季大会（於東京理科大学）

ディケンズの速記と人物造形
松 本 靖 彦（東京理科大学准教授）
＊引用⑤以外のディケンズの作品からの引用はすべて The Oxford Illustrated Dickens 版による。

「ちょっとしたしるし」：速記的人物描写
引用①
Before he took to the career of a writer, he was parliamentary reporter for a newspaper. In
this capacity he became proficient in the art of summary, in compressing long-winded
discussions; as shorthand writer he conveyed a word by a stroke, a whole sentence by a few
curves and dashes. So in later days as an author he invented a kind of shorthand to reality,
consisting of little signs instead of lengthy descriptions, an essence of observation distilled
from the innumerable happenings of life. (Zweig 76)
引用②
The glare and hurry of broad noon are not adapted to idle pursuits like mine; a glimpse of
passing faces caught by the light of a street lamp, or a shop window, is often better for my
purpose than their full revelation in the daylight . . . . (OCS 1)
引用③
It was very odd, to see what old letters Charley’s young hand had made; they, so wrinkled,
and shrivelled, and tottering; it, so plump and round. (BH 427)
引用④
I can faintly remember learning the alphabet at her knee. To this day, when I look upon the
fat black letters in the primer, the puzzling novelty of their shapes, and the easy good-nature
of O and Q and S, seem to present themselves again before me as they used to do. (DC 53)

A was an Archer: アルファベットから人物へ
引用⑤
What fat black letters to begin with! “A was an archer, and shot at a frog.” Of course he
was. He was an apple-pie also, and there he is! He was a good many things in his time, was
A, and so were most of his friends, except X, who had so little versatility, that I never knew
him to get beyond Xerxes or Xantippe—like Y, who was always confined to a Yacht or a
Yew Tree; and Z condemned forever to be a Zebra or a Zany. (Dickens, Christmas 235)
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「ちょっとしたしるし」からイメージ、人物像へ：速記術
引用⑥
I bought an approved scheme of the noble art and mystery of stenography [. . .] and
plunged into a sea of perplexity that brought me, in a few weeks, to the confines of
distraction. The changes that were rung upon dots, which in such a position meant such a
thing, and in such another position something else, entirely different; the wonderful
vagaries that were played by circles; the unaccountable consequences that resulted from
marks like flies’ legs; the tremendous effects of a curve in a wrong place; not only troubled
my waking hours, but reappeared before me in my sleep. When I had groped my way,
blindly, through these difficulties, and had mastered the alphabet, which was an Egyptian
Temple in itself, there then appeared a procession of new horrors, called arbitrary
characters; the most despotic characters I have ever known; who insisted, for instance, that
a thing like the beginning of a cobweb, meant expectation, and that a pen and ink
sky-rocket stood for disadvantageous. (DC 545)
引用⑦
The shape of the letters on my father’s, gave me an odd idea that he was a square, stout,
dark man, with curly black hair. From the character and turn of the inscription, ‘Also
Georgiana Wife of the Above,’ I drew a childish conclusion that my mother was freckled
and sickly. (GE 1)
引用⑧
In his epistolary communication, as in his dialogues and discourses on the great question to
which it related, Mr. Dorrit surrounded the subject with flourishes, as writing-masters
embellish copy-books and ciphering-books: where the titles of the elementary rules of
arithmetic diverge into swans, eagles, griffins, and other calligraphic recreations, and where
the capital letters go out of their minds and bodies into ecstasies of pen and ink. (LD 600)

「細部」
、「断片」とヴィクトリア朝の想像力
引用⑨
as if in ecstasy, the crests of the arches break into a marble foam, and toss themselves far
into the blue sky in flashes and wreaths of sculptured spray, as if the breakers on the Lido
shore had been frost-bound before they fell, and the sea-nymphs had inlaid them with coral
and amethyst. (Ruskin Stones of Venice)

引用⑩
Ex ungue leonem—as the whole beast may be conjured up from a single claw, or as an
archaeologist reconstructs a vanished civilization from a few potsherds, so Boz can tell a
man and all his life from even so small and peripheral a part of him as his door knocker.
(Miller 100) [emphasis in the original]
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