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Blackface  Minstrelsy	
 
異人種装
特徴的なメーキャップ
１８３０年代- アメリカ大衆文化
人種差別 と 境界越境性
戯画的形態模写ー＞ドラマ、寸劇、コント、
ミュージカル、ニュースなどの諸要素を併せ持つ  
大衆娯楽として大成
• ２０世紀以降は映画、ラジオ、テレビ、インター
ネットへとメディアを拡大
•
•
•
•
•

• All sorts of legs and no legs	

������� この矛盾撞着を、どう読むか、読まないか、それが問題だ  

• Suddenly the lively hero dashes in to the rescue. Instantly
the fiddler grins, and goes at it tooth and nail; there is new
energy in the tambourine; new laughter in the dances; new
smiles in the landlady; new confidence in the landlord; new
brightness in the very candles. Single shuffle, double
shuffle, cut and cross-cut; snapping his fingers, rolling his
eyes, turning in this knees, presenting the backs of his legs
in front, spinning about on his toes and heels like nothing
but the man’s fingers on the tambourine; dancing with two
left legs, two right legs, two wooden legs, two wire legs,
two spring legs—―all sorts of legs and no legs—―what is this
to him? Dickens, American Notes (New York: Penguin,
2002), p.102. Emphases added.	


• And in what walk of life, or dance of life, does man
ever get such stimulating applause as thunders
about him, when, having danced his partner off her
feet, and himself too, he finishes by leaping
gloriously on the bar-counter, and calling for
something to drink, with the chuckle of a million of
counterfeit Jim Crows, in one inimitable sound! 	

• （Dickens, 102; emphasis added）

Juba’s  “Imitation  Dances”	
 
•

…in which he will give correct Imitation Dances of all
the principal Ethiopian Dancers in the United States. After
which he will give an imitation of himself—―Names of the
Persons imitated: 1. Mr. Richard Pelham. New York. 2. Mr.
Francis Brower, New York. 3. Mr. John Daniels, Baffalo. 4.
Mr. John Smith, Albany. 5. Mr. James Sanford. Philadelphia. 6.
Mr. Frank Diamond. Troy. 7. Master John Diamond. New
York. 	


[Cited in Marian Hannah Winter, “Juba and American Minstrelsy,” Inside the Minstrel Mask,
ed. by Annemarie Bean, James V. Hatch, and Brooks McNamara (Hanover: Wesleyan UP, 1996),
227; emphases added].

a  Vauxhall  Gardens  advertisement,  1848.	
c.  Harvard  Theatre  Collection,  Houghton  Library,

黒人御者のかけ声集	
 
•
•
•
•
•
•
•
•

Hi!	

Ho!	

Jiddy! Jiddy!	

Pill! 	

Pe-e-e-ill!	

Hi, Jiddy, Jiddy, Pill!	

Ally Loo! Hi, Jiddy, Jiddy. Pill. Ally Loo!	

Lee, den. Lee, dere. Hi. Jiddy, Jiddy. Pill, Ally Loo. Lee-e-e-e-e!	


• Charles Matthews	

• Monopolylogue	

• A Trip to America (1824)	


Playbill,  Trip  to  America,	
  English  Opera  House  (Lyceum	
Theatre),  28  June–1  July  1824.  	
(Source:  Courtesy  of  the  Theatre	
Collection,  Victoria  and  Albert  	
Museum,  London;  Cited  in  Tracy  C.    
Davis,  “Acting  Black,1824:  Charles  	
MaWhews’s  Trip  to  America,”  Theatre  	
Journal  63  (2011):166

• A Trip to America １８２４年３月２５日公演のポスター  よ
り

• ANNUAL LECTURE ON PECULIARITIES,
CHARACTER AND MANNERS, Founded on
OBSERVATION AND ADVENTURES during his
late TRIP TO AMERICA!

悲劇役者The  Kentucky  Roscius  
•
•
•
•
•
•
•

	
 

Here I see a black tragedian (the Kentucky Roscius)
perform the character of Hamlet (imitating dialect)
   To-by, or not to-by, that is de question,
    Wedder it be noble in de head, to suffer
De tumps and bumps of de outrageous fortune,
Or to take up de arms against a sea of hubble bubble,
And by opossum, en‘em.
No sooner had he said the word ‘opposum,’ which he
meant for ‘oppose them’ than a universal cry of
‘Opossum! Opossum! Song! Song!’ ran through the
sable auditory. This, I learnt from a Kentucky planter, was
a great favorite with the negroes, and a genu-ine
melody….

“A Trip to America,” in Tracy C. Davis Ed, The Broadview Anthology of NineteenthCentury British Performance (Ontario, Canada: Broadview P), 190.

実在モデル？	
 
• 黒人演劇集団African  Grove  Theater
• 1821  William  Brown  
• James  Hewlett（Ira  Aldridgeの説もあり）  

• See  Lawrence  W.  Levine,    Highbrow/Lowbrow:  The  
Emergence  of  Cultural  Hierarchy  in  America  (Cambridge:  
Harvard  UP,  1988).  
• Tracy  C.  Davis,  “Acting  Black,  1824:  Charles  Matthews’s  
Trip  to  America,”  Theatre  Journal  63  (2011):161-189.  

Opossum  up  a  Gum  Tree	
 
•
•
•
•
•
•
•
•
•
•
•
•

Possum up a Gum-Tree
Up he-go, up he go
Raccoon in the hollow
Down below, down below
Him pull him up hims long tail
Pully-hawl, pully-hawl
Then how him whoop and hallow
Scream and bawl, scream and bawl.
Possum up a Gum Tree
Racoon in the hollow
Him upp him by hims long tail
Then how him whoop and hollow.

•
•
•
•
•
•
•
•
•

Massa send we Negro Boy
Board a ship, board a ship
There we work and cry “ye hoy”
Cowskin whip, cowskin whip
Negro he work all de day
Night get groggy, night get groyy
But if Negro he go play
Massa floggy, Massa floggy.
Possum etc.

…  I  take  an  opportunity  of  visiting  the  Niggers  
(Anglice,  negroes)  Theatre.  The  black  
population  being,  in  the  national  theatres,  under  
certain  restrictions,  have,  to  be  quite  at  their  
ease,  a  theatre  of  their  own  (“A  Trip  to  
America,”The  Broadway  Anthology,190).

Blackface  minstrelsy	
 

Library  of  Congress,  hWp://www.loc.gov/pictures/resource/var.1685

Harvard  University  -‐‑  Houghton  Library/  American  minstrel  show  collection.  

•

Tom Maguire’s Japanese Jugglers have taken New York
by storm. They threw all the other popular sensations
completely in the shade—―shed a perfect gloom over
them. It has to be a colossal sensation that is able to set
every body talking in New York, but the Japs did it. And I
got precious tired of it for the first few days. No matter
where I went, they were the first subject mentioned; if I
stopped a moment in a hotel, I heard people talking
about them; if I lunched in a Dutch restaurant, there was
one constantly recurring phrase which I understood, and
only one, “das Japs;”  in French restaurant, it was “les
Japs;” in Irish restaurants, it was “thim Japs;” after
church the sermon was discussed five minutes, and then
the Japs for half an hour…. (Mark Twain’s Travels with Mr.
Brown (New York: Alfred A. Knopf, 1940), 177.

“King  Solomon”  episode	
 
• “I take en whack de bill in two, en give half un it
to you, en de yuther half to de yuther woman.
Dat’s de way Sollermun was gwyne to do wid
de chile. Now I want to ask you: what’s de use
er dat half a bill? –can’t buy noth’n wid it. En
what use is a half a chile? I woulnd’t give a dern
for a million un um.”
• “But hang it, Jim, you’ve clean missed the point
—blame it, you’ve missed it a thousand mile.”

• “…I reck’n I know what I knows. It lays in de way
Sollermun was raised. You take a man da’t go on’y one
or two chillen; is dat man gwyne to be wasful o’ chillen?
No, he ain’t; he can’t ‘ford it. He know how to value
‘em. But you take a man dat’s got ‘bout five million
chillen runnin’ roun’de house, en it’s diffunt. He as soon
chop a chile in two as a cat. Dey’s plenty mo’. A chile er
two, mo’er less, warn’t no consekens to Sollermun, dad
fetch him!”
• The Adventure of Huckleberry Finn (New York: OUP,
2009), 111, 112.

•
•

ご清聴ありがとうございました。

